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by Dave O'Brian - 
| t promised to be a classy af- 











fair. An earnest, hard-work- 

ing, socially active, and po- 
litically connected Back Bay 
attorney was tossing a party — a 
social event, really — at her 
swank Commonwealth Avenue 
condo. A cross-section of the 
suave and urbane was sure to 
turn out, as well as some old 
friends and acquaintances of the 
hostess, who dearly hoped 
they'd all get along. 

First to arrive were an inor- 
dinately prim and proper pair, a 
suburban high-school head- 
master and his wife. Making the 
scene a close second, as luck 
would have it, was George V. 
Higgins — lawyer, author, 
raconteur, man-about-town, 
and something of a gadfly who 
loves shock and outrage for their own sake, 
especially when he is, as they say, “in his 
cups.” 

“How the fuck are you?” Higgins boomed to 
his hostess as he crossed the threshold. She 
could see by the headmaster’s wife’s startled 
reaction that this could be difficult. But there 
was nowhere to turn, so the nervous hostess 
offered introductions and set about filling nut 
dishes as the headmaster carefully examined his 
shoelaces and his offended wife eyed the boor- 
ish and slightly drunk upstart. 

Then the fellow’s name registered. “Are you 
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the George Higgins who writes those novels?” 
asked the wife. 

“Yes, I am,”’ Higgins said. ‘“Have you read 
any of my novels?” 

“No, I haven't, ’’ was the woman’s tentative 
response. ‘But my mother has.”’ 

“And what does your mother think of my 
novels?”’ 

“Well frankly, Mr. Higgins,” she said. ‘“My 
mother thinks your novels are coarse and vul- 
gar. 

“Fuck your mother!’”’ Higgins snarled. ' 

The woman was, of course, wasted. Her hus- 
band was beside himself. The hostess was mor- 
tified. But George V. Higgins just leaned back 
and sipped his Jack Daniels. 
having a great time. 

‘‘God knows he can be difficult,” agrees 
Marty Nolan, the Boston Globe’s Washing- 
ton bureau chief and a long-time friend. 
“Don’t think he’s any easier on you just 
because you're a pal. He always goes a little too 
far.” But those who know Higgins insist he 
really doesn’t mean it. He’s not nasty, he’s just 
— well, outspoken and intense. ‘He gets carried 
away,” suggests short-story writer and At- 
lantic Monthly essayist Ward Just. 

Take, for instance, the night Higgins thor- 
oughly offended Just and Atlantic managing 
editor Michael Janeway at the latter’s 35th- 
birthday party. George, it seems, was thor- 
oughly indisposed from drink this time, and 

Continued on page 6 
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Higgins was_ 





by Marco Trbovich 


he Democratic Party has 

1 been brought to its knees 

by a man who has always 

spent too much time on his. And 

neither James Earl Carter nor his 

party has a prayer of res- 

urrection in the immediate 
future. 

In 1976, John Kenneth Gal- 
braith argued forcefully that 
Democratic candidates who em- 
braced Republican philosophy 
would render the party im- 
potent. Carter has not only 
pursued that course, but also 
compounded its ills by 
moralizing in a manner that 
gave political credence and the 
presidential imprimatur to the 
Moral Majority. As Napoleon 
and Hitler learned, prolonged 
combat on the enemy’s terrain 
leads to attrition and igno- 
minious defeat. 

Carter accelerated his own 
demise by failing to embrace a 
consistent set of political prin- 
ciples around which he might 
have rallied a governing coali- 
tion. His lust for universal sup- 
port blinded him to the neces- 
sity of identifying and isolating 
the ideological antagonists of 
the Democratic Party. When 
you try to satisfy everybody a 
little bit, everybody a little bit 
supports you. And a little bit is 
always a lot less than 50 percent. 
Thus Carter, having failed to 
organize his coalition in the 
comfortable environs of the 
White House, was forced to try 
to organize it in the self-serving 
climate of an election cam- 
paign. In this regard, he has 
only himself to blame. 

He also has John Anderson. 
The notion that Anderson did 
not seriously damage Carter’s 
chances, given common cur- 
rency by TV commentators on 
election night, is patently ab- 
surd. It confuses mathematics 
with politics, the final count 

Continued on page 11 
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Don't quote me... 





CONGRATULATES 









Pot A aA NE ARNE 








Ronald Reagan 


on his election 
as President 
ofthe — 
United States! 












kek 
WE WERE WITH YOU ALL THE WAY, RONNIE. . Bae 






S-i1 “| Eat le 








© Feld Enterprises ing 14ar 














WHKHKe 


egal XM FHL 77 NQ HLIM 299M F 
Peer e Le: a 





iSOIDIS POU) 
ou4 JO 
juopisoig SP 
UdlI>d]9 SIy UO 
43}.1D5 ae eerid 
sospjnypaBbuos 
Burjapg uyor 


YS eth 




















Gee, it was clever the rece ie 


The fired this time: Cole beats Channel 4 in court 


by Dave O’Brian 


etter than five years after the 
Biers Jack Cole was fired 

from his position as political editor 
at WBZ-TV (Channel 4), his proverbial 
day in court — not to mention his so- 
called last laugh — finally arrived. And 
even though we're reminded that a TV 
critic once said of NBC’s Tom Snyder, 
“Just because he’s irrepressible doesn’t 
mean you shouldn't try,”’ recently in Suf- 
folk Superior Court Channel 4 was rather 
severely reprimanded for having tried to 
repress the irrepressible Jack. 

That is, a jury actually awarded Cole 
roughly $145,000 (100 grand plus 
interest) after agreeing that, yes, the 
station did indeed libel him when Amy 
Konowitz, who was then a spokes- 
woman for Channel 4, went and told 
Percy Shain, who was then a Globe TV 
critic, that Jack had been canned for what 
she called ‘sloppy and_ irresponsible 
reporting’ and then went on to tell this 
reporter that Jack’s dismissal was the 
result of what she chose to call ‘‘a history 
of bad reporting techniques.”’ 

Given the size of the jury’s award, our 
rough calculations reveal that Kono- 
witz’s apparently libelous remarks will 
end up costing WBZ-TV general mana- 
ger Sy Yanoff and parent company 
Westinghouse Broadcasting $14,500 per 
word. At that price, she should simply 
have called Cole ashithead and been done 
with it. 

Significantly, the jury also decided that 
Cole was a “public figure,” meaning that 
in order to libel him, Channel 4 had to 
have made the aforementioned Com- 
ments with either premeditated malice or 
what the courts call ‘‘reckless disregard 
for the facts.’ In other words, the jury 
had to be satisfied that the station knew 
damned well that Cole was a competent 
reporter and that it had ‘unexpressed 
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ulterior motives when he was shit- 
canned. 
Cole was rather strongly suggesting 


exactly that when he took the stand. It 
was widely known that he and Mayor 
Kevin White were involved in a rather 
heated public feud back during the 
mayor's ‘74-'75 re-election campaign. 
Cole was repeatedly heckling White on 
Channel 4’s newscasts for using the city- 
owned Parkman House for political pur- 
poses and for conducting heavy-handed 
campaign fund-raising from a battery of 
phones in a rented room at the Parker 
House. 

The mayor was so incensed at Cole’s 
continual muckraking that he attempted 
to shut off the reporter’s access to City 
Hall sources, ban Cole from his press 
conferences, and refuse him admittance 
to a fund-raiser at the Hynes Audi- 
torium. Undaunted, Cole went out of his 
way to harass and confront White with 
embarrassing questions at the Demo- 
cratic Party’s of f-yéar mini-convention in 
Kansas City, where the mayor was try- 
ing to maintain alow profile. Jack even 
went so far as to, well, to bribe a Parker 
House maid into letting him and a film 
crew into the mayor’s Parker House 
fund-raising room so as to film that bat- 
tery of telephones when no one was 
around. (This latter move apparently did 
infuriate Yanoff, who ordered Cole never 
again to stoop to such tactics. Cole agreed 
not to.) 

Cole, however, suggested rather 
strongly to the jury that his dismissal was 
at least partly the result of pressure from 
White, who did fall into the habit of call- 
ing Yanoff and Bill Aber, who was news 
director then, and loudly complaining 
whenever he was displeased with Cole’s an- 
tics. Cole testified that Yanoff’s prede- 
cessor as station manager, Wynn Baker, 
once told Cole that the mayor had 
threatened to hike the tax assessment of 
Channel 4’s studios unless Cole were 
taken off a City Hall investigation. (He 
was.) Furthermore, Cole said that six 
months or so after his dismissal, he was 
told by Mary Thornton, then a Globe 
reporter who. was also investigating 
White’s fund- raising tactics, that White 
had said to her, ‘I could do to you what I 
did to Jack Cole if you don’t get off my 
case.”’ And an internal Channel 4 memo 
secured by Cole’s attorneys in prepara- 
tion for this case revealed that in a phone 
call with Yanoff, Mayor White's press 





secretary at the time, Barry Brooks, made 
the comment, ““We know where Jack’s 
going to be 10 minutes before he does.” 

Pressure? Harassment? Yanoff and 
Aber testified that, no, they were not the 
least bit moved to clip Cole’s wings by all 
these angry phone calls from City Hall. 
Indeed, said Aber, he was convinced that 
there was a story in the mayor's strong- 
arm fund-raising tactics, but that Cole 
had become so personally involved in the 
case that he’d never be able to get it. 
(Cole, however, testified that Yanoff said 
to him things like, ‘“The mayor is bug- 
‘and ‘‘You don’t need that kind 


ging me’ 
of trouble and we don’t need that kind of 
trouble.’’) 

Then there’s the ‘‘happy news’ 


controversy. Seems that Cole was the 
most outspoken reporter in the Channel 4 
newsroom when it came to protesting 
recommendations from the station’s 
show-biz consulting firm, McHugh- 
Hoffman, urging reporters and anchor- 
people to yuk it up a bit during the news- 
casts. And Cole’s attorneys managed to 
place in evidence a portion of a report 
from McHugh-Hoffman stating that 
Channel 4 viewers found Cole to be too 
intense and serious when he was present- 
ing his political stories, but likable, 
charming, and witty when he was simply 
being an anchorman or news reader. So 
Channel 4 urged Cole to give up report- 
ing and anchor full-time, Jack refused, 
and his contract was never renewed. 
Former Channel 4 sports reporter Clark 
Booth, now happily ensconced at 
Channel 5, testified further that he was 
‘encouraged’ to leave the station after he 
was informed that the McHugh-Hoff- 
man report found that viewers 
“respected” his work but found his style 
too formal and his verbiage a bit pon- 
derous. “I was a fairly stiff person on the 
air and | didn’t want to change my style,”’ 
Booth said. ‘I didn’t like the happy-talk 
tendency.” 

Cole has since proven himself to be an 
able reporter at both Channels 7 and 2 
and is now a serious candidate to host a 
weekly documentary series at Channel 5. 
And the jury, apparently concluding that 
1) the nasty things Konowitz said about 
him were unjustified and 2) all this stuff 
about mayoral pressure and happy news 
versus serious reporting really did consti- 
tute ulterior motives for his being fired, 
decided he deserved 100 grand or more 
for all his troubles — an amazing figure, 








really, given that his own lawyer, 
Alexander Pratt, had calculated that his 
lost income as a result of the aforemen- 
tioned negative publicity was more like 
about 20 grand. 

Of course, Jack doesn’t have the cash 
yet. Indeed, Channel 4 filed motions last 
week asking for either a new trial or a 
ruling that the evidence did not warrant 
the jury’s finding — and if these motions 
are negated, the decision could always be 
appealed or resolved out of court for a 
lesser amount. Still, the irrepressible Cole 
has been vindicated and claims to be 
pleased. ‘‘I would hope this verdict means 
that broadcast journalism is not neces- 
sarily a contradiction in terms,’’ he said. 

* * * 


ore pert Politics: the powers 
that be at*‘the Globe really 
wanted ‘ . endorse Jimmy 


Carter, but Marty Nolan, the paper’s 
Washington bureau chief, who is about 
to be named editorial-page editor, was 
actually arguing forcefully for a Ronald 
Reagan endorsement. Meanwhile, across 
town, the powers that be at the Herald 
American really wanted to endorse 
Reagan, but Peter Lucas, the paper’s star 
political columnist, argued forcefully for 
a Carter endorsement. What to do? 

The decisions: at the Herald it was 
easy. The paper went ahead and endorsed 
Reagan, and Lucas, on the very same day, 
went ahead and endorsed Carter. At the 
Globe, it was a bit more tricky. The 
powers that be hemmed and hawed and 
hemmed some more before finally 
producing a typically wimpy. almost- 
endorsement of -both Carter and John 
Anderson or either Carter or Anderson. 
Or something like that. And Nolan’s hurt 
feelings may be somewhat eased, we’re 
told, when he takes over as editorial-page 
editor and discovers that his name is 
listed precisely as prominently on the 
paper's masthead as editar Tom 
Winship’s. 

+ * * 
top the Presses: the troubled Herald 
«, American, we're told, really does 
plan to switch over to a tabloid, 
New York Daily News-like format, and 
has now set February 14 as the date on 
which the switch will occur — provided, 
that is, that the unions agree to go along 
with management's demand for a one- 
year wage freeze. That could be messy. 
The Teamsters, at least, have already said 
that there’s no way they'd agree to it — 
especially since those sly devils at the all- 
powerful Globe are all of a sudden will- 
ing to be more than generous with these 
very same Teamsters. The Globe’s plans 
for the new year, meanwhile, include 
zoned editions — at least in terms of 
advertising on Wednesday, or Food day, 
and the establishment o@f suburban 
bureaus. The Globe, you see, now per- 
cieves its most serious competition as the 
daily and Sunday suburban papers, not 
the Herald at all. 
* + + 
inally: it’s the most outrageous 
F even of cheap and obvious 
comic thievery this reporter has 
ever seen. Last Wednesday morning, that 
inane comic strip in the Boston Globe 
called “John Darling” contained a bizarre 
attempt at post-election visual trickery. 
Half the strip contained a Reagan carica- 
ture and the message, “John Darling 
congratulates Ronald Reagan on his elec- 
tion as president of the United States. We 
were with you all the way, Ronnie!’’ Now 
the alleged joke: the other half of the strip 
contained an upside-down rendering of 
Carter and a similar message that would 
have congratulated him should he have 
been re-elected. Newspapers running said 
all-purpose strip could run it either side 
up, see, depending upon which candi- 
date emerged the victor. 

As it happens, Mad magazine offered 
its readers precisely this visual joke 20 
years ago, after the cliffhanger Ken- 
nedy-Nixon campaign. 

The differences: when Mad did it, it 
worked, see, because it was original and 
clever and because Nixon was on one 
cover and Kennedy was on the other, so 
however the election turned out, what 
appeared to be the cover of the mag 
appeared to side with the winner. The 
‘John Darling” version failed because it 
was a poor imitation, it was stupid, it was 
confusing and who the hell cares about 
John Darling, anyway? = * e 
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Toward an organized crime policy 


aesars World is a big-time casino 

operation in Nevada. Now that 
¢é Atlantic City has legalized what 
residents and visitors there have done for 
years anyway — that is, gambling — 
Caesars World wishes to open a pleasure 
palace on the Jersey shore. 

Such a move seems logical, does it not? 
If they suddenly discovered uranium 
under the Atlantic City boardwalk, 
Caesars World wouldn’t show up on a 
bet. A uranium conglomerate of some 
sort undoubtedly would be interested. I 
think this is called capitalism. 

But the New Jersey Casino Control 
Commission says that the only way 
Caesars World will operate anything in 
Atlantic City is if the company’s 
founders take a walk. 

And why must Clifford Perlman, the 
chairman, and Stuart Perlman, the vice- 
chairman, resign or take a leave of 
absence? Because they have been deemed 
by said casino commission as unsuitable 
for licenses, given their relationships with 
persons associated with organized crime. 


It seems the Perlmans are associated 
with Alvin I. Malnik and Samuel E. 
Cohen of Miami, and they, in turn — are 
you following this? — are allegedly 
associated with Meyer Lansky and other 
alleged organized-crime types. 

This tortured route of who knows 
whom and its conclusion that the 
Perlmans must split prompt the following 
thoughts: 

One, given that Caesars World would 
be one of the few industries in New 
Jersey that doesn’t smell and force Jersey 
Turnpike drivers to blanch and roll up 
their windows, you’d assume that the 
company would be welcomed if Lansky 
himself were the president. 

Two, the idea of New Jersey poli- 
ticians’ making moral judgments is 
potentially humorous. Ironically, Atlantic 
City was the site of a meeting of criminals 
from all over the nation many years ago. 
Lansky was among them. Their purpose 
was to arrange peace treaties and lay the 
groundwork for what we know today as 
the ‘‘syndicate.”’ Jersey is about as clean a 
state as Massachusetts, the difference 
being that Jersey has more marshland for 
disposing of dissidents. 

Three, for some reason, I do not see 
this commission decision as the kind of 
law-enforcement measure that is going to 
allay the fears of Atlantic City residents 
who don’t go out at night anymore for 
the same reason a lot of other Americans 
don’t go out at night anymore, i.e., mug- 
gers. I read nothing to indicate that either 


Malnik or Cohen was into mugging, even 


in Miami. 

The Perlmans’ crime, according to the 
commission, is that even though they 
knew of the reputations of Malnik and 
Cohen, Clifford Perlman nevertheless 
“led his company into intensive, long- 
lasting associations with them and failed 
to take opportunities to extricate himself 
and the company from them.” 

Bring back the death penalty! 

We're paying the price of wanton 
permissiveness! 

All right, I’ll stop the snide com- 
mentary. Maybe the casino commission is 
right. Maybe the Perlman-Malnik- 
Cohen-Lansky connection bodes ill for 
legalized gambling on the Jersey shore. 
But its decision and logic raise one of the 
great moral and foreign-policy questions 
of our time. If government sincerely 
wants to cleanse business of organized 
crime, is it fair to stop at the boardwalk’s 
edge? 

We have in this republic big companies 
that manipulate the market to the 
detriment of smaller companies and con- 
sumers. | think this is a crime, and I know 
it is organized, so, presumably, it is or- 
ganized crime. If any such company were 
to express interest in locating a widget 
production line or a subsidiary head- 
quarters in Jersey or in any other state in 
the union, state officials would trample 
themselves to death in a rush to give 
away tax breaks, open space, slave labor, 
and their own mothers. You can bet that 
no state commission would dream of 
saying, ‘But the government once found 
you guilty of so you 
can’t come here unless you purge 
everyone responsible.” 

It is a matter of record in this same 
republic that certain companies operate 
with little regard for the health and safety 
of their own employees and neighbors. I 
think this is a crime, and I know it is or- 
ganized. Again, if such a corporation 
indicates a desire to move any of its 
operations into any state in the union, no 
government commission is going to 
embarrass the firm by even reviewing any 
allegations of wrongdoing. 

Maybe your attitude on this issue 
depends on your definition of organized 
crime. If you think organized crime is two 
swarthy guys reviewing the day’s take in 
numbers in the dark corner of a Revere 
Beach or Atlantic City bar, you are 
already brainwashed and beyond help. 

If you are more flexible, you might 
agree that organized crime is very big in 
the Philippines, South Korea, South 
Africa, and much of Latin America, for 





Lansky and Park: maybe your attitude depends on your definition of organized crime. 


example. In such places, people are 
kidnaped, jailed, tortured, and/or killed 
in large numbers for being of the wrong 
color, race, or political persuasion. 

Such deeds are done usually by the 
government or its sympathizers in the 
name of economic and moral stability. 
These governments are the friends of our 
government. These governments are part 
of what we have been taught to call the 
‘free world.” These governments make 
Meyer Lansky and the late Lucky Luciano 
look like a couple of brawlers at Beaver 
Country Day School. These governments 
are supported by a fair number of 
important US business concerns. 

Nothing in this suggests any favorable 
comparison on my part to the poor 
bastards in the not-so-free world. Their 
version of organized crime is less subtle 
than ours, and often more deadly. And it 
does not allow for newspaper columnists’ 
criticism. Given that our system does so 
allow, let’s carry this thing to its logical 
conclusion. 

In South Korea, some companies, like 
Dow Chemical and Minnesota Mining 
and Manufacturing, reportedly are ex- 
panding their operations. Ever since 
54,246 Americans died to preserve the 
South Korean dictatorship from the 
North Korean dictatorship, the place has 
become an important cog in America’s 
multinational corporate structure. 

It has what American businessmen call 
a “first-class labor force.’” It has what 
American businessmen call “good long- 
range prospects,” despite recent dif- 
ficulties. These difficulties began when a 
bunch of hit men bumped off the capo of 
all South Korea, the infamous Park 
Chung Hee. 

Park’s successor is another hood, Chun 
Doo Hwan. While Chun and his boys 
may represent ‘‘good long-range 
prospects” for American investors, they 
do not promise the same to the political 
opposition. For Kim Dae Jung, the 
prospects for the future seem neither 
good nor long-range. His crime was 
democratically opposing dictatorship. 
After a trial regarded by most observers 
as a farce, he was found guilty of sedition 
and sentenced to death. This is called put- 
ting out a contract. 

If we, as a society, are serious about 
cleansing corporations of the very taint of 
organized crime, what will we do, then, 
about the companies doing business with 
the agents of Chun? While the Perlmans 
are disinvesting or taking a forced leave 
of absence from Caesars World, what will 
the moguls of the multinationals be 
forced to do for being associated with the 











likes of Park and Chun? Will a special 
commission convene to slap their wrists 
and humiliate them in public? If betting 
were legal here, as it is in Atlantic City 
and Nevada, I'd bet against it. 

Somewhat closer to home is Latin 
America, where examples of US 
corporations’ supporting or at least doing 
business with thugs are too bountiful to 
list. Bolivia will suffice as an example. 
Last July, the military seized power in a 
coup and has since imprisoned 4000 
people and killed hundreds of others, ac- 
cording to the Council on Hemispheric 
Affairs. 

The council notes that our State De- 
partment “is leading the protests about 
the human-rights violations under the 
new regime,” but that our cutting off 
economic and military aid is being 
sabotaged by private interests, American 
banks foremost among them. 

“By rolling over debt-service payments 
owed by the Bolivian government on 
$172 million in loans which fall due 
during the last five months of 1980,” the 
council reports, “a New York-based 
consortium of international banks is ig- 
noring patriotism as well as good banking 


practice.” 
Who in hell is setting foreign policy for 
this country anyway — the elected 


government or the private banks, 
investors, and other corporations? This is 
an old question, one asked first at the 
turn of the century, when it became clear 
that America’s emerging foreign policy 
was dangerously being guided by the 
needs of private interests. 

It has never been answered. What's 
more disappointing is that most 
Americans hardly ever ask it. We are titil- 
lated by the implications of a Perlman-to- 
Malnik-to-Lansky connection through a 
gaming house, but we never seem to push 
this implication to its ultimate con- 
clusions. - 

Our failure to do so is not only hypo- 
critical, but also dangerous. For whatever 
Malnik and Cohen do for profit or fun, 
the chances of their activities’ influencing 
national and foreign-policy decisions are 
somewhat slim. Our spook activities in 
Jersey are minimal, compared to our CIA 
presence in Latin America. And except 
for some guys on leave or on a weekend 
pass, we don’t have the troops in Atlantic 
City or Miami that we have in South 
Korea. 

When the syndicate goes to war, the 
chances that your kids or mine will 
become participants or victims are also 
minimal. But when the nefarious 
activities of the South Korean mob lead to 
war, we are talking very big numbers of 
casualties for questionable causes. I'll 
take the numbers in Atlantic City any 


time. & 
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to the editor and other people 


DENIED 


It surprised me to find Greil Marcus 
(November 4) skirting what seems to me 
to be the heart of The River — that 
Springsteen has effectively repudiated all 
of the emblems of personal escape and 
liberation that he celebrated on both Born 
To Run and Darkness. The precious 
companionship of Wendy and Terry has 
dissolved into the abandonment of 
“Hungry Heart” and the entrapment of 


‘The River.’’ Simultaneously, Bruce per- 
verts his ultimate symbol of freedom, the 
car, in such songs as ‘Stolen Car’’ and 
(horrifyingly) ‘‘“Wreck on the High- 
way.” . 
Greil rightly places Bruce squarely in 
the rock ‘n’ roll tradition, but Bruce’s 
denial, on The River, of the Struggle 
(which he once wore on his shoulder, as 
London Calling does so magnificently) is 
a denial of the rebellion that possesses all 
great rock, from Jerry Lee Lewis to 
Johnny Rotten. If Born To Run can be 
summed up by “‘It’s a town full of losers, 
I’m breaking out of here to win,’”’ then 
The River's corresponding assessment is 
that ‘Now all them things that seemed so 
important, well mister they vanished 
right into the air.’’ Gene Vincent turns in 
his grave. 
Daniel Schneider 
Rock editor 
Brandeis Justice 


Waltham 


To Greil Marcus: 

Who do you think you are? Editor of 
Rolling Stone, or maybe God? I have 
been an avid reader of the Phoenix for 
more than a year now, and never have I 
been more appalled over any one article 
than your rendition of Bruce Spring- 
steen’s The River. 

I just happen to be a part of Bruce’s 
‘‘audience he deserves, and the audience 
that deserves him.’’ Figure that one out, 
or does this ‘‘confuse and disturb” you 
like Bob Dylan? 

Even if I do look at this so-called 
‘review’ on an impartial basis, I still 
couldn’t read it again. Once is more than 
enough! Throughout the whole thing all 
you did was to compare Springsteen to 
Dylan and John Lennon, or pick out cer- 
tain lines of his songs that you could not 
understand. Why couldn’t you have lis- 
tened to the whole song and music first, 
and then try to evaluate the lyrics? If that 
is what you did, I’m afraid you weren't 
really listening. And if you did have to 
pick out certain lines, why not lines like, 
“Is a dream a lie if it don’t come true/Or 
is it something worse” from ‘The River,’’ 
or ‘‘Everybody needs a place to 
rest/Everybody wants to have a 
home/Don’t make no difference what no- 
body says/Ain’t nobody like to be alone”’ 
from “Hungry Heart’’? Now try to tell 
me those lines are meaningless. 

And when you did try to look at a song 
in the whole, as you did ‘Independence 
Day,’ you were totally wrong. This 
ballad actually refers to Bruce’s own 
rebellion against his father. Or is this too 
confusing for you? Why don’t you try 
again, but this time listen to what you’re 
saying? 

Greg Morton 
Woburn 


GLAD 


Just a note to tell you how much I 
enjoyed James Isaacs’s article on Alex 
McNeil (October 28). It was a well-writ- 
ten, interesting piece on a person I’m glad 
I got to know. 

Duke Leonard 
Somerville 


FLUFF 


To Doug Simmons: 
I always thought ‘New Wave” was a 
type of fabric softener. 
Harriet Feldman 
Boston 


WARM 


Thank you, Mike Freedberg, for your 
colorful observations on our city-wild- 
life friends. I’m sure, if they could read, 
they would approve. It warmed me. 

Janet Skora 
Jamaica Plain 


FACETS 


Deborah Frost, reviewer of the Cars’ 
most recent release, Panorama (Septem- 
ber 9), must be listening to the recording 
with a worn needle on a department- 
store-brand stereo. The new Cars album 
is truly new, revealing facets of Amer- 
ica’s most in-demand band that we didn’t 
know were yet in the showroom. 

The Cars are indeed giving us next 
year's model with this one, with such 
chrome rockers as ‘Gimme Some Slack,’’ 
the hit-bound “Touch and Go,” and the 
creeping, intriguing ‘““You Wear Those 
Eyes.” 

Co-vocalist Ben Orr seems to 
admonish such arrogant critics on the 
record’s side-two rollicker, ‘‘Down 
Boys,” singing, ‘“You can’t make it with 
the Down Boys/They don’t hear a word 
you're sayin’/Stay out of their way.”’ 

Frost, stay out of their way. 

Anthony Bragaglia 
Boston 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if at all possible, and they must include 
the writer's name, address, and tele- 
phone number. The last is solely for 
purposes of verification; only the name 
and town will be printed, and these may 
be withheld if there is good reason. All 
letters are subject to editing for space, 
fairness, literacy, and libel. All letters 
will be considered to be for publication 
unless the writer states otherwise. 
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Tm here to announce that 
there will be several changes 
in this Cartoon Strip due to the 
conservative landslide that 
Swept the nation fast week... 
















BS 


First of all, ties and jackets 
for all cartoon characters,,, 

















and no pants for the 
ladies 'I,.. 
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Also, there wont be any more 

sex joltes or joltes about 
(oxo) Sexual parts or anything 

to do with sex whatsoever... 














And above all, this cartoon 
will be 100 % American... 
that means no more pseudo- 
intellectual, forerqn plays on 
Werds or Foreign lootting 
Cartoon characters !,.. 
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Love story: Some like it not 


by Charles P. Pierce 


ade and Claudia were always 
great and good friends. They 
had grown up together. They 


had been inseparable through high school 
and, later, college. While undergradu- 
ates, they had been the campus’s leading 
poets. He usually wrote about death. She 
usually wrote about Allende. They shared 
many awards. They also shared class 
notes, viral infections, three cats, two 
guitars, and an apartment. 

After graduation, Wade and Claudia 
took similar jobs in the same city. They 
worked together in a small bookstore that 
was often assumed to be a gaming parlor. 
Their primary occupation was operating 
cash registers. Their secondary occupa- 
tion was lunch. 

Promptly at 11:55 a.m. every day, 
Wade and Claudia would leave work and 
walk the four blocks to the Herbivore 
Heaven. There they would take long, 
lingering lunches. The only time they 
ever hurried was during the week after 
Christmas. Then they were always 
needed back at the store to help eject 
people trying to bet on the Rose Bowl. 

Wade placed his elbow into the dirt 
around the base of a fern and, leaning, 
watched Claudia pick at her food. She 
had something on her mind, he deduced. 
She had just sprinkled a handful of loose 
change on her sandwich and tipped the 
waiter a bean sprout. Something was 
bothering her, and he had a pretty good 
idea of what it was. 

“For Christ’s sake,” he said slowly, 
“it’s not like it’s a new problem or 
something. I mean, it happens to every 
guy occasionally. It’s not really some- 
thing you can control. The worst you can 
do is worry about it.” 

A lettuce leaf fell from Claudia’s fork. 
“Tt was your idea, you know,” she said. 
“It’s always your idea.”’ 

“You never argued,” he replied. ‘I 
didn’t hear any complaints from you.” 

Her eves dropped. It had been a cheap, 
but direct, shot. “Look,” he mumbled, 
“I’m sorry. It’s just that this never 
happened to me before.”’ 

She took his hand. ‘Hey, we’re new at 
it. We'll make mistakes. We just have to 
learn together, that’s all.” 

‘Thanks,’ he said sheepishly. ‘‘I 
mean, there we aré, going along great, 
and bang — out of nowhere I make a grab 
for you. Ever since we went celibate, I’ve 
been able to perform. Pure cool, you 
know. Absolute control. Now this.” 

She smiled up at him. ““That’s why we 
should go up to that clinic. Bob and Laura 
said that the place specializes in the 
problems of the celibate. I mean, we 
haven't been doing it for a lot longer than 
they haven't been doing it. Bob was still 
in that nuzzling stage. Laura said the 

place works wonders. Bob even went out 
and bought a strip of double-plate steel 
that he can secure down the center of 
their bed. Laura says she'll never be 
happier.” 
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Wade found himself reflexively resist- 
ing this suggestion. When neither he nor 
Claudia could finish a poem, he had 
decided that sex was the problem. It kept 
you up too late. It made your back 
muscles cramp. In order to stimulate their 


creativity, they had agreed to live celi- ~ 


bately. 

Dammit, he thought, J should be able to 
handle any problem like this. And truth 
be told, he was a little embarrassed at the 
idea of going up to a total stranger and 
talking about not having sex. Gradually, 
however, he came to realize that his atti- 
tude was childish. He let Claudia make 
the appointment. 

A week later, they skipped lunch and 
walked over to the Celibate Health 
Center, a second-floor office above an 
auto-parts store. They were ushered into 
a bright, cheery office. Dr. Origen, the 
clinic’s founder and director, welcomed 
them heartily. 

“Well,’’ said Dr. Origen, ‘‘what seems 
to be the trouble?” . 

Wade looked down at his feet. Claudia 
nudged him. “’I, uh, can’t, uh, perform,” 
he said. ‘‘No, uh, you know, control.’’ 


Dr. Origen tapped a pencil on his desk. 
‘“‘Hand-holding?”” he asked. ‘‘Arm- 
patting? Ear-nibbling? That sort of 
thing?’’ Wade nodded. Dr. Origen 
chuckled lightly. ‘‘Hey, you’re .not 
alone,”’ he said. ‘‘A lot of celibate men 
have that trouble. And 90 percent of it is 
mental. You get all caught up in the 
mechanics of it — bunk beds, bucket 
seats, and so forth — and it’s not natural 
anymore. You end up trying too hard to 
not have sex. Next thing you know, the 
glands take over and that’s the end of it.’’ 


“But what can we do about it?” 
Claudia asked. Dr. Origen handed her a 
pamphlet. ‘‘We’ve had great success with 
a program we call Celibacy Surrogates,” 
he explained. “All that means is that we 
get each of you a partner with whom you 
will not have sex. These surrogates are 
carefully trained in techniques that will 
allow you to lower your inhibitions about 
not ‘having sex to the point where you 
find that it comes quite naturally.” 

Wade leaped to his feet. “I see what 
you're getting at, Origen!” he shouted. 
“And I don’t. like it. In fact, there’s a 
pretty ugly name for it. You think I'll pay 
good money just to not have sex with 
someone I never met?”’ Claudia put a 
hand on his arm. “‘No,’’ Wade thun- 
dered, ‘I may just be a romantic idiot, but 
I believe that you should only not have 
sex with someone you love. I’ve never 
been one of those not-love-’em-and- 
leave-’em kind of people. It’s, it’s . . . it’s 
animalistic, that’s what it is. I can not 
have sex like that any time I walk into a 
bar.” ‘ 

He stormed from the office. ‘You'll 
have to forgive him,” Claudia told Dr. 
Origen. ‘‘He’s been under a lot of stress.’’ 

Continued on page 24 
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Nov.16 Berklee Performance Center 
7:30Em All tickets: $9.50 


104 Et 
C1 




















Tickets available at Box Office, Ticketron, Elsie's Ticket Agency, 
Kenmore Sq. & Harvard Sq., 424-1300, Out of Town Ticket Agency, 
Harvard Sq., 492-1900, Concert Charge (all charge cards accepted), 

426-8181, Village Food Store Ticket Centers, Acton, 263-2345, Alliston, 
783-3033, Tyson Ticket Agency, 226 Tremont St., 426-2662. 
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Flint Born 


Ken Kobre (1973 photo) 

















Continued from page 1 

was busily haranguing Just for not having struck it 
rich as a writer — as Higgins had done. ‘‘That’s one of the 
numbers Higgins will do on you,” Just explains. ‘’ ‘Well, 
Jesus Christ, I’m rich,’ he'll say. ‘So why aren’t you 
rich?’ ’’ What Higgins may not have realized was that he 
had hit on a very sensitive subject for Just, and he con- 
tinued to hammer away, finally suggesting that if Just 
failed to take George’s advice, he would be doomed to 
end up an editor (read failure). At which point he ges- 
tured toward Janeway, adding, “Just like him.’’ Janeway 
tossed Higgins out of the house, and neither he nor Just 
spoke to George for months. “A perfect stranger wit- 
nessing that scene would be shocked,” says one party- 
goer. “But if you know him you just say, ‘Oh, that’s just 
Higgins, into his 24th Scotch.’’’ Just’s conclusion: 
“I think Evelyn Waugh said a gentleman never un- 
knowingly insults anyone. Maybe George and I are 
sometimes not quite gentlemen.” 

‘He has slipped into this mask of outrageous beha- 
vior over the years,” adds Dr. Timothy Guiney, a Mass. 
General cardiologist who was a Boston College under- 
grad with Higgins. ““The mask has become the man.” 

* * * 


eorge Vincent Higgins, age 41, is something of a 
wildly prolific, hard-drinking, and chain- 


smoking enigma — a fast talker, profane but 
good-hearted, a flashy dresser and a high liver. In per- 
son, he’s tall, thin, tousled of hair and weathered of face, 
an Irishman with sparkling eyes and a startlingly explo- 
sive laugh; by profession he’s a flamboyant and opin- 








ionated novelist, columnist, defense attorney, and ex- 
prosecutor who underwent an assault of celebrity upon 
publication of the first of his gruff crime novels, the best- 
selling The Friends of Eddie Coyle, eight years ago. 
He’s the proverbial local boy made good, except that 
he’s stayed consciously local, both in his writing (his 
once-a-year novels nearly all have Boston-area settings) 
and in his lifestyle (‘He's really stayed right here, close to 
his roots, though I’m not sure those roots included 
Porsche automobiles and 38-foot yachts,” said one 
acquaintance). And he’s continually insisted that the 
sudden fame didn’t change him one iota: ‘I’m the same 
prick I always was.” His friends agree, more or less. 
“George Higgins is the funniest person you'd ever 
want to meet,” offered Susanne DelVecchio, one of the 
many BC Law School classmates who have stayed close 
to him over the years. ‘You can be terribly turned off by 
the son of a bitch because he stands there and acts like a 
prick,” she says. ‘But beneath it all, he’s a soft touch, no 
matter how rotten he is on the outside.”’ Basically,”’ adds 
a psychiatrist who has known Higgins for nearly 25 


years, ‘he’s a shy and anxious and insecure kind of per-- 


son. He uses the bombast to cover up the fact that he’s 
just not very comfortable with people. He can’t sort of sit 
and relax.” 

George Higgins is, in short, a wee bit too complex to fit 
any one-line description. Indeed, even his outburst at the 
headmaster’s wife seems to illustrate something more 
than a penchant for behaving outrageously. “Often in 
error, seldom in doubt. That saying was made for 
George,’’ suggests Marty Nolan. When Michael Mone, 
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another lawyer from Higgins’s BC Law days and per- 
haps his closest friend, told George his fifth book, The 
Friends of Richard Nixon, was “‘incomprehensible,”’ 
Higgins informed Mone that he simply wasn’t smart 
enough to understand it. End of discussion. 

‘He does not take criticism well,’’ agrees Nance Lyons, 
whom Higgins met at a Washington political bash and 
whom he later helped start her Boston law practice. His 
attitude is, ‘If I did it, it’s good. If you don’t like it, you 
must be stupid. It’s over your head.’ ” 

We tested this theory on George by throwing critical 
remarks about his writing at him. We told him that 
Michael Janeway, who now edits the Globe’s Sunday 
magazine, had said that Higgins ‘‘under-reports and 
over-writes.”’ 

‘Michael Janeway over-edits and under-reads,” Hig- 
gins shot back. 

Later we reminded him of the devastating review of 
The Friends of Richard Nixon that one Monroe H. Freed- 
man had penned for the New York Times. (It alleged, in 
part, that the book contained “‘some of the worst writing 
ever to get past the editors of a major publishing house.”’) 
‘That little skunk,” Higgins replied. ‘He never had the 
common balls to admit that Sam Dash (taken apart in the 
book) was a good friend of his. I’m waiting for him to 
come out with a book. I'll get him then. That little 
skunk.” 

It really does begin to seem that Higgins looks with 
disdain upon just about anyone who judges or second- 
guesses his efforts. That’s not the healthiest of qualities 
in a writer whose novel-a-year production record, not to 





‘He’s really stayed right here, close to his 
roots,’ said one acquaintance, ‘though I’m 
not sure those roots included Porsche 
automobiles and 38-foot yachts.’ 
































mention his efforts at local columnizing (for a time he 
was grinding out as many as five columns a week for the 
Herald American), has been so wildly uneven. “I don’t 
like it,” Higgins says, ‘‘but I do, I hope, maintain enough 
dispassion about my work that I can accept legitimate 
criticism.” 

He was then able to name all of two editors whose 
criticism he accepts: Janeway and Ashbel Green, the edi- 
tor at Alfred A. Knopf who saved Eddie Coyle from the 
slush pile eight years ago, thus handing George Higgins 
— who had previously written a dozen or so novels, and 
published none — all that sudden fame and fortune. Any 
other advice or constructive criticism, so called, Higgins 
simply and flatly rejects. 

“I think he’s a more serious writer and thinker than he 
thinks he is,’’ offers one of Higgins’s writer friends. 
“He’s tremendously fertile and energetic, but as a direct 
result of that .e produces some hack work.” 

Not very surprisingly, Higgins doesn’t see it that way 
at all. ‘Writers who think they are serious stop writing 
until they can think of something serious to write 
about,” he says. “I think telling stories is serious.” 

George Higgins — this moody, often melancholy, often 
spirited and amusing Irish stylist, if not exactly poet — 
also thinks that friendship and family and other such 
old-fashioned virtues are quite serious. Which is an 
opinion that is usually hidden away behind his abrupt, 
arrogant exterior. ‘‘George is a sentimental person,’’ says 
Dr. Phil Kaper, a Higgins friend and an instructor at 
Harvard’s Kennedy School of Government. “Like the 
proverbial grasshopper, he’s hard on the outside and soft 
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on the inside. He’s also brutally frank, but that assumes 
an importance because you always know he’s leveling 
with you.” 

Other “serious” iriterests include the Red Sox (an 
obsession that continually creeps into his writing), fast 
sports cars (having been weaned on his dad’s '53 Olds, 
George has since progressed through a TR-4, two 
Jaguars, and a number of silver Porsches before settling 
on his current sleek little BMW), and eating out (““He’s 
not a big eater,’ contends noticeably plump pal Mike 
Mone. “He enjoys the company and the surroundings 
more than the food. I’ve been eating off his plate for 
years’). 

And, of course, George — who had been grinding out 
attempts at fiction all his life — has also developed this 
obvious passion for getting his prose into print. Indeed, 
though he belittles the influence of his BC years (‘‘The 
Jesuit education certainly didn’t do for me what they 
wanted it to: make me into an educated man’), one 
lesson which seems to have been impressed upon Hig- 
gins was that offered by his BC creative writing profes- 
sor, Leonard Casper: ‘The only product is publication.”’ 

Even though he began his studies in medicine, fol- 
lowing in the footsteps of namesake Uncle George, the 
physician, Higgins was mainly interested in reading and 
writing (and cars and beer and playing trumpet in the BC 
band), and soon started hanging out in a little Lake Street 
bookstore peopled by English majors and other ‘‘crea- 
tive’ types. (“Those were the days,”’ remembers Martin 
Kelly, a psychiatrist who studied medicine with Higgins, 
‘when colleges were promoting ‘the well-rounded man,’ 








and pre-med students were reasonably literary people.’’) 
Higgins, meantime, was strutting around campus in his 
white socks and godawful bright-red sport coats; he soon 
switched his major to English and became editor of The 
Stylus, a BC literary journal. He very quickly found one 
of his short stories — many of which were excerpts from 
the Higgins manuscripts lying around in cardboard 
boxes in the basement of his parents’ Rockland home — 
winning a $100 Atlantic Monthly creative-writing prize. 
(Later on, when attorney Higgins began prosecuting 
Mafia types as an assistant attorney general, the afore- 
mentioned Kelly would recall George’s pre-med period 
and reputedly comment, “I always knew he would be 
either a proctologist or a prosecutor.’’) 

Higgins suddenly emerged as a campus hot-shot, and 
boy was he strutting now. ‘The flamboyance and the 
derring-do were already obvious,” remembers BC class- 
mate Marty Nolan. ‘George was like that when he had 
every right to be humble.” 

He’s been like that ever since. After a brief and unsat- 
isfying period studying creative writing at Stanford 
under the revered elder statesman of writers of the Amer- 
ican West, Wallace Stegner, Higgins collapsed from the 
effects of a bleeding ulcer one day, was rushed to a hos- 
pital, and decided while recuperating to head straight 
back to his beloved New England. (As he has since told 
the story, Higgins came to in the ambulance and asked 
how much this unexpected trip was going to cost him. 
“Twenty-five bucks,”’ he was told. ‘‘Then turn on the 
damned siren,’’ he demanded.) 

Continued on page 8 
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He has also had his prose pub- 
lished ever since. That is, after a 
summer of driving a truck for the 
Coca-Cola bottling plant in 
Brockton, George landed a 
reporting job at the Providence 
Journal. He moved from there to 
the post: of Springfield bureau 
chief for the Associated Press, 
and all the while he was spending 
his nights and weekends writing 
more unpublishable novels and 
brief, descriptive sketches and 
short stories that he was 
managing to get printed in lit- 
erary magazines like the Massa- 
chusetts Review, the North 
American Review, and Arizona 
Quarterly. In the 15 years 
between the time his work first 
appeared in print and the pub- 
lication of Eddie Coyle, Higgins 
whimsically calculates, ‘I ruined 
ten typewriters and I made $800. I 
figured that was a net loss.” 

Higgins was finding his way 
into print in part by taking the 
advice of his schoolteacher father, 
John: “Write about what you 
know.” Higgins dismisses this 
early work of his now, saying that 
those stories were mostly remem- 
brances of his childhood fishing 
trips and the like. In truth, how- 
ever, they were moving, thought- 
ful word paintings, coming alive 
through detailed description and 
an utter lack of dialogue. In short, 
they bore almost no resemblance 
to the smart-assed, bare- 
knuckled, punchy works of near- 
total dialogue for which George 
Higgins has since come to be 
known. 

When he was nine he 
went out with the men 
early in the mornings of 
summer, long before there 
was light enough to tell a 
man whether the day would 
be clear or gray; there was 
no sound at the gorge 
except what the birds made 
to conflict with the rush of 
water through the turbines 
of Huntington Dam, and he 
found adventure in all of it. 

He tried to listen and to get 

it all down with his eyes, so 

that he would not forget, 

and for this reason he liked 
best the time just before he 
and the men began to fish, 
when the river and the 
responsibility of working it 
and the sunrise were still to 

be anticipated. It was 

always better to expect than 

to do. 

— from ‘‘All Day Was 
All There Was,” 

in the Spring, 1963, issue 
of Arizona Quarterly 


“Count your fucking 
knuckles,” the stocky man 
said. 

“All of them?” Jackie 
Brown said. 

“Ah Christ,” the stocky 
man said. “Count as many 
of them as you want. I got 
four more. One on each 
finger. Know how I got 
those? | bought some stuff 
from a man that I had his 
name, and it got traced, and 
the man I bought it for, he 
went to MCI-Walpole for 
fifteen to twenty-five. Still 
in there, but he had some 
friends. I got an extra set of 
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‘Basically, I have a lot of faith in 
human nature,’ Higgins says. 
‘I believe people are dishonest.’ 


knuckles. Shut my hand in 
a drawer. Then one of them 
stomped the drawer shut. 
Hurt like a fucking bas- 
tard. You got no idea how it 
hurt.” 

“Jesus,” 
said. 


Jackie Brown 


— from The Friends 
of Eddie Coyle 


“The broken-knuckles thing 
was something I had just picked 
up one day while I was an assis- 
tant US attorney, and never even 


remembered picking up,” Hig- 
gins tells us. ‘I didn’t remember it 
until years later when I saw the 
guy in court one day, and he had 
an extra set of knuckles.” So 
Higgins was, indeed, still writing 
about what he knew — but there 
the resemblance between these 
two excerpts very definitely ends. 


His work evolved from lengthy, 


detailed, subdued descriptions 
without a single quotation to 
spare, lean, profane dialogue 
almost totally devoid of descrip- 
tion. 

“T hadn’t been a scribbler (read 





reporter) then,” says Higgins of 


his earlier writing style. “I found’ 


that newspaper editors didn’t 
seem to be too interested in my 
ornate prose. They wanted 
quotes. And when I started trying 
cases, the judges kept saying they 
didn’t need my description, coun- 
selor, just ask the questions.” 
Ah, yes. There was one other 
change in George Higgins’s life in 
the intervening years. He became 
a lawyer. His line over the years 
has been that while covering trials 
for the AP it occurred to him that 
the lawyers were having all the 














fun — but at least one long-time 
Higgins crony theorizes that his 
return to law school after having 
been well established in journal- 
ism ‘‘was really more of a middle- 
class decision. He had been a 
reporter long enough to deduce 
that there was no money in it, and 
decided to go after a lucrative 
profession.”” “He really thought 
he was going to be a great 
lawyer; says another Higgins 
chum, BU journalism professor 
Jon Klarfeld. ‘Some would say he 
damn near was.” 

Yes, some would. Attorney 
William McCormack worked 
with fellow BC Law School 
student George Higgins in the 
1966 national moot-court com- 
petition, and was impressed with 
the amount of preparation Hig- 
gins did. ‘‘He wrote several drafts 
of each brief,’’ says McCormack, 
“working many mornings until 2 
a.m. I was sick for a couple of 
weeks and George was on his 
own, and in the middle of all this 
his father died. Somehow he was 
able to bounce back and do what 
was expected of him. He had a 
very strong sense of duty. George 
doesn’t talk much about that side 
of himself.’”’ ““He had a very busy 
law-school schedule,’’ says 
Susanne DelVecchio, ‘‘plus he 
was obviously going home and 
writing fiction at night. None of 
us knew about that. We thought 
his writing was limited to the 
crossword puzzles he did in the 
cafeteria. His writing was very 
private to him.” 

And it could have stayed that 
way, were it not for his years fol- 
lowing law school in the 
organized-crime unit in the office 
of state Attorney General Elliot 
Richardson, followed by his 
experience as an assistant US 
attorney in Boston in the late ‘60s 
and early ‘70s. In some ways, it’s 
a shame. ‘Something of a 
Memoir,” a simple, poignant, and 
— for Higgins — unusually per- 
sonal and revealing memorial to 
his dead father, had appeared in 
the Massachusetts Review; ‘‘The 
Habits of the Animals: The 
Progress of the Seasons,’’ a 
delightful, sad, and marvelously 
written short story in which a 
police officer and Korean vet- 
eran spends his weekends labor- 
iously constructing a cabin on a 
piece of land near Center Ossip- 
pee, New Hampshire, even as his 
marriage becomes increasingly 
strained (his communion with 
nature increasing in inverse pro- 
portion to his communication 
with his wife), was reprinted from 
the North American Review in 
one of those annual anthologies 
of America’s best short stories. 
But as it turned out, a random 
piece of spare description and 
low-life dialogue entitled ‘Dillon 
Explained that He Was 
Frightened’’ was printed in the 
North American Review in the 
fall of 1970, and it was this sketch 
that Higgins was encouraged and 
moved to turn into a quickie 
novel, The Friends of Eddie 
Coyle. The rest, as they say, was 
history. 

Higgins chose to play down — 
even as he ate up — the rave 
reviews defining Eddie Coyle as a 
breakthrough work, one that 
depicted the world of crime in and 
around Boston as utterly non- 

Continued on page 12 
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Talking politics 


The 2” vote brings King to life 


by Renee Loth 


n the dawn of the morning after, 
| Edward J. King rose from the politi- 

cal grave to stalk the marble halls 
again. His heart was beating with the 
pulse of the electorate, giving him 
renewed vitality. So confident and 
uplifted was he that for the first time in 
nearly a year, he emerged from his lair to 
face the glare of television lights. To 
invite dialogue. To celebrate and re- 
affirm his mandate. At a time when one 
would have expected him to be reflecting 
soberly on the loss of his dearly beloved 
president, he was instead ebullient. For he 
knew that the election had in truth given 
him a new lease on life. 

So poor had been his performance in 
his first 22 months as governor that his 
popularity, as measured by independent 
polls, was lower than that of forced 
busing in South Boston in 1974. 
Wounded he was, but dead he wasn’t. 
The stake simply had not been driven in 
deeply enough. And last Tuesday, it was 
yanked from his heart by the great hand 
of the Massachusetts voter. 

All the hands that had pulled levers all 
over the Commonwealth for Proposition 
2%, for Ronald Reagan, for an end to the 
New Deal, had joined in the deed. King’s 
pleasure was all but uncontainable, and 
with shameless enthusiasm he went about 
cloaking himself in the mantle of the 
aforementioned referendum. 

‘The people of Massachusetts are to be 
congratulated on their clear, strong sup- 
port of Proposition 2%,” he told the 
sleepy press. ‘Their mandate, consistent 
with a significant part of my candidacy, is 
clear. Rest assured that, as your gover- 
nor, I have heard the message and under- 
stand the desired objective.’’ 

With that, he laid to rest any notion 
that. he would help soften the impact of 
2%, passed by a 2-1 margin in all but a 
handful of cities and towns the day 
before. In 1978, he had campaigned for 
governor with California rhetoric, 
promising Massachusetts a version of 
Proposition 13 to provide relief for hard- 


pressed taxpayers. What had been an 
incipient trend had become, over time, a 
national passion. ‘“You’re lucky,” his 
consultant Richard Morris had told him 
then. ‘You're on the cutting edge of a 
strong conservative movement. I don’t 
know how long it will last. But ride it.”’ 
And ridden it he has. 

‘There are some that feel that Propo- 
sition 2% is not workable at all, and 
others who feel that it will only work in 
part,” he continued at the news confer- 
ence. ‘‘My position is that the vote for 
property-tax reduction was over- 
whelming and that the Proposition 2% 
has earned and deserves every oppor- 
tunity to be implemented and truly tested 
on its merits.’ A week earlier, House 
Taxation Committee Chairman Gerald 
Cohen (D-Andover) and 91 other state 
legislators had filed a progressive alter- 
native to 2%. And before the election, 
even King had allowed that 2% was “‘a 
little stiff.’’ Yet when the counting was 
over — and there was a lot of counting to 
be done, since 80 percent of the Massa- 
chusetts electorate turned out to make a 
statement on the referendum — more than 
1.4 million voters had said yes, and King 
could afford to sit back and let the 
measure work its magic. A legislature not 
known for courage shouldn't be counted on 
to challenge popular wisdom. 

This resounding call for tax relief has 
drowned out the warnings of impending 
fiscal disaster. The dire predictions of 
Cambridge City Manager James Sulli- 
van, who warned King that three years of 
2% would leave him without funds for a 
single police officer, will simply have to 
be put off. Three years from now, after 
all, is one year after the 1982 elections. At 
the press conference, King said that Cam- 
bridge would just have to wait and see if 
2% precipitates a crisis. This city was one 
of the few to vote 2% down on Election 
Day, but King didn’t win Cambridge in 
1978, either, and no doubt has already 
written off the Brattle Street vote in 1982. 

Herein lies the beauty — at least for the 


Michael Grecco 


governor — of the 2% vote. The numbers 
show a general sentiment consistent with 
his own inclination. But the numbers also 
detail the demographics of King’s sup- 
port in 1982. The first step in any politi- 
cal campaign is to identify those voters 
who favor a candidate or one side of a 
particular issue; King’s voters have 
already been identified, just in time for 
the gearing up of his second-term cam- 
paign. And he didn’t even have to hire a 
pollster. 

He didn’t need a high-powered strate- 
gist to tell him that he’d win points for 
throwing himself behind 2%. His gut told 
him. Now he has ample justification for 
following his instinct on other issues, too. 
He had been right to push for an abso- 
lute cap on local spending in ‘78; he was 
just ahead of his time. Even Cohen, the 
courageous apostle of the vote-no posi- 
tion on 2%, says that if he could turn 
back the clock he never would have com- 
promised by accepting an alternative that 
allows a modest four-percent rise in local 
expenditure. ‘If we had stuck with the 
zero cap,” he said before the election, ‘‘if 


Election night ’78: King was on the cutting edge. 


we hadn't exempted everything, we 
would have been able to slow the tax 
revolt.’ King doesn’t have to compro- 
mise anymore. He can return to his cam- 
paign rhetoric. He can return to the com- 
fort of his friends on the High Tech- 
nology Council and in big business, who 
had supported 2% from the beginning 
but had been smart enough to lie low and 
let a “‘citizens’ movement” carry the 
measure to victory. King can return to the 
zero cap and to pushing around the wel- 
fare cheaters. If he joined the 2% cru- 
sade, the crusaders could be made to join 
him again. 

His political enemies, of whom there 
are more than a few, must now take a 
second look at their adversary. His 
standing in the polls has plummeted not 
so much because he is a blundering fool 
as because he has not delivered the tax 
relief he promised. If it works, 2% will cut 
property taxes by almost exactly the 
amount King proposed to during the ‘78 
campaign. The proposition may not have 
been his idea, but if it effects the result he 

Continued on page 22 
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Aftermath of a campaign: a lot of housecleaning to do 








the Party’s over 


with the dynamics that brought about the 
outcome. By the same absurd reasoning 
was it held that Barbara Ackermann was 
in no way responsible for Michael Du- 
kakis’s defeat. 

Anderson damaged Carter's chances in 
every conceivable way. First, he drained 
liberal financing from the president, to 
the extraordinary extent that Reagan as 
an insurgent was able to outspend the in- 
cumbent. Second, he personified — and 
therefore galvanized — opposition to 
Carter within his own party. Third, he 
totally disrupted Carter's strategy, 
forcing the president’s men to redis- 
tribute their resources, refocus their 
themes, and constantly react to liberal at- 
trition from their ranks. Finally, he 
doubled the nightly dose of criticism 
Carter took on the evening news. John 
Anderson wrought none of this damage 
on Ronald Reagan’s campaign. In the 
end, the nation was left with its most 
conservative president in decades, and 
Anderson was left with an alliance of 
dry-martini drinkers and the student- 
union coke freaks — a previous faction 
that we now know totals a whopping seven 
percent of the American vote. Coupled 
with Carter’s defeat, Anderson’s effort 
has ensured that liberals get the worst of 
two worlds: powerless factionalism on 
one hand, and discredited government on 
the other. 

But the historic end of New Deal 
hegemony — and that’s what this election 
was — has come from problems of greater 
moment than Jimmy Carter’s pusil- 
lanimous politics or John Anderson's 
precious factionalism. Indeed, the 
Democratic demise owes more to 
intellectual disarray than to the 
indiscretion of choosing Jimmy Carter in 
1976. The former can, in fact, be oftered 
as the reason for the latter. 

The Democratic Party now mistakes 
anti-corporate populism for economic 
policy while refusing to recognize the 
twin tyrannies of bureaucratic self-per- 
petuation and the fiscal deficiencies it 
forces on the taxpayer. Let us pause for 
but one example. 

The Carter administration’s creation of 
the Department of Education is a curse 
against both the principles of liberal 
education and the standards of 
responsible liberal government. It is com- 
monly referred to in Washington as the 
Department of NEA. History will record 
that this moniker might more accurately 
have been its given name. 

Carter created the department to 
placate the National Education 
Association, winning with this wave of 
his bureaucratic hand the support of an 
organization that could muster an army 
of primary workers in both the cities and 
the towns of every state. They promptly 
rewarded him with their organized and 
effective opposition to Edward M. 
Kennedy. Their worth to the future of the 
nation beyond this dubious achievement 
escapes all but the most obscure 
reasoning. An excessively defensive 
liberal, when confronted with this dis- 
turbing reality at a Washington 
gathering, shot back, ‘Well, at least with 
education in a separate department, the 
issues affecting it can be openly de- 
bated.” As though an interest group 
capable of inducing the birth of an entire 
bureaucracy would somehow be 
magically rendered incapable of working 
its will on that same body. 

Furthermore, the careerism and 
credentialism that is reinforced when 
such a ‘professional’ organization is 
given institutional footing is a pox on the 
political future of liberalism (if not on 





Anderson: a difference indeed 


education itself). When citizens rightly 
observe that their children are receiving 
no better education for the presence of 
such a bureaucracy, they have a distinct 
tendency to revolt against the taxes re- 
quired to keep pumping life into the 
deadly boondoggle. 

But does the Democratic Party reject 
these boondoggles in the interest of 
protecting the client/citizen who is its 
bedrock supporter? It does not. It 
defends, as the Republican Party does in 
advocating corporate advantage, the 
conglomeration of interests within its 
ranks, reinforcing in the process the sense 
of powerlessness that individual citizens 
increasingly feel. And the feeling of 
powerlessness over inflation and 


international events was the driving force « 


behind the Democrats’ resounding 
defeat. 

Meanwhile, the Republican con- 
servatives are, and have been for the 
past several years, revitalizing their 
political fortunes by promoting an in- 
surgent state capitalism replete with a 
rationale for the advantage it proffers the 
individual voter. Anti-governmentism in 
the form of tax cuts is the leverage they 
use, one that is given weight by the 
Democrats’ willful blindness to 
bureaucratic tyrannies of every sort. 
These tyrannies (such as the Department 
of Agriculture, with one employee for 
every 20 farmers) extend to incor- 
porations of every kind, of course — to 
institutions of capital and labor alike. 
But in the absence of any inclusive 
Democratic argument that repudiates 
these bureaucratic ills across the board, 
government becomes the sole 
battleground. At last reckoning, the 
mandarins occupying the Bastille were 
those endangered most when dissatis- 
faction spread to the middle class. Why 
should anybody expect the Executive 
Office Building to prove a safer place to 
hide? If the Reagan ascendancy causes a 
redefinition of progressive ideology in a 
late-capitalist system, the Carter debacle 
will have engendered some hope that a 
party embodying the drives for human 
rights and an equitable distribution of 
resources and wealth can be re- 
constructed from the rubble after a 
brief conservative hegemony. After all, 
the conservative zealots must now de- 
liver more than pledges of deliverance, 
and this will be tough in the zero-sum 
game of limited economic growth and 
expanding claims on government 
services. But if political trimming and 
fine-tuning of centrist, liberalism is all 
that the outcome induces, we may look 
forward to a form of acquisitive state 
capitalism that endures for decades to 
come. Maybe as long as the New Deal 
survived. Which was right up until last 
Tuesday. & 
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Continued from page 8 
glamorous, and portrayed the 
cops and the crooks as, well, 
equally amoral at best. Higgins’s 
means of boasting at the time was 
to be self-effacing about what it 
was he had accomplished, thus 
saying, in effect, ‘“Those critics 
don’t know shit.”” Thus, when 
Life made memorable mention of 
the Higgins ‘‘dialogué so authen- 
tic it spits,” Higgins told inter- 
viewers that, shucks, all he was 
really doing was writing down the 
words the way folks uttered 
them. “It’s just a story,’’ Higgins 
said in one interview. “Just a 
good story that almost seems like 
it happened.”’ That’s all. 
Let’s not be entirely misled. 
The overnight celebrity, the 
appearances on network talk 
shows, the royalties, and the 
golden opportunities for Higgins 
to wax smart-assed in response to 
questions about this or that — all 
of it changed him in ways that 
can be fairly described as pro- 
found. 

There were the obvious 
changes: his eventual move into 
private law practice and an 
$18,000-a-year overly spacious 
office on the top floor of the First 
National Bank tower, and his 
fancy sailboat, The Litigator, per- 
ceived as the up-by-the-boot- 
straps Irishman’s forced entry 
into a world reserved for mon- 
eyed Brahmins. (‘‘George is no- 
where near the sailor that he 
thinks he is,” confides one close 
friend. “Jokingly, his friends call 
the boat The Harbor Queen.” 
Marty Nolan is a shade more di- 
rect. ‘He doesn’t know shit about 
boats,’’ he says.) 

Then there were the more 
subtle but probably more mean- 
ingful changes. His self-destruc- 
tive tendencies increased: his long 
hours, his drinking habits, his 
dreadful chain-smoking of three 
daily packs of Marlboros — all 
summarized in a March, 1975, 
Washingtonian magazine profile 
that described his shaky hands in 
the morning, his gnawed finger- 
nails, his neglect of sleep and the 
fact that “he never gets drunk, 
but he drinks enough, which 
would be a lot if he weren’t so 
used to it.”’ “If I get home at night 
and I’m not exhausted, I didn’t do 
something right that day,” 
Higgins said in a December, 1975, 
Writer’s Digest interview. ‘‘I 
don’t really consider that a good 
day.”’ And here he is, 41, male, 
and — as he describes himself — 
‘the latest in a long line of men 
who have died of heart attacks.’’ 

Higgins, though, rejects the 
suggestion that he has developed 
self-destructive tendencies. ‘I’m 
an addict,’’ he says simply of his 
smoking, quickly adding, “I once 
went two-and-a-half years with- 
out a vacation except for one long 
weekend, but I don’t work that 
hard anymore. I was doing all that 
PR horseshit (TV appearances 
and promotional tours) then, too, 
and I’ve stopped doing that. I 

could get along on four hours of 
sleep a night when I was 21 and 
had no home to go to. And sure I 
like to drink, but there’s no way I 
could get the amount of work 
done that I’ve done if I drank a 
10th of the amount I’m credited 
with drinking.” 





Then there’s this. “At one 
time,’’ says Jon Klarfeld, ‘““he was 
out to save the world, whether as 
an AP reporter or as a lawyer. No 
more. He has certainly become 
more cynical.”’ Indeed, Higgins is 
quick to proclaim, in response to 
questions about the sinister view 
of human nature portrayed in 
Eddie Coyle and the two best- 
selling crime novels that fol- 
lowed, The Digger’s Game and 
Cogan’s Trade, “Basically, I have 
a lot of faith in human nature. I 
believe most people are dis- 
honest.” 

A good line. Is it heartfelt — or 
just a line? “I don’t know that I’m 
a cynic,” Higgins demurs. ‘I sup- 
pose I’m more suspicious than I 
was, but I’ve been fairly sus- 
picious for a long time. It’s a 
useful attribute in the adult 
world.’’ As a defense attorney, he 
says, he does ‘‘begin with the 
assumption that the act was com- 
mitted and this person talking to 
me probably is the one who did 
it.’ (From a 1972 New York 
Times op-ed-page essay by Hig- 
gins: ‘‘No defendant ever did it. 
They are all innocent. Denial of 
having done it can translate into: 
I didn’t mean to do it; or: I did it 
but I didn’t know I was doing it; 
or: I did it but I didn’t know it 
was illegal. It can also mean: | did 
it and I knew it was illegal but I 
didn’t think there was any risk.” 
Higgins seems to see little dis- 
tinction.) 

And when Jackie Cogan — the 
two-bit hit man with absolutely 
no redeeming qualities in Cogan’s 
Trade, the last of Higgins’s early 
crime trilogy — closes the trilogy 
with an unexciting, utterly 
depressing hit, George’s view of 
life and human values seemed 
most definitely to have hit bot- 
tom. ‘‘Cogan’s Trade was pretty 
bleak,’’ Higgins cheerfully con- 
cedes. ‘‘But to put in Little 

Orphan Annie singing, ‘Tomor- 
row, Tomorrow’ after that final 
contract is carried out just 
wouldn’t ring true.”’ 

“He’s a cynic,” agrees Nance 
Lyons. ‘But he’s still an optimist 
and a romantic. He thinks every- 
thing will somehow come out all 
right in the end. And now that his 
personal life is happy, there is a 
very healthy balance between his 
work time, his family time, and 
his pleasure time.” 

Much of which might also be 
fairly described as his ‘friend 
time.’’ One fairly conspicuous 
way in which success, such as it 
was, seems not to have changed 
George Higgins at all is in his 
choice of friends, as well as in the 
crucial meaning of close, long- 
time friendships to his life. 
‘George seems to know every- 
body,’’ says Jay Goodman, now a 
political-science professor at 
Wheaton College, “but he has 
stayed close to a group of friends 
from his college days or earlier. 
There is a lot of warmth and 
mutual loyalty within this group, 
which has been together for a 
long, long time.’’ The group 
includes cronies from his high- 
school, college, early reporting, 
and law-school days — in short, it 
wouldn’t be a group at all were it 
not for Higgins. ‘“‘George. is the 
center of it,’ Goodman says. ‘He 
sort of organizes things. He was 
the one who went out to Nan- 
tucket first. The rest of us just 
followed along.” 

“I remember George being 
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struck by an article in Apartment 
Life called ‘Friends: The New 
Family,’ ’’ says Nolan. ‘He has 
put together a tight little group of 
friends who must get together on 
every holiday. George will be on 
the phone like clockwork, saying, 
‘Arbor Day is coming. What are 
we doing?’ He has pictures of all 
his friends covering the walls of 
his home in Milton. I think it’s a 
bit excessive.” 

George Higgins is, indeed, 
excessive about friendships — 
“violently loyal’ is how one 
chum describes it. ‘Generous to a 
fault’ is another oft-repeated 
phrase, and then his friends will 
recount endlessly the tales of 
Higgins throwing lavish parties 
for friends and family, refusing 
free baseball tickets unless he can 
arrange to bring his kids to the 
ballpark with him, and arranging 
to fly five couples who had been 
with him through all the unpub- 
lished novels to New York City 
for a “‘riotously happy’ evening 
that included a fancy dinner and 
drinks and a private preview 
showing of the movie version of 
The Friends of Eddie Coyle. 

But there’s a better, more 
.telling story. It’s the one about 
the time that Ed Cubberly, a 
political strategist who had 
befriended Higgins, was sud- 
denly diagnosed as suffering 
from a rare form of cancer. Cub- 
berly was flown to Boston for 
treatment at MGH, and Higgins 
— separated from his wife at the 
time and living at Harbor Towers 
— immediately vacated his apart- 
ment, turning it over to Ed’s wife, 
Loretta, while Higgins seemed 
almost constantly to be at the hos- 
pital, taking charge. 

Cubberly died two weeks later, 
and while Loretta left town for 
the day with a friend, Higgins 
handled the funeral arrange- 
ments. ‘‘George,’”’ explains a wit- 
ness to this crisis and tragedy, ‘‘is 
one of the few people who realize 
what the responsibilities of 
friendship are all about.” Foot- 
note: George and Loretta fell in 
love, and a year ago, after 
Higgins’s drawn-out and diffi- 
cult divorce and child-custody 
battle was settled, they were mar- 
ried. George, Loretta, and the 
kids, John and Susan, are now 
living in the Milton home that 
Higgins bought during the child- 
custody fight. 

“George has kind of a tribal 
personality,” theorizes Jay Good- 
man. ‘’He’s very loyal, and both 
supports and is supported by this 
constant framework of friends. 
That shows up in his books: the 
tribal, familial world of organ- 
ized crime and the importance of 
family connections in Dream- 
land.” Higgins has even argued 
that, hell, the Mafia operates in 
precisely the same way that poli-_ 
ticians, lawyers, and college 
alumni societies do. ‘‘Human 
nature is not very inventive,’ he 
said in that Writer’s Digest inter- 
view. ““You take care of your 
friends and rejoice at the misfor- 
tunes of your enemies.” 


After the publication of 
Cogan’s Trade, Higgins began 
scouring the landscape in search 
of other fields and subjects to 
conquer. Interestingly, a New 
York Times review was urging 
him to do exactly that,-to move on 
to ‘something more ambitious.” 
Given that Higgins still contends 
that telling stories is a thoroughly 
serious endeavor (he’s right, by 
the way), he maybe should 
instead have taken the counsel of 
critic Jon Landau, who thought- 
fully suggested in a 1974 Real 
Paper review that Higgins had 
mastered the crime genre and 
should stick with it, especially 
since the first installment of his 
Watergate reporting — which 
would later be expanded into The 
Friends of Richard Nixon — had 
just appeared in the Atlantic and 
seemed to prove ‘that he’s incap- 
able of translating his knowledge 
_ of crime to political questions, a 

further indication that the crime 
novel is his true element.’’ 
Higgins wasn’t listening. City 


On A Hill, his 1975 political 
novel made up almost totally of 
dialogue that was much more 
wordy and seemed much less real 
than his underworld chatter, was 
also his last best-seller. (‘‘There 
was too much dialogue,” Hig- 
gins says now. “You really did 
need some maps there. I'd like to 
have that one back.”’) The Friends 
of Richard Nixon was also a 
bomb, both critically and in sales, 
and his attempts at launching an 
opinion column — here at the 
Phoenix, later at the Herald 
American, and more recently -at 
the Globe — have proven, well, 
similarly uneven. 

It sure seemed like a good idea 


at the time — the master of crime ~ 


fiction off to Washington to 
report on Watergate, the political 


crime of the century. It was an 
idea that sprang out of a cocktail 
party conversation between 
Higgins and Janeway, then at the 
Atlantic. ‘‘The intention was to 
peel off part of the Watergate 
action,’’ says Janeway. “‘It struck 
Bob Manning (Atlantic editor) 
that there was a real virtue in 
George being a Massachusetts 
writer, given all the local folks in 
the Watergate drama> (Such 4s 
Tip O’Neill, Archibald Cox, 
Chuck Colson, James St. Clair, 
and Elliot Richardson, for whom 
Higgins had once worked.) All of 
these, when you think about 
them, are George’s kind of ani- 
mals. George was also very close 
to Father Drinan, a relationship 
going back to his BC days, and we 
thought that by working these 


angles he could come up with a 
Boston version of a Damon 
Runyon, street-smart view of 
Watergate. That’s what I hoped 
George would do, and constantly 
urged him to do.”’ 

And that’s not even close to 
what George ended up doing. 
Instead, he produced a book 
mixing outrage over the obvious 
violations of public trust with 
opinions about the quality of the 
legal jousting at the Watergate 
hearings, a/blast at Judge John J. 
Sirica for playing the role of 
inguisitor instead of impartial 
jurist, and some rather sur- 
prising words of praise for the 
likes of G. Gordon Liddy (for 
keeping his trap shut) and Earl 
Silbert, the original Watergate 
prosecutor (with: whom Higgins, 


a former prosecutor himself, may 
have identified). No, it wasn’t 
what Janeway and Manning had 
had in mind at all. 

“I think it’s fair to say,” offers 
Janeway (who still edits Higgins, 
now that George pens a weekly 
legal-issues column for the Globe 
magazine), ‘‘that he got some- 
what carried away with the 
notion of being a legal observer 
and thinker about the meaning of 
it all.” 

It may be just as fair to say it 
this way: George’s notorious ego 
and penchant for, yes, out- 
rageous commentary as opposed 
to first-hand reporting, legwork; 
seem to have gotten in his way — 
the same failings that have been 
painfully obvious in his news- 

Continued on page 14 
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Continued from page 13 
paper columns. Now, does any of 
this remind you of anyone else? 

Here’s a hint. In September of 
1975, George Higgins penned a 
Boston magazine essay in which 
he lamented the passing of this 
city’s irreplaceable master of local 
columnizing, the Globe’s George 
Frazier. Noting the sad failures of 
those who had tried to duplicate 
the hilarious, deftly worded and 
vitriolic attacks for which Frazier 
was legendary, Higgins observed 
that “it was then that we began to 
perceive the difference between 
getting jumped on by a tiger and 
being pecked to death by a duck.”’ 

Since then, coincidentally 
enough, Higgins has found him- 
self the victim of the very same 
comparison to the very same mas- 
ter who took great delight in 
needling Higgins back in the 
Eddie Coyle days. (‘Do get rid of 
the middle initial, George,’’ 
Frazier once wrote. ‘‘Feodot V. 
Dostoyevsky? Charles V. 
Dickens?’’) And there are 
remarkable similarities, not the 
least of which is that Higgins now 
writes the Globe’s Saturday 
“Lit’ry Life’’ column, which was 
originated by Frazier, and 
remains under constant and 
unfair pressure from Globe 
honchos to give it the same spark 
that Frazier produced. 

There are other similarities. 
Both Frazier and Higgins had an 
unfortunate habit of saying nice 
things in print about friends; 
both would allow their sentences 
to get impossibly long and con- 
voluted; and both played the role 
in print of outrageous male chau- 
vinists, lashing out at 1) Ms. 
magazine and 2) women who dare 
to dine in the men’s grill at Locke- 
Ober. ‘I must admit that there are 
a lot of similarities,’ says Hig- 
gins. But no, he does not con- 
sciously imitate Frazier. ‘‘He was 
better at invective than I'll ever 
be. I got taken apart by him and I 
had to wrap my mother in a wet 
sheet a couple of times. My only 
regret is that I never met him, 
because I think I would have 
enjoyed his company. 

“But there’s one thing about 
the comparison that annoys me. 
Count Frazier’s books for me.”’ 

+ + * 


eorge V. Higgins’s 10th 
G book, The Rat On Fire, 
will be published by 


Knopf in the spring. That keeps 
his record of a book a year easily 
intact, and in fact he says he 
could have produced at least twice 
that number if the publishing 
world permitted it. This ten- 
dency, too, has been criticized as a 
major Higgins failing. ‘“‘Some- 
times he’s very on,” says a close 
Higgins associate, ‘‘and his novels 
are tight and interesting. And 
sometimes they’re not. Most good 
writers have to work it over and 
do a lot of polishing. I don’t have 
a sense that George goes through 
that.”” He’s right: George doesn’t 
go through that — and doesn’t 
intend to, either. ‘‘Perhaps I do 
write too much,” he says, “but I 
decline to make a positive effort 
to do less.. The theory is that if 
you do it fast it can’t be any good. 
I don’t agree with that. I think if it 
takes you a long time it means 
you don’t know what you're 
doing. The books that take the 


longest to write are the least sat- 


. isfactory to me. Like Something 


Happened. It didn’t. Or Good as 
Gold. It isn’t. My daughter read 
Catcher in the Rye, then Franny 
and Zooey, and she wanted to 
read more. | told her there was no 
more. She asked if he was dead. | 
said he might as well be.” 

Still, the more Higgins grinds 
out, the more he transcribes the 
conversations between his 
characters that he’s hearing, the 
more his characters sound alike. 
Indeed, the more they sound like 
George V. Higgins talking, or 
writing, and the weaker his plots 
become. 


Witness, for example, the 
character Edgar Lannin in Hig- 
gins’s utterly plotless A Year or 
so with Edgar, as he goes on and 
on about life and love and poli- 
tics and the Red Sox and vasec- 
tomies and blow jobs in his end- 
less barroom conversations with 
pal Peter Quinn. Notice, in par- 
ticular, how Edgar, the Washing- 
ton bureau chief for a Boston 
newspaper, refers to himself as 
“your obedient servant’’ and 
Quinn, an attorney, as ‘learned 
counsel.’’ Now notice how 
George Higgins refers to himself 
as ‘‘your obedient servant’ (or 
“Yr. Obt. Svt.” or ‘“YOS”) in his 
Saturday column and “Learned 
Counsel” in his Sunday column. 
Notice also that Edgar Lannin and 
Peter Quinn are simultaneously 
going through difficult divorces, 
which they endlessly discuss in a 
Washington bar called the Class 
Reunion. And be informed that 
Marty Nolan, the Globe’s Wash- 
ington bureau chief, and George 
Higgins, a lawyer, spent count- 
less hours in a Washington bar 
called the Class Reunion dis- 
cussing their divorces during the 
year or so before A Year or so 
with Edgar came out. 

Truth really can be as boring as 
fiction. 

“I don’t understand the point 
of that book,’ says Nolan. ‘I 
don’t know why he did it. It’s 
clearly an indulgence. Luckily my 
ex-wife hates Higgins, so she 
probably won't read it. If she did, 
she’d come after me with a shot- 
gun.” 

Informed of Nolan’s mis- 
givings, Higgins was clear and 
concise: ‘‘She’d miss.” 

In truth, friends of George’s 
find themselves and things 
they’ve said to him showing up 
again and again in his work. And 
his most recent book, Kennedy 
for the Defense, about the trials 
and tribulations of a Boston 
defense lawyer named Jeremiah 
Kennedy, may be the most auto- 
biographical work Higgins has 
produced — as well as the most 
interesting piece of reading since 
Cogan’s Trade. There was, how- 
ever, one particularly nasty epi- 
sode in the book that reportedly 
upset the people who suffered 
through a remarkably similar epi- 
sode in real life. Even the names, 
we're told, were only slightly 
altered. 

“That,” says Higgins, ‘‘was the 
first criminal case I ever tried, and 
I tried it in open court, so all the 
details are a matter of public 
record. I don’t doubt that people 
are upset about it. Tough. Several 
clients have complained that their 
stories didn’t show up in my 
novels. People get upset about a 
lot of things. It’s unfortunate but 
true that when people go through 
a lot of unpleasantness it makes a 
story. That's what novels are for. 
If I write about a gun going off 
accidentally — or maybe not acci- 
dentally — I suppose Mary Tyler 
Moore could get upset. I’m sorry. 
I write about life.’’ 

Higgins upset people all the 
more when there were reports in 
the press that he was going to col- 
laborate with defense attorney Joe 
Balliro on a book and screenplay 
about the murder of Patricia Gil- 
more by her ex-boyfriend, Brad- 
ford Prendergast, after Prender- 
gast had been furloughed from 
the Billerica House of Correction 
despite his history of threats 
against Gilmore’s life. The 
thought of a book and movie 
from which both Balliro (who had 
defended Prendergast). and 
Higgins would profit seemed 
crass and exploitative. Higgins 
says no, that it was to have been a 
non-sensational treatment 
focusing on how the system failed 
— ‘‘about how society relies on 
government to do what it says it 
can do but can’t.” And Balliro 
stressed that said book would be 
written entirely from public 
records. 

Since then, however, the Pren- 
dergast deal seems to have fallen 
through. ‘The understanding,” 

Continued on page 16 
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HYMAN 


AND SPECIAL GUEST APPEARANCES BY 


JEAN CARNE, ADARITHA, GARY BARTZ, 
fa 8510) 5) 5) Ma Od 


BERKLEE PERFORMANCE CENTER 
FRIDAY NOVEMBER 26th | 


Tickets on sale, Wed., Nov. 12 at Berklee Box Office, Strawberries, Out-Of-Town Tickets and 
Concert Charge. Call 426-8181. 


7:30 P.M. 


Sb 
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THE CHANNEL 


Presents 


FRIDAY 
NOV. 14 

Tix $3 ADV. 
$4 Day of Show 


[Beane 8 
BUSH TETRAS 
plus special guests 


THE OUTLETS 
COMING SOON/GANG / BOSTON ROCK /OINGO 


of 4 PARTY 


CHANNEL 


THE SLITS 


from England! 


plus special guests 


BOUND & GAGGED 


& V; 


Saturday 
Nov. 15 
Tix $3 Adv. 
$4 Day of Show 


MARTHA & 


Advance Ticket Sales! 


All Strawberries « Out of Town 
Harvard Sq. ¢ Open Door in 
Brockton ¢ Concert Charge 426- 


8181 © Elsie’s e Newbury Comics « 


25 NECCO ST., BOSTON 
Across the Bridge from South Station: Turn Right at First Light 
ID’s REQUIRED © 451-1905 


Store 24 





~~ 


4 





/ BOINGO/ THE MUFFINS 












invited, and no 


ALKA AAAALRERY 


ter show ever to be in the 


y to take place. Make sure you take 


80 million worth of software and hardware for 
$, government, home and personal use will 
be featured at the new Northeast Computer 
Showin November. Computers from $150 to 
$250,000, mini and micro computers, data- 
and word-processing equipment, tele- © 
communications, office machines, periph- 
eral equipment and services will all be on 
display and for sale right on the spot. 
All the major names like IBM, Xerox, 

Radio Shack and Apple will be there. There 
will be conferences on business uses of 
small to medium sized computers, and how 
to make purchasing evaluations. 

Plus, robots, computerized video games, 
computer art and computer music will enter- 
tain and educate kids, spouses and people 
who don’t know a program from a memory disk. 

It's going to be a great show for everyone. 
Admission for adults is only $5. The public is 
pre-registration is necessary. 

Don't miss the coming of the computers. Show up for the show. 





Admission $5 Children under 12 $2 with adult 





HYNES AUDITORIUM/PRUDENTIAL CENTER 


Parking for 10,000 cars or use MBTA to Pru Center 
THURSDAY - SUNDAY, NOVEMBER 20-23 
11 AM to 8 PM Thurs - Sat * 11 AM to 6 PM Sun 
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Produced by National Computer Shows, 824 Boyisto 


Street, Chestnut Hill, MA 02167, Telephone (617) 739-2000. 
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says Higgins, ‘’ was. that we would 

get the contract and, to be coarse 

about it, the funds up front. I 

never said I’d write a book on 

speculation. There has been no 
contract, and no check. So there'll 
be no book.” 

To be equally coarse, Higgins 
has reasons beyond professional 
pride for wanting his cash up 
front these days. Documents on 
file (and thus on the public 
record) in a civil suit in Suffolk 
Superior Court — in which Little, 
Brown and Company, his former 
publisher, claims that Higgins 
owes the company $20,000 — 
indicate that George has suffered 
a number of financial setbacks of 
late. The case stems out of a 
$20,000 advance given to Hig- 
gins for which he produced a 
manuscript entitled Slowly Now 
the Dancer, which Little, Brown 
considered unpublishable. 
Indeed, the records contain an 
internal memo from Little, Brown 
criticizing this work that the rest 
of us will probably never get to 
see. ““This is not a novel at all,” 
says the memo, ‘‘but a short story 
extended to 40,000 words. It’s not 
even a very good story, but it is 
marvelously ‘put together. It’s a 
bit like three-dimensional tic-tac- 
toe. There are things like flash- 
forwards within flash-backs. All 
kinds of flashes, in fact. But 
unfortunately it reads more like a 
parody of Higgins than like the 
real thing. He just doesn’t have 
much of a story to hang all this 
technique on.” 

Which is harsh, even for lit- 
erary criticism. The sad truth was 
that Little, Brown wanted repay- 
ment of its 20 grand, doubtless 
already spent. Higgins signed an 
agreement to pay it back as soon 
as he could spare the money. The 
court records also contain letters 
and an affidavit from Higgins 
outlining in remarkably whimsi- 
cal terms the financial reasons he 
felt unable to do so — including 
the disastrous sales of his novel 
Dreamland (which, according to 
the Higgins statement, ‘‘sank 
without a trace in the world of 
publishing’) and difficulties Hig- 
gins encountered with a former 
law partner in extricating him- 
self from his Harbor Towers 
lease. (My, uh, associate, Willie 
Davis, was kind enough to rep- 
resent me,” Higgins said in a 
letter to Little, Brown’s lawyer. 
‘But not kind enough to prepare 
for trial.’’) Finally, the stalemate 
grew nasty, and Higgins is now 
demanding a jury trial and 
arguing that he doesn’t owe the 
publisher a penny. “I had a con- 
tract to produce a book,” he 
argues in his affidavit, ‘‘and I had 
produced a book that they dis- 
liked. Their risk was the chance 
they would dislike it; my risk was 
the fact that I wrote Dancer.”’ 

The trial should be fun. 

George Higgins spends most of 
his time at the typewriter now. 
He’s gotten a start on the ‘82 
novel; he has his columns to 
write; and he’s working on a pos- 
sible network series about law- 
yering. His new office is not as 
fancy as that $18,000-a-year one, 
but it’ll do — on the walls are his 
own photos of his sailboat, and he 
has graduated to the luxury of an 
IBM Selectric that'll never wear 
out, no matter how hard he 
pounds away at it. He does very 
little lawyering now, mostly 
because the clients aren’t coming 
his way. He misses trials, he says, 
but he doesn’t miss hanging 
around courthouses, which is 
what lawyers spend most of their 
time doing anyway. 

George Higgins has a very low 
frustration threshold, and when 
he’s at his typewriter he’s in total 
control. “I can’t live and work by 
somebody else’s implied precon- 
ceptions of how I should live and 
work,’ he concludes. “I can’t do 
that. If I could, I wouldn’t do it 
anyway. 1 like it this way.” = 



































JVC $359 


Our $359 stereo system uses JVC components exclusively. It starts out with what may 
be the all-time best buy in a small receiver: the JVC R-S5. The R-S5 delivers a full 25 
watts RMS per channel (8 ohms, 20Hz-20kH2z) with only 0.03% total harmonic 
distortion! The speakers are the new JVC SK-400 IIs which use a two-way design that 
includes a special L-shaped duct for improved midrange response. Rounding out this 
powerful little system is one of our best-selling turntables, the JVC L-A11. It’s 
pet cera and features belt-drive and a light-weldhs tonearm, complete with 
cartridge. 





Yamaha Boston Acoustics $727 


In this price range, most people expect a system with “bookshelf” speakers. But at 
Tweeter you get the phenomenal A100 full-range, floor-standing speakers from 
Boston Acoustics. The A100’s tall-wide-and-slim cabinet design results in precise 
stereo imaging and a feeling of “spaciousness” you just won't find in conventional 
bookshelf models. Powering the A100s is the Yamaha CR-440 receiver which 
features a uniaue continuously variable loudness control and 30 watts RMS per 
channel (0.02% THD). The turntable is the stunning new Yamaha P-350 with an 
Ortofon FF15XE cartridge mounted in its “Optimum Mass, Minimum Resonance” 
tonearm. 






Yamaha JVC $518 


This combination features a receiver and speakers from our most recommended 
brand name: Yamaha. The receiver is the beautiful Yamaha CR-240. It puts out 20 
watts RMS per channel (8 ohms, 20Hz-20kHz) with remarkably little (0.02%) 
distortion. Its FM section is exceptionally “hiss” free with a stereo signal-to-noise 
ratio of 76 dB. The speakers are the compact, precision-styled Yamaha NS-4s. These 
two-way, acoustic suspension speakers provide very smooth, natural sound without 
taking up a lot of space. Cotnpletinn the system is the JVC L-A11 turntable with a 
Technicraft 2000 cartridge, 





Yamaha ADS B&O $1396 
This system brings you some of the best components from three continents. From the 
U.S. come the ADS 730 three-way speakers. The 730s feature the new ADS Stifflite 
woofer, a new midrange driver with uncanny accuracy in reproducing human voice 
and the state-of-the-art ADS ¥%-inch dome tweeter. From Japan comes the Yamaha 
CR-840 receiver with traditional Yamaha quality and styling; and a whopping 60 
watts RMS per channel (0.02% THD). And from Denmark comes the beautifully 
functional Bang & Olutsen 1600 “one touch” turntable. The 1600 combines 
simplicity, styling and top-notch performance. Its low-mass tonearm includes an 


integrated BRO MMC IOE phono cartridge. 


“We challenge you to find 


1. The Best Brand Names. 


Most stereo stores sell as many brands as they can get their hands on. 
(Our biggest competitor likes to advertise that it carries “100 lines.”’) 

But at Tweeter, we're big believers in quality, not quantity. So we 
basically sell only 20 brands of home stereo components. 

We'll put our 20 brand names up against anything you can find. 
Because they are, in our opinion, the very best you can buy. 

The reason we do business this way is simple: It’s easier to sell a product 
you really believe in. It doesn’t require any ‘‘hard sell.” 


2. Tailored Music Systems. 


Stereo components are like clothes: If they don’t match each other — 
and you — the results can be disastrous. 

For example, most stereo stores like to sell systems that combine one 
or two well-known components with no-name, “house-brand” products 
(usually speakers). 

The result is usually a system with a “big-name price” and “no-name 
sound.” 

You'll find Tweeter Stores at the following locations: 


874 Commonwealth Ave., Boston, Mass. 02115 738-4411 
102 Mt. Auburn St., Cambridge, Mass. 02138 492-4411 

The Mall-Route 9, Chestnut Hill, Mass. 02167 964-4411 

82 Burlington Mall Rd., Burlington, Mass. 01803 273-2200 
269 Thayer St., Providence, R.I. 02906 274-8900 

89 Worcester Rd.-Rt. 9, Framingham, Mass. 01701 879-1500 
The Mall of New Hampshire, Manchester, N.H. 03103 627-4600 
520 Amherst St.-Rt. IOLA, Nashua, N.H. 03063 880-7300 
14 Front St.-Downtown, Worcester, Mass. 01608 752-2400 
Warwick Mall, Warwick R.1. 739-1900 

One Whitney Ave. New Haven, Conn. 562-5400 


Above systems available at participating Tweeter Stores 
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better stereo systems anywhere! 


At Tweeter, we sell no “private label” or “house brand” products. 
And our systems use components that make sense with each other. 

Which means more music for your money. 

We've also just introduced a unique program to tailor a music system 
to your special needs. 

Even if you don’t buy your stereo from Tweeter, you should stop by 
and get a “Tweeter System Analysis Form” and a “Listening Room 
Lay-Out Chart.” It will make you a much wiser shopper. 


3. Guaranteed Lowest Prices. 


Every Tweeter stereo system and component comes with this guaran- 
tee: If you find the same product cheaper at a local, authorized dealer 
within 30 days of purchase, prove it and we'll refund the difference. 

We may not have “the buying power of 65 stores,” but we also don’t 
have 100 manufacturers to buy from. So our 11 New England stores get 
the best prices possible. 

And so do you. Guaranteed. 


|weeigr 
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Here comes the elephant! 


It’s imported. It’s got a taste you can’t forget. 
It’s Elephant Malt Liquor from Carlsberg. 
The biggest one of all! 


Imported by Century Importers, Inc., Baltimore, Maryland. 














Produced by Kansas. Management: Budd Carr, The Carr Company 


AVAILABLE AT 


Hear through their ears. 
See through their eyes. 


Ordinary stereo systems are suddenly capable 
of transmitting “Audio-Visions” ance you put on 
the new Kansas album. Hear and see for yourself. 


. 3 


Pied Poudd ee PP 
Featuring the single, “Hold On’ 





On Kirshner Records and Tapes. 


Distributed by CBS Records. © 1980 CBS Inc. 





Burlington 
Burlington Mall Rd. 
Framingham 
Framingham Mall 
Rte. 30 


Boston 651 Boylston St. 





TEA TADNE 


So. Weymouth 


Copley Sq. Rt. 1 

Swampscott Pleasant Shoppes 
Paradise Rd. (Rt. 1A) Endicott Sq. 

Vinnin Sq. Danvers, Mass. 


Framingham Dedham 


$5.47 LP or TA PE IE on Mall eobddeen Hgwy. 








Photos by Peter Travers 














Bird: great expectation 


Far from madding crowds: 
Trouble in the NBA 


by Michael Gee 


onsider 12,294. Or 6186. 

Or 7654. Or even 5947. 

These are not numbers left 
over from election night. They are 
attendance figures from last 
Wednesday's NBA games, and 
they make owners, general 
managers, and other such 
business types just about as 
happy as Jimmy Carter’s 
numbers made him. Attendance is 
down all over the league, and in 
some places, notably 
Philadelphia, it is way, way 
down. The 7éers failed to sell out 
last week’s game with the Celtics, 
which would have been 
inconceivable last year. 

Even here in Boston, home of 
basketball’s most celebrated 
renaissance in 1979-'80, the 
crowds are not what they were. 
That 12,294 figure is the at- 
tendance for the Celtics’ dreary 
104-87 rout of the Atlanta Hawks 
last Wednesday. This isn’t a bad 
crowd, but it’s not a sellout and 
the Celtics routinely punched out 
the Garden last season. In fact, 
when the previous Friday’s game, 
against the Kings, did not pro- 
duce the magic number of 15,320, 
Celtic vice-president Jeff Cohen 
thought the matter significant 
enough to make it known to 
every member of the press pres- 
ent. 

I have a hunch it’s going to be- 
come less remarkable as the 
season goes on. 

If you can remember back to 
the summer of 1979, people were 
talking of the NBA as a league in 
trouble, one heading for the 
aesthetic and financial purgatory 
professional hockey inhabits. 
Then in came Larry Bird and 
Magic Johnson to save the day. 
Attendance jumped, TV ratings 
went up, and when the Lakers 
finally won the title, people all 
across the country agreed it had 
been the most exciting pro- 
basketball season in years. 

So the various bigwigs of the 
sport chose to ignore the very real 
structural problems in their game. 
Even worse, most of them decided 
to make a little more dough off 
their new customers and raised 
their ticket prices. The cheapest 
seats at a Celtics game are now 














$6; last year, they were $3. At $3 


those seats were no bargain, and 
at $6, well, I can understand con- 
sumer resistance. 

Not that I begrudge the big- 
wigs their wealth, but I think it’s 
a problem for sports that 
everyone involved except the fans 
(and, I need hardly add, the jour- 
nalists) is well off. Many of the 
people in pro basketball are filthy 
rich. Perhaps $11 for a seat on the 
base line does not seem like much 
to an owner, but customers are 
likely to feel otherwise. Especially 
in November, when there’s really 
no reason for the basketball 
season to be going on at all. 

This is the most doomed cru- 
sade ever conceived, but the point 
cannot be overemphasized: the 
NBA season is at least 20 games 
and two months too long. It is 
unreasonable to expect people to 
pay Broadway-opening prices to 
watch stiffs like the Nets, Cava- 
liers, and Pistons before it’s time 
to put on the snow tires. By 
February, the scheduling turns 
teams into zombies, necessitating 
as it does that 4 a.m. wake-up call 
for the thrilling airplane trip from 
Milwaukee to Kansas City. 

The NBA season is 82 games 
long, or roughly half as long as 
that of the American and 
National Leagues. The 
justification for baseball's grind is 
that the difference between win- 
ners and losers is so narrow that a 
hefty number of games is needed 
to separate them. No one tries to 
advance this argument on behalf 
of basketball. Less than one-sixth 
of the way through this season, 
the gap between winners and 
losers is already painfully ap- 
parent. San Antonio is better than 
expected, Atlanta somewhat 
worse, but otherwise there are 
few surprises. The league’s elite 
are rolling merrily along, Detroit 
and Cleveland think the season 
has already gone on too long, and 
the rest of the teams dream of just 
making the playoffs with every- 
body healthy. 

The NBA playoffs can be more 
exciting than any event in sports, 
and no event is more difficult to 


.win. But the playoffs make the 


regular season a real marketing 
problem. There is no banner atop 
the Garden that reads, “Boston 
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Parish: identity crisis 


Celtics, regular-season cham- 
pions 1979-'80.’’ And with 12 of 
23 teams qualifying for post- 
season play, your team has to be 
extremely mediocre to rouse 
interest in a late-season playoff 
drive. The Celtics, who are much 
better than that, will have to 
think of other promotions for 
their lesser gate attractions. One 
hopes that they will abandon 
their latest PA announcement, 
which urges fans to buy season 
tickets so they can ‘ensure them- 
selves playoff tickets.’ 


* + * 


hen again, think of what 

the public reaction to such 

an announcement would 
have been last November. In its 
own way, this little plug demon- 
strates how much one man, Larry 
Bird, has done in one pro season 
— and, more to the point, how 
much he is expected to do this 
season. For with Dave Cowens’s 
retirement, Bird has inherited the 
role of the Big Guy, the last- 
second shot-taker, the most 
important X in Bill Fitch’s cease- 
less stream of diagrams. Two 
other Celtics achieved this role 
this early in their careers, Cowens 
and Bill Russell. There aren’t half 


Ps 








a dozen players in the league as 
important to their teams as Bird is 
to this one. 

There was a rather funny piece 
in last week’s Sports Illustrated 
assessing whether Julius Erving 
or Marques Johnson is the 
league’s best forward. Bird’s 
name wasn’t mentioned. Now, I 
yield to no one in my admiration 
of those two enormous talents, 
but Larry is up there, too. 

Unfortunately for him, Bird’s 
most spectacular performance of 
the year was his 36-point, 21- 
rebound show in Philadelphia. I 
say unfortunately because not 
only did the Celtics lose, but 
Erving also took the occasion to 
pump 45 points of his own, 
exactly 39.1 percent of Phila- 
delphia’s total of 115. Otherwise, 
the Celtics couid take heart from 
their loss, for until the last quar- 
ter they outplayed the Sixers in 
every phase of the game. Right 
about this time last year, I wrote 
that “Philly remains a team of 
tremendous talent with a knack 
for playing awesomely dumb 
basketball.’’ This knack it 
appears to have retained. 

Bird may be the most impor- 
tant Celtic, but the others have 

Continued on page 20 








Fitch: never satisfied 








C.W. 
BEANE 


COPY CENTERS 
1075 MASS. AVE. 
CAMBRIDGE 876-0429 
315 MASS. AVE. 
CAMBRIDGE 491-6898 


25% OFF YOUR FIRST ORDER 
WITH THIS AD 


$25.00 minimum order — 
$500.00 maximum — 
one per customer 
GOOD THRU JANUARY 15, 1981 
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OVAViGieMa 
DENTISTS - OPTICIANS 


COMPLETE FAMILY CARE 





by Visiting Only One Office 


(in most cases! 


SOFT 


CONTACTS 


EXAMS 


COMPARE THESE PRICES 


$ 49% 
EYEGLASS 


$19 


arranged 





ORTHODONTICS 


PARTIAL 
DENTURES 


RELINES 
CLEANINGS 


gnot to exceed $ l ’ 195 
starting at $70 
starting at $30 


starting at $9 


BONUSES ONLY AT COMMUNITY 


2nd 
PAIR 


1 DG OL 3 PF NSS) Oa 


Hard & Semi-Soft 


CONTACTS 


*Single vision with fine selection of frames to choose from. 


60 day FREE trial on all contacts 
1 year WARRANTY on all purchased eyeglasses 
CONTACTS fitted by OPTOMETRISTS 
FREE DENTURE EXAM 








10 CONVENIENT LOCATIONS 


BOSTON 76 Summer St. 542-8970 
BROCKTON 214 Main St. 586-0278 
CAMBRIDGE 534 Mass. Ave. 354-6535 
HAVERHILL 44-54 Merrimack St. 373-5822 
LAWRENCE 420 Essex St. 682-4525 
LOWELL 159 Central St. 459-6262 
LYNN 29 Central Sq. 595-1941 
* MALDEN 73 Pleasant St. 324-5865 
QUINCY 1562 Hancock St. 472-7499 
WALTHAM 362 Moody St. 894-0081 
We * Optical Only 
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Epic is a trademark of 
CBS Inc. C 1980 CBS Inc 


Give the gift of music. “4 99 
8 


Mon.-Sat. 9:30-10:00 


Music @ITY === 
= ic QTY 






LP or TAPE 
AVAILABLE AT 


Hervard 
27 Brattle St. 
492-1471 


Music World 

Glen Mail 
329-4134 Medtord 
Mon-Sat. 9:30-9:30 





Management and Direction: Pat Armstrong and Associates, inc 
Produced by Tom Werman for Julia’s Music, inc. 


Open 7 Days s Week 









































Celtics 


Continued from page 19 
jelled to a degree Bill Fitch did not 
expect before the season opened. 
The coach talked seriously of a 5- 
15 start, but on Thursday the-Cel- 
tics were 7-4 even without the 
services of M.L. Carr, whose 
broken foot will keep him out of 
action until it’s time to start 
trimming the tree. The Atlanta 
travesty hinted at two reasons For 
Boston’s early success: the new 
guys can indeed play, and per- 
haps just as important, there are 
any number of teams out there 
with far worse problems than any 
Boston is likely to face this year. 
Robert Parish, for four years a 
scorer and shot-blocker, has, 
along with Rick Robey, been 
forced to attempt to replace Dave 
Cowens as a defensive force. In 
Parish’s case, this has led to his 
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fouling out of his last two games. 
This, however, is not necessarily 
a bad thing. Robey is there to take 
his place, and the fouls do indi- 
cate that Parish is working hard, 
if not always successfully, at his 
end of the court. 

Besides, Parish is probably suf- 
fering from an identity crisis. Not 
the kind that most of us have; in 
this case, I mean that the refs are 
still thinking of him as the Parish 
of the Warriors, who hung 
around the key and took jumpers. 
So when he does get more aggres- 
sive on defense, it surprises some 
officials, who react by blowing 
their whistles. In Philadelphia, 
Parish and the other Celtics (four 
of whom fouled out) were the vic- 
tims of several calls that seemed 
to be made on the grounds of “in 
case of tie, the call goes to the 
player with the higher salary.” 

Kevin McHale hasn’t logged as 
much playing time as one might 
expect for a guy picked third in 


the draft, but he has so far 
impressed at least one observer. 
He’s just a natural shot-blocker, 
and the rest of his game appears 
sound, if not spectacular. In 22 
minutes against the Hawks, he 
rejected five shots. He probably 
would’ve had more, too, if Robey 
hadn't cold-cocked him with an 
elbow late in the fourth. quarter. 
Last year, Fitch said the major dif- 
ference between the 76ers and the 
Celtics was the former’s shot- 
blocking. If so, McHale and 
Parish should remedy that. There 
are even indications that rejec- 
tion can become contagious. 
Cedric Maxwell had three last 
Wednesday, and even Eric Fern- 
sten, not a renowned skyer, got a 
block. 

It is difficult to hand out gold 
stars for this win, however, since 
the Hawks are a mere shadow of 
their former selves. When Hubie 
Brown loses a game by nearly 20 
points and doesn’t pick up even 


one technical foul, his team is in 
terrible shape. With their best 
player, Dan Roundfield, out with 
a bruised thigh, and with Celtic 
nemesis Tree Rollins out with 
shin splints (don’t laugh; at 7- 
foot-1, Tree’s got a lot of shin to 
splint), the Hawks weren’t any- 
thing like the intense group of 
last year, who led the league in 
bruises inflicted on other people. 
Then when Eddie Johnson 
demolished himself by running 
into a backboard stanchion in the 
third quarter, Atlanta was left 
with a team that could rate as a 
strong favorite in, say, the Con- 
tinental Basketball Association. 
After the game, Fitch acknowl- 
edged his foe’s dilapidated con- 
dition by noting that ‘when you 
see Dan Roundfield in civvies, 
you know there aren’t as many 
people to box out.”’ But as always, 
he preferred to discuss Boston's 
various misdeeds: ‘You could’ve 
seen a better break watching that 


Alcatraz movie on TV tonight 
than watching us.” 

“We're not as good as three or 
four clubs that are already in mid- 
season form,” he explained. “‘It’s 
to be expected from a team that 
has no -experience playing 
together.’ 

He is undoubtedly right, but 
fans, not having to worry for a 
living, as coaches do, can be per- 
mitted a more optimistic view. 
Boston began the season with the 
potential for a horrible start (their 
fellow semi-finalists, the Super- 
Sonics, are off to one). That it did 
not occur is a cause for some sat- 
isfaction. 

‘I’m never satisfied,” Fitch 
responded when this thought was 
broached to him last Wednesday. 
“IT know we have a lot to do. Time 
is the only thing that’s gonna get 
us there.” 

Well, if there’s one thing they 
give you a lot of in the NBA, it’s 
time. 
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LOOKING FOR... 


USE COOP CHARGE, 

VISA OR MASTER Chk ARGE 
HARVARD SQ. 

MIT TECH 

CHILDREN’S HOSPITAL 

1 FEDERAL ST., LOWER LEVEL 
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New England’s Largest 
Record Department 


TALKING HEADS 


Remain In Light 
On Sire Records and Tapes 


ee HE ADS Talking Heads/ Remain In 


Light. One of America's most 
includes Once InA Lifetime 


inventive bands delves further 
storqheateaateaticwectiaericsenjm into the tense, taut realm of the 
Houses In Motion ‘The Great Curve 









TALKING 
HEADS 
FEAR OF MUSIC 


Includes Cities 
Air/Heaven /Animals 






$3.99 


LP ONLY 


$3.59 


LP ONLY 
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TALKING 
HEADS: 
‘77 








urban sanctum. The band's 
spare sound gets thicker this 
time with a highly percussive 
blend of African and American 
rhythms. It's a custom T. Heads 
mix of the idiosyncratic and the 
visceral. Watch for “Seen And 
Not Seen: “Crosseyed And 


Painless.’ si HEADS $3 59 
$ More Songs About ® 
3.99 LP ONLY 


LP ONLY . . 
Assume 
nothing. 
Expect 
everything. 
Nurds. The 
second album 
by The Roches. 
Once again 
they are 

saying what 

g NObOdy else 
Fis Saying. 
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Produced by Roy Halee 
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EVERY STEREO 
_TS ON SALE: 





FRED LOCKE STEREO CELEBRATES VETERANS DAY...EVERYTHING, ABSOLUTELY EVERYTHING IS ON SALE AT ALL FRED LOCKE STEREO STORES. IF YOU FIND 


ANYTHING NOT ON SALE AT ANY FRED LOCKE STORE ITS YOURS ABSOLUTELY FREE! All our merchandise from high to low end is on sale! EVERY TURNTABLE 


IS REDUCED...EVERY CASSETTE DECK IS REDUCED...EVERY RECEIVER IS REDUCED...EVERY SPEAKER IS REDUCED...ALL CAR AND HOME STEREO IS ON 
SALE! Save 30% to 70% on all the famous audio names...PIONEER, LUXMAN, MITSUBISHI, TECHNICS, ONKYO, AKAI, JENSEN, JBL, GENESIS, CLARION, 
SHERWOOD, FISHER. No reasonable offer will be refused. Sale ends November 45th. 


‘ow TAPEDECKS 


$248 AKA! CSM02 - Metal cassette deck w/Dolby NLR. 

$297 AKA! GXM40 - Metal cassette w/high performance heads. 

$375 AKA! GXMS50 - Deluxe 3 head metal cassette w/Dolby NLR. 

$129 FISHER CR140 - Metal cassette deck w/Dolby NLR. 

$475 FISHER CR120 - Metal cassette with program search & Dolby N.R. 

$187 | ONKYO TA2010 - Deluxe cassette w/Accubias & Dolby N.R. 

$147 MARANTZ SD800 - Front load cassette deck w/Dolby N.R. 

$163 PIONEER CTF650 - Dolby cass. deck handles metal tape and has program search 
and fluroscan meters. 

$267 PIONEER CTF750 - Auto reverse metal cassette deck. 

$357 PIONEER CTF755 - Multi-motor deluxe metal cassette deck. 

$387 PIONEER RT704 - 3 motor, auto reverse 7” open reel. 

$459 PIONEER RT707 - Auto reverse 3 motor, 3 head open reel. 

$228 SUPERSCOPE CD320 - Portable stereo cassette deck with Dolby N.R. 

$648 TEAC A2000R - 3 motor auto reverse 7” open reel. 

$159 TECHNICS - Metal tape cassette deck. 

$ 98 THOMAS 2000 - Deluxe 8-track recorder. 


EVERY ONKYO, PIONEER, MARANTZ, FISHER AMD THOMAS 
CASSETTE DECK IS ON SALE AT THE GUARANTEED LOWEST PRICES AROUND! 


i. RECEIVERS 


$224 AKAI R20 - Deluxe 26 watts/channel. 

$268 AKAI R30 - Deluxe 38 watts/channel. 

$317 AKAI AAR40 - 50 watts/channel. 

$384 AKAI AARS5O - Deluxe 62 watts/channel. 

$147 MARANTZ - Deluxe 25 watts/channel at 4 ohms. 

$179 MARANTZ - 38 watts/channel at 4 ohms. AM/FM recelver. 
$299 MARANTZ MR14150 - Deluxe 63 watts/channel at 4 ohms. 
$179 PIONEER - 10 watts/channel w/built-in Dolby cassette deck. 
CHEAP PIONEER SX3400 - New 15 watts/channel. 

CHEAP PIONEER SX3500 - New 20 watts/channei. 

CHEAP PIONEER SX3600 - New 30 watts/channel. 

CHEAP PIONEER $X3700 - New digital tune 45 watts/channel. 
$169 SHERWOOD 7250 - Audiophile spec. 35 watts/channel. 
$259 SHERWOOD 7650 - 50 watts/channel receiver. 

$438 SHERWOOD 7150 - 18 watts/channel. 

CHEAP TECHNICS SA104 - 18 watts/channel. 

CHEAP TECHNICS SA202 - 30 watts/channel. 

CHEAP TECHNICS SA303 - 40 watts/channel. 

$ 75 THOMAS 14144 - 10 watts/channel AM/FM receiver w/power output meter. 
ALL ONKYO, LUXMAN, MITSUBISHI, SHERWOOD, PIONEER, MARANTZ, AKAI AND TECHNICS 
RECEIVERS ARE PRICED AT GUARANTEED LOWEST PRICES NOW! 


uw TURNTABLES AND SEPARATES 


$ 88  AKAI B20 - Belt drive semi-automatic. 

$ 49 BIC 202 - American made bett drive multiplay tumtable. 

$125 - GARRARD GT250AP - Full auto single play belt w/cartridge. 

$138 GARRARD DD134 - Successor to "Best Buy” rated DD75 semi-auto dir. drive. 
$144 PIONEER PL200 - Direct drive semi-automatic. 

$139 PIONEER PL300X - Quartz direct drive semi-auto w/cartridge. 

$118 PIONEER PL400 - Our lowest pricedfully automatic quartz drive tumtable. 
$134 TECHNICS - Direct drive with ADC Integra XLM cartridge. 

$147 TECHNICS - Servo belt with Ortofon Concorde ultra low mass cartridge. 
$149 MXR - 10 band stereo graphic equalizer. 

$ 87 SUPEREX GEM ONE - 5 band stereo graphic equalizer. 


NOW 


$204ea. 
$ 25ea. 
$ 29ea. 
$ 48ea. 
$ 59ea. 
$ 78a. 
$ 99ea. 
$ 69ea. 
$129¢a. 
$174ea. 
$ 39ea. 
$ 59ea. 
$147ea. 
$ 39ea. 
$ 69ea. 
EVERY JBL, 


SPEAKERS 


B&W DM144 - Finally a British monitor speaker under $250. 
CRAIG 723 - 8” 2-way. 

FISHER 145A - 6” bookshelf with 8” bass speaker. 

FISHER MS427 - New 8” 2-way bookshelf. 

FISHER GS144 - 8” 3-way bookshel. 

FISHER GS$122 - 10” 3-way bookshet. 

FISHER GS133 - 12” 3-way bookshelf. 

JENSEN 20 - "Best Buy” 8” 2-way. 

JENSEN 30 - Deluxe 10” 3-way. 

JENSEN 40 - Deluxe 12” 3-way bookshelf. 

MARANTZ 308 - 8” 3-way bookshelf. 

MARANTZ 310 - 10” 3-way bookshelf. 

MARANTZ SEVEN - 10” 3-way bookshelf. 

PIONEER CL35 - 8” 2-way bookshelf. 

PIONEER - 10” 3-way bookshelf. 

MARANTZ, ONKYO, B&W, JENSEN, TECHNICS, DYNACO, GENESIS, VISONIK, 


PIONEER, FISHER, AND CRAIG SPEAKER IS ON SALE THIS WEEK! 


NOW 
$ 29 
$ 69 
$123 
$109 
$129 
$138 
$148 
$229 
$397 
$167 
$229 


$167 
$ 97 
$148 
$159 
$188 
$ 97 
$108 
$442 
$149 
$188 
$ 49 
$ 69 


CAR PLAYERS 


AMERICAN AUDIO 505 - Underdash cassette player. 

AMERICAN AUDIO 204 - Indash AM/FM cassette player. 

AMERICAN AUDIO ZURICH - Auto reverse AM/FM indash cassette. 

CLARION 6834 - Indash AM/FM cassette player. 

CLARION 554A - Mini-size AM/FM indash cassette. 

CLARION 559A - Indash AM/FM cassette with locking FF & rewind. 

CLARION 666B - Indash AM/FM auto reverse cassette. 

CLARION 550A - indash AM/FM Dolby cassette. 

CLARION 9568 - Topline digital AM/FM pushbutton tune cassette. 

FUJITSU TEN 7874 - Auto reverse indash AM/FM cassette for imports. 

FUJITSU TEN DP644 - Deluxe indash 22 watts/channel auto 7ev. AM/FM cassette. 
for imports. 

MITSUBISHI RX73 - Pushbutton tune AM/FM indash cassette. 

PIONEER KP2500 - Indash AM/FM cassette w/locking fastforward and rewind. 
PIONEER SUPERTUNER - AM/FM pushbutton tune for domestic cars. 
PIONEER KP&000 - AM/FM pushbutton tune Supertuner cassette for imports. 
PIONEER KPX9000 - Component Supertuner indash cassette. 

ROADSTAR 2004 - Quality indash AM/FM cassette. 

ROADSTAR 2747 - Mini indash AM/FM cassette. 

ROADSTAR 20410 - Mini Eurospec AM/FM indash cassette. 

ROADSTAR 2300 - Deluxe AM/FM pushbutton tune indash cassette. 

ROADSTAR 2280 - AM/FM indash cassette with 5 band equalizer. 

TANCREDI TC41500 - AM/FM &-track indash player. 

TANCREDI TC2000 - Mini indasn AM/FM cassette for imports. 


EVERY PIONEER, CLARION, AMERICAN AUDIO, FUJITSU TEN, ROADSTAR, TANCREDI, 
AUDIOBAHN, SANKOH, PANASONIC, JETSOUND AND MITSUBISHI CAR PLAYER IS ON SALE 
AT GREAT SAVINGS! 


NOW 
$2.09 
$3.47 
$4.88 
$3.97 
$4.29 
$2.39 
$2.97 
$7.89 


BLANK CASSETTES 


BASF STUDIO C90 - Studio quality cassette. 

MAXELL UDXL C90 - Your choice Type | or il. 

MAXELL LN C90 - Biank cassette. 

MEMOREX HIGH BIAS C90 - Premium quality blank cassette. 
TOK D C90 - Blank cassette. 

TOK AD C90 - High output blank cassette. 

TDK SA C90 - High bias biank cassette. 

TOK MA C90 - Biank metal cassette. 


EVERY TDK, MAXELL, MEMOREX AND BASF OPEN REEL, &- TRACK AND CASSETTE TAPE IS 
ON SALE THIS WEEK AT GREAT SAVINGS! 























for clear tonal response. Your choice 6x9” 200z. magnets or 





JENSEN SPEAKERS - Superb Jensen quality dual cone design 
\__ 5%” 10 oz. magnets. J 




























( CAR STEREO Ee HOME STEREO we é $799 STEREO Tae 
SUPER SYSTEM PER MONTH* 
PPro, ‘ y 4  @ Stars oe Sa Seder SP 
een ae PAAAAMHO THEO 
PLL AEA ENS * FISHER a 3 
Technics ONKYO. 
TECHNICS $4202 RECEIVER 30 watts/channel assures room- Technics 
filing volume levels. Very good AM vEM pall pl ONKYO TX3000RECEIVER - Very transparent sounding Super 
GARRARD 630 TURNTABLE - Famous British quality assures poet lala es << ree ampiifier plus 
ner. 
high saentep litt Single or multtiplay. Includes diamond TECHN C$ $LD2 TURNT PAlany cnaskee iacibcush 
; : rect drive design has strobe and pitch control. STANT. 
PIONEER SUPERTUNER - Indash AM/FM cassette has locking eee tae bares Comune: Cone proodoas! Guam ma 8 
fastforward and rewind. Pioneer's famous quality plus five pre- scasianed Hainan Wiaead etter ec edeecean cons ISLAND SOUND IMAGEMASTER SPEAKERS - This new fullsized 
set stations. Fits most cars. nse. Famous Fisher quailty! bookshelf design has an extremely fiat, fast response plus 


better sound Imaging than any others under $600. 








“Credit Terns: Price w/tax $341.25. Downpayment $21.25. 18 monthly payments, . . 
\__ $2097 each. Total hanced price $398.71. 21.5% annual rate y Ciadl Terns: Pace w/tok $898.96 95. 36 monthly payments, 


. \ $30.22 each. Total financed price $1,126.87. 24.25% annual rate. 








Not responsible for typographical errors 


itustrations may not actually be model advertised. 


ALL STORES OPEN MON.—FRI. 10AM-9PM SAT. 10AM-5:30PM (BURLINGTON SAT. TIL 9PM) 





NO DEALERS 


NO RAINCHECKS Fy ed Locke Stereo some pa OR 


LIMITED QUANTITIES The right components at the right price. JFACTORY RECONDITIONED 





ALL ITEMS SUBJECT TO PRIOR SALE 


MASTERCHARGE & VISA WELCOME 


Harvard Square At the Galeria, 57 Bolyston Street, 491-6381/Natick Rte. 9, Formerly Lafayette, Opposite Shoppers World, 879-0561/4048 Commonwealth Avenue Near B.U., Opp. EMS, 


Formerly Lafayette, Brookline, 734-3510/Burlington Burlington Village Mall, 1/2 mile east of Rte. 128, Next to Caldor, 273-3510/Danvers Next to Child World, Opp. Liberty Tree Mall, Endicott Sq., 777-4434. 
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Sculptured Llama Fur Rug 


ISLANDIA 





Select Handmade Imports, Gifts, Clothing & Rugs 





217 Newbury Street 35 West Street 
Boston, MA 02116 Northampton, MA 01060 
(617) 266-7211 (413) 584-3329 











Only the Lonely 


will miss 


The Exclusive New England Appearance of 


with special guests 


The Memphis Rockabilly Band 


1 eel er 
CENTER 


SUNDAY, NOVEMBER 23, 1980 7 PM 
ALL SEATS RESERVED $9.50 


Tickets available at the box office. Ticketron, Out-of- 
Town Tickets in Harvard Square. Elsie’s in Kenmore & 
Harvard Square. Strawberries. or by calling Concert 
Charge at 426-8181 


HARVARD SQUARE TALENT PR 
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HUT TO SKI 
iyi N pit 


Stores Open At 1 p.m. Tuesday! 
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wee SKIS! 


Reg. 
K-2 National $175.00 
Dynastar Omnistar $185.00 
Kastle X105 $165.00 
Hexcel Mirage R $200.00 
Dynaglas S-14 $200.00 
{% BOOTS 
Reg. 
Nortalia GT $ 70.00 
Nortalia Gran Prix $125.00 
Nortalia Turbo $155.00 


25% OFFI! 


Reg. 
Look GT $ 59.95 
Salomon 222 $ 59.95 


SKIS 





Quantities may vary - 


NOW 

$139.88 
$149.88 
$119.88 
$168.88 
$134.88 


NOW 
$ 49.88 
$ 79.88 
$ 99.88 


Select Group of Last Year’s Nordica Boots 


BINDINGS 


NOW 
$ 29.88 
$ 39.88 


CROSS COUNTRY 


NOW 
Karhu Tourin $ 78.00 
’ One 
Karhu Moon $ 80.00 
Low 
Rossignol Touring $ 64.00 Price! 
Rossignol Touring MH _ ¢ 69.00 
Karhu Training sio4.00 1$ 37.88 
Karhu Training GT $108.00 
BOSTON DANVERS 
860 Commonwealth Ave. Endicott Plaza 
731-6100 777-3344 


Open 10-9 Mon.-Fri.; 9-5:30 Sat. 
M/C Visa American Express Diners Club 
some items limited - not every item in every size 


Sale Ends Saturday Night 


CLOTHING 


Last Year’s “Number One Sun” by Head 
Parkas, bibs and sweaters for men & women 


30% OFF!! 





Reg. NOW 
Kombi Down Mittens 
For Adults $ 15.00 $ 10.88 
For Children $ 12.00 $ 9.88 





“Famous Name” Parkas For Men & Women 
Values $45-$180.00 


$19.88-$79.88 





“Famous Name” Ski Suits For 
Men, Women & Children 


30-50% OFFI! 








“Mother Goose” Down Vests 
Reg. $48.50 


$24.88 











Adult Ski Sweaters - 
Great Styles/Great Colors! 


30-50% OFFI! 








Veteran's 
Day Sale © 





BRAINTREE BURLINGTON 
5 Corners Cross Roads Shopping Center 
848-3733 272-2222 











King 


Continued from page 10 
advocated, this detail may not 
count for much the next time 
Massachusetts votes. 

A strategist for gubernatorial 
hopeful Tommy O'Neill already 
sees the problem. ‘‘King has 
staked out the best possible posi- 
tion for himself,’’ he said. 
‘There's no question about that.”’ 
Only widespread fiscal chaos 
from 2% can hurt him now. “If 
the system collapses before the 
election, King’s fucked,’’ this 
strategist said. ‘If it doesn’t, then 
he'll be very, very tough.” A 
spokesman for former Governor 
Michael Dukdkis, another 
unannounced candidate for the 
office, was only slightly more 
optimistic. ‘‘He’s going to try to 
marry the thing, to become its 
spokesman, and it’s irrespon- 
sible on his part,” he said. ‘I 
don’t think he understands that 
there ain’t no money, that this 
will require massive state taxes.” 
Perhaps. A situation that would 
move Dukakis, or O'Neill, or 
Frank Bellotti to raise taxes — one 
in which cities and towns went 
lacking for services — might not 
move King similarly. We know 
where his heart is. 

The governor was asked at his 
press conference whether he 
thought Massachusetts voters 
wanted tax ‘‘reform,’’ a restruc- 
tured, more progressive system. 
“I really don’t think so,” he 
answered. “The people have said 
they want a tax cut. I don’t read 
into that.’’ In his gut, he knows 
that the nation, and Massachu- 
setts with it, is experiencing a 
shift in attitudes toward govern- 
ment more furdamental and more 
pervasive than any we've seen 
since Roosevelt cut the New Deal. 
That’s what Ronald Reagan’s 
landslide means. At the press con- 
ference, King was asked if he felt 
philosophically in tune with the 
president-elect. Confident, at ease 
with himself and, for once, with 
the press, he said, ‘‘Certainly. A 
lot of things he said and a lot of 
things I said we both have the 
same position on.” 

But it goes further than this. 
King has a political soulmate in 
Washington, a fellow governor 
and paladin of the new conserva- 
tism. King even has a Republi- 
can, Reagan surrogate (Avi 
Nelson) on his staff. King always 
does better among Massachu- 
setts Republicans in popularity 
polls anyway, and unless Reagan 
self-destructs before 1982, his 
victory could actually benefit the 
governor. 

Similarly, unless 2% wreaks 
widespread and dramatic hard- 
ship among the state’s middle- 
class voters — the sort of hard- 
ship that would necessitate new, 
compensatory taxes — its pas- 
sage could well be the best thing 
to happen to Ed King since Bar- 
bara Ackermann. For in many 
ways, the events of last week may 
turn the 1982 gubernatorial elec- 
tion into a referendum on the suc- 
cess of Proposition 2%. To some, 
the prospect is chilling. For King, 
it can only be thrilling. 


+ + + 


man who took his PR 
A: from Howard 
Hughes, Ed King can 


make any news conference a 
noteworthy event. But the par- 
ticipants in Wednesday's were 
witness to something truly extra- 
ordinary. 

Here was King’s anxious press 
secretary, Gerald Morris, 
checking his watch and _inter- 
jecting, ‘“Thank you, Gover- 
nor!’ And here was King the 
Available voluntarily prolonging 
the session. ‘‘I’ll take one more 
question,” he offered. 

“Thank you, Governor!’’ 
Morris persisted. 

“T’ll take one more question,” 
King insisted. 

Reporters hardly knew what to 
ask him. 

It was not a good sign at all.@ 
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FREE!!! 
25 PAIRS OF PASSES 
TO BE GIVEN 
AWAY 
FREE 
seaprata WHILE THEY LAST! 
Monday-Thursday Happy Days. OLDIES 
Happy Hour Prices All Day— All Night-As tong as you can last! NIGHT 
Trivia Contest — Name that Tune-Win different kinds of stuff CONTEST/PRIZES 


Continuous music — Dance floor 
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ade was in a panic. 
leaving Dr. 
Origen’s he had wan- 


After 


* 





Celibacy 


Continued from page 5 


W 


oe 


dered into a nearby saloon. He'd 
had two, maybe three drinks and 
fallen. into conversation with a 
woman next to him. She sug- 
gested that they “go back to my 
place, where the drinks are a little 
cheaper.”” She, too, had decided 
on celibacy after her second hus- 
band had run off with the back- 


court of a women’s professional 


basketball team. 

All the way back to her 
apartment, Wade was assailed by 
guilt and doubts. Did she intend 
to not have sex with him? He had 
gotten used to not having sex 
with Claudia. It was comfort- 
able. But did this one not have 


_ sex? Did she just sit quietly? Did 


she hum along with Mozart? 


Once inside the apartment, 
however, she was all over him. It 
seemed that she had 13 hands and 
twice as many lips. Wade held 
out, desperately groping for con- 
trol, but gave in. Now he was ner- 
vous. He had failed again. The 


harder he tried to dismiss it from 


came back into the room. 


“I’m sorry,” he said. ‘That 
doesn’t usually happen any- 
more.” 

“What do you mean?” she 
asked. 

“Well, er, I thought,”’ he stam- 
mered, ‘I mean, in the bar, I 


his mind, the more it sat there, 
gnawing at his self-esteem. She 
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simulcast 


THE CONCERT. 
WITHOUT THE COMMERCIALS. 


TF THE MAXIMUM FOR THE MINIMUM 


presents: 


SOFTROCK SOUNDSTAGE 


Every Friday night at 11:30PM. 
Eddie Rabbitt 
November 14 


The Doobie Brothers 
November 21 
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The American edition of a 
great French paper. 


Available in stores nearby. 
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thought, you know, that we were, 
ah, getting together to, like, you 
know, not make it. I let you 
down.”’ 

She looked horrified. ‘‘What do 
you take me for, anyway?” she 
demanded. ‘You think I hang out 
in bars in the middle of the day 
just to find a stranger I can not 
have sex with? There are some 
decent people left, you know. 
People who believe that there 
should be some feeling involved 
in not having sex.” 

‘‘But,’’ Wade began. 

“But nothing,’’ the woman 
said. She slapped him across the 
face and pushed him toward the 


door. 
W time, but he finally 

wound up at his apart- 
ment. The light was on in the 
living room. Claudia must be 
waiting up. He took a deep breath 
and went upstairs. 

He opened the apartment door. 
Claudia nearly: jumped off the 
sofa. Wade immediately saw why 
she had been so startled. 

Sitting about 20 feet away from 
her in a rocking chair was the big- 
gest, hairiest man Wade had ever 
seen. He apparently hadn’t 
shaved since the invention of 
tempered steel, and he smelled 
like East Chicago. He had only 
one tooth, and that was lodged in 
his beard with chunks of what 
appeared to be Vienna sausage. 
He belched periodically. “‘Urga,”’ 
the man said. “‘Belja coluk.”’ 

‘What's going on here?’’ Wade 
demanded. 


ade walked for a long 


Claudia rushed to his side. 
‘Wade, darling,” she said, “‘this is 
Odo, my celibacy surrogate. 


We've been sitting around here 
not having sex for about two 
hours. Look, I finished a whole 
sonnet.” 

Wade shook her off. ‘Sure, I 
get the picture,”’ he sneered. ‘You 
just couldn’t wait for old Dr. 
Origen to deliver, could you? I get 
out of the picture for 20 minutes, 
and you've got another guy up 
here to not have sex. And I can’t 
see why you'd rather not have sex 
with him than with me.” 

Claudia squared off against 
him. “I’ve had it with you,” she 
said. “You bet I'd rather not have 
sex with Odo than not have sex 
with you. I never met anyone like 
him. He knows exactly what I 
don’t want. You never realized 
that. You've got no idea of what I 
don’t want. That’s what makes 
you such a bad non-lover, Wade. 
Odo here could teach you a few 
things. If he keeps on picking his 
feet, I may get a volume done 
before Christmas.” 

The words stung him. ‘But 
you and I,” he said, ‘‘we didn’t 
have so much together.” 

She waved his plea away. ‘‘We 
didn’t have nothing,” she said. 
“You only thought we didn’t 
have anything all those times, and 
I let you believe it.”’ 

“You mean,” whispered Wade, 
“you were faking it?” 

“Every damn time we didn’t 
have sex,’ Claudia said. ‘‘I was 
having it all the time and not tell- 
ing you. You think I went to the 
market three times a day to buy 
celery or something?” 

Wade felt his life slipping away 
from him. With a strangled cry, 
he ran for the window and dived 
out. He fell the three floors into 
the swimming pool. As they were 
pulling him out, Claudia watched 
from a bedroom window. ‘Poor 
Wade,” she said to herself, ‘‘the 
only way he could ever make it as 
a celibate would be to die.’’ She 
turned to Odo. “‘It’s really quite 
touching.’ Odo belched and con- 

‘tinued to eat a slipcover. Claudia 
was surprised to find that she had 
suddenly thought of the rhyme 
she had been looking for all after- 
noon. 
oe 8s ee ew ew MEY st 














IT’S OUR 90th BIRTHDAY 


1890—1980 
But—You Get The Presents! 














The response on our 8 previous drawings has been phenomenal 
and now— 
Our Last And Best Grand Drawing 
To Be Held December 22, 1980 
(in time for Christmas) 
One Lucky Winner Gets: 
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Sy nineeizer 














A super musical instrument! 49 keys — 4 octaves — 4 voices — 13 preset 
patches plus 1 programable panel — one octave range pitch control — 
touch response — portamento and glissando — 2 sustain modes — and 


more! 


HAPPY BIRTHDAY, WURLITZERS! Here’s my entry towards a Yamaha 
CS-50 Synthesizer. 


Name = 
Address City 
State Zip Phone 
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Send to: E. U. Wurlitzer, inc., 360 Newbury St., Boston, MA 02115 E.U. Wurlitzer’s employees, families, posing suppliers 
excluded from this drawing. Winners must respond within 20 days of notification, or a new winner will be drawn. 


EU WURLITZER 


fine musical instruments INC. 


of BOSTON in FRAMINGHAM 
360 NEWBURY ST. 280 WORCESTER RD. 


(617) 261-8133 ROUTE 9 (617) 8793-35930 






























“MUSICIANS ARE OUR ONLY BUSINESS” 
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by Carol Flake 








feathers. 











Category 
Religious observances 
Sports heroes 
Down-home food 
Latin American countries 
Wheels 
Heels 









R 


School prayer 
Roger Staubach 
Shake ‘n’ Bake 


Bolivia 


Lincoln Continental 
Cowboy boots 


Furthermore... 
Categorically hot: R and Non-R 


move to Bordeaux after all. But I began to envision a post-Reagan world, 

and it appeared as a series of polarities, like Nancy Mitford's categories of 
U and non-U, or Barbara Tuchman’s Q (quality) and non-Q. After January, this 
will be a country of R and non-R — Reagan and non-Reagan. The new order will 
probably come gradually, like a change of season (open season for the NRA as the 
lame ducks fly south), a shedding of leaves and old snakeskins, a falling of 
brightness from the air and from the military academies, a great molting of chicken 


O nce I recovered from post-Election Day despondency, I decided not to 


It will be like waking up to find that the leather bindings of your precious folio 
volumes of Dante have turned into Naugahyde; that your silk purses have changed 
into chauvinist pigs; that your Irish setter has been replaced by a chihuahua; that 
the stream behind your house oozes like Love Canal; that a horde of Huns has 
moved in next door; that your typewriter has turned into a dishrag. 

This is the way the world divides: 


Non-R 
Mantras 
Bill Lee 
Chitlins 
Nicaragua 
Bicycle 
Nikes 


Category 


Catalogues 
Writers, serious 
Writers, pop 
Escapes 

Music 
Transportation 
Educators 
Famous women 
Aquatic vehicles 
Shopping centers 
Keys 

Dogs 

Biblical heroes 
Columnists 
Icons 

Hair dressing 
Stockings 
Stripes 
Curmudgeons 
Turncoats 
Beasts of burden 
Needlework 
Appliances 
Colors 
Monkeys 
Cesspools 
Scandals 
Cowboys 
Schools 


R 


Neiman-Marcus 
James Michener 
Robert Ludlum 
Disneyland 

The Pops 
Southeast Expressway 
John Silber 
Princess Daisy 
Trident sub 

Copley Place 
Biscayne 
Doberman pinscher 
Jeremiah 

Jeremiah Murphy 
Nukes 

Grecian Formula 
White 

Pin 

Howard Jarvis 
Philip Agee 
Palomino 

Stretch ‘n’ sew 
Electric chair 

Black and white 
Bonzo 

Love Canal 
Bendixgate 

Roy Rogers 

Oral Roberts University 


Non-R 
L.L. Bean 


Norman Mailer 
John le Carre 


Grateful Dead concert 


The Symphony 
Red Line 
Howard Zinn 
Judy Chicago 
The Calypso 
Harvard Square 
West 

Afghan hound 
Job 

Ellen Goodman 
Flukes 
Patchouli oil 
Silk 

Prisoners’ 
Barry Commoner 
Eugene McCarthy 
Mule 

Macrame 
Cuisinart 
Mauve 

Washoe 

Esalen 

Abscam 

Willie Nelson 
Bard College 










Admission 
$1.50, $1.00 ICA members 


Sunday Double Feature; $2.50, 
$2.00 ICA members 


Reduced admission prices 

arranged by the Canadian Consulate 
in recognition of 

Jubilee 350 Bostén. 















Call 266-5152 for information 
ICA, 955 Boylston St., Boston 





Thursday Noverhber 13 
6:00 & 8:00 pm 
Sunday November 16 
6:00 pm 


Friday November 14 
6:00 & 8:00 pm 
Sunday November 16 
8:00 pm 


The most extensive retrospective 
fo) mm Or-tar-(elt-lamillaam=)\4-)@mr-toh-i-1001 0) (210 
in the United States 

Presented by the Institute 

of Contemporary Art, 

carom Or-lar-lelt-tamm @relalcielr-l(-mel-1al-16-1 
and the Boston Phoenix. 


independent and Experimental Canadian Flim. Part | 


Standard Time {1967} Solidarity (1973) 

Directed by Michael Snow Directed by Joyce Wieland 

Migration (1969) Vortex (1973) 

Directed by David Rimmer Directed by Al Razutis 

independent and Experiment Canadian Film. Part |i 

A House Movie (1972) Software (1973) 

Directed by Rick Hancox Directed by Al 

Telephone Film (1972) Transfer (1974) 

Directed ‘by Betty Ferguson Directed by 

Blow Job (1972) Metamorphosis (1976) 
Directed by Barry Greenwald 
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QUILTED COVER OVER LAYERS of COTTON FELT onan 
INNERSPRING CORE MAKE THIS MATTRESS an 


EXCEPTIONAL VALUE 
TWIN $ 99set/$ 59 mattress 
FULL $135set/$ 79 mattress 
QUEEN $175 set / $109 mattress 
Special Purchase / Quantities Limited 











RTE9 BROOKLINE VILLAGE 


731-6038 OPEN EVENINGS Ti 9 
Call or Write for Our Free Brochure 


on the (1) | 
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STEPPIN OUT 


318 BROADWAY 
SOMERVILLE, MASS. 02145 
(617) 623-9286 


FOR THE BEST TOP NAME 
ACTS IN THE AREA 


Thursday-Sunday 
Nov. 13-16 


ALL OLDIES WEEK 
Thursday, Nov. 13: OLDIES DANCE PARTY 


withD.J. LITTLE WALTER” 


Record Giveaway And Other Prizes 
Friday-Sunday Nov. 14-16 


The Best Oldies Act Around 
THE AMAZING SENSATIONS 


Beginning Nov. 16 THE SENSATIONS Will Be At STEPPIN’ OUT 
Every Sunday Night. 


Thursday, Nov. 20 
Joo coilttalem Dye lster Malate a (ele. asa ate) mayelate. 


“FULL TILT” 


— Happy Hour Every Night 8-10 p.m. 

— College I.D. For Reduced Cover 

— Watch For Our Ist Anniversary Party in December. 
December Will Also Have a Fantastic Christmas Party Featuring 


“THE TRADEMARKS” 


Minutes from Rt. 93 
and Sullivan Square @ Station. 














For all you do, — 
the King of Beers. 
is coming through. 


ANHEUSER-BUSCH, INC. * ST LOUIS 





t 





Inside: A special section on women’s books 
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Penetrate. 


This is Stavros 
Cosmopulos, 

and he has a 
concept. So does 
everybody else in the 
Boston advertising 
community. You can 
read all about them, 
and get a concept 
of your very own, 
: on page 4. 





Flint Born 
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COMIC TWIST 


Remember when comic books were a 
dime, and you traded them or passed 


+} t lon yVOU! »ig¢hborhood 
them around among your nergndornooc 


| 
il 


x * sehen 
iends? Here’s another case of “If only 


I'd held onto those, they'd be worth a 


F 
fortune today 


But the New England 


Comic Art Convention will probably 
provide enough entertainment to 


assuage your chagrin at seeing that one 


of your old comic books is now worth 


yround $300. In addition to the comics 


(on display and for sale), there will be 


an all-night film showing, a costume 


contest, and seminars (held throughout 


the two convention days) chaired by 


leading comic-art illustrators. 


Although the convention will focus 


on the comic book, additional rooms 
will be devoted to science fiction (for all 
those die-hard Trekkies), baseball cards, 
and memorabilia of early radio and 
television. 


The costume contest, which will be 














judged by the creator of the Captain 
America series, Joe Simon, along with 
Howard Chaykin, who adapted Star 
Wars comic form, will take place at 
seven on Saturday evening. First prize 
is $50. Included in the price of 
admission is admittance to the all-night 
showing of old (and even some more- 
recent) movies: early flicks featuring 
young Boris Karloff, both versions of 
Night of the Living Dead, the Captain 
America series, Terry and the Pirates, 
and Dick Tracy and Steve Canyon of 
television history. 


From the sound of it, there will be 
enough socko, boppo, blam, and wham 
to satisfy the hungriest comic-book 
appetite 

The Seventh Annual New England 
Comic Art Convention and Captain 
America Superheroes’ Festival will take 
place at the Sheraton Boston Hotel, 
Saturday and Sunday, November 15 
and 16. The dealers’ rooms are open 
from 10 a.m. to 5 p.m. on Sunday. 
Admission is $3 a day or $6 for both 
days and includes entrance to all events. 


— M.D. 

















Lifestyle Index _ 


Adwise 

Life/Sentences 

Thought for food 

The fat & the lean 1 
A special section 

on women’s books 

Puzzle 23 
Classifieds 24 
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Gwen Simpkins 


LOVELY AS A TREE 


Peter Payack has been ‘writin’ and 
schemin’ "’ for quite a while, initially as 
a poet, and now as a sort of 
environmental entrepreneur. His first 
attempt at environmental poetry was 
Phone-a-Poem, which he started some 
five years ago and which now receives 
about 2000 calls each week. The poem 
changes weekly, and Payack is proud 
that this effort has succeeded in its 
original intent: “To put the poetry out 
there,’’ rather than making people come 
and get it, from a book or library or in 
school. As Payack says, even if you 
don’t like the poem, it’s probably the 
first opportunity you've had to hang up 
on one. Besides, there will always be 
something new the following week. 

In the last five years, Payack has 
developed Poetry Balloons, wherein he 
sent aloft 5000 helium-and-poetry- 
filled balloons, an event he labels 


“uplifting.” and has mounted Star 
Poems on the message board of a night- 
time skywriter. Star Poems #1 and #2 
were presented at First Night and the 
Cambridge River Festival last year, and 
Payack has received a grant from the 
Massachusetts Council of Arts and 
Humanities for Star Poems #3, which 
will be staged in an as-yet-undetermined 
location this year (the poet is 
contemplating taking the sky poetry to 
another area of the state). 

Payack’s most recent endeavor is 
titled an Edible Anthology of Poetry — a 
plastic bag of 20 Chinese fortune 
cookies, each stuffed with an epigram, 
an illustration, or, in one case, a 
minimalist novel. The Edible Anthology 
is now in its second volume. 

Payack does not write all the 
enclosure poetry himself — rather, he 
keeps files of contributions whose 





themes relate to his areas of interest: 
sky, stars, cookies, opening, balloons, 
and so on. He welcomes contributions. 

Apart from his environmental 
writing, Payack is a recognized poet, 
and his work has appeared in such 
publications as the New York Times 
and the Paris Review. He is more 
interested, he says, in poetry as it was 
before Gutenberg: a spoken art form 
that people could touch and experience. 

The Edible Anthology of Poetry is 
available at the Grolier Book Store, on 
Plympton Street in Harvard Square, for 
$3.50. Phone-a-Poem’s number is 492- 
1144. If you have a poem that is 
epigrammatic and conceptually 
consistent with any of the themes listed 
above, you may send it to Peter Payack, 
64 Highland Avenue, Cambridge 
02139. 

— M.D. 





























New England has always been an area where you could 
buy discounted goods at outlet stores if you were 
willing to sacrifice a little atmosphere. Until very 
recently, however, there was no such source for 
knitters. Now there is the Yarn Source. Jane Ullman 
opened her doors to retail customers after finding that 
the surplus, overruns, and discontinued skeins of wool 
from her wholesale yarn business, Ulltex, were 
becoming a headache. Ullman’s wholesaling operation 
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deals in domestic and imported yarns of high quality, 
and so the boxes and crates on the floor of the Yarn 
Source offer some very unusual and very fashionable 
high-quality yarns. As Ullman explains, the quality of 
the imported yarns and patterns are better in large part 
because knitting in Europe has remained an ongoing, 
respected art. 

The Yarn Source has wools, mohairs, and synthetic 
blends, along with some beautiful pattern books, from 


a 
{ve} 
da 





which you can Xerox a set of instructions for 50 cents. 
Yarn prices are wholesale, and for the purchase of 10 or 
more skeins there is an additional five-percent discount. 
The Yarn Source is tucked away on Smith Place in 
Cambridge. Take the Brands Mart entrance off 
Concord Avenue near the Fresh Pond rotary and follow 
the signs. The store is open Monday through Friday 
from 10 a.m. to 5 p.m. and Saturday from 11 a.m. to 5 


p.m. — M.D. 

















MONEY TO BURN 


If you’vegot a little Scrooge in your blood, 
then the Federal Reserve Bank of Boston 
has something for you. 

It’s called the Public Tour, but it’s much 
more than the usual stuffy, 45-minute 


ordeal. On this tour you actually get tosee — the tour 


and learn about everything, from how your ect of 


checks are collected and cleared to how our 
money is inspected, banded or bagged, and 
— sometimes — destroyed. 

That's right, destroyed. Part of the job of 
the Federal Reserve System is to maintain 
the quality of our currency, and that means 
destroying worn-out bills and mutilated 
coins. Here in Boston, the Federal Reserve 
Bank is said to destroy some $3 million 
worth of worn-out currency every day. 
Computers read through our money and 
sort it into ‘fit,’ “unfit,” and 
‘counterfeit.’ The fit bills are strapped 
into bundles and returned to the money 
supply. The counterfeit bills are sent along 
to the Secret Service for further 
investigation (in the Boston bank, some 10 


unfit bills — 


1 
all 


given a little complimentary bag of genuine 
torn-up money for your very own. A free 
souvenir that makes your visit to the bank 
even more worthwhile. (These packets 
cannot be purchased or obtained in any 
other way.) 


to 15 such bills are found each day). The 
old (a dollar lasts only about 
18 months), torn, or smudged — are 

shredded and ground into tiny pieces. You 
actually see some of this happening during 


at the end of the tour you're 


The Public Tour is usually given at the 
bank on Friday afternoons. If you’re 
interested in attending one, you'll have to 
make a reservation at least three weeks in 
advance. The tours are set up according to 
demand, so don't plan on just dropping by. 

The Public Tour, Federal Reserve Bank 
of Boston, 600 Atlantic Avenue, Boston, 
973-3464. Admission free. 

— Elaine Pappas-Graber 




















ROVING EYE 


If you had the choice to make, 
would you change the current 
system of alternating between 
Daylight Saving Time and 
Standard Time? 

I sure would. I can’t stand this 
time of year, specifically because 
it is so dark at five at night, and 
the day seems over. It’s 
depressing as hell to go to work 
early, as I do; and get out and 
never really see the light of day. 

Kenny Mansfield, systems 
supervisor, Boston 

Oh, I don’t know. I've lived in 
this part of the country all my 
life, and somehow it's just part of 
the changing of the seasons. 
When it’s so cold outside anyway, 
I'd just as soon have it dark 
outside and light a fire when I get 
home from work. It makes 
summer seem like a real treat, too 
when the nights are so long. 

Michael Ferranti 
salesman, Somerville 





I guess it doesn’t make much 
difference. Don’t they have to 
change it back for the farmers or 
something? I mean, it’s a little 
depressing now, when the change 
first comes, but it isn’t like we live 
in Florida or something, where 
you might want to be out at night 
doing something. 

Lynn Redmond, 
student, Newton 


I.don't see why we can’t have 
Daylight Saving Time all year. It 
would seem that it would help 
with energy consumption too, 
you wouldn't use your lights and 
possibly so much heat if it stayed 
lighter at night. I never 
understood how it affected the 
farmers; | mean, why you 
couldn't just make the change and 
stay with it? 

; Mary Settles 

teacher, Malden 
— M.D. 
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Jess Cain, for Star Market 





World - wise. 








A guided tour of the 


advertising community . 


by D.C. Denison 


tavros Cosmopulos, a long- 

time creative spark plug on 

the Boston advertising 
scene, is sitting behind his desk 
looking bright (blue blazer, blue- 
and-white striped shirt, yellow tie 
with matching pocket handker- 
chief) and bushy (like a cartoon 
mad scientist) as he explains one 
of his favorite advertising con- 
cepts, penetration. 

He opens a well-worn brown 
cardboard box and takes out what 
looks like a small bed of nails. 
“This is like an ad that tries to 
make too many points,” he says. 
“It tries to say too much. An 
Indian fakir could fall asleep on 
this ad.”’ 

Now he lifts up the nails; they 
come off in one piece, except for a 
solitary gold one in the middle. 

“This is more like it,’’ Cos- 
mopulos says. ‘Now you've got 
everything down to a single, 
salient point. Now you can pene- 
trate.’’ He bounces the palm of his 
hand gently on the single nail, 
occasionally letting the point slide 
between two fingers. ‘“There are a 
lot of ads out there. So you've got 
to penetrate. Got it?” 

+ * * 

Springtime comes to the Bos- 
ton advertising community every 
time the word gets out, as it fre- 
quently does, that an account is 
on the loose. Maybe Data Gen- 
eral isn’t so happy with Ingalls 
Associates; maybe Spalding is 
talking to Hill, Holliday, Con- 
hors, Cosmopulos about reposi- 
tioning its boat shoe in the mar- 
ket; or maybe (and this is some- 
thing that gets everybody excited) 





there’s a chance to grab a national 
account away from a New York 
agency. 

_ More than anything else, it’s 
the prospect of new business that 
really gets the Boston ad crowd 
started and keeps them pumped 
up: keeps them handshaking 
(firmly, of course, with a pat on 
the back and a sincere look in the 
eye) and lunching and pitching; 
keeps them loading messengers 
with photographs, sketches, and 
outlines and sending them by cab 
all over town; keeps them all out 
there impacting. 

In the end, it often comes down 
to the presentation — the legen- 
dary dog-and-pony show. Each 
agency that is invited, or has 
gotten itself invited, meets with 
the company brass in a confer- 
ence room, and for the next hour 
or so attempts to exhibit enough 
style and dazzle and street smarts 
to make the competition look like 
a bunch of Trappist monks. You 
could say that the whole cycle 
ends anywhere from a week to a 
month later, with an announce- 
ment in New England Adver- 
tising Week, but it never really 
ends, because by that time even 
the winning agency is out there 
pitching again. 

Advertising agencies are 
measured by their “‘billings,’’ 
their advertising revenues. 
Humphrey Browning Mac- 
Dougall, Boston’s largest agency, 
bills close to $50 million; Hill, 
Holliday, next in line, bills closer 
to $40 million. These figures 
aren't small by New York stan- 
dards; they're tiny. The com- 


4 





bined billings of every adver- 
tising agency in Boston (around 
$200 million) just about equal 
those of the 25th-biggest agency 
in New York. J. Walter Thomp- 
son and Young & Rubicam, New 
York’s biggest, each bills in the 
vicinity of $1.6 billion. Adver- 
tising people in Boston talk about 
New York a-lot — as in, “Our 
work is just as good as New 
York’s,’” which it often is. Ad 
people in New York hardly talk 
about Boston at all. 

Still, the system, and its pres- 
sures, are the same in both places. 
Ad people, even the best of them, 
are about as secure as big-league 
baseball managers. There’s a lot 
of drinking in advertising, and 
coffee-gulping, and long lunches, 
and sneaking under deadlines. All 
the excitement keeps some people 
in the Boston ad crowd young; it 
makes others old before their 
time. But this shouldn’t surprise 
anyone; no one, after all, goes 
into advertising looking for tem- 
perance or security. 

+ * * 

There’s a long table in the 
middle of the studio with about a 
dozen large pieces of meat on it. 
Around it, in a wide circle, is the 
usual TV studio clutter (lights, 
cameras, crates, tape decks, etc.). 
Behind the table there’s Jess Cain, 
WHDH on-air personality, 
wearing a blue blazer with a stick- 
on Star Market patch on the 
pocket. At the moment, he’s 
puffing a pipe and singing to the 
makeup woman. 

When everything’s‘ready, Cain 
pockets the pipe, leans over the 
table, and reads the pitch from a 
large cue card under the camera 
lens: “‘Well, head for Star and 
their terrific savings at the big 
steak-and-roast sale. Like tip or 
bottom roasts, just $1.89 a pound. 
Buy any beef roast and get a 
bonus — five pounds of Maine 
potatoes. Free. (He picks up a bag 
of potatoes from behind the table.) 
Buy two roasts, get two bags free. 
(He picks up another bag.) Want 


~ real meat-and-potato savings? 


This week shop Star.” 





Karen Switzer, an assistant 
broadcast-production manager at 
Quinn & Johnson, Star Market's 
advertising agency, clicks a stop- 
watch. 

She says, ‘18.5 seconds.” 

Everyoné at the studio’ (a Bos- 
ton video production house, 
Vizwiz)»groans. 

“We've got to get it down to 
17.5 at the maximum,” Switzer 
says. 

Time is not the only problem. 
“‘T think we’ve got too much table 
on the screen,’ one of the direc- 
tors says. ‘‘Those pieces of meat 
look like moon rocks.” 

Someone else says, ‘All that 
meat and blood. It looks like a 
highway-safety film.” 

There is a short break. Jess 
Cain walks over to the side of the 
studio, singing to no one in par- 
ticular, and sits down. Nancy 
Stolarz, an assistant art director 
for Quinn & Johnson, begins 
placing some random garnishes — 
carrots, mushrooms, parsley — 
around the meat. Meanwhile, Al 
Holliday, a copywriter, is 
kneeling on the floor over the cue 
card, crossing out expendable 
words (he finds five). 

While all this is going on, Gor- 
don Pellerin, the broadcast direc- 
tor, explains how the ad — a 30- 
second spot that will be shown on 
six TV stations in Massachusetts 
and Rhode Island — will finally 
come together. ‘First we'll have a 
piece of tape where a shopper 
talks about shopping for meat at 
Star; then we cut to Jess talking 
about the sale. When he gets to 
the part about the $1.89 a pound, 
we cut to a shot of the beef on the 
table. Then we’re back to Jess 
talking about the bonus and 
holding up the two bags of pota- 
toes. Then there’s a logo with the 
new slogan, ‘We'll find a way,’ 
and we close with Jess fin a 
window-type shot — we call it a 
mortise — holding a bag of pota- 
toes and saying, ‘To give you a 
big steak-and-roast sale, and a 
bonus.’ ”’ 

With the growth of Boston 

Continued on page 14 








Scenes from the life: the Hatch Awards, 
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Ivrina and Mamonova: 


Peggy McMahon 





“Both societies contain those myths.” 
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Women back in the USSR 


An exile talks about feminism in Russia 


by Anita Diamant 


atyana Mamonova sat flanked by 
| two interpreters. On her right, 
Rachel Ivrina translated questions 
from a roomful of women and men who 
had gathered to hear the recently exiled 
Russian speak on ‘‘The Emerging 
Feminist Movement in the USSR.” On 
her left, Shelley Smith translated the 
answers that Mamonova delivered with 
smiles and gestures to the earnest Cliffies 
and others who asked about equal job 
opportunities and the existence of 
shelters for battered women in the Soviet 
Union. 

Someone asked what Soviet women 
think of their American counterparts. 
Mamonova replied that her country- 
women don’t really have any idea of what 


American women are like. “It’s such an 
isolated society,” she said. ‘‘News of the 
outside world is so restricted.’’ 

Yet in spite of a free press and increas- 
ing tourism, our images of Russian 
women are probably just as vague and ill- 
informed. There’s a persistent myth in 
the West about the large, broad, strong, 
and good-natured Soviet female. And 
because a majority of their physicians are 
women, and since the USSR has sent a 
female cosmonaut into space, it’s easy to 
assume that Russian women have 
achieved some of the goals of the 
American women’s movement. 

Mamonova is traveling to set the 
record straight. Her own presence dis- 
pels the physical stereotype: she is 


perhaps five feet tall and small-boned. 
When she is silent, her cupid’s-bow 
mouth is drawn into almost severe 
repose. She speaks thoughtfully and with 
wit — members of the audience who 
spoke Russian laughed at comments that 
lost their punch in the translation. 

She is a painter, a poet, and the editor 
of an underground publication (a 
samizdat) called Woman and Russia, 
which she says is the first feminist maga- 
zine in the USSR. She and three other 
feminists were exiled in July for their 
efforts on behalf of the new movement. 

Mamonova is in the US as the guest of 
Ms. magazine. Robin Morgan, a Ms. 
editor who is accompanying her on a 
hectic three-week coast-to-coast tour, 


acted as emcee for the Radcliffe 
appearance. ‘‘This morning in the Rus- 
sian Research Center (at Harvard), a pro- 
fessor said that since the word ‘feminism’ 
didn’t exist in the Russian language, there 
couldn’t be a movement in Russia,’’ said 
Morgan. ‘‘To which Tatyana very 
patiently kept repeating the word, ‘fe- 
mee-nee-zm, fe-mee-nee-zm.’ ” 
According to Mamonova, Russian 
feminism is only a year old, dating from 
the publication of the first issue of her 
samizdat. Since all print reproduction is 
strictly regulated, Woman and Russia 
was hand-typed and -bound. There are 
only 10 copies in existence — the clearest 
of which was smuggled out to the US. 
The magazine looks like a medium- 
sized paperback book of about 150 pages. 
The samizdat containg a collection of 
essays by a variety of Russian women 
and an accompanying photograph of 
each contributor. Mamonova con- 
tributed a few poems, plus the miniature 
gouache paintings that adorn the hand- 
written title page of each essay. Her 
paintings are vivid, almost fauvist depic- 
tions of strange landscapes and creatures. 


The dissident community dismissed 
the publication as frivolous, in part be- 
cause it is so beautiful, Morgan said. 
Most samizdat are plain, some are down- 
right ugly. Mamonova replied that 
beauty, then, was the feminist contri- 
bution to the samizdat tradition. 

In general, the dissident community — 
both men and women — has been hostile 
to the development of feminism, 
Mamonova said. It has been called la- 
mentable, divisive, shrill, and bourgeois. 
Only when the KGB began to harass 
feminist organizers and writers did many 
dissidents begin to acknowledge the pres- 
ence and validity of the movement. 
“Sakharov was the exception in that he 
defended us from the beginning.” 

The list of Russian feminist issues 
closely follows the American feminist 
agenda: contraception, abortion, child- 
birth, child care, wife-beating, prosti- 
tution, job parity, and the difficulty of 
creating a unified movement out of 
ethically and racially diverse groups. Still, 
each problem takes very different forms 
in the two societies. 

Abortion is available on demand in the 
USSR, but the lack of contraceptives has 
meant that abortion is used as a means of 
birth control. Mamonova said that it’s not 
uncommon for a Russian woman to have 
between 10 and 15 abortions in her life- 
time. The government does not have a 
law against contraception, but birth 
control is simply not given priority, so 
women go on having abortions at clinics 
where the procedure is frequently per- 
formed without anesthetic. 

The state-supported child care that the 
Soviet government boasts about is, 
according to the four Russian feminists 
interviewed in the November issue of 
Ms., often unsafe, overcrowded and not 
always available. The centers are run 
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almost entirely by women, the pay is bad, 
and the work is considered low-status 
and “dirty.” 

Wife-beating is widespread, and femi- 
nists link its incidence to a high alco- 
holism rate among men. “Drinking is a 
male tradition,” Mamonova said. ‘‘It’s a 
sign of male strength to drink vodka.” 
When a man drinks, he tends to take out 
“his frustration with the regime against 
the children and his wife,” she said. 
“Very often, the women who are married 
to men who drink consider it their own 
tragedy. They don’t report it or talk about 
it. A goal of the women’s movement is to 
make it a political issue.” 

She pointed out that there are laws 
prohibiting wife abuse that impose prison 
sentences of up to seven years. ‘’But only 


one percent of the women use the laws,” 
she said, “‘because in the unwritten laws, 
women are responsible for it.’’ There are 
his-and-hers proverbs on the topic: ‘‘If 
he doesn’t beat me, he doesn’t love me”’ 
and, “She whom I beat, I love.” 

“Soviet laws in general are wonder- 
ful,’’ she said, ‘“There is an equal-rights 
provision in the constitution, but the 
reality is different. There are unwritten 
laws and customs. that support the old 
ways and traditions.” 

There is a similar disparity between 
official truth and the facts. “Officially, 
prostitution does not exist,” Mamonova 
said. ‘But unofficially there is. I have 
observed it. Often the women are young 
women from the provinces who are not 
officially registered. They live in the rail- 


road stations, which were also the pre- 
Revolutionary hangouts. There also 
exists more organized prostitution for the 
party elite, but that could be called pri- 
vate enterprise.” 

She claimed that there is a double stan- 
dard, and a kind of hypocrisy that’s as 
familiar in the East as it is in the West. 
The government line, according to her, is 
that ‘“‘women are already emancipated. 
Girls are taught that in the early grades, 
and it’s hard to get people to see that it’s 
not true. But both societies contain those 
myths. In yours, there’s one that says any 
woman can be a millionaire. In Russia, 
it’s that any woman can become Secre- 
tary General. (In the USSR) there are 
laws against discrimination and equal pay 
for equal work, but just as it is impos- 





sible for many women to become mil- 
lionaires, you won't see a woman as Sec- 
retary General.” 

A young woman in the audience stood 
up and said, ‘I’m confused. If there are so 
many women doctors, how can child- 
birth still be a problem? Doesn't the fact 
that they're women mean they’re more 
sensitive to other women?’’ Mamonova 
replied that in Russia, doctors are over- 
worked and poorly paid. ‘‘They have to 
run up and down the stairs at the clinics. 
It’s impossible to have creative contact 
with patients. It’s important to under- 
stand that women are split from each 
other,”” she said. ‘“‘Women aren’t paid 
attention to or taken seriously. It’s not to 
the point where they’ve made a basic 

Continued on page 22 
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Wholesale-Retail 


‘Mattresses for bunks, benches, vans, 
sofas, seats, station wagons, boats, 
campers 


Beverages, Inc 


Any shape or size cut while you wait 
— no charge. 


Stitching service available. 
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PUT YOUR PET AT 
EASE WHILE DINING! | 


Made of Durable plastic 
and solid wood, the dog 
dinette helps end messy 
floors and spilled bowls 
It comes complete with two 
lock tight bowls that remove 
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for dogs and people alike. A clean and healthy way to 
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a Introducing Cheshire“English Pub” Beer. 


One taste will tell you why 


world’s finest beer. 


Fuggles and Goldings. 
Cheshire is a land of rolling green hills and fertile farms where 
life goes on today much as it did when the Brewery was founded 
in 1762. And Cheshire “English Pub” Beer is made with the 
same brewing skills that were put to work back then. 
Only specially bred English hops called Fuggles and 
i.e Goldings go into the beer. Along with rich malted 
barley, and Cheshire’s own jealously guarded 
brewer's yeast. 
The results of this painstaking brewing are really | 
most gratifying. A delightful golden liquid that 
makes the mug bubble over with jolly good 


The English Pub, one of mankind’s 
oldest and most joyous institutions, 
floats firmly on a foundation of the 


And amongst the very finest of 
those beers is Greenall’s Cheshire 
“English Pub.” Greenall’s makes the 
favourite beer served in thousands of 
Pubs in the Northwest of England, the home of Great Britain’s 
master brewers. 











cheer. Up goes the hand. Down goes the beer. 
And a refreshing, rewarding flavour fills the 
body with real English Pub taste. 


Man need not live by beer alone. 
The English Pub is not a bar, it is a home 3 
away from home. In Cheshire it is not un- 
common for the same friends to sit side by 
side in the local for 50 years or more. The 
Pub is also a gathering place for groups of 
all sorts. Pubs host meetings of community 
organizations as devout as deacons, and as | 
rowdy as rugby players. 


Open your own “English Pub.” 

The Pub life is a good life indeed, 
especially when enjoyed with great frothy 
tankards of Cheshire “English Pub” Beer 

And now you can open your own 

fg English Pub” in America—in your favourite 

bar or restaurant, or even in your own 

home. After one taste you are likely to agree that 

, in all the beer-drinking world, there is nothing like a 
Cheshire “English Pub.” 


7 _ Great Britain’s Great Pub Beer. 


the English spend so much time in the Pub. 
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Thought for food 





The tarte aux pommes legere 


Vive la difference 


Two desserts as American as apple tart 


by Sheryl Julian 


arte Tatin, a beautiful caramel- 
ized dome of apples that rests on a 
rich pastry, is one of the classics of 


French baking. At Maison Robert, where 
it is a specialty of the house, I watched a 
young cook making it in the very large, 
deep copper molds designed in France 
especially for it. Each slice is packed high 
with apples, and the pastry is thick 
enough to hold the weight of the fruit. 
The Tatin is known for its moistness, 
height, and unusual presentation. 
Someone just introduced mé to the 
newest version of the apple tart. It is 
moist, very different in appearance, and 
nothing at all like the Tatin. Tarte aux 
pommes legere is the thinnest tart you 
might imagine. A single layer of finely 
sliced apples is laid on thin pastry and 


baked just long enough to cook the pas- 
try and glaze the fruit. A young appren- 
tice from the French cooking school La 
Varenne showed me how to make it. He 
learned it from+the young, innovative 
chef who is making it a specialty of his 
house. 

For classic cooks, a tarte Tatin follows, 
a smaller version of Maison Robert’s but 
equally good. And for nouvelle cooks 
there’s a light apple tart, an old idea with 
a new touch. Both recipes are challeng- 


ing. 


Tarte Tatin 
Serves eight 

Tarte Tatin, or Tarte des Demoiselles 
Tatin, is said to have been invented acci- 
dentally by the Tatin sisters, who ran an 

















inn in the French countryside. Accord- 
ing to one account, a fresh apple tart fell 
from the hands of one sister as she was 
carrying it to the table. She quickly 
patched it back together, glazed it under 
the broiler to camouflage any uneven 
spots, and served it. The good reception 
given the caramelized apples on pastry 
led to the invention of tarte Tatin. The 
procedure to make this upside-down 
apple pie is unusual: halved apples are set 
on their sides all over the bottom of a 
thickly buttered and sugared skillet. Af- 
ter caramelizing the ingredients, you 
place a crust on the apples as they finish 
cooking in the oven. Just before serving, 
the tart is turned upside-down onto a 
platter so that the pastry is on the bot- 
tom and the golden caramelized apples 


form a neat pattern on. top. Softly 
whipped cream is the traditional accom- 
paniment. 

For the pastry: 

1 cup all-purpose flour; 

Pinch of salt; 

1/4 cup unsalted butter; 

2 tablespoons confectioners’ sugar; 

1 egg yolk; 

Grated rind and juice of 1/2 lemon. 
For the apples and caramel: 

6 or 7 Golden Delicious apples; 

5 tablespoons butter; 

2/3 cup granulated sugar; 

Squeeze of lemon juice. 

For the pastry: sift the flour and salt 
onto a board and make a well in the cen- 
ter. Away from the flour, pound the 
butter with your fist, scraping it off the 
board and folding it in half, until it is soft 
and pliable. Set the butter in the center of 
the well of flour with the confectioners’ 
sugar, yolk, lemon rind, and juice. Work 
only the ingredients in the well with your 
fingertips until they form a homog- 
eneous mixture, then work in the flour 
until you have a dough. Push the dough 
away forcefully with the heel of your 
hand to make a smooth mixture and form 
it into a round cake. Wrap it and chill it 
for 15 minutes. 

For the apples: peel, halve, and core all 
the apples. Soften the butter with the heel 
of your hand and then press it into the 
bottom and sides of an eight-inch skillet 
of cast-iron, thick aluminum, or heavy- 
gauge stainless steel (with a heatproof 
handle). Then sprinkle the butter on the 
bottom of the pan with the sugar, 
reserving two tablespoons for the top. Set 
the apples all around the edge so the cores 
sit vertically and all the apples are curved 
the same way. Set two halves in the 
middle of the pan and cut the remaining 
half (if there is one) into pieces to tuck 
into the gaps. Sprinkle the top with the 
remaining two tablespoons of sugar and 
set the skillet over a medium-high heat. 

Cook the apples on top of the stove 
(this may result in a messy stovetop if 
your apples are slightly taller than the 
sides of the pan), turning the pan several 
times in case the heating element is 
uneven, for about 25 minutes, or until 
you see the familiar color of caramel 
bubble through the liquid surrounding 
the apples. (The cooking time may vary, 
since the caramel cannot form until all the 
moisture in the apples has been cooked 
out, and the amount of moisture in apples 
depends on their age.) 

Sprinkle the apples with the lemon 
juice halfway through cooking. 

Meanwhile, preheat the oven to 450 
degrees. 

On a lightly floured board, roll out the 
pastry to an eight-inch round. Set a pan 
lid or plate on top, trim the pastry to a 
perfect round, and flute the edges with 

Continued on page 20 














{ 











Take charge 





THE 
GUARANTEED 
CLASSIFIED 


The Boston Phoenix is making classified advertising 
better for you. We guarantee that if your ad in the For 
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health care. 
call 738-6210 


Complete gyn- 
ecological services 
including yearly 
checkups, breast ex- 
amination, Pap 
smears, V.D. screen- 
ing, confidential ' 
birth control coun- 
seling and FREE 
pregnancy testing. 


preterm 


1842 Beacon Street, 
Brookline, Mass. 02146 
(617) 738-6210 














Crittenton Hastings House 


abortion help 
(617) 782-7600 
individual counseling 
excellent medical care 
a non-profit social service agency 
10 Perthshire Road, Boston 
(Brighton), MA 


f WOMEN’S COMMUNITY \ 
HEALTH CENTER 
a feminist self-help center 
Abortion Care 
Pregnancy Screening 


(Urine and Blood Tests) 
Self-Help © Referrals 


. 639 Mass. Ave., Cambridge, MA 547-2302 é 


























$150. Abortion 


$185 w/general anesthesia 


$90 Early Abortion 


Evening Abortion Session Available 


Early 10 day Pregnancy 
Detection Test 
Free Pregnancy Testing 
Complete Gynecological 
Services 


GYNECARE 5536-3300 


A private medical office 




















IN COOPERATION WITH. 


THE BOSTON 


ALEX! 


sOr@K 
BANDS 


YOUR_MUSIC 
SHOULD 
BE HEARD: 





WCOZ and The Phoenix continue their 
support of the talented and growing local 
music scene In the metropolitan Boston 
and surrounding areas. Boston has given 
birth to incredible talent in past years and 
we still have a tremendous reservoir of 
unexposed artists ... we think their 
music should be heard!! So WCOZ will 
produce a 2nd annual album ...a 
collection of 10 unsigned Boston bands! 


This Is your official entry blank with 
details. They are also available at all 10 
Strawberries locations or bands can send 
a self-addressed, stamped evelope to 
WCOZ, at 441 Stuart Street, Boston MA 
02116. 


Musicians are being asked to submit 
studio tapes of original, unpublished 
songs to the station. Ten (10) to twelve 
(12) selected songs will be pressed Into a 
“Best of Boston” Album. These songs will 
be chosen by a panel of judges provided 
by WCOZ. 


The “number one” performance on the 
album will receive $500 In cash or prizes. 
Finalists in the competition will be 
determined by album purchasers. 
Purchasers will vote for their favorite act 
using a ballot enclosed In each album. 


But our help doesn’t stop there! Similar 
competitions are being held on a national 
basis. After our local winners are chosen, 
they have a chance to go on to regional 
competitions and finally a national 


competition, resulting In a $25,000 cash. 





prize and a national recording contract. 





Deadline for tapes to be returned to 
WCOZ is December 6th! 









OFFICIAL CONTEST RULES 


The purpose of the BIG MUSIC AMERICA CONTEST is to find undiscovered 
musical talent. The songs of ten or twelve acts from your city will appear on an 
album produced by Nova Record Company. The overall local winner will receive 
- $500 in cash or its equivalent in merchandise. Division of the prize money between 
the artists and songwriters is their own responsibility. The BIG MUSIC AMERICA 
CORPORATION and Nova Records are not responsible for additional prizes which 
may be offered by the participating radio stations. The overall winner will be entered 
into a Regional Competition to compete for $5,000 in cash or merchandise. A por 
tion of the Regional Prize will include an all expense paid trip to the National Finals 
with a Grand Prize of $25,000 in cash or merchandise and a recording contract 

1. Toenter, complete an official entry blank (no photocopies will be accepted) and 

send it with your original recorded song to the participating radio station men- 

tioned above. You may send your recording on 7% IPS reel-to-reel tape only. 

Official entry forms are found on the opposite side of this page 

No entry or compositions will be returned. Ihe master tape ot all winning entries 

become the property of Nova-Record Company which will have the right to use 

any or all of the entries for sale, advertising, publicity or promotional purposes. 

Applicable royalties will be paid upon such use. 

3. All local entries will be judged by the program director and staff of your par- 
ticipating radio station. Entries will be judged on originality, commerciality, ar- 
tistic musicianship, arrangement and production. All decisions of the judges 
will be final! No appeals or debates are allowed. 

4. You may enter as many compositions as you wish. However, there is a limit of 
one (1) composition per mailed envelope and a limit of one (1) song per entry. 
No compositions should exceed four (4) minutes in length. 

5. BIG MUSIC AMERICA CORPORATION, Nova Record Company and its af- 
filiated publishing companies, and the participating radio station will not be 
responsible for entries lost, misplaced or misdirected in the United States Mail. 

6. All winners will be required to sign an affidavit certifying their eligibility and 
compliance with all contest rules plus a release form which will allow the use of 
their likeness and name for sales, advertising, publicity promotional purposes. 

7. Contestant(s) warrants that this entry represents an original composition to 
which the rights to record and publish have not been sold, assigned or otherwise 
transferred to a recording, publishing or production company or any other third 
party. 

8. All winning performers and writers will be required to enter into a royalty con- 
tract with Nova Record Company or its affiliated music publishing companies, 
as appropriate, for their winning selection and will be paid artists’ royalties and 
songwriters’ royalties accordingly. Contestant warrants they are not currently 
under contract with a recording company, record production company or music 
publishing company. Also, all winners must release to Nova Record Company 
its studio produced master tape in order to be placed on the album 

9. Each album will contain an Official Ballot upon which is printed the names of 
each artist on the album. This ballot is good for one (1) vote. Photostatic copies 
of the Official Ballot will not be counted. The, three (3) local contestants who 
become the local finalists. From these three (3) finalists, a local winner will be 
selected by the participating radio station. All decisions of the judges are final. 
No appeals or debates are allowed. 

All Federal, State and local taxes on the prizes and royalties derived are to be the 
sole responsibility of the recipient winner 

. Employees of the BIG MUSIC AMERICA CORPORATION, Nova Record 
Company and the participating radio stations are ineligible to participate. 

NO PURCHASE IS NECESSARY TO ENTER. This Contest is void where pro- 
hibited by law 

13. All Local and Regional Prizes will be awarded promptly upon completion of 
these various contests. 

14. For a complete list of Winners, send a stamped, self addressed envelope to the 
BIG MUSIC AMERICA CORPORATION, 4801 Woodway, Suite 301 West, 
Houston, Texas 77056. 

15. The BIG MUSIC AMERICA CORPORATION, Nova Record Company and its 
affiliated music publishing companies agree that they will make no use of any en 
try other than pursuant to a written contract with the entrant. Entrant agrees to 
hold BIG. MUSIC AMERICA CORPORATION, Nova Record Company and 
its affiliated music publishing companies harmless for any unauthorized use of 
the entry by others. 

16. The continuation of the Contest to the National Contest is dependant upon ade- 
quate reponse from the participants at the sole judgement of Nova Record Com- 
pany 

. All entries must be received at WCOZ prior to midnight, Dec. 6, 1980. 
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OFFICIAL ENTRY BLANK 
ACT INFORMATION 











Name of Act 

Spokesperson’s Name Age 
Address 

City State Zip 








Contact Phone No. area Code 





Signature of Entrants 
(And Parents or 
Guardian if under 18)* 


Address 
City, State, Zip Age 


Members of Act 
(Print Names) 


~. 



































SONG INFORMATION 


Title of Song 
Words by (Name) 








Address 
City State Zip 

Affiliated with: ASCAP BMI NONE 
Signature* 
Phone / 

















Music by (Name) 





Address 
City State Zip 

Affiliated with: ASCAP BMI NONE 
Signature* ____ 











enone 





Is this song copyrighted? Yes - No 
Copyright Number _-__ Date 








* All contestants warrant that they have complied with ali contest 
rules. Contestant also warrants that each of the songwriters and 
performing artists responsible for the creation and recording of the 
selection have consented to entering the selection in the Big Music 
America Contest. Failure to obtain such consent may result in. the 
disqualification of the entry. 


Return all Entry Forms to: 
WCOZ Radio 

441 Stuart Street 
Boston, MA 02116 
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JIN 


WE ANNOUNCE 


a unique and different 


WITH PLEASURE, G: 


co 
THE PARTY PROTIFICATE 


Give a certificate for a waiter, waitress, bartender ... A thought- 
ful gift to serve that special friend or event 
For details, please call (617)-359-2825 


easy to assemble furniture. 


& WATERBEDS 
222 ARSENAL STREET, 





OPEN: Mon. Wed. Fri. 10-9; 
Tue., Thurs., Sat. 10-5:30°, 








WATER BEDS. 


many styles to choose from 





We carry a complete line of platform 
beds, mattresses & box springs, and 


FURNITURE CONNECTIONS 


WATERTOWN, MASS 923-4000 


,.Mastercharge ¢ Visa ¢ Credit « Lay-A-Way 
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“IN HOCKEY, 
YOU’VE GOT TO 
KNOW YOUR 
LIMITS. 


IT’S THE 
SAME WITH 


TEENAGE 
DRINKING.” 


Mike Eruzione 
Capt. of the Gold Medal Winning 


U.S Olympic Hockey Tean 









a 








“Winning a gold medal is no stroke of luck,’’ says Mike Eruzione. ‘You 
have to earn it through years of training and proper care for your body.” 

Another key to success is fespecting your limits. In hockey, that means for 
one thing, being sure of your power before you aim for that goal. And if you 
drink, it means knowing the difference between “just having a beer’ and get- 
ting ‘‘loaded.’’ 

There’s lots you should know about your health and drinking. To learn the 
facts, contact the Faulkner Teenage Alcohol Education Program. Call today, 


522-5800, ext. 1908. 


Faulkner Hospital 

A Unique Community Teaching Hospital 
Allandale at Centre Street 

Jamaica Plain, Mass. 02130 
































The fat & the lean 


Ryles 


Singing with your supper 

















Inman Square, Cambridge, 876-5330; open daily from 5 to 10 p.m.; 
full liquor license; no credit cards; the restaurant is at street level. 





by Michael Gee 


nce upon a time, about when people were deciding whether 
they liked Harry Truman better than they did Tom Dewey, 


there was a quaint institution known as the supper club. 
This was a place where one could eat, dance, listen to music, or do 
all of the above. It was highly convenient, except that males were 
often required to wear tuxedos. Now, after 30 years of unbroken 
progress, it is almost impossible even to find a place to eat after 9 
p.m. in this town. As for eating and listening to music at the same 


time, well, that narrows your choices down even more 

There are many places like Ryles in Manhattan, but few here 
which I’ve always found odd. Jazz, beer, and burgers are all as pop 
ular here as they are anywhere else, but they don’t usually appear in 


concert. They do at Ryles, and though the coalition is at times 
unstable, it’s a comfortable spot for an evening of casual eating and 
listening. 

Ryles used to be the site of a surpassingly ugly Italian restaurant 
that had pictures of Henry Kissinger on the walls, so the redecora- 
tor is to be congratulated. The place is suitably dark, if not smoky, 
and tables for two and four are large enough to be just that (readers 
may think I’m overly sensitive on this point, but I’ve sat in many 
chairs that led me to believe all restaurant designers are 5-foot-5 or 
smaller). 

Soup of the day ($1) was minestrone. It was tasty enough, but 
more accurately could be described as tomato-and-elbow-macaroni 
soup. 

An open Syrian sandwich ($2.75) was more or less a Levantine 
pizza. Cheese, onions, peppers, and mushrooms are toasted on a 
round slice of Syrian bread, which creates a healthy, if rather bland, 
sandwich. 

Chili ($3.50) is really something restaurant writers should never 
order, since making it, like building a fire or managing a baseball 
team, is something everyone is convinced he does better than any- 
one else. Ryles’s version was perfectly acceptable. I cleaned my 
plate. There is nothing else to say on the subject that will not invite 
letters from the innumerable chilian fascists out there. 

Burgers ($4.25) are the main item here. The gimmick is that they 
are stuffed — split in half and filled with various ingredients, just as 
a pork chop would be. There are nine different stuffings, and you 
are permitted to choose two. A Swiss-cheese-and-onion version was 
fine, but a boursin-and-mushroom appeared to lack the former item 
altogether. All were cooked perfectly to order, which is gratifying. 
The rare hamburger is becoming increasingly, well, rare, at least in 
Boston. 

Coffee was an adventure in absurdist drama. One evening we 
were served stone-cold cups of the brew. ““The burner must have 
gone out,” explained our very pleasant (and very embarrassed) 
waiter. Considering that the kitchen had an electric coffee warmer, 
this must have been quite a trick. On another occasion, the coffee 
was hot, but of a consistency that allowed one to look straight down 
to the bottom of the cup, rather like the sea off Antigua. I’d advise 
just having a Martell and listening to the music. 

‘Usually the lounge music at Ryles (there is a more formal jazz 
club upstairs as well) runs to the piano-bass duo or chanteuse-and- 
backup-type acts. On my last visit, however, the entertainment was 
provided by a quartet spearheaded by a trumpeter. These guys were 
good, but far too loud for the room, especially the trumpeter, who 
must have one of the all-time sets of pipes. It is difficult to consider 
an evening a social success when your date is sticking pieces of nap- 
kin in her ear. 

Despite these lapses, I wouldn’t hesitate to recommend Ryles as a 
pleasant excursion for anyone interested in filling his ears and 
mouth at the same time. Especially if you don’t want to wear a 
tuxedo. 


Digest 

Have you noticed lately how heavily McDonald's advertises its 
breakfasts? The commercials themselves are hilarious shots of 
“typical” people grinning insanely at hotcakes and sausages, but 
there’s just a hint of desperation in the frequency with which these 
ads appear. McRonald’s, like all franchise operations, is built on 
growth. It may have reached the saturation point in terms of ham- 
burgers, having sold seven or eight for every human being on earth, 
so it is branching out irito new markets. 

All sound capitalistic practice, but expanding the menu has its 
dangers. It means increased costs, increased personnel, and higher 
prices for the customer. In short, it makes McDonald's more like 
other restaurants. And if you can go to another restaurant, why go 
to McDonald’s? 

I’m not so foolhardy as to predict the demise of this great Ameri- 
can institution, but there could be some rough weather ahead for its 
sharéholders. That ought to make Karl Marx happy. Also Escof- 


fier. ® 
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LAST OPPORTUNITY TO BUY THIS GROUP AT THIS LOW, LOW PRICE! 
MANUFACTURER’S PRICE INCREASE WILL FORCE US TO RAISE THE PRICE OF 
THESE ITEMS 


goIreuin 


UPHOLSTERED FURNITURE 
DIVISION * KINDER 
Sofa and love seat combination featuring soft waterfall 
cushions and back pillows. square tuxedo transiffonal arms 
in Scotchgard Haitian cotton. 
SOLD ONLY AS A GROUP 


SOFA & LOVE SEAT 
Sofa Size: L-86” x H-24"” x D-36” 
Love Seat Size: L-62" x H-24” x D- 


Both Pieces Complete for $449.99 
Reg. $749 
Also Available: Queen Innerbed & 


Reg. $999.99 Now $549.99 
















WILSHIRE SUPER VALUE OF 


$4QQ99 THE WEEK ie 
199 a a > Factory 


Purchase 


























































BENTWOOD 
ROCKER 
Available in Brown Corduroy! Walnut Finish 
Available in brown corduroy only. Reg. $1 19.99 
Day and night casual couch offers standard soft height seating - 
with cathedral shaped, super soft bolsters, Preformed chrome NOW $59.99 
steel supports on back and both sides anchor solidly into thick ap 
wood platform with legs. Solid Urethane foam sofa converts easily Natural Finish #948 48” x 16” x 31” 
to queen-width bed. Conveniently packed 1e Carton for ea 
Soda eng Haein thet vd Sx Reg. $129.99 AVAILABLE IN HERITAGE 
Size: L-73”, H-26”, D-31” 1 : 
comes aan wale aa ~~ $69. 99 OAK AND WALNUT FINISH 





Based on available stock only. 
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SINGLE PEDESTAL ‘i gin tl DESK LAMP 
Oe DESK na by TELESCOPE , 
With File Drawer IPPER Reg. $39.99 
The lamp that NOW $21 .99 


goes from table to 
floor size in seconds 
Adiusts from 26’ 
to53” high 

Portable, collapsible 


























































































for easy storage. 44 
NOW ONLY Available in colo 
' i Qualitie 
ie) ; Made u “tere 
LY” $24 u by LEDi 
REG. *159%° sg99 $4 499 
Comes in Natural Frame Available in swing door 60 watts 75 watts 
Beige, White, Rust, blue, Heritage Oak = 42" x 18" x 30" $9399 


row 
Brown, Red brown and yellow covers 100-watts 





$ 99 Available In 
Three Colors: 
Black, Brown, Putty 


All three units: 
Reg. *249% 


BREUER CHAIRS 


$39” ence 


Sold in Pairs Only 


NOW 


gaan om INE Bcsd 
3 Separate 
Units each 
30”x12” 
Ta; 
all three 
units Reg. 
$249.99 
Now 
$169.99 
. when sold 
as Group 
of 3 


SOLID MAPLE BUTCHER BLOCK 


lic aertly BAL. ope eee Qt ARMCHAIRS 
NOW $199.99 42” Round or 35” x 60” \ AVAILABLE 


also available at similar savings at & 

30° Round 36 x 72 Rectangular . $4999 

36” Round 30 x 4& Rectangular . EACH 
48” Round ~ Sold in Pairs Only 


Combine this table (42” round or 35” x 60” Rec- Reg. $670 
tangle)with 4 of the Breuer Chairs pictured above NOW $349.99 


GREAT BEDDING BUYS BY 2 FAMOUS MANUFACTURERS Eras 


SA E 30-50° % 0 Onallin-stock bedding — all first quality 















































GROUP | GROUP II GROUP II! GROUP IV GROUP V 
Smooth Top Medium Firm - Extra Firm Super Firm Extra Super Firm |. 
TWIN SIZE SET 79.99 TWIN SIZE SET 99.99 TWIN SIZE SET 119.99 TwiNSiZE SET 139.99 TWINSIZESET 159.99 
FULL SIZE SET 99.99 FULL SIZE SET 119.99 FULL SIZE SET 139.99 .FULL SIZESET 169.99 FULLSIZE SET 199.99 
ECLIPSE ONLY ECLIPSE ONLY QUEEN SIZE SET 188.99 QUEEN SIZE SET 199.99 QUEEN SIZE SET 239.99 
ECLIPSE ONLY ECLIPSE SERTA ONLY 














ALSO - COME AND SEE OUR LOW-LOW PRICE ON SERTA AND ECLIPSE TOP OF THE LINE BEDDING. 
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“The best seafood. 
in Boston,” 


says Boston Magazine 


Feast on over 30 varieties daily in our famous restaurants and 
oyster bars. 


“Bostonians take their seafood very seriously, so there has to be 
something very special about a restaurant to turn them on... . 
Legal Sea Foods,” says Forbes Magazine. 
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LEGAL SEA FOODS 


“If it isn't fresh, it isn't Legal.” 


Boston Park Plaza Hotel. 
Park Square 426-4444 
also Rte 9. Chestnut Hill 277-7300 


Recommended by Forbes and 
Holiday Magazine 


SM 
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QUICK, DRIVER! THE SOONER 
| JOIN WOMAN'S WORLD, 
THE SOONER I'll BE LOOKIN’ 
AND FEELIN’ GOOD! 
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Introductory 
offer 


great 
weeks 


for only s9 4 | 


Aerobic Dance. Nutritionai Programs - Group and 
individual Exercises . Sauna - Steam - Private 
Showers . Sun Rooms . Dressing Rooms -. Lockers 
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SWIMMING POOL e¢ WHIRLPOOL PRIVILEGES 
MASSEUSE ¢ BABYSITTING 
AT BOSTON LOCATION ONLY | 


64 STANIFORD STREET, BOSTON © 
, 227-4500 








w worlds 
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“THE FITNESS FOLKS’ 


Est. 1975» 
Serving 50 N.E. Communities 





ABBOTT-ALLEN 
STATIONERY COMPANY 


HOME OF DOUBLE A DISCOUNT 


44 BOYLSTON STREET 
BOSTON, MA. 02116 
(617) 426-5696 














LOOKING FOR... 
COMPANIONSHIP? 











FIND IT IN THE 


PP: 9enix 
Ci. .SSi:. DS 
CALL 267-1234 























INSTANT 
PRINTING 
PROFESSIONALS 








° TOP QUALITY LOW PRICES ° 
° Offset Printing Business Cards ° 
* Colored Inks benstheads * 
¢ Metal Plates Envelopes ° 
° Flyers Labels ° 
° Catalogs Booklets ° 
¢ Brochures NCR Forms ° 
° Typesetting Newsletters ° 
* Technical Manuals Xerox Copies ° 

— COMPLETE BINDERY SERVICE — 


FULL SERVICE 
PRINTERS 


And Featuring: 
Top Quality Xerox® 


Copying 
from 1 - 500,000 


Call us for a quote at: 267-9711 


827 Boylston St., Boston, MA 02116 
Free Pick up and Delivery 
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varol Kaplan: the recession means less color. 


Adwise 


Continued from page 5 
advertising, and the increasing 
frequency of local TV spot com- 
mercials, there is a lot more action 
at studios like Vizwiz. In the past 
Boston advertising agencies took 
most of their film, video, and 
audio work to New York produc- 
tion houses. Now, while a lot of 
Boston agency work still gets 
done out of town (the music for 
the ‘‘Make It in Massachusetts” 
campaign was made in Indianap- 
olis, for example), local produc- 
tions are more common. 
According to Tom Sprague, a co- 
owner, about 80 percent of 
Vizwiz's business comes from 
local agencies. Art directors from 
Quinn & Johnson, for example, 
spend at least one morning a week 
on the premises working on the 
Star account. 

Mark Sullivan, a Vizwiz staff 
director/cameraman, on working 
with the advertising community: 
‘There's a lot of pressure when 


agencies come to the studio, 
because it’s their special day. 
They've been planning for this 
day for a while, and they’re 
probably spending between 
$3000 and $10,000 on the spot, so 
they want us coming out with our 
dancing shoes, top hats, and 
canes. That’s hard to do every 
day. Today, for example, there’s 
all this meat. Food is very hard to 
do well. There are photographers 
and video specialists who do 
nothing but food: all those 
steaming dinners you see on TV 
— most of that’s dry ice. Meat in 
particular is hard to do, mainly 
because it doesn’t look that good 
to start with. The trick is to keep 
it moist and red, that’s why I use 
red gel on the lights. But you 
don’t want it too red. We don’t 
want to offend any vegetarians 
out there.”’ 

Another take. ‘‘Remember, 
Jess,’’ Pellerin says, ‘‘this is a big 
steak-and-roast sale. Emphasize 
the ‘big.’ ”’ 

Cain breezes right through the 
pitch, but when he lifts up the 
second bag of potatoes, the chair 
next to him squeaks loudly. Cain 


keeps going. 

‘Want good meat savings, and 
not a squeaky chair?”’ he dead- 
pans into the camera. ‘Then go to 
another studio, because we just 
blew that take.”’ 

On the third take, everything 
works. The chairs don’t squeak, 
the meat looks good, and the 
pitch clocks in at 17.3 seconds. 

“That's a keeper,” Cain says 
when he finishes. ‘‘Let’s look at 
| 

After the segment is shown on 
the monitor, Cain, satisfied, 
relights his pipe and walks, 
singing, off the set. 

* + * 

Charles Jackson, editor of New 
England Advertising Week, on 
Boston advertising: “‘Remember 
Darrin, the husband in 
Bewitched? Well, that used to be 
the image of the advertising man 
in the ‘50s and early ‘60s. In Bos- 
ton, at that time, you had basi- 
cally two agencies: BBDO (for 
Batten, Barton, Durstine, and 
Osborn) and John Dowd. BBDO 
worked for the WASPS, Dowd 
worked for the Catholics. The 


emphasis was on the account- 





services department in those 
days. Very conservative. 

“Then, in the mid-’60s, a 
whole new bunch of agencies 
cropped up — many of them 
started by people from BBDO: Ed 
Quinn, Bob Johnson, Jack Con- 
nors, Stavros Cosmopulos, John 
Pearson, Malcolm MacDougall — 
all of these guys became princi- 
pals of new Boston agencies. 
Now, all of a sudden, there were a 
lot of smaller agencies out there 
competing with the more estab- 
lished firms. It was a time of dra- 
matics and attention-getting in 
advertising; the weird creative 
genius and so on. I once saw a 
study that said that .the average 
person is exposed to something 
like 1500 ads in a single day: from 
the wake-up radio, to the news- 
paper, to the billboards on the 
way to work, and so forth. Well, 
in the ‘60s, agencies were trying 
to break through that. They still 
are, but somehow that kind of 
creative spirit sort of burnt out in 
the ‘70s. Perhaps it’s the reces- 
sion, but everybody is playing it a 
little safer. Ads are less dramatic 
and more informational.” 


And later in the conversation: 
‘Advertising, in my opinion, is 
one of the last great bastions of 
free enterprise. There's no 
licensing or approval mech- 
anism, for example. If two guys 
want to start an agency, all they 
have to do is convince someone to 
trust them with their ad budget. 
Then they get credit at the Globe 
and they’re all set. And adver- 
tising really isn’t a ruthless busi- 
ness, at least not here. Because in 
Boston, everybody knows each 
other; in fact sometimes it seems 
as if everybody has worked with 
each other at some point. Busi- 
ness dealings here are sur- 
prisingly polite.” 


* * * 


It’s close to 8 a.m. on a Mon- 
day morning, and Stavros Cos- 
mopulos, executive vice-presi- 
dent in charge of creative services 
at Arnold & Co., and Tom 
Simons, Arnold's associate crea- 
tive director, are sitting in one of 
the agency's offices on the 11th 
floor. of the Park Square Building 
screening some ,recent broadcast 
advertisements. 

The television screen brightens 
with the image of four construc- 
tion workers sitting around what 
looks like a construction site, 
eating sandwiches out of their 
lunchboxes. One of them breaks 
out a snack cake; his fellow 
workers start to get inquisitive, 
asking him the name, which he is 
strangely reluctant to give. 
Finally, after much ribbing, he 
relents. 

“It’s called Flaky Puff,” he 
says self-consciously, arousing 
riotous laughter all around. ‘And 
it’s yummy,” he adds, now sud- 
denly defiant. The laughter fades 
as the ad cuts to an announcer 
and to tight shots of the Flaky 
Puff package, the entire Vachon 
snack-cake line, and the com- 
pany logo. 

The ad is light and very funny, 
yet Simons and Cosmopulos take 
its intended effects very seriously. 

Simons: ‘We call that a brand- 
awareness spot. The idea is to 
develop some personality around 
the product, which is just being 
introduced in the States, and get 
some sampling.” 

Cosmopulos: ‘‘What we’re 
doing is trying to reach beyond 
the normal. French-pastry mar- 
ket, which probably consists of a 
few ladies in Wellesley. We're 
saying that Flaky Puff is accept- 


able.” 
Continued on page 16 
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BRATTLE 


BOOK SHOP 


GEORGE AND KENNETH GLOSS 


PROPRIETORS 


SUCCESSOR TO AMERICA’S OLDEST 
CONTINUOUS ANTIQUARIAN BOOKSHOP: 


25 West Street 


Adjacent to the Boston Common 


— Mon.-Sat. 9-5:30 — 


617-542-0210 
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5 PIECE DINETTE SET 


TOPS AVAILABLE IN WALNUT 
OR BUTCHER BLOCK 
reg. *139% 


2-shelf 

reg. 30.95 
Now 19.99 
24"x912"x31” 
3-shelf 

reg. 40.99 
Now 26.89 
24”"x912"x44” 
4-shelf 

reg. 46.99 
Now 34.99 
24”x9%"x58” 
5-shelf 

reg. 62.99 
Now 39.99 
24”x92"x72” 


REPEAT OF A SELLOUT 
BOOKCASES 
OSs Ai DAOMel 

Bookcases 


Dette with Butcher 
Block Laminated Top 


on 


Special Reg. *349% 
Discount . 


now °209° 


* Nordic-inspired ensemble in natural or 
walnut butcher block design. 


° 30” x 54” Trestle table with easy-care high 
pressure laminate top. 


* Matching heavy-duty chairs with seats 
upholstered in long-wearing Boltaflex vinyl. 


* Solid hardwood construction. 
Easy assembly. 





SALLET 


FURNITURE COMPANY 


AMPLE FREE PARKING NEXT TO STORE 


REPEAT OF A 
SELLOUT 


6-ft. 
Wall of 


assembling 
it yourself! 


All 3 99 
pieces, 

oe reg. $169 

in handy take-home cartons 


#480 
available in 
Heritage 
Oak finist 


a Shop & 
HOURS: Save at 


DAILY 10-8 Discount 
SATURDAY 10-6 Prices 


CONTEMPORARY 
HERITAGE 

OAK FINISH 
TABLES 


Your choice: 
End or Cocktail Table 














WALL 


UNIT 
reg. $9999 





SET” oa 
Ss 


NOW 
$69°° 


#4860 
42 x 12% x 65 
Available in 
Oak or Walnut 























Five Piece 
Dinette 


Reg. °399°° 
NOW 


219° 


COMPLETE 
TABLE & 4 CHAIRS 


Formica top, chrome 
pedestal base, with 4 Deluxe 
Breuer Chairs. : 


CONTEMPORARY 


LIVING ROOM 
GROUPING 


Available in Brown or Beige Duck 
Special factory purchase available 2 ways: 


Package #1 - asofa and 2 chairs 


ONLY $31 9° 


Package.#2 - a sofa, a love seat, and a chair 


ONLY $399°9 
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Adwise 


Continued from page 14 
Cosmopulos, who was one of 
the founders of Hill, Holliday, 
Connors, Cosmopulos (he left the 
agency after a power struggle in 
1978; his former associates still 
have the legal right to use his 
name, and they do) and Simons, 
who worked under Cosmopulos 
at Hill, Holliday before he came to 
Arnold, have a similar adver- 
tising style: a certain playful- 
using puns and double 
entendres, combined with bold 
graphics and simple, direct mes- 
sages. Cosmopulos is respon- 


ness, 


' sible, in large part, for the cam- 


paigns for New England Life 
Insurance (‘My insurance com- 
pany? New England Life, of 
course’), Fenway Franks (“The 
taste that takes you out to the 
ballpark’’) and the state of Maine 
(There'll never be another Me.,”’ 
‘Why don’t.you come up and see 
Me. some time?’’). Simons has 
created a number of campaigns 
for RKO radio (“Wake up with a 
Van Dyke’’), California Paint 
(using Fenway Park’s Green 
Monster), and McDonald’s (fea- 
turing Larry ‘“McChicken” Bird). 
Yet both shy away from 
espousing a particular method of 
advertising. 

‘There is no ‘science’ to the 
creative part of advertising,’’ Cos- 
mopulos says. ‘‘That’s some- 
thing clients don’t like to hear, 
but it’s true. I’m not saying that 
Tom and I sit around all day and 
just try to think of funny ads, but 
advertising is an_ instinctual, 
intuitive thing, like reflexes in 
athletics.”’ 

Whatever advertising skill 
comes down to, it certainly isn’t 
just training or educational pedi- 
gree. Cosmopulos, for example, is 
a 10th-grade dropout from Dor- 
chester. His off-the-cuff resume: 
‘Before Hill, Holliday I worked at 
Kenyon & Eckhardt, BBDO, an 
agency in New York, and a few 
agencies in Detroit and Florida; 
before that I lived on a boat.” 

Simons, on the other hand, 
graduated from Harvard, where 
he studied in the Visual and 
Environmental Studies depart- 


ment under Albert Alcalay. Yet 
his education didn’t get him very 
far: his first job in advertising 
was as a $100-a-week art assis- 
tant at Hill, Holliday. One year 
later, though, he was an assistant 
art director; a year after that he 
was an art director. Now, at 27, 
he’s the youngest associate crea- 
tive director in the city. Last year 
Boston magazine named him one 
of the ‘80 people to watch in the 
80s,’ referring to him as ‘‘the 
creative whiz kid of Boston's 
advertising community.” ‘“What 
he sells,’ they wrote, ‘you buy.” 
In advertising, it seems, you earn 
while you learn. 

Another ad. This one for an 
RKO-sponsored sweepstakes. A 
line has formed outside a door, 
the people holding steaming 
tickets as if they were hot pota- 
Meanwhile an announcer 
describes RKO’s “Hot Ticket” 
sweepstakes, giving all the rules, 
dates, and so on. Finally, as the 
the door, the 


toes. 


camera pans to 
announcer says, ‘So be sure to 
pick up your Hot Ticket ..., 
whereupon the door flies open 
with a gust of wind and snow and 
a bundled-up woman runs out 
clutching a bag of money. 
Announcer: .and you may 
just be in for some cold cash.”’ 
“This is sort of visual short- 
hand,” Simons says. ‘‘What we’re 
doing in this spot is using a 


- mnemonic device: the hot ticket, 


which is literally hot, and the cold 
cash.”’ 

- Cosmopulos, laughing, says, 
“There's a little science for you.” 

The tide moves swiftly on the 
creative side of the advertising 
business; Cosmopulos and 
Simons, like all art directors and 
copywriters, try to. make sure 
they’re never out of date. 

Simon: ‘‘What can happen is 
that you can get locked into a cer- 
tain style and you can’t get out. 
I’ve seen it happen. Or you get 
hooked on the advertising life’s 
rich pageant — the models, the 
drinking, the socializing — and 
you burn out.” 

Cosmopulos: “‘It‘’s an_ inter- 
esting problem; I think creative 
types get into trouble when they 
become inflexible. They get too 
impressed with their self image.”’ 

Jerry Della Femina, a_ well- 


known New York copywriter, 
discusses the burnout problem in 
his book, From Those Wonder- 
ful Folks Who Gave You Pearl 
Harbor (1970): ‘It used to kill me 
that I never saw a copywriter over 
40. Very, very few.... I can't 
figure out where they go after 40. 
But they leave. There must be an 
island somewhere that is popu- 
lated only by elephants, copy- 
writers, and art directors.” 

Now an ad for Charleston 
Chew that features Renaissance 
music and a series of candy-eat- 
ing kings (Louis IV, VIII, and 
XIV) in period costume, passing a 
candy bar down the line with the 
recommendation, ‘It’s chewy, 
Louis.’’ The spot ends with an 
orange-haired Louis XXX in a 
sequined jacket, giving an 
updated version of the pitch 
against a background of rock 
music. 

Cosmopulos says, “You have 
to notice that ad. It’s intrusive. 
After all, what can you say that’s 
new about candy? All you want 
to do is get people to remember 
your name.” 

Simons: “‘Charleston Chew is 
an instant-gratification product, 
and the idea is to hold it up — to 
show that it’s big — and to say 
over and over that it‘s chewy and 
chocolaty. You can’t say that 
enough in an ad like this.’’ 

+ * * 

John Wanamaker, the Phila- 
delphia department-store 
founder, used to say, “I know 
half the money I spend on adver- 
tising is wasted, but I can never 
find out which half.” People who 
work at advertising agencies are 
always worried that someday 
their clients are going to decide 
that they, the agencies, are the 
wasted half, and the thought 
keeps them on their toes. ‘“The 
problem, basically, is that the 
client has given the agency this 
enormous amount of money, and 
they want to see something for it. 
They are very demanding,” says 
Howard Lesman, who worked on 
the McDonald’s account for 
Arnold & Company and is cur- 
rently working;on the BMW 
account for the New York firm of 
Ammirati and Puris. 

The result of this kind of pres- 
sure, according to Lesman, is ‘‘a 


lot of ulcers, chronic heartburn, 
and tightened neck muscles. 
Advertising attracts a lot of Type 
A personalities. The client always 
wants things yesterday, and that 
can really affect people. 
Depending on the way you take 
it, the experience can either sea- 
son you or weather you.” 

“It’s definitely a young man’s 
game,” a young. man in a dark 
corduroy suit — an account exec- 
utive at one of Boston’s older 
advertising agencies — says over a 
Friday-afternoon beer at Char- 
ley’s, one of the Newbury Street 
bars frequented by the adver- 
tising crowd. “You have to live 
and work with a lot of fear. As 
soon as you get an account, for 
example, you start worrying 
about whether you're going to 
lose it. You start looking at their 
ad managers real close when you 
make a presentation of a new 
campaign, looking for some tell- 
tale sign of dissatisfaction. And 
then if it ever comes — they call 
you up and say they’re thinking 
of having ‘an agency review’ — 
it’s all over. When they go, you 
go — at least a lot of the time — 
and then you can plan on being 
on the beach for a few months.” 

He continues, ‘When you hear 
about all the dinners, and the golf 
games, and the free tickets that 
advertising agencies give their 
clients — that’s what it’s all about. 
Keeping them as clients. You try 
to get them in your pockets, so to 
speak, and then you have a little 
job security. But still, if the work 
you do for them isn’t any good, it 
doesn’t make any difference. 
You're gone. The tickets and the 
dinners and the golf add up to 
nothing.” 

* + + 

Paul Burke, a blond 4-year-old 
wearing a striped T-shirt, jeans, 
and sneakers, is swaying gently in 
a big rocking chair on a small 
stage in front of a large, seamless 
sheet of white paper. Next to him, 
on a smaller rocker, there’s a 
teddy bear. As he rocks, Carol 
Kaplan, an advertising photog- 
rapher, is doing a number of 
things in quick succession: 
shooting her camera, looking at 
Polaroids, directing her assistant, 
and asking Paul to smile, please. 
Paul, whose mother is standing 


off to the side, obligingly bares 
his teeth, but the expression looks 
forced; sometimes, in fact, it 
looks as if he were in pain. And 
then there are his arms, which 
don’t seem to fold in front of him 
the way they should. 

Standing next to Kaplan 
through all of this is a female art 
director. The two of them are 
working from a “rough” — a ren- 
dering, in pencil and watercolor, 
of what the finished ad should 
jook like. In this case there should 
be a small child on a big rocking 
chair next to a teddy bear on a 
smaller rocking chair above the 
headline, ‘‘One of the most 
respected names in home acces- 
sories is about to rock the furni- 
ture world. Crate & Barrel Furni- 
ture.” The art director, who drew 
the rough, works for one of the 
larger Boston agencies, but today 
she is working for herself, free- 
lancing. The longer they work 
together, the closer Kaplan and 
the art director get to the rough. 

Carol Kaplan, who doesn’t talk 
much. talks about her career: ‘I 
started out taking pictures of 
politicians but I got sick of 
running around, so I started 
doing advertising work. It cost me 
about $6000 seven years ago to 
set up a studio; now it would cost 
a photographer about $25,000.” 

I ask her if advertising styles 
have changed since she started. 

“Not-really,’’ she replies. ‘“The 
only difference I notice is that 
since the recession I’ve been 
doing a lot more black-and-white 
work.” 

Later; during a break for lunch, 
a creative director from a nearby 
agency stops by. ‘‘Boston agen- 
cies almost never hire their own 
staff photographers,” he says. 
“Instead, everybody prefers to 
use different photographers for 
different reasons. I use Carol, for 
example, because I like the way 
she handles. light. But I don’t uge 
her all the time.”’ \ 

Later, the art director and the 
creative director discuss the prac- 
tice of working freelance. ‘‘Every- 
body ;does it,’’ the art director 
says, “it’s just that nobody likes 
to talk about it.” 

“The agencies know that it 
goes on,” the creative director 
says, ‘‘and they tolerate it — most 
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of the work is too small for them 
to handle anyway — but they 
don’t like their people spending 
agency time working for them- 
selves.”’ 

‘A lot of political work is done 
freelance,” the art director says. 
“Most of the agencies don’t like 
to take political work. It’s con- 
sidered bad business; a lot of 
times the bills never seem to get 
paid.” 

“Also, your client might lose, 
which doesn’t look good,” the 
creative director adds. 

” * * 

In the background, seven 
singers are gathered around the 
control panel in Soundtrack 
Studios, a North End recording 
studio, rehearsing a cheerful 
jingle with the studio’s owner, 
Rob Cavicchio: 

We're always here to help you 

through, 

We live and work right next to 

you. 

Bass River, Bass River, 

Bass River, the bank of Cape 

Cod. 

In the foreground, Andrew 
Curcio, president of Andrew 
Curcio Inc., and Pat Clark, his 
creative director, are sitting on a 
couch on the opposite side of the 
studio. Curcio, whose small 
agency has its offices in the Pru- 


dential Center, explains the 
strategy behind the jingle: ‘“What 
we’ re looking for is a way to get a 
higher profile, so to speak, for the 
Bass River Savings Banks on 
Cape Cod. Previously, there were 
only a few (branches) in one small 
region of the Cape, Bass River. 
Now there are much more, but a 
lot of people think that they are 
still regional. That’s why we're 
using the slogan, “The bank of 
Cape Cod.” 

“To reach a good audience on 
the Cape you have to use a lot of 
radio,” Curcio continues. “ Alto- 
gether we'll probably spend 40 
percent of our ad budget on radio 
spots, a lot of it during drive time. 
There are no billboards on the 
Cape, and no television to speak 
of, so we don’t really have much 
choice other than newspapers and 
radio. That’s why we wanted a 
jingle that was upbeat and mem- 
orable, which is what I think we 
got. Once we get this ad out, we'll 
probably use it 3000 times over 
the next year, on five different 
FM stations and two AM sta- 
tions — all on the Cape. Each spot 
will probably cost us between $15 
and $20 for 60 seconds — quite a 
bargain.” 

“Right now there’s probably 
30 or 40 seconds in the middle of 
the ad so that we can add new 


voice-overs whenever we want 
to,” Pat Clark adds. ‘‘But we 
really like the music, so we'll 
probably let it play a little longer 
af\first — so that people will get 
used to the melody. Then, later, 


we can tone the music down, - 


maybe shorten it a little bit, and 
put more information in the ads. 
By that time, of course, we hope 
that everyone will already know 
the tune. Maybe they'll even be 
humming along with it in their 
ears. That would be the ultimate, 
I guess, wouldn’t it?’ 
* * * 

Their offices, on Boylston 
Street, look like an apartment that 
somebody just moved into: small, 
kind of empty, with a lot of bare, 
white walls. But Judy Myers and 
her husband, Mark, are obviously 
happy with the arrangement. 
After years in advertising, 
working for other people, they 
are now working for themselves: 
Mark Myers Inc., soon to be 
Myers and Myers, is in business. 

Mark and Judy have spent 16 
years working in Boston (both are 
copywriters; often they work as a 
team). Typically, they've worked 
at a number of agencies, 
including BBDO; Hill, Holliday; 
Humphrey Browning Mac- 
Dougall; and Arnold. 

‘Agency creative people often 


tend to feel stifled if they stay in 
one place too long,” Judy says. 
“Also, changing jobs is the 
quickest way to get a raise.” (A 
few years ago there was an art 
director at Hill, Holliday who had 
changed jobs seven times in six 
years. He would proudly explain 
that he would take any job that 
offered him $1500 extra a year. 
He now works in California.) 

Judy Myers, who is lively and 
friendly and who dresses 
stylishly, is currently at the top of 
her profession. Unlike other 
women in advertising, who com- 
plain about working in a pre- 
dominantly male profession, she 
has found that there are certain 
advantages to being a female 
copywriter. “‘An awful lot of 
advertising is created with the 
woman purchaser in mind,” she 
says. ‘“And when I look back I 
think I’ve probably gotten to 
work on some really big accounts 
because they were looking for 
some input from the woman’s 
point of view.” 

Starting an ad agency of one’s 
own is a move that advertising 
veterans find hard to resist. 
“When I think about it, I realize 
that all three of my bosses at the 
agency I worked for in New York 
— Doyle Dane Bernbach — even- 
tually left to form their own agen- 


cies,” Judy says. “One of them 
didn’t make it, though, so he’s 
back working for someone else.”’ 

A lot of people in advertising 
fail at starting their own agen- 
cies; many high-flying reputa- 
tions have been humbled by the 
experience. The Myerses, natur- 
ally, are hoping they can buck the 
odds. One thing they have going 
for them, fortunately, is a large 
(approximately $1.5 million) 
chunk of business from Con- 
verse, and some potentially lucra- 
tive piecework (small one-time 
projects, like stationery or direct- 
mail campaigns) from Polaroid, 
Honeywell, and Dunkin’ Donuts. 
Piecework, to the small adver- 
tising agency, is considered a 
great foot in the door; happy 
piecework clients have a ten- 
dency to give out bigger and 
bigger pieces. 

The Myerses’ hopes have also 
been bolstered by their recent 
“Best of Show”’ win at the Hatch 
Awards, the Boston ad com- 
munity’s yearly awards presen- 
tation. In Boston, an advertising 
campaign, or even a single ad, 
isn’t really put to bed, in the 
minds of its creators at least, until 
it’s been judged for the Hatch 
Awards. (Tom Simons, when he 
sees great work at his agency, 

Continued on page 20 
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by Catherine Clinton 


NOTABLE AMERICAN WOMEN, Volume IV, The 
Modern Period, ed. by Barbara Sicherman and Carol 
Hurd Green. Belknap Press, 1980, $35. 


uring the ‘60s, historians were often frustrated 
D: their search for the invisible females of the 

American past. Stumbling upon occasional ref- 
erences to interesting but obscure women, researchers 
often ran into dead ends trying to track down even the 
barest essentials of most of these “lesser” lives. But a 
hardy band of scholars decided to rescue these women 
from the lower historical depths of ‘‘minor figures.”” A 
dedicated committee of historians collected, culled, and 
surveyed, and thus in 1971, Notable American Women 
(in three volumes) was born. 

The project proved an invaluable resource for stu- 
dents of women’s history. The editors selected 1359 
women — from an original list of 4000 names. Not only 
did these biographical sketches, complete with bib- 
liographies, afford an impressive record of women’s 
achievements during America’s first three centuries — 
the volumes further stimulated work in the under- 
developed area of women’s history..During my own 
initiation into the field, during graduate school, I was 
convinced the reference work was so named because it 
gave me information about women for which I was 
‘not able’ to find data. Further, I was able to use the 
notable ‘‘rejection”’ file to find out more about females 
who didn’t make it into the volumes. Scholarship on 








women in the ’70s profited from this important work. 

And now, for the “80s, not only scholars but also 
casual readers can enjoy the most recent addition to the 
series: Volume IV, The Modern Period. Whereas the 
first three volumes covered the careers of women who 
died before 1951, this fourth volume includes women 
who died between 1951 and 1976. As editors Barbara 
Sicherman and Carol Hurd Green correctly advise, this 
makes their survey chronologically random — one 
should not automatically draw generalizations from the 
selected group. Nevertheless, the demographics of the 
data do provide some interesting insights into ‘‘nota- 
bility,” as less than 12 percent of the 442 women 
included in NAW IV died before the age of 60. The 
volume provides the reader with something of a gen- 
erational guide to the lives of American women in the 
first half of the century. Most striking, the marital and 
educational data on the group suggest that achieve- 
ments were wrought by the exceptionally well-educated 
who, for the most part, departed from traditional mar- 
riage patterns. A majority of these women were trained 
beyond high school, nearly half receiving their BAs. 
Almost one-third of the college-educated women 
matriculated at one of the Seven Sisters. Indeed, a 
handful of institutions dominate these biographical 
sketches: Columbia (for MAs), University of Chicago 
(for PhDs) and Johns Hopkins (for MDs). Even more 
illuminating, the women who made their way into the 
pages of this modern volume did not conform to mar- 


OWN 


riage and childbearing norms. On the whole, the group 
married less often, bore fewer children and divorced 
more frequently than their non-notable counterparts. 
Almost 40 percent remained single. Of those who 
married, 30 percent had no children to survive infancy. 
Even more significantly, 40 percent of these women 
were divorced, some more than once — well above the 
national average. 

During the late 19th century many feminists believed 
their pursuit of a profession made them unfit to be 
wives and mothers in addition. Most female reformers 
and professionals remained single, often choosing to 
live with a sister or female companion. But during the 
early decades of the 20th century, a growing group of 
women wanted to combine successful careers with mar- 
riage and motherhood. This issue, which remains in the 
forefront of feminist concerns, surfaced during the 
1920s. (See Elaine Showalter; These Modern Women, 
the Feminist Press, 1978.) When it was revealed, for 
instance, that Fanny Hurst had secretly wed and kept a 
separate domicile from that of her husband, the press 
attacked her. The author defended her relationship, 
averring that ‘nine out of 10 marriages were merely 
sordid endurance tests overgrown with the fungi of 
familiarity.” (Apparently her union was an excep- 
tional and happy one: her marriage of 37 years lasted 
until the death of her husband.) 

The editors have been flexible enough to promote an 
interesting as well as balanced image of women. The 
first three volumes ranged from Virginia Dare to Jean 
Harlow, while the fourth proudly proclaims, ‘the birth 
dates of the subjects range from 1857 (Maria Nevins 
MacDowell) (who?) to 1943 (Janis Joplin).’’ By 
including recognizable as well as obscure women, 
Sicherman and Green have aimed at a broad reader- 
ship. Feminist interpretations of familiar women pro- 
vide provocative reading. Robert Sklar’s sympathetic 
sketch of Marilyn Monroe offers a model, while Paul 
Boyer’s shrewd comparison of Dorothy Thompson’s 
career in the 1930s with Harriet Beecher Stowe’s in the 
1850s is a welcome insight. Ann Douglas’s analysis of 
Dorothy Parker is pure poetry, and Jaqueline Van 
Voris’s treatment of Perle Mesta creates a complex por- 
trait of a cardboard character. 

Nevertheless, the editors don’t give short shrift to the 
suffragists who so steadfastly paved the way for the 
improved status of women in this country. In 1899 
Maud Wood Park was joined by only one other of her 
Radcliffe classmates — in a class of 72 women — to rally 
for votes for women. The chronicle of her career and 
that of Lucy Burns and Anne Martin and others who 
struggled in the trenches allows us a dynamic image of 
the era. In addition, the volume includes female oppo- 
nents of suffrage: the complex and indefatigable Annie 
Nathan Meyer, who was a moving force in the estab- 
lishment of Barnard College. Political figures are 
equally featured: Frances Perkins (the first female 
Cabinet member in 1933), Jeanette Rankin (the first 
woman elected to the House of Representatives — and 
the only member of Congress to oppose entry into both 
World Wars), as well as Mary Norton (a Congress- 
woman from 1924 to ‘51 who pushed for “equal pay 
for equal work” and federal funding for day-care cen- 
ters). 

Although the volume is preponderantly populated 
with whites, women from racial minorities are included. 
Native Americans Ella Deloria (Sioux) and Alice Jemi- 
son (Seneca) struggled to improve the status of their 
respective tribes. Physician Lillie Rosa Minoka Hill 
devoted herself to the care of whites as well as Indians. 
The tragic life of Puerto Rican poet Julia de Burgos con- 
trasts with that of Maria Cadilla de Martinez, who 
enjoyed a prolific and dynamic writing career. The 
stereotyped roles forced on actress Anna May Wong 
could perhaps have been eliminated through the pio- 
neering efforts of such notables as sociologist Rose Lee 
— the daughter of a laundry worker and a mail-order 
bride. 

Black women further enlarge the spectrum. Both 
sculptor Meta Warrick and educator Anna Cooper 
enjoyed exiles in Europe, where they escaped the 
shackles of color. Actress Abbie Mitchell accompanied 
her Broadway hit, In Dahomey, to a London engage- 
ment which earned her a command performance at 
Buckingham Palace. Discriminated against and stereo- 
typed in her own country, she played for Edward VII in 
1903. Academy Award-winning actress Hatti Mc- 
Daniels remarked: “‘It’s better to get $7000 a week for 
playing a servant than $17 a week for being one.” 

Besides paying homage to the award-winning 
women in American history (Nobel Peace Prize recip- 
ient Emily Greene Balch and lyricist Dorothy Fields, the 
first woman elected to the Songwriters’ Hall of Fame, to 
name but two), the editors are careful to include women 
outside the mainstream: radical journalist Anna Louise 
Strong, who is buried in Peking, and writer Josephine 

Continued on page 4 
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Women on top 


by Renee Loth 


ANNAPURNA: A WOMAN’S PLACE, 
by Arlene Blum. Sierra Club Books, 
$14.95, 256 pp. 
You never conquer a mountain. 
You stand on the summit a few 
moments, 
Then the wind blows your 
footsteps away. 
— Arlene Blum, 1978 
We did not conquer Annapurna; 
we survived it. 
— Maurice Herzog, 1950 


he first man to stand above 26,000 
( feet wrote the foreword to Arlene 
Blum’s account of the first women 
to reach the summit of that icy Hima- 
layan peak. “Reading this book has 
stirred my deepest feelings,’ Maurice 
Herzog says of Annapurna: A Woman’s 
Place; ‘1 owe Arlene my sincere grat- 
itude.” Yet the 33-year-old biochemist 
from Berkeley, California, waited until 
she completed the climb to contact the 
great French explorer. She wanted to 
make sure her all-woman team could 
really reach the summit of the 10th- 
highest mountain in the world. Then she 
could ask the first man to survive. Anna- 
purna to associate himself with her effort. 
Herzog, who lost parts of his hands 
and feet in the climb 30 years ago, faced a 
very different Annapurna than Blum and 
her companions did. In fact, when Blum 
visited the mountain on a reconnaissance 
trip a year before the ascent, the route 
Herzog had followed no longer even 
existed, so much had the mountain’s 
glaciers and avalanches shifted since 
1950. But both Herzog and Blum shared 
victory and tragedy atop Annapurna, 
both were humbled by the colossal and 
mutable power of the mountains, and 
both did something the prevailing 
wisdom said was impossible to do. 
Arlene Blum’s beautifully photo- 
graphed account of the women’s three- 
month journey is really three different 
books in one. For sheer adventure, it is a 
breathless tale of an eternal struggle, told 


with ever-increasing excitement as the. 


climbers approach the physical and 
psychological climax of the summit. 
Blum’s writing is so honest, personal, and 
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straightforward that the individual 
climbers develop quickly into very real 
people, each with her own quirks and 
motivations. Readers will feel heartened 
and victorious when two women finally 
reach the summit, on October 15, 1978; 
they will feel saddened and horrified as 


two others fall to an icy death on a sec- ° 


ond summit attempt the next day. 
Annapurna is also a testament to a 





heretofore hotly contested claim: the 
ability of women to climb high 
mountains. After years of rejections from 
expeditions solely because of her sex (one 
guide responded that a woman climber 
would prove “unpleasant in excretory 
situations’; another opined that ““‘women 
climbers either. aren’t good climbers or 
aren’t real women’’), Blum set out to 
prove that women could indeed climb 


high, with men along or without them. 
On the way to Annapurna, Blum found 
proof to her theories that women may 
actually be better equipped than men for 
this particular wilderness activity, both 
physiologically (women have a greater 
percentage of body fat per pound than 
men; it is no coincidence women excel at 
sports like long-distance swimming in 
cold water) and psychologically (women 
are generally less competitive). 

On climbs with men in the lead, Blum 
found the pressure on her to perform 
often resulted in a poor performance, 
perpetuating the belief that women 
couldn’t make the grade. Climbing with 
her peers, she was forced to perform 
difficult maneuvers and make decisions 
she otherwise would have deferred to 
men. Ironically, women needed to climb 
Annapurna on their own to prove they 
could also do it with men. As Blum 
writes: ‘The determination to keep melt- 
ing snow for water and cooking can ulti- 
mately be more valuable than the skill to 
climb steep ice. Mental toughness and 
physical endurance, rather than muscular 
strength, are the essential qualities of 
successful high-altitude climbers.”’ 

But Blum and her companions faced 
another, more human irony in taking on 
an arena previously reserved for men: 
how to climb Annapurna without the 
macho heroics men often display climb- 
ing in a range with a one-in-10 death rate. 
A friend of Blum’s, a climber and a man, 
complicated the issue by writing to her: 
‘In the name of all that is supposed to be 
superior about the sense of values and 
emotional maturity of women, you 
should not sacrifice life on the same altar 
of egoism that causes men to join the 
marines, shoot buffalo, and drive cars 
fast.’ Wasn't this man taking the same 
position as the guide who believed good 
women climbers vweren’t ‘‘real women’’? 

Luckily, Blum doesn’t exhaust herself, 
or the reader, with the endless circuitry 
such an argument could provide. She is 
comfortable with both her skills and her 
sexuality. She writes in her introduction 
that she ‘‘tried to avoid strident state- 
ments,’’ and the memorial fund she set up 
for the two women who lost their lives on 
Annapurna is administered through the 
American Alpine Club, which Blum calls 
“the most establishment male organi- 
zation around.” Blum wants to make a 
point about women climbers, but she 

Continued on page 10 








The company of women 


by Gini Kopecky 


THE WRITER ON HER WORK: 
Contemporary Women Writers Reflect 
on their Art and Situation, ed. by Janet 


Sternburg, Norton, $14.95. 


e are heading uptown, a friend 
V V and I, to the weekly meeting of 
our writers’ group: four 


women and five men who read and com- 
ment upon each other’s work. “A special 
group,” says my friend, and I remember 
how often I have almost not attended, 
feeling depressed that I had nothing to 
offer, and how invariably I have come 
away afterward glad, after all, for having 
gone, inspired by a thought, a word, 
someone else’s vision, warmed each time 
by the continuity and cohesiveness. 

And yet. “I don’t know,” I tell my 
friend. ‘I’ve been thinking about an all- 
women’s group,” glancing at her side- 
ways to gauge her response. “But Gini,” 
she says, ‘the world is composed of both 
women and men, you know,” meaning, 
perhaps, that the time for consciousness- 
raising and separatism is behind us, that 
to return to it now is, in a way, to take a 
step backward. I know, and I agree. But I 
am not thinking so much “‘instead of’’ as 
“in addition to.’’ For am convinced that 
our meetings lack something — some sort 
of plunging to, and plumbing of, the 
heart, some quality of intimacy and 
deeper sharing that seems always pres- 
ent when I am in the company of women. 
As it was during the last few days which I 
have spent in the company of 16 women, 
all writers, all gathered together at the 
invitation of Janet Sternburg in The 
Writer on Her Work. 

Nabokov may speak in his Lectures on 
Literature about the storyteller as enter- 
tainer, as teacher, as enchanter, much as a 
male member of my writers’ group may 
talk about the strengths and weaknesses 
of certain words, and, like a devoted stu- 


- 


dent of. literature, I will listen and appre- 
ciate. But when Anne Tyler talks about 
the rewards and demands of writing 
versus the rewards and demands of 
motherhood, I more than listen. I relate, 
wondering how much my own unmar- 
ried and childless state has to do with 
some personal fear that a woman cannot 
have both — that, sooner or later, she 
must choose. And yet, between mother- 
ing and teaching and painting the down- 
stairs hall, Anne Tyler has managed to 
complete eight novels, while I.... And 
yet, if 1 am afraid, I knowthat within this 
company, at least, I am not the only one. 
And perhaps that is the most important 
assurance women have to give to each 
other: you're not the only one. How we 
choose, as individuals, to resolve the fears 
and conflicts we face as women who write 
— this may vary. But the underlying fears 
and conflicts — these are thesame. How 
much the same we can begin to under- 
stand only when we gather together to 
compare notes. 

“IT have been told by male but not by 
female critics,’’ says Mary Gordon, ‘‘that 
my work was ‘exquisite,’ ‘lovely,’ ‘like a 
watercolor.’ They, of course, were paint- 
ing in oils.” Major works could be 
achieved only through distance: “Dis- 
tance from the body, from the heart, but 
most of all, distance from the self as 
writer.’’ Still very much her charming 
writer-father’s daughter, still struggling 
to be a “good girl,’”’ she believed, or tried 
to. It was a woman who revealed to her 
the futility of that struggle against the 
self; and women friends, ‘‘all writers,” 
who help her, now, to banish the dark 
specters that whisper to her, “Your experi- 
ence is an embarrassment; your experi- 
ence is insignificant.’ Gordon reflects, ‘‘I 
did what my father wanted; I became a 
writer .... But now I see that I am the 
kind of writer I am’ — a writer of family 


happiness and daily rhythms — “because 
I am (also) my mother’s daughter .... 
My father would have thought this a 
stubborn predilection for the minor. My 
mother knows better.’’ 

So, yes, there is that — the struggle to 
find, and hold true to, our artistic vision. 
A difficult struggle for all human beings 
— uniquely so for women, who come to it 
so belatedly, so unprepared. ‘‘There is a 
force in me,” says Honor Moore, “that 
resists my work, and I connect that force 
to Margarett.” Margarett, her grand- 
mother who painted, seriously, pro- 
fessionally, through marriage and 
motherhood until the age of 45, and then 
quit, saying only that “it got too intense.” 
Quit, and then the stories of the madness 
began. “I write about Margarett to find 
out, concretely, for myself. That silence, 
that unused canvas, thwarted passion and 
talent passed down a matrilineage to me.”’ 
A mother of nine children, she must sur- 
vive a nervous breakdown “‘to put her- 
self first, to commit herself to writing.” 
She publishes one book, dies two years 
later of cancer. ‘‘Talent. And failure. Fail- 
ure to hold, failure to focus, failure to 
hold the focus to the hot place so the 
transformation can occur, carry you out 
of self, so what you create may support, 
steady, nurture, and protect you.” 

The voice of despair, as Susan Griffin 
says in her journal, counters the voice of 
faith. The voice of science quells the voice 
of intuition. ‘When I had written the 
first draft of Women and Nature, the 
book had a disorganized quality 
And soI put the. . . pieces. . . ina logical 
order, by topic, or chronology or what- 
ever seemed most reasonable. But this 
order did not ‘work.’ It was like a well- 


» built bench that had no grace, and so one 


did not want to sit on it. So I began again 
putting the pieces together, but this time I 
simply followed the words intuitively, 


putting pieces next to one another where 
the transition seemed wonderful, and that 
was when the shape of the book began to 
seem beautiful to me.” And as I read 
those words, I bounce up and down on 
the couch, shouting, “Yes! Yes! Exactly!’ 

Am I wrong to equate this intuitive 
aspect of creativity with the feminine 
aspect of all human nature? Am I wrong 
to think that another writer, with more 
traditionally masculine orientation, could 
never have stopped my heart, as Nancy 
Milford does with her story of old Mr. 
Sheppard, whose barn she worked in one 
summer? That another writer might 
never have taken time to watch Mr. 
Sheppard ‘‘murmuring among his roses, 
apologizing to the birds as he knocked 
their feeders askew’? Might never have 
stopped to listen to an old man’s natter- 
ings about a wife named Alice, a sister-in- 
law named Pru? 

Is there such a thing as a feminine 
sensibility? I cannot but think so, having 
sat and listened to these women, as if we 
were, indeed, all gathered together con- 
versing in the same room, picking up, as 
if intuitively, on one another's thoughts, 
on the universal themes threading 
through, and together, our individual 
lives as women, as writers. And it is this 
vision, this sensibility that will be our 
most valuable contribution to the world 
of literature, if we are strong enough, 
steadfast enough to defy our fears. “I 
have not ceased being fearful,” says Erica 
Jong, ‘‘but I have ceased to let fear control 
me. I have accepted fear as a part of my 
life .. . and I have gone ahead despite the 
pounding in the heart that says: turn 
back, turn back.” 

And I cannot but smile to myself at 
how truly womanlike, also, is this 
willingness to confess our fears. Fears 
over which we might, at times, do well to 
assume more ‘‘masculine’’. control. 
“Literature,” warns Janet Burroway, “is a 


making, not an outpouring .... ‘Self- 
expression’ leads too quickly to self- 
indulgence... .“’ Fears which men might 


do well to admit and express more freely, 
if chey are never to know that plunging 
Continued on page 4 
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The right to laugh 


by Anita Diamant 


PULLING OUR OWN STRINGS: 
FEMINIST HUMOR AND SATIRE, ed. 
by Gloria Kaufman and Mary Kay 
Blakely. Indiana University Press, $7.95. 


s a person who was raised to 

think of books as things you bor- 

row, coffee-table books have 
always seemed a silly extravagance. I 
mean, how many times do you normally 
read a book? Once, right? Okay, if you 
read poetry, and find a poet whose tropes 
are as interesting to you as a Bach fugue, 
you have reason to own a book. Or if 
you're going on a cross-country bus trip 
with too much luggage, a cheap paper- 
back (increasingly a contradiction in 
terms) is justified. But a coffee-table 
book? Something to show off that you 
know from Renaissance art of Egyptian 
mummies? Coffee tables are for prevent- 
ing round stains on the carpet — they 
were invented so there would be a place 
for coasters and ashtrays. Books on 
coffee tables are like clothes on a cat. 

Books on coffee tables do nothing but 
offer an excuse to avoid what you should 
be doing around a coffee table, which 
isn’t drinking coffee but talking to some- 
one. Call me old-fashioned, but I still 
consider reading at the table — any table 
— an affront to good manners. 

The only possible justification for the 
existence of coffee-table books is Christ- 
mas. Hard-cover artsy books make nice 
presents, especially when you can’t, for 
the life of you, think of anything more 
personal. They look good (and expen- 
sive), and, if you find one that reflects an 
interest of the gift’s recipient, it might 
even be a thoughtful present. 

But large-format paperback coffee- 
table books of topical humor defy all 
reason. The collected works of Walt Kellv 
aside, a book of cartoons, comics, jokes 
and such makes no sense. How often can 
you laugh at a sight gag or at a pun? I 
know there are people out there who have 
seen every single Marx brothers movie 25 
times and will guffaw just as loudly the 
26th time. But despite the acquisitive 
nature of cultists, humor is a disposable 
art — it gets stale. It loses its punch; it 
goes flat. 

And then there’s Pulling Our Own 
Strings: Feminist Humor and Satire 
which doesn’t have much snap, crackle, 
or pop to begin with. If you want to give 
your friend the gift of laughter from a 
feminine source, buy a Lily Tomlin 
album, or take your friend to see Bette 
Midler’s_ performance movie, Divine 
Madness. 

This book has two introductions, one 
by each of the two editors, and the second 
one is less funny than the first, which 

















wasn’t funny at all. Mary Kay Blakely 
wrote her remarks as a letter to co-editor 
and pal Gloria Kaufman. In her epistle 
about how hard it is to define feminist 
humor, she finally decides not to be 
‘objective’ (who asked her to be?) and to 
listen to her own “‘instincts.’’ ‘The 
problem was,’ she writes, “I couldn't 
hush the voices I kept hearing ... the 
writers and thinkers, the scholars and 
comics, the speakers and street fighters, 
They are a 
rowdy bunch: slicing through the myths 
ide 


with their saucy satire; burlesquing ru 


til 


the movers and shakers 


sex-role assumptions; talking back to the 
patriarchs with their one-liners 

How can anyone write with all that racket 
going on? 

Following Blakely’s four-and-a-half- 
page insistence that she can’t write an 
introduction comes Gloria Kaufman's 
less self-conscious effort. She is a woman 
with a Theory: female humor is not the 
same as feminist humor. Female humor 
may ridicule a person or a system from an 
accepting point of view (‘‘that’s life’), 
while the nonacceptance of oppression 
characterizes feminist humor and satire. 
She gives examples. Can you guess which 
joke is female and which joke is femi- 
nist? 











(a) It was New Year's Eve of 1961. Ata 
lively party in Watertown, Massachu- 
setts, a psychiatrist was conversing with 
an attractive divorced woman. 

‘So you only have one child? 

“Yes,” she said, ‘’a four year old.” 

‘That means,” he said, magnani- 
mously sharing his expertise, “that you 
don’t yet know what it means to be a 
mother.” 

“Well, then,” she returned, ‘when you 
have a child, I’m sure you'll tell me.’’ 


(b) A farmer loudly asserted to his wife 
that she did not enjoy the same rights in 
the house as he. She was a mere woman, 


not a member of mankind. The next day, 
when he was putting on his boots, she 
heard him curse. 

“What's the matter dear?’ 

“There's shit in my boot, God damn 
it!’ 

“Was. it the cat, dear?’’ 

“No — it’s not cat stuff.”’ 

‘Perhaps the dog?” 

“No, no, no! It’s human.” 

“Human, is it? Then it was I.” 


“The farmer’s wife accepts her bad 
marriage,” writes Kaufman. ‘She is 
powerless to change things and she can 


only express her resentment ina destruc- 
tive, sarcastic way.’ Kaufman thinks 
female humor tends to be anti-male while 
feminist humor is a ‘humor of hope.”’ 
‘Feminist satire,’” she writes, ‘like other 
satire is didactic and often overtly so.”’ 

Pulling Our Own Strings is long on 
satire. The editors obviously preferred 
the didactic form, choosing to include 
more than a dozen preachy-teachy car- 
toons by a woman identified as ‘bul bul.’ 
One of bul bul’s drawings shows a goofy- 
looking, buck-toothed man ogling a big- 
busted woman. ‘Hi there 36D cup,” he 
says. In the next frame, she replies, ‘‘Hi 
size small jock strap.’’ In the introduc- 
tion, Kaufman wrote, ‘‘It is... interest- 
ing to see that given the freedom to go in 
our own direction, women do so. Femi- 
nist humor is NOT the obverse of male 
humor,” 

Fortunately there are a few treats 
hidden among the somber, if generally 
witty, prose. French cartoonist Claire 
Bretecher’s strip, ‘“The First Tampon,” is 
a delightful rendering of two little girls 
buying, trying on, and then wearing their 
first tampons. The strip is so good that 
the authors used a frame on the front and 
rear covers, and as signature art through- 
out the book. Also worth looking for are 
Nora Ephron’s essay, “A Few Words 
About Breasts,’’ the excerpt from ‘’Sexual 
Analogy’ by Mary Ellman, the Feiffer 
cartoons, and the Doonesbury offerings 
(Joanie Caucus at the day-care center and 
Joanie debating Phyllis Schlafly). 

There are a few good one-liners 
sprinkled among predictable pieces on 
housework, child-rearing, the ugly 
mythologies of rape, female inferiority, 
and inequality in the workplace. There 
are some very unfunny contributions 
from serious women like Mary Daley and 
E.M. Broner.. Nikki Giovanni and 
Ntozake Shange both have a poem in the 
book. Maxine Hong K'.igston writes 
about suicide and washing dishes. There 
are a few really awful anthems. 

But I gotta wonder where Lily Tomlin 
is. And how about Vertamae Grosvenor, 
a black woman who writes with great 
style for the Village Voice, Ms., and 
others. Is Barbara Ehrenreich too much of 
a pinko to be inc! 1ded? And most of all, I 
miss the likes of Bessie Smith and Millie 
Jackson, Bette Midler and Rusty Warren 
Where’s the raucousness, the crudeness 
the locker-room stuff? Where's. the sex? 

Maybe Kaufman and Blakely would 
consider all of that ‘‘female’’ humor. 
Women seem to have gotten lost in that 
shuffle. I like to ink that some women’s 
humor (like some men’s humor) can be 
thoughtful, dirty, political, knee-slap- 
ping, and not didactic, all at the same 
time. Pulling Our Own Strings isn’t femi- 
nist so much as it is traditionally femi- 
nine — outraged, genteel, austere, 
intellectual, didactic, and, above ll, 
correct. There isn’t a belly laugh in the 
whole book. There are funnier feminists 
— praise be. * 





Notable 


Continued from page 1 

Herbst, who travelled to Spain to cover the 
civil war in 1937. Even for someone such 
as myself who has spent the past decade 
involved in women’s history, the volume 
radically expands visions of a feminist 
past. Besides the stock characters of 
Sylvia Plath and Anne Sexton, the reader 
is introduced to artist Kay Sage, who took 
her own life in 1963. Sage wrote in 1955: 
‘I walk very quickly over a thin layer of 
ice. Below the lake is deep. I am alone. 
There is nothing, even on the horizon. If I 
stop, even for a second, the ice breaks, 
and down I go.... There is no other 
side. 

There are, ‘of course, eccentrics among 
the group. Among my favorites was phil- 
anthropist Anita Blaine, who promoted a 
theory that big hats caused ‘‘mental 
strain,’ refusing to wear anything on her 
head that weighed more than four 
ounces, in addition to donating over $30 
million to worthy causes. Chemist Mary 
Pennington preferred to serve her dinner 
guests meals prepared with frozen foods 
because of her pioneering work in the 
field of refrigeration. Irna Phillips, 
known as the ‘“‘Queen of the Soap 
Operas” (in 1943 she had five radio 
serials running concurrently and later 
wrote for seven daytime television series), 
suffered her own brand of melodrama 
when a man refused to marry her because 
of her inability to bear children. | was 
particularly touched by _integrationist 
Dorothy Tilly, who kept a record of the 


Lord’s Prayer by the phone to ptay uur- 
ing the frequent Klan threats against her 
Atlanta home. 

One question cropped up again and 
again as I was reading the volume: when 
will sexuality as well as gender gain its 
place in the annals of history? This 
volume marks measured improvement 
over the first three, in which the only 
mention an author makes in reference to 
Gertrude Stein’s sexual relationship with 
Alice B. Toklas is within the context of an 
attack upon her by Ernest Hemingway. 
In NAW IV, Clara Thompson is promi- 
nently featured as an analyst whose pio- 
neering work on female sexuality played 
an important role; her 1943 paper, ‘’Penis 
Envy in Women,” denied the biological 
basis for penis envy and traced it to cul- 
tural pressures. And many authors of 
these sketches deal frankly and effec- 
tively with both the sexual attitudes and 
preferences of their subjects. Yet I was 
struck by at least a dozen instances of 
female couples referred to without com- 
ment. I felt somehow cheated by the 
phrase ‘‘colleague and friend.’’ Two 
women are described as living together 
“in a relationship of rare mutual under- 
standing.’’ One woman is said to have 
offered ‘‘intellectual companionship,”’ 
while also “taking over the domestic 
duties” which bored her housemate. In 
the case of Jesse Taft and Virginia Robin- 
son, the duo adopted and raised two 
children. l-am not suggesting that each 
and every female pair who resided 
together for long periods of time were les- 
bians. Indeed, perhaps these ‘‘house- 
partners’ were replicating the earlier 


feminist pattern of pairs of sisters living 
together while one sibling pursued a 
career and the other kept house. Even 
simpler, perhaps females sought to re- 
create their dormitory domesticity by 
sharing a home with a compatible 
woman. 

Because women were denied male com- 
panionship outside marriage, perhaps 
females merely substituted fér hus- 
bands. Or one might argue that some 
women chose a life of female intimacy 
which excluded men. However, I, for one, 
would be grateful if authors could be 
more precise in their assessments. I am at 
a loss to interpret the information that 
two women shared ‘‘giggles and 
prayers.’’ When data isn’t there, a more 
informed researcher must make a judg- 
ment for the reader. Lack of such judg- 
ment is an improper dodge in this, the 
fourth volume, the modern period. 

Although the lives of those brought 
together in the volume give evidence of 
change — what most might label progress 
— consistent patterns of discrimination 
persist. But despite such continuing bar- 
riers, I have no doubt that the next 
volume for the series will present an even 
more formidable task for editors. The 
continuing achievement of women in the 
public realm rapidly escalates. Notability 
is on the rise for women, and interest in 
female motives and mechanisms for suc- 
cess grows. When I went to the book- 
store to collect my copy of NAW IV, the 
female clerk studied the book jacket with 
intense fascination: ‘“Notable American 
Women. It looks interesting. I’d like to 
read it.’’ I hope she does. 


Company 


Continued from page 2 
to, and plumbing of, the neart. 

“In this transitional time,” says Janet 
Sternburg, ‘‘there has been the notion of 
a world split by gender; that notion, I 
believe, diminishes everyone. Whether 
women are relegated to a partial sphere or 
whether we appropriate it, we lose 
encompassing meaning. The concerns of 
women writers speak to the ways in 
which lives ana art continually trans- 
form and enrich one another. As women 
writers bring our persp«ctive to this 
exchange, we extend beyond ourselves 
and illuminate new points of conver- 
gence.” 

“T don’t know,” I tell my friend as we 
continue uptown. “Maybe if we didn’t 
spend all our time reading and criticizing. 
Maybe if we spent one session, or a part 
of each session, just talking, the way I do 
with my women friends. About what 
we're working on, what problems we're 
having, what our fears and questions are 
.... “Well,” she says, “if you feel that 
way, why don’t you say something to the 
group?” And so, shyly, I do, and my sug- 
gestion is met with a slight murmuring of 
agreement, and I am tempted to be 
embarrassed for having made the sug- 
gestion at all, until another member 
speaks up. “Yeah. Yeah. I'd like to do 
that. I think it’s a good idea.” And I can 
see, by the spark of enthusiasm I have 
come to recognize in his eyes, that he 
means it. That he just might have been 
thinking the very same thing himself. @ 
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gives you a 


music, talk and listener 


participation are all blended by 


WBCN’s talented news 


radio magazine 


Boston Sunday Review 


is a fascinating summary of the 
pastweek’s activities in and out 
of the world of Boston. News, 


department. Investigation, 
information, entertainment; 


we'll give you a special taste of 
why the week ends here on FM- 


104. 


Every Sunday, 8 am - noon 
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The people 
involved in 
the show: 

Produced and co-hosted by 


Brought to you in 
part by your local 
McDonald’s Restaurant. 


Mat Schaffer along with Dinah 
Vaprin, Danny Schechter and 
Marc Gordon as announcer. 
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“Brilliant ... admirably researched and written, it places Jean Strouse in the front of our psychological biog- 
raphers.” 


Leon Edel 
“In Jean Strouse’s skillful hand the life of Alice James, which was one of extraordinary limits and of barbarous sut- 


fering, touches in ways we had not expected to be touched.” 
Nancy Milford 


“Thorough-going, deeply committed biography (which gives Alice James at last her due as a remarkable woman in 
her own right and as a member (and captive) of a remarkable American family. 
Justin Kaplan 


*An honor in every way to the difficult, elusive, inimitable Alice James.”’ 
Elizabeth Hardwick 


“It seems to me an extremely fine piece of work.” 


Judith Rossner, Saturday Review 
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World 


CASUTES 


by Marta Hallowell 


T he best thing about Alice Adams's 
new novel, Rich Rewards (Alfred 
Knopf, 205 pp., $9.95), is its 
slightly world-weary, gritty, perceptive 
protagonist, Daphne Matthiessen. ‘More 
and more,” she tells us in the first line of 
the book, ‘I come to credit first impress- 
ions.” And though she is a bit too quick 
to judge, she’s so often right — and so 
funny when she’s not — that we quickly 
come to relish her observations. She is, 
for example, capable of remarking that 
the more intelligent a woman is, the more 
stupid will be her choice of lovers — and 
she uses herself as the measure of that 
judgment. She’s the sort of woman who 
knows instantly (as everyone should) 
whether people are lovers, simply by the 
way they stand together. An expert on 
‘personal relationships,’’ she knows 
exactly when to visit a lonely friend, and 
when not to leave two who are quarrel- 
ing. As for work, she’s stumbled into 
being an interior decorator. She exploits 
and satisfies the visual whims of the rich, 
but she’s astute enough to feel that her 
profession is ‘‘not only crazy but some- 
how evil, one more adjunct to a basically 
criminal (economic/political) system.” 
Daphne’s no one’s fool. 

She’s so real that we even dislike her a 
little. For although she’s a woman who 
knows what she wants, it’s not much. 
Often sex will suffice. She makes rather 
too much of a fuss about telling us what a 
lovely penis her favorite lover has, and 
about how she feels ‘‘imprinted” by it. 
And the first thing she wonders when 
meeting her handsome host at a dinner 
party is how big his is. She is perceptive, 


but a bit crass. Worldly — as people who 
are always involved in bad love affairs are 
worldly. Yet the common, hard-headed 
Daphne is so lovable and kindly that she 
wins us over. 


In fact, reading this novel is a bit like 
reading a long letter from a very per- 
sonable friend. Dialogue is non-existent, 
and we see everything — other people, 
situations — from the friend’s point of 
view. And at times the first-person treat- 
ment feels a bit relentless. In other words, 
Miss Adams is not quite as adept at build- 
ing a story in Rich Rewards as she is at 
developing character. 

What there is of the plot begins like 
this. Daphne has moved to San Francisco, 
abandoning yet another ill-chosen love 
affair. Shortly after her arrival, three 
things happen: 1) her garbage can is 
stolen; 2) a neighbor’s husband is ran- 
domly murdered one evening while walk- 
ing the dog; and 3) she sees the photo of a 
20-years-lost lover in the newspaper. 


Adams skillfully creates tension out of 
these coincidences. There is something 
ominously symbolic for Daphne in not 
being able to clean up her life when she 
needs to. There is also something por- 
tentous in her realization that life could 
be changed by an outside force — 
instantly, pérmanently, and _ violently. 
And the photo, which so discomfits her, 
goads her into a conviction that she has 
lost the love of her life. Change is pres- 
aged. And the novel continues to insinu- 
ate that change, voluntary or not, is 
necessary, positive, and unavoidable. 


Daphne, for her part, abstains from sex 


a 











for awhile, and she manages, very fun- 
nily, to°tell off a former lover. But she is 
more preoccupied by the group of ‘70s 
Californians with whom she lives and 


. works — and whom she shrewdly ob- 


serves. (These characters would seem flat 
indeed, were they not depicted through 
Daphne’s wry eyes.) Their lives change in 
crazy, painful, almost random ways. And 
in the end, Adams would have us believe 
that the long-lost love of Daphne's life 
simply arrives in San Francisco (from his 
home in Paris) to give a lecture, that 
Daphne goes to listen to him, and that 
they meet and fall madly in love again. 





The meeting, tacked onto the end of the 
novel, seems implausible, just as it is still 
implausible that this new/old love affair 
would be any different from Daphne's 
others. Unfortunately, after setting us up 
philosophically, Adams fails to con- 
vince us that the changes in her novel 
result from free and lasting choices. She 
gets the change — but fails to give us a 
true transformation. 

Nevertheless, Rich Rewards is a small, 
true picture of life, deftly drawn by a 
brassy heroine. And while Daphne’s final 
reward may not seem entirely earned, we 
profit by the rich detail of her vision. @ 
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Editorial Features include Holiday Gift Book ideas, a 
review of Horror Books, and a catalogue of New and 


Christmas Releases from University Presses. 
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UNWANTED PREGNANCY? 


Charles Circle Clinic G@@FES Charles Circle Clinic Can Help 


Charles Circle Clinic is a licensed, ambulatory surgical clinic dedicated to providing 
medically sound, low cost, reproductive health care in a dignified, friendly atmosphere. 


Trained, professional staff will give you information, answer your questions, and be with you throughout 
your surgery, medical treatment and short stay at Charles Circle Clinic. 


QUALITY HEALTH SERVICES INCLUDE: 


abortion (general anesthesia available) ¢ * only clinic providing early & late abortions (5 wks. through 14 wks. LMP) 
gynecological care ¢ birth control info and methods ® tubal ligation (sterilization; female) ¢ vasectomy (sterilization; male) 
adult & pediatric urology * health education ¢ cosmetic surgery 


Call Charles Circle Clinic . . . We can help. 
723-5400 
Charles Circle Clinic 


711 Boylston Street, Boston, Massachusetts 02116 
Appointments, (617) 723-5400 
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‘Take Back 


Night 
Women ett 
Edited by 


Laura Lederer 


Afterword by Adrienne Rich 





This collection of writings, research, 
and rousing calls to action provides 
powerful insights into the $4-billion 
pornography industry and its exploita- 
tion of women and children. Not for 
women only, its newsmaking research 
challenges the presidential commission 
that declared pornography harmless. 


A Morrow Quill Paperback $7.95 
(Hardcover, $14.95) 

















William Morrow [2 


105 Madison Ave . New York NY 
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New nonfiction 


compiled by Marta Hallowell 


These days every savvy publisher 
tips his hat to the women’s market 
Certainly some do it with more integ 
rity and commitment than others, but 
none can afford to simply ignore it 
any longer. Below you will find a 
sampling of just a few of the latest 
books off the presses. Some are from 
small radical publishers such as Red 
Sun or Persephone Press. Others are 
from trade or academic publishers. 
Many are available at New Words, the 
women’s bookstore in Cambridge, 
while others are available at more gen- 
eralized shops. Please remember, the 
selection is only a fraction of what's 
available, but it may get you thinking 
about what to read or what to give 
within the next few months. 

THE DINNER PARTY NEEDLE- 
WORK: Embroidering Our Heritage, 
Doubleday Anchor, $15.95, 287 pp. 

Just as women’s history can be dis- 
cerned in the fashions of clothing they 
have worn, a kind of history, says 
author/artist Judy Chicago, is also ap- 
parent in the changing styles of 
needlework that often went into 
decorating those clothes. And in this 
amply illustrated book, Chicago, with 
Susan Hill, sets out to show how the 
needleworked cloth runners that sit 
beneath the plates of her famous in- 
stalled artwork, “The Dinner Party 
do just that. Basically, the runners are 
executed in the needlework tech- 
nique and patterns of the times they 
and intentionally contain 
chunks of historical and icono- 
graphic information transformed into 


represent 


ual image 

The extraordinary care and detail 
that went into these runners is stag- 
gering. The problems encountered 
ranged from not being able to make 
something simple enough to not be- 
ing able to make it intricate enough. 
The Primordial Goddess runner, for 
example, made of leather, bone 
needles, and cowry shells, just 
wouldn’t work at first. The leather 
surface looked machine-made; the 
clean cuts, carefully made with a 
matte knife, looked slicky and phony; 
the cowries and beads looked con- 
trived. And let’s face it, in paleolithic 
times, such precision was not the 
norm. Eyentually, however, Chicago 


and her needlework- team came up 
with an execution for her design that 
was sufficiently simple and sponta- 
neous-looking. At the other extreme 
were the enormous difficulties en- 
countered in the execution of the 
Eleanor of Aquitaine runner. The 
delicacy and detail were downright so- 
bering. Chicago describes the endless 
mock-ups necessary to convey to the 
needleworkers exactly how the colors 
should fade, etc. And needleworker 
Audrey Woan tells, for example, ex- 
actly how many warp threads-to-the- 
inch and exactly how many different 
shades of color (up to eight) were used 
in various flowers. 

Along the way we do indeed learn 
about the types of work women have 
done through the ages and how it has 
been valued. We are taken through 
the ancient civilizations of the god- 
dess-worshipers the convents of the 
Middle Ages, and the factories of the 
Industrial Revolution. If you're in- 
terested in women’s work and his- 
tory, the book is well worth looking at 

if you're interested in needlework, 
the book is a must. 

FOR OURSELVES, OUR CHIL- 
DREN, AND OUR FUTURE: The 
Struggle for Childbearing Rights, 
Red Sun Press, $5, 160 pp. 

This book, by the Childbearing 
Rights Information Project, is much 
more than a plug for the right to go 
through birth-pains in the privacy of 
your own home. When these people 
talk about childbearing rights, they're 
talking about the right to choose: the 
right not to be sterilized if you’re poor 
or minority; the right to a good job; 
the right to welfare; the right to basic 
health care, etc. In short, they're talk- 
ing about childbearing within the 
larger social context. 

THE CONVERT, Feminist Press, 
$5.95, 304 pp. 

This “documentary novel,”’ edited by 
Jane Marcus and first published in 
1907, is about the conversion of 
upper-class British women to femi- 
nism. Working-class women are the 
real heroines, speaking eloquently, ox- 
ganizing open-air meetings, and ul- 
timately converting others to their 
cause. 


WOMEN, SEX, AND PORNOG- 


RAPHY, Macmillan, $10.95, 256 pp. 
Beatrice Faust, an Australian writer 
and social reformer, has reportedly 
written an informed, witty, common- 
sensical investigation of this contro- 
versial topi Over the centuries por 
nography has not only been directed 
it has been defined by them. 


} ] 
have eiways 


at men 
But women, says Faust 
had their erotica, although men have 
never recognized it as such 

WOMEN & WORK, Honest An- 
swers to Real Questions, M. Evans & 
Co., $14.95, 400 pp. 

Based on interviews with scores of 
women and men, this up-to-date vol- 
ume covers everything from the first 
job interview to hiring a staff; from 
running a meeting to opening a new 
business. The author, Carole Hyatt, is 
president of two successful market- 
ing-research firms in New York. 
SOCIAL SERVICES FOR WOMEN, 
Columbia University Press, $12.50 
paper, 448 pp. 

This book describes new social serv- 
ices developed for women, based on a 
non-sexist understanding of wonfen’s 
problems and needs. The author, 
Naomi Gottlieb, aims to disseminate 
information about these new serv- 
ices, to encourage others to try sim- 
ilar innovations, and to sensitize pro- 
viders of traditional social services to 
the distinctive needs of women. 
WOMEN AT WORK, Columbia 
University Press, $17.50, 312 pp. 
This highly acclaimed book gives us 
the lives, goals, concrete struggles, 
blind spots, and most-deeply-held cul- 
tural values of the Yankee and, later, 
Irish women who entered the textile 
mills around Lowell, Massachusetts. 
It reconstructs rural New England 
life, and documents the changes that 
early industrial capitalism had on the 
values of these pre-factory workers, 
ALICE JAMES, A_ Biography, 
Houghton Mifflin, $15, 384 pp. 

Jean Strouse, a book critic for News- 
week, gives Alice James her due as a 
remarkable woman in her own right. 
James (1848-1892), of course, grew 
up in an atmosphere of singular cul- 
tural richness. Her father, Henry 
James Sr., was a noted religious phil- 
osopher; her older brother, William, 
became the foremost psychologist of 
the time;and her brother Henry Jr., its 
greatest novelist. But to be a James 
and female was a contradiction in 
terms, and Alice suffered from se- 


vere, disabling nervous disorders. In . 


this biography, Strouse sheds light on 
19th-century American history, on the 
situation of women, and on the other 


members of America’s most out- 
standing intellectual family. 

THE FAMILY OF WOMAN, Today 
Press, $7.95, 192 pp. 

Successor to the truly immortal The 
Family of Man, this book is a won- 
drous collection of the most expres 
sive photographs of women ever 
taken. More than 3000 photographs 
from 180 photographers from all over 
the world show women in love, at 
play, and at work. It records experi- 
ences of grief and sexual exploitation 
and reveals how women feel and act 
with parents, friends, children, etc. In 
essence, a look at contemporary 
woman that finds a bit of the eternal 
woman — as only pictures can. 
INDIRA GANDHI, Heiress to Des- 
tiny, Little, Brown, $14.95, 340 pp. 
Author Dom Moraes, an Indian, illu- 
minates the complex character of one 
of the world’s most powerful women 
— Indira Gandhi. As the daughter of 
Jawaharlal Nehru, Indira Gandhi was 
destined to act on the stage of world 
history. But her 11 years in office 
were marked by controversy. Among 
many decisive actions, she national- 
ized India’s banks, recognized the in- 
dependence of Bangladesh, and led 
her country in war against Pakistan. 
Later, she declared a state of national 
emergency, struggled to control the 
press and employed militant police ac- 
tions against her tumultuous coun- 
try. 

SELMA, LORD, SELMA, Girlhood 
Memories of the Civil-Rights Days, 


* Quill, $4.95, 164 pp. 


The memories of Sheyann Webb and 
Rachel West Nelson as told to Frank 
Sikora reify the fervor, heroism, and 
dedication of the movement and of 
Martin Luther King Jr., its leader. 
Through the eyes of two innocents we 
see the sights of “Bloody Sunday” 
and the Selma-to-Montgomery 
march, landmarks in recent history 
ZORA NEALE HURSTON, A Lit- 
erary Biography, University of Illinois 
Press, $7.95, 397 pp. 

Robert E. Hemenway captures the 
style of this daughter of the Harlem 
Renaissance and underscores her 
abiding commitment to the black folk 
tradition in her work as a novelist and 
anthropologist as well as as a folklor- 
ist. 

TO FEED THEIR HOPES, A Book of 
American Women, University of IIli- 
nois Press, $10.95, 275 pp. 

Author John Sanford was born in 
Harlem, went to high school in Hell’s 
Kitchen, to college at Fordham, and 
then passed the New York State bar 


exam. He has been called a ‘’brilliant 
craftsman and poet-singer of the 
American panorama,” and he appar- 
ently can immerse us in the historical 
moment and wind us through the 
thoughts, actions, and the very life 
blood of the women he profiles here. 
WOMEN OF A CERTAIN AGE: The 
Midlife Search for Self, Harper & 
Row, $4.95, 320 pp. 
Sociologist Lillian Rubin offers a per 
ceptive view of a type of female mid- 
life crisis: that of the maturing 
homemaker.’’ Here are all the issues 
and milestones we've heard of: the 
ambivalent feelings at watching chil- 
dren leave home, the decision to re- 
turn to or to enter’ for the first time 
the working world,. the effort to dis- 
cover a new identity that isn’t tied to 
mothering, the specter of divorce. 
FEMALE COMPLAINTS, | Norton, 
$4.95. 
With wit and erudition, Sarah Stage 
tells the story of the recent 100th 
anniversary of Lydia Pinkham’s Vege- 
table Compound — a patent medicine 
for ‘‘female complaints.”” Pinkham’s 
advertising shrewdly exploited a dis- 
satisfaction with the medical profes- 
sion and provided a sensational but 
frequently sound critique of gynecol 
Ogy 
PROSTITUTION AND VIC- 
TORIAN SOCIETY: Women, Class, 
and the State, Cambridge University 
Press, $22.50, 368 pp. 
This book shows how the state regu- 
lation of prostitution in Victorian 
England was established in the Con- 
tagious Diseases Acts; how feminists 
mobilized over sex and repealed the 
Acts; how the public discourse on 
prostitution helped to construct and 
define sexuality in the late 19th cen- 
tury; and how the state intervention 
influenced the definition of deviance. 
Author Judith R. Walkowitz has been 
highly praised as a first-rate scholar 
TRAVEL SAVVY, Harbor Pub- 
lishers, $8.95, 196 pp. 
How to do it efficiently, effectively, 
and safely, by consultant Barbara A. 
Pletcher. As an increasing number of 
unaccompanied women are taking to 
the skies and highways on business, 
they often face situations not en- 
countered while traveling with fam- 
ily or friends. 
WOMEN AND WILDERNESS, 
Sierra Club Books, $12.95, 288 pp. 
Author Anne La Bastille explores the 
complex web of historical, social, and 
psychosexual factors that have tradi- 
tionally alienated women from the 


Continued on page 10 
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COPLEY PLAZA HOTEL 
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OVER 100 ANTIQUARIAN DEALERS from 
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Inquiries: (617) 329-4000 
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Women’s Job 
Re-Entry Center 


Looking for a job? 
Considering a career 
change? 


hunting & career planning. 
Cail us at 


864-9097 





We offer individual counseling 
and 3-week courses on job- 














BOSTON'’S 
COOK 


BOOK. 


- Boston 
Restaurateurs 
have found 
the recipe 
for increased 


business. 
So can you. 


Call 536-5390 


SAVOR 


BOSTON S MONTHLY DINING AND 
DRINKING MAGAZINE 











look at today’s 
woman and how 
she’s changing 


Fran Lebowitz. 
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a lively level-headed 


At once personal and political, 
both funny and serious. O'Reilly 
takes a long look at women’s 
domestic lives, politics, crises, 
revelations, marriages, families 
and expectations. She has the 
vision of Joan Didion, the wit of 
Nora Ephron, and the cynicism of 


























THE MOST POPULAR WOMEN'S 
HEALTH BOOK EVER! 


Over 2,000,000 copies sold 
Now revised, expanded, tet 











OUR BODIES. 4 
OURSELVES 





REVISED = AND EXPANDED 


TON WOMEN S HEALTH BOOK COLLECTIVE 





i$ 3 
a 








“The most important work to come out of the 
Women's Movement,’ says reviewer Ellen Frankfort. 
And this edition, an update of the popular revised 

and expanded version of the book that totally changed 
women’s attitudes—all over the world—towards 
themselves and their bodies, includes all the latest and 
best medical advice on everything from birth control, 
childbirth and abortion to breast cancer surgery, as 
well as completely updated bibliographies. And it's for 
every contemporary woman—nearly 400 pages of 
vital health information, much not available elsewhere. 


Our Bodies, Ourselves is reassuring on every health topic that 
affects women: Preventive Medicine—Diet and Exercise « Men- 
strual Problems « Menopause ¢ Sexuality and Sexual Lifestyles 
¢ Rape * Gay Women ° Self-Defense * Childbirth—The New 
Options « Infant Care « Birth Control, Including Tomorrow's 
Methods « Venereal Disease « Abortion « Health Care Politics 

* Pregnancy and Post-Partum Help « Infertility *» Headaches, 
Hypertension and Cancer * Women as Health Care Con- 
sumers * and much, much more. 


$6.95 





The critics rave: 





“One of those rare books that truly makes? erence” 
—Saturday Review «“A combination of Mav _.s and Johnson, 
Germaine Greer and Planned Parenthoo -/Yewsweek ¢ 
“One of the most honest, direct and straight from the bosom 
books ever written about the bodies and minds of women” 
—Chicago Tribune «“I don’t see how any sensible woman could 
fail to be enlightened by its lucidly informative chapters” 


—WNew York Times 





Oversize paperback edition, with every word, illustration and 
photograph of the original $12.95 hardcover edition. 


SK A TOUCHSTONE PAPERBACK 
Published by Simon and Schuster 














() Man's World/Woman's Place 


Who needs to read 
Elizabeth Janeway’s 


“Brilliant new book?’”’ 
POWERS OF THE WEAK 


is for THOSE WHO ARE READY TO CHALLENGE THE POWER MYSTIQUE. Here 
is ‘‘a sophisticated kind of self-help book”’ which explores the roots of dominance and 
dependence in today’s world—and goes on to analyze the techniques whereby those 
branded as ‘ “weak” can change their lives and their label. A * ‘provocative’’* and 

‘*thoughtful’’* dissection of society, it supplements her classic studies of male/female 
roles, MAN’S WORLD, WOMAN’S PLACE and BETWEEN MYTH AND MORNING. 
But it is also ‘meant to serve as a handbook of practical politics.**® 


POWERS OF THE WEAK 


‘‘will help WOMEN not to falter in confronting power,’’ says Carolyn Heilbrun, of 
Columbia University. The Atlantic recommends it for MEN, AS WELL: *‘MEN are not 
the enemy. The enemy is self-deception and the cure is understanding.’’ *‘It should be re- 
quired reading for MALE EXECUTIVES on how to handle professional relationships with 
WOMEN who are ON THEIR WAY TO SUCCESS—and for those same women too,”’ 
says Edwin Locke, President of The New York Economic Club. 


POWERS OF THE WEAK 


is for THOSE WHO SEEK ANSWERS. It addresses ‘‘the danger of macho male self- 
flattery’’ says columnist Garry Wills. “‘Freud asked ‘What do women want?’ Janeway 
gives the best succinct answer. . . | have ever read: ‘What women want is a world that offers 
more than two choices—male role, female role, and nothing else.’ . . . It’s a study of power, 
important for any consideration of that tricky subject.’’ ‘‘Her work demonstrates a novel- 
ist’s sensitivity to human relations. . . It is intellectually ingenious; and it does not shirk hard 
questions about the nature of power,’’ declares The New Yorker. ‘‘An eye-opener,’’ says 
Anne Tyler in the Chicago Sun-Times. 


POWERS OF THE WEAK 


is a book about COPING—about using the power process without accepting the limiting 
labels and orthodox rules laid down by out-of-date Establishment thinking. Can YOU use 
its ideas? Read it! It may be an eye-opener for you too. 


At all book sellers, or use the coupon below. 
$13.95. Published by Alfred A. Knopf, Inc. 


Here’s your opportunity to order THE ELIZABETH JANEWAY COLLECTION OF 
SOCIAL CRITICISM especially autographed by the author and at a 10% discount under 
list. Or you can order Powers of the Weak and get either Man’s World/Woman’s Place or 
Between Myth and Morning: Women Awakening for the same discount. The choice is 
yours. 

*1. Syndicated columnist, Garry Wills. 2. Boston Globe. 











3. MS. Magazine. 4. Village Voice. 5. New York Times 


Please send me ( ) autographed copies of Elizabeth Janeway’s new book 

POWERS OF THE WEAK 

Please send me ( ) autographed copies of Man’s World/Woman’s Place, which 

The Atlantic has called one of the best books ever written about women and their place in our 

culture $ 9.95 

Please send me ( ) autographed copies of Between Myth and Morning: 

Women Awakening, about which Erica Jong has said “What a sane, balanced, brilliant 

book this is.’ $ 9.95 
THE ELIZABETH JANEWAY COLLECTION 








C) I'd like to order all three of these important works of social criticism $29.95 


I'd like to order Powers of the Weak plus 
C) Between Myth and Morning: Women Awakening $19.95 














State: Zip: 


Please pre-pay orders to Janeway Publishing, P.O. Box 2121, Memphis, TN 38159 


All prices include postage and handling. N.Y. residents please add sales tax. - 
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Nonficti 
Continued from page 8 

outdoors; how attitudes began to 
change in the early 20th century; and 
the veritable explosion of women into 
wilderness activities and careers in re- 
cent years, due largely to the concur- 
rent flowering of feminism and en- 
vironmentalism. 

WOMEN WHO KILL, Holt, Rinehart 
and Winston, $15.95, 408 pp. 
Already hailed as a piece of strikingly 
original scholarship, Dr. Ann Jones’s 
book is also an accessible, vivid 
accounting of women murderers in 
America from colonial times to the 
present. Along the way, hard truths 
about American society and women’s 
place in it are revealed. Some of the 
more well-known women whose lives 
and deed are examined are: Belle 
Gunness, the Indiana housewife- 
turned-psychopathic-killer, who be- 
came one of America’s only female 
mass murderers by killing men for 
profit, and the notorious Lizzie Bor- 
den, acquitted of patricide — despite 
irrefutable evidence — because the 
crime was so taboo that society closed 
its eyes to it. Perhaps even more 
important however, are Jones's 
investigations of ‘“‘unknown”’ killers, 
such as the battered women of today 
who decide to fight back. 

LATE BLOOMER, Harper & Row, 
$10.95, 225 pp. 

Lois Rich-McCoy, the author of 
Millionairess: Self-Made Women of 
America, now turns her attention to 
15 women who started new careers, 
often after raising a family, and de- 
signed new, satisfying lifestyles for 
themselves. Late Bloomers included 
are a New York divorcee who created 
an assertiveness training program, an 


unmarried advertising exec who de- 
cided in her 40s she would rather be a 
doctor. Each profile followed by a 
practical ‘How She Did It’’ section. 
AMONG WOMEN, Harmony 
Books, $12.95, 296 pp. 

Louise Bernikow’s fascinating search 
through literature and life for the 
largely untold stories of how women 
experience, protect, envy, antago- 
nize, and hide their love for other 
women has been wildly praised by 
everyone from Gail Sheehy to Robin 
Morgan. Who, she asks, were the 
women in the lives of Colette, Virginia 
Woolf, Katherine Mansfield, Natalie 
Barney, etc.? And then she tells us. 

DEEP DIVING AND SURFACING, 
Beacon Press, $4.95, 176 pp. 

Carol P. Christ turns to women’s 


literature — Margaret Atwood’s 
Surfacing, Ntozake Shange’s For 
Colored Girls, etc. — in search of 


feminist spiritual sustenance that she 
claims is not available in the 
traditional sources. A unique combi- 
nation of perspective drawn from lit- 
erary theory and religion. 

LETTERS FROM COLETTE, Farrar, 
Straus, Giroux, $12.95. 

As her autobiography makes clear, 
Colette was always her own greatest 
character, a sort of 20th-century earth 
goddess who lived mostly in Paris. 
But in addition to her novels, she 
wrote at least six letters a day — to 
people like Ravel, Proust and 
Cocteau. As one might expect, they're 
impulsive, intimate and 
knowledgeable — full of good gossip, 
intelligent malice, and reticent 
tenderness. 

TERESA OF CALCUTTA: A 
PICTORIAL BIOGRAPHY, 
McGraw-Hill, $14.95 hardcover, 
$9.95 paper, 128 pp. 

Robert Serrou gives a unique recon- 
struction of the saintly nun’s family 


background, a rare biography of the 
self-effacing and miraculous Teresa as 
a person, based on travel, interviews, 
and research and buttressed by photo- 
graphs and documents not previously 
published. 

DISPLACED HOMEMAKERS: 
Organizing for a New Life, McGraw- 
Hill, $5.95 paper, 256 pp. 

The story of the Displaced Home- 
maker movement is told here for the 
first time by its two founders, Laurie 
Shields and Tish Sommers. The term 
was coined to describe a relatively 
new phenomenon in our society — the 
middle-aged and older woman who, 
through death, divorce or disable- 
ment, loses her husband, and thereby 
loses the only job for which she was 
ever prepared: housewife. 

WOMEN OF THE WEST, Addison- 
Wesley, $8.95, 160 pp. 

Silvia Ann Sheafer’s look at some of 
the most flamboyant characters in our 
nation’s history — the extraordinary 
women who exchanged soft lives for 
the rough-and-tumble West of the 
late 1800s. 

WOMEN WHO DRINK, Addison- 
Wesley, $10.95 hardcover, $5.95 
paper, 256 pp. 

John Langone and Dolores deNobrega 
Langone reveal insightful infor- 
mation about where, how, why and 
when women start affairs with alco- 
hol. Based on the newest available re- 
search, the book also offers the latest 
treatments and lists special referral 
agencies. 

MARY CASSATT, Harper & Row, 
$17.95, 104 pp. 

In this first full account of Mary Cas- 
satt, the woman and artist, Griselda 
Pollock writes from a positive femi- 
nist stance and constructs a stikingly 
new analysis of Cassatt’s career.. She 
dissects the strongly held and sur- 
prisingly radical political and social 
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views of this talented artist, gauging 
their impact on the evolution of her 
style and on her favorite subject 
matter — mother and child. 
DADDY ’S GIRL, Wyndham Books, 
$10.95, 256 pp. 

Charlotte Vale Allen grew up in the 
thrall of an incestuous relationship 
with her father that began when she 
was seven years old and did not end 
until she was 17. What apparently 
makes this autobiography so spooky 
is that it is still so rich in the uni- 
versals of girlhood familiar to women 
of every age and background Her 
relationship with her father becomes 
symbolic of a cultural. struggle in 
which women seek to overcome the 
psycho-cultural tyranny of male 
authority images and to discover and 
invent the power of womanhood. 
THE SPIRAL DANCE: A Rebirth of 
the Religion of the Great Goddess, 
$6.95 paper. 

This may be one of the first main- 
stream press books about the current 
re-emergence of witchcraft as a prac- 
tice, with special relevance to the 
women’s movement. It is also, sup- 
posedly, an overview of the growth 
and suppression of witchcraft 
through the ages. Spells, chants, invo- 
cations, rituals, and exercises are here 
linked to psychological and spiritual 
well-being. 

THE CANCER JOURNALS, 
Spinster’s Ink, $4. 

A book on a subject so terrible that it 
is ordinarily not discussed — cancer; 
in particular, breast cancer. It is said 
that this brave and dignified-book will 
take away some of the fear of cancer 
and of incompleteness that haunts 
women, and will teach us that we con- 
tinue to be valuable human beings, 
whether with two breasts or none. 
THE SECOND STAGE, Summit 
Books, $12.95, 320 pp. 

When Betty Friedan’s The Feminine 
Mystique was published in 1962, she 
activated what has become perhaps 
the most powerful movement for pro- 
found social change in our time — the 
women’s movement. But this 
extraordinary woman believes that it 
is now crucial to move forward and 
frame a new agenda that is more com- 
plex and comprehensive than that of 
the ‘70s. 

CLAIMING AN IDENTITY THEY 
TAUGHT ME TO DESPISE, 
Persephone Press, $4, 72 pp. 
Michelle Cliff, a light-skinned Ja- 
maican woman claims her heritage, 
both as a black and a female, in 
America. Writer Audre Lorde, puts it 
this way: “By choosing to explore 
densities of colour and sexuality with 
language that is sweet and strong, 
Michelle Cliff reconstructs a black 
woman's journey toward self- 
definition. 

WOMEN, CHURCH & STATE, 
Persephone Press, $7.95 paper, 294 


pp. 
Very little is known about the life of 
Matilda Joslin Gage except that she 
was a co-worker of Anthony and 
Stanton’s and that she wrote this 
ground-breaking book of criticism 
about sexism in Christianity. The 
book was also one of the first treat- 
ises of the first wave of American 
feminism. 

FEMINISM AND SOCIALISM IN 
CHINA, Shocken Books, $8.95, 376 


Pp. 

Elisabeth Croll examines the relation 
of feminism to socialism and the con- 
tribution each has made to defining 
the role and status of women in the 
new China. 

GENDER AND CULTURE, Shocken 
Books, $4.95, 136 pp. 

Melford E. Spiro takes a new look at 
social relations in the modern kib- 
butz, and comes up with some sur- 
prising conclusions. Some of the 
young women born and raised in the 
kibbutz, who had been inculcated 
with the revolutionary ideology of 
kibbutz pioneers, have challenged 
both the ideas and their practice. 


Summit 


Continued from page 2 
wants to be effective, too. 

With characteristic simplicity, 
Blum said she wrote Annapurna 
because ‘'I saw it was an experi- 
ence that could be very meaning- 
ful to a lot of people.”” Even for 
people who may never set foot 
above the elevations of the Mid- 
west, the book is an absorbing 
study of leadership and group 
dynamics, as well as an inspi- 
ration to anyone seeking to try 
something difficult and differ- 
ent. Ten women climb to within 
striking distance of the summit, 


but only a few can make the 
attempt. How are they chosen? 
On the slopes, decisions need to 


be firm and rapid. But women are 
to be understanding 


and Blum 
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her scientific training taught her 
to see all sides of a problem. How 
to be a leader without being a dic- 
tator, especially in the company 
of nine other strong-willed 
women? Blum wanted group 
spirit to outweigh the individual- 
achievement ethic. She found this 
was a lot to ask, especially since 
getting as far as the 10 women 
had required ‘extreme perse- 
verance and determination. ‘‘Now 
that the payoff was so close,” she 
wrote from the last camp before 
the summit, “how could we be 
expected to let go of the very 
qualities that got us here in the 
first place?” 

But these questions are some- 
what peripheral to the enormity 
of the women’s physical achieve- 
ment. The book is a staggering 
catalogue of almost incon- 
ceivably big numbers: 26,540 feet 
to climb; 200 porters to carry 
12,000 pounds of gear to base 
camp; 15,000 T-shirts sold to fi- 
nance the trip, all bearing the 
expediton slogan: ““A Woman’s 
Place Is On Top.” For Blum, the 
expedition leader, the strain of 
climbing the mountain was com- 
pounded by having to unravel a 
logistical nightmare each morn- 
ing. A complex supply pyramid 
was set up that necessitated 
countless runs between camps to 
ensure that 180 pounds of 
supplies and equipment were 
available at the top. The native 
Sherpas ‘who helped shuttle the 
supplies were a constant problem, 
repeatedly threatening to strike 
for better food or higher wages. 
“It was an incredibly demanding 
intellectual exercise,” said Blum, 
’ you had to forsee the next 20 
crises at all times.” 

Of course, the women’s intel- 
lects weren't the only strengths 
being taxed. Above a certain alti- 
tude, the body actually begins to 
break down. Symptoms of alti- 
tude sickness include fatigue, 
nausea, headaches, dizziness, and 
the inability to think or act 
rationally. All the women had to 
force themselves to eat. During 
the summit attempt, even with 
the help of oxygen, the simplest 
actions required such effort that 
the climbers took four breaths for 
every step. 

Blum and her party also did 
battle with the unpredictable 
Himalayan avalanches, which 
rumbled across their paths and 
campsites in the morning and at 
night with terrifying abruptness. 
One avalanche swept off a 
23,000-foot peak and sped 9000 
vertical feet down to the first 
campsite, where a camera crew 
was hit with 80-mile-an-hour 
winds that blew their bodies 20 
feet into the air. No one was hurt, 
but the experience was enough to 
make Blum think seriously about 
turning back. “Our commitment 
was so great we decided to go 
on,” she said, “but if the decision 
had been to turn back, I would 
have been relieved.” Today, Blum 
said she would never again climb 
a mountain as dangerous as 
Annapurna. ‘I went through a lot 
of pain and guilt,’ she said, ‘I 
don’t even ride my bicycle in the 
city because I think it’s too 
dangerous.’ 

Blum’s writing is just like her: 
simple, honest, warm, and direct. 
“I’ve read 500 climbing books,” 
she said, ‘I’m. very interested in 
mountain literature. I had a pretty 
good sense of what I wanted the 
book to be.” Blum agreed her 
science background makes her 
writing “less poetic and more 
clear. After years of writing 
scientific articles, you get very 
orderly.’ These are welcome 
qualities for any kind of writing. 
The book is liberally illustrated 
with photographs and maps, and 
has an index and a bibliography. 
People order the book 
through Sierra Club in San 
Francisco will also be making a 
contribution to the Annapurna 
Memorial Fund, which has <al- 
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Adwise 


Continued from page 17 
always says encouragingly, ““Go 
rent your tuxedo!’’) This year, the 
Myerses’ winning entry — a 
direct-mail piece for Converse 
that was sent out to high-school 
athletic coaches — was a punch- 
out paper sneaker below the 
headline, “Punch out the shoe, 
put it together, fill it with 
Wheaties. And it'll weigh about 
what the new Converse football 
shoe weighs.” 

‘‘We wanted to show the 
coaches how light the shoe was, 
but we only had paper to work 
with,”” Judy Myers explains. ‘‘It 
would have been too expensive to 
send the actual shoes. So we were 
sort of forced to use the idea.”’ 

There’s-a certain amount of 
confidence that goes with 
entering the advertising business 
and staying there. Judy Myers, 
coming off the Hatch Awards and 
the founding of her agency, cur- 
rently has it in spades. These days 
she and her husband are making 
about six presentations a month 
to prospective accounts. When 
she looks out her office window, 
she probably sees nothing but 
potential clients all the way down 
Boylston Street. Will it ever end, 
will the confidence wane? People 
who are given to dwelling on such 
thoughts usually don’t go into 
advertising. There’s no room for 


them there. 

“I don’t put a lot of stock in the 
idea that creative people burn 
out,’ Myers says. “If you’re 
really good, you just get better. 
There’s a lot of exciting input in 
advertising. So all that input — 
wait a second, I think I have a 
slogan here. Okay, let’s say that 
the constant fresh input in adver- 
tising guarantees a constant fresh 
output.” 

Judy Myers is smiling. ““How’s 
that?” * 


Tarts 


Continued from page 8 

your fingertip and the tip of a 
knife. Set the pastry round on a 
baking sheet and put it in the 
freezer until it’s time to use it. 

Transfer the skillet to the pre- 
heated oven, and if the apples are 
not tender when pierced, con- 
tinue cooking them for 10 
minutes or so. 

When the apples are tender, 
take the skillet from the oven, set 
the pastry round onto the apples, 
and continue baking them for 25 
‘to 30 minutes, or until the pastry 
is golden brown. 

Take the skillet out of the oven, 
put a round serving platter onto 
it, and carefully turn the tart over. 
Lift off the skillet slowly, and if 
any apples remain in the pan, 
very carefully lift them out with a 
long metal palette knife and patch 
the tart where necessary. Serve it 


at once with a bowl of softly 
whipped cream. 

To prepare the tart in advance: 
do not turn it out until just before 
serving. Set the skillet over a 
medium-high heat to release the 
caramel on the bottom (it will 
take only a minute or two), and 
then turn the tart out onto the 
platter. 


Tarte aux pommes legere 
(Light apple tart) 
Serves four 

This is an exquisite tart, one so 
thin that at the restaurant in Paris 
where it is served, an entire half 
constitutes one portion. At the 
highest temperature your oven 
will register, it should take a very 
short time to cook, first on the 
floor of the oven to seal and cook 
the crust, then at the top to glaze 
the apples. The methods of lining 
the tart with pastry and of slicing 
the apples are different from what 
you might expect, so read the 
directions thoroughly before you 
proceed. 
For the pastry: 

1 cup all-purpose flour; 

Pinch of salt; 

1/2 cup unsalted butter; 

3 tablespoons ice water. 
For the apples: 

2 Golden Delicious apples; 

1 tablespoon butter; 

2 tablespoons granulated 
sugar. 

For the pastry: sift the flour 
onto a board with the salt. Slice 
the butter thickly and set it on the 


board but not on the flour. Pound 
the butter with your fist, scraping 
it off the board and folding it in 
half, until it is soft and pliable. 
Set it on the flour and work the 
mixture with your fingertips until 
it resembles crumbs. Add the ice 
water and toss the pieces of flour 
and butter until they are all moist 
and will come together. Push the 
dough away forcefully with the 
heel of your hand to smooth the 
mixture, then form it into a ball, 
dust it lightly with flour, and 
wrap and chill it for at least 30 
minutes (it can be left as long as a 
day). 

If the pastry has chilled for 
more than an hour, let it sit at 
room temperature for 10 minutes 
so that it softens slightly. 

Roll the pastry on a lightly 
floured board until you have the 
thinnest possible round; you 
should be able to roll it out to a 
round about 15 inches in 
diameter. Have a 12-inch tart pan 
with a removable bottom on the 
counter. Lift the pastry up onto 
the rolling pin and set it on the 
tart pan — it will hang over the 
fluted sides by a couple inches all 
around. Without easing the 
pastry into the pan, cut off the 
top by pressing the rolling pin 
onto the pan, letting the circle of 
dough fall into the pan so that it 
sits about a quarter-inch from the 
top. Chill the pan and pastry for 
15 minutes. 

Preheat the oven to 550 degrees 
(or your highest setting other 


than “‘broil’’). If you have a gas 
oven, set a baking sheet on its 
floor; if you have an electric 
oven, set the baking sheet on the 
lowest rack. 

Peel, halve, and core the apples. 
Set them halved sides down on 
the board and cut them perpen- 
dicular to the core in very thin 
slices. 

Prick the bottom of the tart two 
dozen times with a fork. 

Do not use any slices from the 
small ends, and lay a circle of 
apples, overlapping slightly, 
around the edge of the tart. Set 
another circle inside the first. 

Dot the top of the tart with 
very thin slices of the butter and 
sprinkle it with the sugar. 

Set the tart on the hot baking 
sheet and bake it for six minutes, 
or until the sugar caramelizes and 
you see some burning at the 
edges. (Depending on how hot 
the bottom of your oven is, you 
might have to remove the tart 
after five minutes or leave it for 
another two minutes. In any case, 
transfer it when the sugar starts 
to burn.) 

Transfer the tart to the top of 
the oven and continue cooking it 
for another six to eight minutes, 
or until the top is glazed. If the 
edges of the apples are not brown 
after that time, glaze the top 
under the broiler for one minute. 

Remove the fluted ring from 
the tart pan and transfer the tart 
on the metal base to a platter. Cut 
it into four portions. x 
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special men & women must be bright, articulate, persuasive self- 
ome audio/hifi knowledge may be helpful but we will train as 


These ve 
Starters. 
necessary. 


If your current job does not provide sufficient challenge or enjoyment we .— 


invite you to apply in person to: 


16 Eliot St. 
Cambridge 


1262 Worcester Rd. (Rte. 9) 


Natick 
Eardrum is an equal opportunity employer. 


Eardrum 160 Cambridge St. 


Audio phile? 


54.6856 
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319 Mal 


31¢ n St 
«Spbigh a ae 





Burlington 














eastern accent 


237 newbury st. boston 
266-9707 











Chelsea St. 





Spring St. 





Winter St. 
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(Rt. 16) Revere Beach Parkway 
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The Saf rancisco Symphony Orchestra 


EDO DE WAART, Music Director 


"DE WAART AND HIS ORCHESTRA MADE THIS AN OVERWHELMING 


EXPERIENCE..." 


Dyer, Boston Globe 


werb 102.5 fm 


MONDAY EVENINGS 9:00 pm 













Maxell has been pointing the way to excellence 
tape recording for a long time, to help you achieve 
excellent results, every time. For example, our 

unique 4-function leader points the way the tape will 
travel, cleans all parts in the tape path (with no 
abrasion), indicates the side readv to play and cues 
the tape for recording 5 seconds after start. 















Our advanced tape technology and precision 
cassette shells give you precisely what you want — 
the performance of a lifetime. All the time. And we 
make a point of it with a Full Lifetime Warranty on 
the back of every Maxell audio cassette. a 


Fe TT TTTTUTMMMUR ULLAL TUTTO 


“« tech hifi 


Quality components at the right price. 


‘maxellisl C90 I 






AMHERST 15 East Pleasant Street CAMBRIDGE 38 Boylston St., Harvard Sq. FRAMINGHAM 50 Worcester Hgwy. (Rt. 9) 
BOSTON 240A Newbury Street CAMBRIDGE 182 Massachusetts Ave. HANOVER At. Hanover Mail Extension 
BROCKTON At Rt. 27 & Pleasant St. DANVERS 198 Endicott Street HYANNIS Rt. 132. in Capetown Plaza 
BROOKLINE 870 Commonwealth Ave DEDHAM 6850 Providence Hgwy. (Rt. 1 North) NORTH DARTMOUTH 345 State Rd. (Rt. 6) . 
a QUINCY 464 Washington Street WORCESTER 301 Park Avenue MANCHESTER, N.H. K-mart Shopping Plaza 
1g - SAUGUS Rt. 1 Northbound, Augustine Plaza THE SERVICE CENTER: 870 Comm. Ave. NASHUA, N.H. Nashua Mali Extension bec 
1% SPRINGFIELD 1376 Boston Rd. & Parker St. PROVIDENCE, R.I. 165 Angell St. SALEM, N.H. 390 So. Broadway (Rt. 28 So.) 
STONEHAM 352 Main Street WARWICK, R.I. 1989 Post Road BENNINGTON, VT. 115 South Street 










Our “HIF! BARGAIN CENTERS”: CAMBRIDGE 95 First St., Lechmere Sq. — WALTHAM 667 Main St. — 
BURLINGTON Vinebrook Plaza — SHREWSBURY 304 Turnpike Road — BROCKTCN 375 No. Montelio Street (Rt. 28) 
(Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers) 
TECH HIFI STORES are also in Vermont, New York, New Jersey, Connecticut. Michigan and Ohio. 





22 


SECTION TWO, NOVEMBER 11, 1980 


THE BOSTON PHOENIX, 


Mamonova 


Continued from page 7 
communication yet.” 

Mamonova repeatedly said that she 
believes feminism is a revolution in 
consciousness. She also kept reminding 
us that the feminist movement in Russia 
is only a year old. ‘It’s important to be 
patient,” she said. 

* * * 

The rise of Soviet feminism is fascinat- 
ing for American women to observe 
because in its infancy, it offers both a 
laboratory and a mirror. The fallacy 
behind the young woman’s question at 
Radcliffe (because we’re women, we care 
more) is revealed by the less-than- 
utopian health care delivered by female 
doctors in the Soviet Union. Material 
conditions and consciousness are more 
important than gender alone in determin- 
ing the quality of care.- 


Even more interesting is the split in the 
fledgling movement, a split along lines 
drawn by the positions of dissidents 
Aleksandr. Solzhenitsyn and. Andrei 
Sakharov. While’ both factions are 
opposed to the absence of civil liberties in 
the USSR, they are very much at odds 
with each other. 

Of the four women who were exiled 
for their feminist writing and organiz- 
ing, three consider themselves Christians 
and have begun work on a publication 
called Maria. According to Robin 
Morgan, these three could be considered 
members of the Solzhenitsyn camp. 


Manonova, whose views coincide more: 


with Sakharov’s, does not think that the 
synthesis of Christianity and feminism is 
a “useful way of looking at feminism.” 
Stating that 90 percent of the Russian 
people are non-believers, she feels that 
her position is more representative of 
Russian women. Sakharov has often said 
that socialism was intended to liberate the 
human personality and that the Soviet 


system does not do so. Mamonova feels 
that the present Soviet regime has 
betrayed the principles of socialism. 

“There is no heaven on earth for 
women. All existing systems are still 
patriarchal, including capitalism and so- 
called socialist countries,’ she said. ‘“The 
Soviet Union hasn’t evolved to true 
socialism yet. I’m convinced that all 
women’s movements are left movements 
and will include within them socialist 
movements.’ 

To Mamonova, economic guarantees 
for such things as housing, employment, 
health care, and education are crucial to a 
feminist program. To the feminists of the 
Maria group, freedom of opportunity, 
the right to speak and create freely, which 
they believe exists in the West, is enough. 

The same issue divides American femi- 
nists. When Jimmy Carter purged his 
National Advisory Committee for 
Women, he dismissed the feminism that 
sees the economy, full employment, 
comprehensive health care, and foreign 


policy all as legitimate ‘‘women’s issues. ’’ 
Obviously, more preferable as in-house 
spokeswomen are types like Sarah 
Weddington and Meg Heckler, who view 
women’s issues as pie-cutting contests — 
as whose slice is bigger than whose. 

Within the month, Mamonova will 
return to Paris, where she will live with 
her husband and son. Since she has been 
away from the USSR, however, the KGB 
has stepped up its harassment of femi- 
nists. ‘“The potential of the women’s 
movement is great, maybe the greatest of 
any movement,” she said. ‘Women are in 
the majority in the Soviet Union. They 
can’t put us all in exile or in labor 
camps.” 

Mamonova is convinced that the 
women’s movement is the best hope for 
democracy in the Soviet Union, so her 
priority is to produce her magazine and 
get it back into her homeland. She hopes 
to return there in 10 years, five years, 
maybe sooner. “I am an optimist, 
said. 
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WHEEL WORKS 


MYSTIC VALLEY 617-729-0425 
889 Main Street 
winchester, Massachusetts 01890 


Mt 


ACE 


2044 Massachusetts Avenue 
Cambridge, Massachusetts 02140 


617-876-8200 
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6) ONS — MATTRESSES 
thousands of sizes in stock 
— covering & custom sizes 
— one day service 


319 Washington St., 


Brighton 782-3169. 


Quality Clothing at 
Discount Prices 


Charlesgate Chttes? 


NEWTON — 145 California St. (across 
rear of King’s Dept. Store) Tel 332-8140 
Wed., Thurs., Fri. 9-8:30 
Mon., Tues. 9-5:30, Sat. 9-5 
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‘Brand-Name Clothing Outlet 


KENMORE SQUARE 
506 Commonwealth Ave.,.Boston 


Open 9:30-6 PM, Thursday ’till 8 PM 





Park Square Building 
31 St. James Avenue 
Boston 
451-1448 


FREE TRIAL VISIT — 
NO OBLIGATION 


Memberships: 


— 1 year unlimited visits: Reg. $250 ($150 if you 


enroll at trial visit). 


— 20 visits: Reg. $49 (5 free visits when you 


enroll at trial visit). 
— 10 visits: Reg. $29 


Your Personal Check Weicome 


King’s Plaza 
749 Granite Street 
Braintree 
843-7027 





The Triad Speaker 


A bold new approach in small 
speaker design attractively 
priced and styled 
exclusively at 
Copley Camera & Hi-Fi 
480 Boylston St., Boston 
266-2202 








CAMBRIDGE WY 
AMILY 


FALL SPECIAL: 
3 months - $501! 
Unlimited use of our facilities 
876-3860 









































Goddard Colle 
Goddard Colle 
Goddard Colle 


New age, progressive, experimental higher 
education. To learn about independent and external 
study options, come to a reception at: 


SHERATON COMMANDER HOTEL 
16 GARDEN ST., HARVARD SQ. 


CAMBRIDGE 


SUNDAY, NOV. 16, 2:30 — 5:00 PM 
GODDARD COLLEGE - Box PR-11. Plainfield, 


Vermont 05667 (802) 454-8311 


Undergraduate, Graduate - Residential/Low 
Residency, Goddard College is accredited. Students 
are admitted without regard to sex, race, religion, 


ethnic origin or handicap. 


~<Beauty~ 


} Gardens 


me males and females. 


STUDENTS: 
Blow cut 
aiid styled 


complete any day but Saturday 
730 Mass. Ave. Cambridge 354-8888 345-8885 
No appointment necessary © Open Thursday till 9 p.m. 


onl S6 00 





Want to Meet | 
People? 


. See 


Person 


fo 
Person 


in the Phoenix Classifieds 

















bedworks 











° THE CONCERT. 
WITHOUT THE COMMERCIALS. 


TH MAXIMUM FOR THE MINIMUM 3 


presents: 


SOFTROCK SOUNDSTAGE 


Every Friday night at 11:30PM. 
Eddie Rabbitt 
November 14 


The Doobie Brothers 
November 21 


Color/ 
stereo 
simulcast 


[22 prep services 
575 boylston st., boston, mass.02116 


GMAT - LSAT -GRE - SAT 


MCAT - AD. PSY. - TOEFL 
Fall SAT classes in Burlington, 


Wellesley and Brockton 


Now in Maine, New Hampshire, Vermont, 
Amherst, Rhode Island, and Worcester 


»  *FREE introductory classes 
. ©Classes limited to 15 
°10 hrs. FREE labs 
-call (617) 266-5082 


= 


¢ Solid Oak Hand- 
finished 

e Hidden storage 

e Folding & Modular 
(Easy to move) 

¢ Foam Mattresses/ 
futons 

© Queens from $195 


492-2886 

686 Mass. Ave. 
Cambridge 

50 yds. from Central 
Sq. on the red line. 


Open Tues.-Sat. 
10 am-6 pm 
Thurs. ’til 9 pm 
































NATURAL FOODS IN 
JAMAICA PLAIN 


MACROBIOTIC DISHES * NATURAL DAIRY- 
LESS DESSERTS « SALADS AND SAND- 
WICHES e HUMAN UNITY FIESTA e 
_BANCHA TEA ¢ MUCH, MUCH MORE 


\ WORKING FOR HUMAN UNITY. FOR MORE INFORMATION AND 


HOURS, PLEASE CALL US 


as 


LOCAL MUSICIANS 
ENTERTAIN NIGHTLY 
8:30-9:30 P.M. 


669 CENTRE ST. 
JAMAICA PLAIN 
524-9016 
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Butcher Block 
FACTORY OUTLET 
Opposite Lechmere Sales 

Corner of First & Thorndike Sts 
Cambridge, Mass. 547-1213 
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CROSS 


Stretched-out tortures of the brain? (8) 

Moderate your rage! (6) 

Bookish divisions appear among church assemblies. (8) 
River where rough grit is found. (6) 

Muse for a time to finish. (5) 

Choose spoken form for loosely describing voters. (9) 
Champion sportsman for putting on the stylus! (6-6) 
If keen, let Pat use it as a painters’ aid. (7-5) 

Fifteen to one. (5,4) 

Hole in the wood of the boat. (5) 

Concealed in the foreign lodging. (6) 

GCE in art results in the making. (8) 

Rest uneasily against the side of the ship when showing strain. (6) 


Just a pawn in the.game, perhaps. (8) 


OWN 


Modern-music fan may well be the support of his swinging auntie! (6) 


Automobile smashed by tank. You'll maybe get it in the neck! (6) 
He’s withdrawn Rover entering in one of the big races. (9) 
Said to be the most original of plots? (6,2,4) 

It’s somehow late at first to be like this. (5) 

Describes a place by the sea with fish. (8) 

They steal things, but not without making a noise. (8) 
Mendelssohn's contribution to the Marriage of Figaro? (7,5) 
Students of body-painting? (4-5) 

Glitters less, perhaps, outside the park. (8) 

Wretch puts a damper on things! (8) 

Feeble when in company. (6) 

Note the rough green part of Norway. (6) 


Group of Americans pulls out. (5) 
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LP WANTED 24 
Auditions 
Bus. Opportunity 
Job Opportunity 
Job Wanted 
Resumes 
Volunteers 
AUTOMOTIVE 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Tires 
REAL ESTATE 
Apartments 
Apts. Wanted 
Commercial 
Space 
Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 
Land 
Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Studios 
Sublets 
MISCELLANY 28 
Bulletins 
Legal Notices 
Lost & Found 
Occult 
Pets 
Skiing 
Travel 
Wanted 
INSTRUCTION 
Acting 
Arts & Crafts 
Dance 
Health 
Language 
Meditation 
Photography 
Miscellaneous 
SERVICES 28 
Academic 
Services 
Answering 
Services 
Artists’ Services 
Business 
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The terms Male at 
Female are used for |' 
the convenience of 
the reader. Sex dis- 
crimination is illegal 
unless a bona fide 
occupational quali- 
fication is stated. 
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AUDITIONS 


BU Video prod The Loveliest 
Afternoon Of The Year by John 
Guare 1 actor & actress. Call 
Michael at 262-5924, Wendy at 
739-6592. 











CASTING 
FEATURE FILM 


Still River Films is seeking 
actors & actresses for 
Jan. casting of feature 
film. Needed: FEMALES: 
20-30, singing preferred. 
MALES: 18-35. FEMALE: 
late 40’s, motherly & 60-70 
grandmotherly. MALES: 
50-60, working class look. 
Send pics & resumes to: 
Still River Films, PO Box 
488, Kenmore Station, 
Boston, MA. 02215. 








Auditions for a performance 
piece 825-6700 name phone & 
time when you can be called. 
Professional adult. children’s 
touring theatre auditioning adult 
actors for current production, 
Boston & vicinity. Performances 
Sat & Sun daytime. Call between 
8:30 & 10:30 AM, 237-3017. 


French Theatre in America. Sun- 
day, Nov. 23 from 2:00 to 7:00. 37 
Hancock St. Boston. Auditions 
for FEYDEAU play in English 
scheduled for January at Suffolk 
Univ. Theater. 30 performances. 


BUSINESS 
OPPORTUNITY _ 


HAVE A GREAT 
IDEA? NEED $? LET 
ME HELP YOU! 

Young businessman, open- 
minded and liberal will bankroll 
good business ideas and ven- 
tures. Send your details with full 
explanation to “Venture”, PO 
Box 272, Brookline, MA 02146. If 
you have a good idea-iet’s talk 


about it-write me today! 
PLE I TT 


JOB 
OPPORTUNITY 








\ 





4 MAKE YOUR OWN HOURS 


using home care skills. Work 
with elderly or children. Long 
term or short term assign- 
ments. Call today: 


Brookline 566-7901 
Maynard 897-5558 
International Homemakers 

233 Harvard St. ; 











Wanted - Experienced, well- 
rounded carpenter w/own tools 
& trans. $8/hr. 623-6978 or 643- 
5199. 

Model wanted by good amateur 
photographer. Willing to ex- 
change work for use of darkroom 
Call Rich 427-1221. 

Wood'n Energy, a top quality 
national professional journal 
based in Concord N.H., seeks a 
qualified business writer to cover 
market developments, industry 
trends, company news and other 
energy-related topics. Please 
reply with resume and sample 
clips to Michael Harris, editor, 
Wood'n Energy, PO Box 2008, 
Concord N.H. 03301. 


BiLingual (Spanish/English) Sec- 
tretary to Immigration Attorney at 
International Institute, a non- 
profit Social service Agency. 
Good typing skills, abilty to 
speak & write well in Spanish & 
English necessary. Job includes 
paralegal responsibilities. Willing 
to train. Salary negotiable. Call 
Debra Anker or Dalia St. Marie at 





COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights & 
weekends. Stipend of $10 per 8 
hr shift. Call 261-1864 





Pueblo to People, a non-profit, 
non-sectarian organization, 
working with organized peasant 
groups in Central America, is 
looking for progressive persons 
interested in working on informa- 
tion dissemination and alter- 
native marketing in their areas. 
Part-time, mostly weekend work, 
is ideal for earning a limited in- 
corne and still having time for 
studies and/or other progressive 
work. For more information con- 
tact: Monte Tidwell 5218 
Chenevert Houston,Tx 77004. 
(713) 522-7382. 


RESUMES PRINTED 
REtyped by COPY COP,815 
Boylston St,opp the Pru. Dial C- 
O-P— Y-C-O-P 


INTERNATIONAL 
OPPORTUNITY REPORT guides 
you on proven, highprofit ven- 
tures in nine fields: General 
Merchandising, Import/Export, 
Mailorder, Diamonds & 
Gemstones, Gold & Silver, Coins 
& Stamps, Stocks & Bonds, 
RealEstate, Correspondence 
Clubs. Each section has com- 
plete directory of suppliers & 
Dealerships. Latest Edition $2.00 
postpaid. Guaranteed 1.0. 
Report-B Box 11778, San Fran- 
cisco 94101 

PAID VOLUNTEERS 
Over 18 years in excell health to 
participate in medical research 
under medical supervision 
testing of new & existing phar- 
maceuticals. Good pay. Lodging 
and meals provided. For com- 
plete infor call 522-0303. 


WANTED-young energetic F for 
housekeeper & companion for 
slightly handicapped male. 
Room, board & salary. Call 536- 
6155 anytime and keep trying. 


CAN YOU MAKE 
A GOOD IMPRESSION? 

Even if you can't Top Copy will 
train you to make thousands of 
high quality impressions a shift. 
We are looking for several Xerox 
operators to work all shifts, es- 
pecially evenings & nights. We 
need people with intelligence & 
ability to work with minimal 
supervision. Send a letter or 
resume to Dan Pierce, Top Copy, 
710 Comm. Ave. Boston Ma 
02115. 


NITECLUB WORK 
Opportunities for industrious 
men & women. Flex hrs. Top pay 
Apply in person at Naked | 
Caberet, 666 Washington St. 
Boston Every day from noon to 
10 pm 

















2 DAY 
NICE PAY 


Enjoyable phone sales work with guaranteed hourly 
pay PLUS commission and bonus (and benefits for 
tenured employees) for a 25 hour week. You can 
earn $3.25 to $7.25 per hour selling TIME-LIFE 
BOOKS throughout New England from our office 
near the State House. “Choose from 8:30 to 1, and 1 
to 5 shifts. We train energetic, articulate people.” 


723-2470 
TIME 








LIBRARIES, INC. 


An Equal Opportunity Employer, M/F 
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transportation. 








WHAT ARE YOU 
WORTH? 


Tired of working hard all week for peanuts? Are you 
worth more than you're paid? Call us. We have open- 
ings in the morning, afternoon and evening for ambi- 
.tious people willing to work. Guaranteed salary against 
high commission. We pay for production, you set your 
pay by that. Shifts are part time or full time with flexi- 
ble hours. Nice atmosphere, convenient to all public 


CALL NOW 
Mr. Bruce in Cambridge 491-2303 
Mr. Kennedy in Quincy 472-8515 
Mr. Summer in Brockton 588-7432 

















GREAT MONEY! 
$$$ FULL OR PTIME 
FUN JOB! 


We need people for new co sell- 
ing super posters, etc. Free sales 
kit, etc. Top sales people win tv, 
trips, etc. Sell in home, colleges, 
to friends, door to door, etc when 
and where you want! Be your 
own boss. Make at least $100/3 
hr period and have fun doing it 
Call Phil 367-8111 now. 


EARN XMAS $$$ 
Free information. Send SASE to 
Joe Box 240 Haverhill Ma 01830 








PUBLICITY DIR. 

Exp. in press relations, graphic 
design, paste-up. Year-round 
employment. Send resume: 
North Shore Music Theatre, Box 
62, Beverly, MA 01915. 





Light shipping & receiving for 
small mnfctg firm in Ft. Point 
area. $4 hr temporary. Opp for 
full time & advncment. Product 
Planning & Development 482- 





BOOKEEPER-Experienced for 
successful arts oriented co. 
Assisting controller in varied 
duties incl, payables,computer 
interaction, &. trial balance. 10- 
12K depend on exper. 492-4683. 





Experienced desinger/builder 
with knowledge of all materials 
fabrication. Diverse projects in 
custom designing-construction 
in. theatrical, media, marieting 
and other fields. Skill, ingenuity 
and versatility required. Send 
Resume to Box 8735 367 New- 
bury St. Boston Ma. 02115. 





Responsible, attractive, per- 
sonable, 21 or over, people to 
deliver boquets of balloons. 
Good working Knowledge of 
Boston & suburbs essential. 
Chris at Balloons Over Boston 4- 
5 367-0459. 


MASS FAIR SHARE 
If you're frustrated by America’s 
swing to the right, work with us 
and see what citizens can do 


d 





Theater instructor & Dance 
Instructor for Bos, Pub. H.S. per- 
forming arts program. Send 
resume to G. Guardino 14 Ware 
St No. 3 Cambridge Ma 02138. 
Professional & teachng exp re- 
quired 





EDITOR/WRITER for key junior 
position on consumer 
audio/video/music publication. 
Thorough technical grounding, 
knowledge of consumer audio & 
video markets, ability to research 
audio/video subjects and write 
clearly and compellingly are 
musts. Some editing or writing 
experience necessary.Major cor- 
poration, good salary & benefits. 
Send qualifications & salary re- 
quirements to Box 8609 An equal 
opportunity employer M/F. 





about economic acy. 
Canvass Fund Raise. Will train 
$150-$200 266-7505 


TEMPORARY JOBS 
‘TIL CHRISTMAS 


$75 per week part time. $200 per 
week full time and bonuses. All 
shifts. Possible permanant 
positions. Call Screening 
Operator 367-0445. 








Full time delivery person wanted. 
Must be familiar with Brookline- 
Newton area and able to drive 
standard shift vehicle. If in- 
terested, call 277-4240 








OFFICE 
ADMINISTRATION 


Dynamic, young Brook- 
line company seeks enter- 
prising, reliable, key of- 
fice person with excellent 
typing, clerical skills, light 
bookkeeping. Assertive 
personality and sense of 
humor a must. Car neces- 
sary. 30-40 hrs./wk. Sal- 
ary based on experience. 


232-0673 


ARE YOU CONCERNED ABOUT 
THE ENVIROMENT?Do you want 
a job you feel good 
about?Greenpeace needs fun- 
draisers to work for this year's 
campaign.Contact Lenny 542- 
7052 after 1 PM 


PAID VOLUNTEERS 
Fair-skinned volunteers needed 
for sunburn/suntan studies. $4- 
$5/hr. Call 726-8407 Mon-Fri, 9- 
5. 





JOB WANTED 





Cook to work eves in Alliston. Call 
783-5701. 

Male 37, temporarily on SSI, 
needs part time job. Can only 
earn $65 per mo; but that would 
make the difference between a 
nice holiday & none. Well con- 
sider any offerBox 1244 Boston 
Ma 02108 
























Services 
Children 
Counseling 
Dating 
Delivery 
Home Services 

Carpenters 
Construction 
Painters 
Miscellaneous 
Legal Services 
Movers 
Party 
Piano Tuning 
Repair 
Rides 
Miscellaneous 

FOR SALE 30 
Ant. & Flea.Mkts. 
Appliances 
Bicycles 
Clothing 
Fuels & Firewood 
Furniture 
Odds & Ends 
Photography 
Yard Sales 

MUSIC 
Audio Visual 
Gigs 
Instruction 
Musical 
Instruments 
Records & Tapes 
PEOPLE 32 
Messages 
Person to Person 
Personals 
Personal 
Services 
Escorts 
Massage 
Massage Opps. 
COUPON 35 


































30 










































































/ 


j \\ staff builders 


Temporary Personnel 


age. 


For the above 
brid 
vard Square. 


LEXINGTON 
@ Clerk Typists 


@ Clerk Typists 
@ Experienced 


Mag II Operator 


3 month assignment. 


For the above 





es) 


What you want is 
what you get. 


CAMBRIDGE 


@ Marketing Demos 

Needed for one month to hand out coupons in 
greater Boston area. Must have car and be able to 
work Thursdays and Fridays, 10 a.m.-6 
Saturdays, 9 a.m.-5 p.m. $4.25/hour plus mile- 


@ Office Assistants 
Long term positions available if you can type at 
least 65 wpm. Super pay. 


itions, call or visit our Cam- 
office, 491-0491, 5 Boylston Street, Har- 


WALTHAM, WOBURN, 


With figure experience for 2-month assignment. 


For 4-month assignments. 


itfons, contact our Waltham 
Office, 893-6370, 405 Moody Street. 


Never a fee. Great benefits. 
An Equal Opportunity Employer 
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visory experience. 





HELP WANTED — BUSINESS 


ACCOUNTING 
SUPERVISOR 


Immediate opening for motivated individual 
seeking accounting position offeri=; growth 
potential. Qualified candidate s 
knowledgeable in billing and acc< 
able areas and have one to two ye. 


Send resume with salary requireme: 
Richard Gagnon 


THE BOSTON @& 
Phoenix 
100 Mass. Ave., 
Boston, Ma. 02115 


iuld be 
nts pay- 
3 SuUpei 








UNITED 
REFERRAL 
SERVICES FOR 
FASHION 
‘MODELS 


Printwork - T.V. - 
Film - Fashion 
Shows. 


Call 566- 
66 vitae 








SECURITY 
GUARDS 
M/F 

Boston/Cambridge 
Immediate open- 
ings. Call Mr. Hudson 
3-5 pm. 


661-1730 

















RETAIL NIGHT 
HELP WANTED 


11 PM to7 AM 


Have immediate open- 
ings for Part-time & Full- 
time positions in the Bos- 
ton area. Contact Mr. G at: 


254-9375 
Nov. 10 or 11 
9 AM to 3 PM 




















TYPISTS NO FEE 
HOW TO EARN 
EXTRA 
INCOME 


BONUSES ¢ BENEFITS 


CALL 
BOSTON 
CAMBRIDGE 


426-3910 


a] 
TEMPORARY SERVICES - 
equal opportunity employer 























AUDIO SALESPEOPLE 








Expanding HiFi Chain needs full and 
part-time sales staff at each location. 
Good benefits, growth potential. AFFIR- 
MATIVE ACTION/ERA EMPLOYER. Will 
Train. Attn: R. Oakley, 12 Flanders Rd., 
Belmont, MA 02178 TEL. 489-2504 








HI Fl- VIDEO: CAR STEREO 








We Treat You with Respect. 
Secretaries, 
Typists, 

Word Processors. 

Top Pay, Top Firm, Holiday & 

Vacation Pay. 

Call Vicki Hillman 
426-0007 
Active-Temps, 

100 Boylston Street, Boston. 
A division of 





Active 
PERSONNEL CONSULTANTS 
. 














REACH 390,000 
PROSPECTS 
EACH 
WEEK WITH A 
PHOENIX HELP 
WANTED AD | 


CALL 
536-5390 


to place your ad 























































































































































































































































































RA RIDE Se ASG, er OO RETR = : i) 
HORIZON TC-3 1980 626 MAZDA Sports Coupe, 1974 VW DASHER-good cond. 1979 Chevrolet pick-up custom, 1978 HARLEY-DAVISON 
1979 front wheel drive, 4 speed 1971 CUTLASS 2-door, 17000 mi, exc cond, 100,000 mi $1300 or BO Call 742- auto, pwr strng, many extras low Sportster, black, kicker, exc cen- oi 
power steering, power brakes, Excellent running condition, metallic bronze, AM-FM stereo, 1010 or 524-4105 after 6 miles, Must sell Make offer Call d, 7,000 miles, call days 366- 
RESUMES factory air conditioning, AM/FM power brakes, power steering, $5,975. firm. Call Gary wk days sneer — Don 522-8689 8981 ext. 224 or 562-5293. : 
stereo, velour interior, mag a/c, new battery, good tires in- 863-2345 Vw 1973 Exc mechan cond FST SS NEST ES ERS RE > —— > 
wheels, only 13,600 miles, cluding mounted snows. Regu- pavcaton $1100 Call Al 864-4654. 73 DODGE Camper siant6 new 
Resumes prepared from startto remainder of 5 year warranty. lar gas. $795. Call 489-2843, 5 MERCEDES 250, 1971, 6 cyl, valves-beb acrb bed sink electric 
finish. Low cost, quality work. Looks brand new. Best Offer. pm-9:30 pm only. auto, a/c, leather, recently | 1970 VW Hatchback, 66K miles, outlets AM FM SW incl Good — 
Call 536-2908. Call days 482-3325 evenings, ER painted, top care & shape, $5500 good condition, $1200 or best deal $2350 Call Peter 6-10 MWF to place your - 
memes §=— 566-6152 or 469-0401 : or best offer, 696-6144. offer. Call eves 963-8040. 477-1406 m 
: — es) 
HORIZON TC-3 79 PEUGEOT Wagon 12,000 mi, VW KARMANN GHIA 1970 red =‘ 1978 FORD E150 Van, exc cond, Oo 
1979 front wheel drive, 4 speed FOREIGN exc. cond, AM-FM radio, tan int, engine exc new battry & igntion rustproofed, fully customized, 2 Phoenix ” 
VOLUNTEERS power steering, power brakes red ext, radial tires, BO Over Body OK $1000 or BO Jean 864- as tanks, ac, auto, swiveling pet 
factory air conditioning, AM/FM . $7500 876-2835. 6534 or Tony 492-5905 aptain's chairs, shag carpet, Classified Oo 
es =stereO, velour interior, mag ALPHA 72 Berlina, 2000CC fuel- - — great stereo, sink, fridge, z 
FALL wheels, only 13,600 mi, injected, 5-speed, disc on all 4, ‘72 PORSCHE 914 stainless steel 1980 DEISEL RABBIT 4dr, 4 spd benches which convert to bed & 5 
VOLUNTEERS remainder of 5 yr warranty. all wood dash & console, mech heater boxes 5spd am-fm radio Michelins, hvy duty elec. system more. Appraised at $7800, will 
SOUGHT Looks brand new Best Offer Call exc, call for details $4000. 545- gray A-1 shape $2885 363-2094. & heater. Under 4500 mi, poly-gly sel! for $5800. Call 339-9997. : x 
: days 482-3325 evenings, 566- 1373. ct. Offers 244-6638 by mail Oo 
esha! FA rose, Tae 6152 or 469-0401 1973 Renault 12 Sedan 4 speed — y cee m 
Tesnaxc quake couaiiaare ware. 75 ALFA SPYDER- drives ex- good mileage, new exhaust 72 VW411STATIONWAGONAM ton pick-up truck for sale by Zz 
ana uhsdents er iter tat tee HORIZON TC-3 tremely well, looks beautiful. 63000 regular gas. $800 or best FM radio, recent transmission, © owner. 1973 CHEVY. Call after Please see the x< 
following positi Cr gnterns for the 1979 front wheel drive 4 speed $4000. 354-2774. offer before 9 or after 5pm 864- shocks, muffler $650 Joan 868- 5PM, 344-3102. , r 
Blood Drive Aides - downtown Factory air conditioning, AM-FM 74 AUDI 100LS == a '78 FORD van E150 6 cyl auto ps ad form on 2 
Boston, Safety Instructors - CPR 4 ot a “4 pA bmn b d $3500 call 925-0104 the last page 
First Aid, Nursing & Health Stereo. velour interior, mag AMFM stereo, sunrf, new radials 69 SAAB 99. Very good condition 1973 VW Bug. Standard shift,  Pbexccon . QO 
instructors, Caseworkers - Ser- Wheels. only 13,600 miles. & battery, 4 cyl, gd gas mig, body inside and out. No rust,no dents. _— rebuilt engine, excellent running 4 
h . ‘ , Remainder of 5 year 50,000 mile exc cond, $1900. 256-3047 aft 6. Mechannically runs well. $1150. condition. $1095 or BO. 828- R= — ae - —- 
vice to Military Families, Disaster, warranty. Looks brand new. Best Call 267-0300 ask for Lar VANS ARORA EE RETR TAT LOS 2) 
On-the-scene Disaster offer. Call days 482-3325 ‘76 AUDI 100LS 39,000 mi 4dr 4 - Company replacing fleet 4 1973 a 
Sonn ton ae help- — evenings 566-6152 or 469-0401 spd exc cond inside & out 30mpg Dodge 8100 6 cyl autom. AM = | 
Training Is provided. For mor $3800 623-5398. 74 SAAB EMS 4 spd 60,000 m 74 VW Bus- auto trans, 82,600 —'@di0 (needs body wrk) $950 ea. = 
information or ‘ob Geecripton, MUSTANG II GHIA, 1976 70,000 exc mech. cond. 23mpg, am-fm mi. Good running order, $1500. 1 1974 Dodge B100 6 cy! auto TIRES oO 
call Office of Volunteers, 262.  !4SPd am-fm stereo steel beltd 1973 BMW 2002A exc cond. _— radio $2450 266-6227. eves. 655-8641 after 7 pm pep Ry ais By ea se Ol Bs is 
1234. J rads Call 738-1187 or 625-0154 93000 mi, Mic’ radials, AM FM Keep trying ry 11975 Noe Gee -cube ; <= = z 
RARER radio, orig owner, records avail. spd auto V8 New tires (needs — Tires for VW Rabbit-3 at $10 ea. | O 
1976 MUSTANG II Ghia. AC, PS, 30 mpg hghway $3300 492-8665 VW 70 8000 miles on rebit eng. oat — ar yey aay 2 snows at $15 ea. 536-9276,] = 
PB, AM-FM CB cassette. Good SAAB 99LE 1974 red 2dr air, | Good trans four new tires iks & e cond. 88000 mi $2975 Call AR leave message. m 
on gas, exc cond. $3450 or 0 BO. BMW! Alloy wheels (4) for your AM/FM, radials, Looks and runs runs good. $1000 firm. pebiae to Broléabionel Cleaning 500 = 
899-9625 eves 2002 mounted with used Pirelli great. $2600. 325-3132 Calif. 438-0314 180 ng Snw tires rad ER78X14 exc cond nal 
P3’s $ 300 or BO 256-5045 803 $60 pr tire rim 6JX14H $20 | - 
1972 OLDS 98, ps, pb, pw, tilt Eastrn bat nvr used type 
steeringwheel, p trunk, ac, AM BLAUPUNKT AM-FM STEREO- 71 TOYOTA Corolla 2dr. sedan VW Rabbit Diesel, brand new V24Fsomf $25 merc bnz 250se DB 
radio, exc running cond, $1200 RADIO WITH 2 SPEAKERS: $75. 70k miles. Auto trans, runs weil, engine, 1976 body, 4 spd, just 64 CA VW Camper Bus rebit eng chrm whi trm $15 cntr hnb cps =_ 
or bo. Call days 868-1200 ext CALL PAUL AT 256-5045 OR new brakes & batt. BO Call eves painted, looks 3 $4800 or trans ist NE winter $1000 739- $10 3ea 247-2625 Bost —_ 
319, eves 787-1250. 536-5390 ext 467. 787-1307. best offer. 696-614: 5893. io 
; Snow tires: 2 new 145R13X | © ; 
Michelin radials and rims. 2 F78- s a 
DOMESTIC f. - 14, new & rims. eves, wknds 
Y leave message 734-6056 
AMC JAVELIN 1973, restore or : has the best 
t " -6191, - 
= parts. 267-6191, 262-4588 travel values 
AMC Matador 1974 AM-FM, 
snow tires, good condition, clean 
recently tuned, runs very well. 
$650. 658-9049-Wilmington. { Th is Wint 
1S inter ... 
1974 CAMARO LT 350 auto, ps, e : ‘ f 
pb, stereo, silver beige w/brown k h ( bb S 
Gas toek, very goad ears & oor en joy a wee in e warm arioovean un: 
cell mech cond but hi miles Must ' APARTMENTS 
See, $2100 or b/o, ck 999-0085 MONEY-SAVING CHARTERS FR BOSTON! 
or 648-1300. _ 
1975 CHEVROLET CAMARO ACTON-Nice 1 bdr on 2A. Avail 
now. $350. 263-2933 ext 27 or 
hardtop 63000 power steerng SANTO DOMINGO $299-$399 CURACAO $399-$459 263-1384 
good shape excellent con- Features: anes SE oie 
ot Som 6040124 Before 9am ; All vacations include ALLSTON- 6rm/$450 HEAT 
a : round-trip jet from Boston, PAID! All redone, yrd, Chefs 
— MONTEGO BAY $369-$399 | SAN JUAN $369-$399 — oundittip jet from Boston, EAIOL AN redone, yd, Chet 
\ CHEVROLET Citation 1980. 34 . Agent 
} mpg, sports model X-11 4 cyl 4 at party, special ree sae iy 
' ‘ spd, stndrd, silver/red. velour int. shopping discounts, and % ae me BF PRP, 
ig a * ALLSTON- Ali sizes & prices 
a ee FREEPORT $349-$399 BERMUDA $249 much more! available GENERATION {I RE: 
| : All rates are per person 864-3200 
72CHEVY IMPALA double occupancy plus 
4 door sedan. Needs-some work. CARTAGENA $369-$399 Departures in service charge and depar- od 4bd in hse $450 unhtd 739- 
od aaa or best offer. Call Jan., Feb., Mar., Apr. ture tax. 
1 -0930 
ery ' ALL-Lg sun 2bdrm $400. 232- 
1972 CHEVY IMPALA 4dr-45K ALSO, SPECIAL HOLIDAY DEPARTURES, CALL FOR RATES. net i 
nds wk- front left and rear 
bumper damage. $300 or B.O. . CHEAP APTS 
Call Kevin 661-4160 aft 5pm. A ID GE ; — basis, Call 292. 9050. day 
( notice basis. Ca 
CHEVY MONTE CARLO 1978 MBR 39 Boylston St., Harvard Square, 868-2600 
Landau blue metallic air AMFM ALL- L- 3bd- w /proh $510. 739-2902 2902 
PS PB $4500 254-7020 evenings B O S O N ca ak an aie Sa 
r > j - ie) > . ~ 
1973 COMET © I 2 Center Plaza, Gov't. Ctr., 742-8500 <j 202 
Excellent engine, body is good Ng FOREN E? =% 
but has a little rust. Very reliable . ALL/ oil Select on ot bos 3 
in hot, cold & wet weather. Tires 1977 BMW 530l 80 TOYOTA Celica GW liftback. | 80VW RABBIT convert. 3000 m , - : i mainraine: rm apts, newly 
in great shape, ‘new transmis- CLASSIC Fully equipped, automatic, air ‘Silver AM-FM stereo cass. 5spd, exc cond, AM-FM-tape, silverex- pan Giscanie cond Bevae om arg — ne: eae 
sion, muffler only two years'old. LINCOLN cond., topaz metallic paint, exc cond. $6000 or bo. 266-7554 ter, red inter, BO over $8000 876- 925-0104 , vd pees Ue 
78,000 healthy miles! Asking 1976 Lincoln Mark IV, rare Blaupunkt AM/FM stereo 2835 : #2 . BOSTON REALTY ASSOCS: 
$900 or best offer. Call 782-5436. ee designer series-aqua cassette, 65,000 well maintained SMALL CAR LUXURY ; 77 FORD F600 18° box po hfe 5100. ~ 
ue mettalic with white trim and iles. $8800. Call 484-2844 1974 TOYOTA Corona MKIl Ox power — —— 
1979 CORVETTE black with a white landeau roof. Light blue - les. $8800. Call 484-2844 after engine rebuilt 6 cyl AMEM stereo i Plata a af hr tailgate ps pb $7500. 925- 4287, “COPLEY sa ASSOCS | 
oyster L82 4 speed air powered _ velour interior with a wood-grain a/c new battery radials good in gd cond. One oaaar 30 m nace GRAMGh' tai Beautiful Boston & Back Bay 
windows and more will trade. 1- | dash and every interior option, CAPRI 77 4 cyl 4-spd. Gold/tan condition throughout $2000 or $850 or BO Call 481- séen 77 FORD F600 Steak body 18° Apts. Most sizes & prices. For 
995-8311. plus a Pioneer Supertuner Blaupunkt stereo, Koni Michelins BO 745-9560 evenings. Bacithboro. power tailgate ps pb $6500. Call more information, call 266-1042. 
pNP AM/FM/Cassette deck with EP! $3450 Calf 891-9478 eves. 925-4287. Se Ry PRR EAST 
U peakers. This car was ordered 72 TOYOTA Looks awful; drives = UPLEX/ : 
Pertect condition full power AC’ in 1976 with every possible © 73 MERCURY CAPRI- runs gd wonderfully 76 engine w 10000 reeds ermal anon ot tuna wou New contemporary 5rm & yard! 
stereo crse ctl low mileage rear option-bar none. This includes must sell. $1000. Call 689-2091 mi, To drive or for parts Calli965- = winter car $225 244-1118 9 THE 864-4931 Open 9-8 RE Agent 
defog dk blue gold trim $4400 power sunroof, sure-track brak- from 4-7pm. 4886 J. Tower. : GUARANTEED 
698-2565 Iv mess. if out. Se Poa ao ge waaee 1964 VOLVO-Collectable 544 C SSIFIED se tik Mae cae yen 
wheels with wide whitewalls, | CAPRI {I 1976 silver V-6 4 spd vr 1977 TOYOTA Landcruiser hard Z LA : peeve neve letger 
1978 COUGAR 4-door, auto, ps, vanity mirrors with lights, ect. good cond, good mpg, $2600 oF top AM/FM cassette new tires te peretl ‘poner origi ial aumoer. sengr pre dos. 739 eo 
pb, ac, radial snow tires, white The car has been parked inside Best offer 964-4699. hitch 31000 mi Canvas for dd. needs body work: Asking j till it k os — ica pacecith 
w/white Landau roof, exc cond, _ since it was new and could pass summer 389-5546 387-0195 $1500 544 parts new & used f 9 it runs fill It works a as 
no rust or rot, engine in great for a 1977 or 1978. Original cost 1971 DATSUN 1200. 30 MPG. gain’ Chats Pe 24. 0864 siete or ei BACK BAY Plant Lovers “Yr 
shape, 70000 easy Hi-way miles, was $17,700, asking price is $5.- Great for City Driving & Parking TOYOTA MARK ll 1972. Runs 2 — Call 267-123: $250 Free Heat! Sunny! Best 
! est offer, 683-3893. Aft 6. ¢ e an offer. Call Bi 3 : 4 : rea 
) evenings at '367-3242-the car wit lain he oer lcite sticxer AM FM. $050 Saker, waa cater y ew . pos 1a room . 864-4931 Open 9-8 RE Agent 
} 1976 DODGE Aspen, 62,000 may be seen in Boston. DATSUN 2402Z, 1973 Orig owner, 782-2557 good needs very little work $400 CE ras an 
miles. Excellent condition, 70K miles, 4-speed, AM-FM, 261-2900 X 230, 734 -3428 NO LEASE! 
} cco: Asking $1800. Call ticked 1974 <a cond, A/C, new shocks & brakes, 979VW S d i : BACK BAY- Commonwealth Ave 
'8-0993. new tires, clutch shocks, ex- $2850 Wknds & eves 969-3292, 1 Sciricco-red metallic, . Prat huge Studio $350. Large 1bd, 
haust, 30mpg, $950 Call 923- Gays 237-5656 reg gas, AM FM cassette wdolby 7.1, 164 VOLVO-Craig am-tm ster CYCLES exc. condition, $475. Sunny 2bd 
} 1976 DODGE Aspen, 6 cyl, with 4000 days 545-4484 eves = Jensen tri-axials, rustprfd, exc tires. ail leathint. & $2000 BO $640. Boston Cor n Re: 267- 
! radials, new battery, exhaust, DATSUN240Z 1971 $1200 30 cond Londonderry NH 603-434- gory gaunt imi 8C SE 6191. 
\ recently tuned, exc cond. Call PINTO 73 sta wag $600 or BO mpg highly reliable transporta- 0001 2 : Asay a a ree 
psc ae Mil-667-8800, 661-0426. eve 1970 VOLVO 1448. Automatic, 75 PUCH Maxi Moped. 1550 Mi, BACK BAY-Mar! °° =n sec bid 
} 1 = i 7 ae , ° eve 1972 TOYOTA Corona MK I!  ‘adials, new brakes, tune up, good cond, $290 BO or part ‘oe ins nirance 
| 1672 DODGE DART Swiggey 73 PLYMOUTH user ony 65; Andy ceca mock bet Sy sonso"a! steko, Tune wall soma rust face 10 spa owe oso-e7or”” Bato replay oc) ba Wg 
} & mech exc. $1150 266-0500 X carb. Rbit auto trans. Great ttrip ‘74 DATSUN 260Z auto tr. ac pogo ed tsa chair  eaganae oe ’ : 3965 Lv messa: erv if no 
! 428 day 267-3589 eve car $1200. Bob 661-0887 after 5 green vy gd cond work 498-1019 p 70 SUZUKI T250 mvng must sell answer 
4 pm. home 237-6877 gd cond exc eng. new pts 648- 
{ 1978 DODGE Omni, front wheel . 1976 By galt U prutanc-b nary “ 1978 BMW 3201 0231 early or late keep trying ESI: ry a 
; dr, 4 speed, AM-FM stereo cass, PLYMOUTH Volare wagon 18 FIAT 1976 128 4-door sedan, 40,000 pond peony beagbolines Fantestic condition a/c cassette mors oo arn pos ome 
} 2-tone blue, 36 MPG, job mpg, 1976, power steering, AM-FM, needs some paint work $4'500. Call T paint, ig ereo sunroof. Great mileage. 1977 SUZUKI GS550, very good s 
! transfer, must seil $4500 or bo. power brakes, rear window but otherwiaa-aito oona'$1600Gr “s a ammy, 1-295-1114 Cali 235-5832. cond, paid $1500 in May, asking  [ocations, many w e 
734-8053 defogger, good shape, factory air BO. 965-3784 evenings. aiter . ; $1200, will talk. 6 speed, runslike BAY RE, 245 Newbury ‘St 262- 
$2950 or B O. Call 961-5767 AT SE 1970 rater yl ob gpardnd bodyin —_—new. Ask for Jan 267-0864. 1650. 
1979 DODGE Omni 024 Silver leave name & number. 1976 ‘FIAT «Spi “7, , Red, 5- exc cond, interior needs some = 
Sport model, front wheel drive, ~orig owner, GK whhte saan speed, sunroot. radials, snows, = work. Asking $900. Call Meg 1977 YAMAHA 360D Perfect BACK BAY/PARK DR- {bd $350. 
sunroof, snow tires, 24K mi, exc 69 PLYMOUTH Barractida. Ex- . ~$3000. Call 527-5212. Weekdays ie pes Ay 5 Bi ile after 2 PM, 861-8876. mechanical -condition. Looks Also_stu & 2bds. iVY REALTY 
| cond, best offer. Call eves & cellent mechanical ‘condition, > nie Ie. in snow! Call (603) Brand new. ‘Front disc brakes. 266-7290. 
weekends 468-3616. Or 720- original owner, limited produc- :  -74 FIAT 124 Sport cpe Sspd am- bse t — phar at cad pis pee tT te ee eS. MO RIOTED ~ 
1452. pee: 62,000 mi. - esate’ en rebit ho od oF Classic 1971 VW Bug, light biue, very body wrk$800 oro Ren 492- $1000" Cal 149-9888" Betore Tf BACK BAY Park Dr- jots-of light, 
1947 FORD 4-door sedan 25k : 4598 eves.. y' . oe cond, yee Hi MPG, 5144 or 495-2034. just painted, floors polished 1b- 
original miles $2500 or Best offer. 73 PONTIAC Lemans. 4.dr, AM- $ ee or best offer. Call 272- drm $260, very large $350. 
} 617-272-1373 FM, AC, exc. cond., $1000 or BO. = FIAT Strada, 1979, 5-speed 4 =o sacra ep ee 425 4 
: Cali 498-5843 door; 30+ MPG, AM-FM, AC, 7p 1978 SUZGRAGL1000 9K fairing ate 
; 1978FORD FIESTA White-tan int * rear wiper-washer, 625-0201. hp Rice pater #, Rp Hla : saddiebags ‘AM-FM radio exc na : 
} 35000mi eke cond 33mpg new 72SUBARUGL 2dr sedans spd ~ - : oe ee eng h pas el or 6O. VANS & TRUCKS condition ofe Owner bought new BACK BAY, Comm Ave, Lrg 4 Se 
Michelins SBR identicar engrve 0 mi on new moter, - -sadials, -. 1978 FIAT 434 sedan, ‘Puff cond, souk on $675 or 80 opty re oH RRR roe CACM May ‘79. Ja iu ned 492-4914. bed, gd for 2 peopie, $450, 261- 3 Je — 
| windws $3000 698-2886. —, perfect, runs: well. $2000"  %26 000'mi, stereo casette, 5 spd. ~ 9 or : 2630. a 
d 1974 FORD Br. Fe RP all eves 628-1982 rate by $3495. Call eves 969- 1974 VW Dasher 4-door auto, 2 vans for sale 74 Dodge tdsmn & 
q ‘onco. 4 w 2 r, ag78 Trane A TAG 9143. AM-FM, studded snows, good strech 1500 and 73 Chevy C10. .. 
} engine in excellent condition. 4 . m, silver, 6, : = cond, very reliable, $2000. 536- | New Paint shocks carb. int plat- 
\) Always starts. 84,000 mi. $1200. good cond, power steering and FORD FIESTA 1978 Sports 3061 after 5PM. Keep tryin form. Asking $1500. Ph 266-0286 
i Day, 273-0250 ext 482, eves 926- windows, AMM) FM stereo, cruise package, stereo tape, low miles, ted 
h 5452 ont, or best offer. perfect cond, $3900/Offer. Call 
i Call 837. 9316 aftr 6. 522-8794. %. 
4 HORIZON TC-3 : 
i 1979 front wheel drive 4 speed =, TRANS-AM, — — AM- HONDA Accord 1978 Gold SAVE ay =a ={en 4 FO 
power steering, power brakes, stereo 8-trk, T roof, $7500 or ter 7 “ & REI : 
'f factory air conditioning. AM-FM__ best offer. Call 331-2947. IPG cok mated cabling \ EIGN ia ae REPAIR 
stereo, velour interior, mag $5100. Eves, 581- 7513. Have your sunroof i ~ 
wheels, only 13,600 miles. 77 VEG, uicnpk auto AM FM ve : Be f installed |; MAINTENANCE 
Remainder of 5 yr 50,000 mile a Woh sul Ae 1975 HONDA CVCC hatchback, Achensespsrieerdegaas “ 
maven. Looks brand new. Bont ous oa walen. hanod: gd oly 79,000 mi, Michelin radials, experience in the 2456 (REAR) MASS. AVE. 4ART 
evenings 566-6182 ~ 469-0401" car $1450 or BO 269-7478 days shee offer. Cali 321- glass business. CAMBRIDGE, MASS. 02140 9173 
CINDERELLA | * Cool air breezing in white you drive reduces.need Service ae ‘ay 
ee : Abas y ral “9 ‘ . 4 
| Ne Oe teow FIRST ‘syaitr FOREIGN AUTO. » FAST drive-in service and ‘Repair aed * 
if _ | R ROAD -6544 : e se 
i Your One Stap Shop For > Sede? an Porter Square, Cambridge, Ma. 547 * Foreign and domestic cars j = 
Volvo Parts | Repairs on al! W's 
| Engine Rebuilding — Major.’ Repairs |, 
| a7 STW PL, CAMB. G76-1783 | Fuel | no ‘ P 7 ‘ 
re! injection ©) 3 
OFF CONCORD AVE. AGdi _. Tove. Mond Det —= Ing 
|__BY FRESH PD. CIRCLE B — IeF aie areyn 
, “i ‘ 
y 
¥ ~ 
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THE BOSTON PHOENIX, SEC 








BACK BAY- Fenway, Mod 1 & 2 
bed apts with sun deck, $300 & 
$450. COPLEY SQ ASSOCS: 
266- 1042. 


N. era . BERKLEE 
We have apts for now & 12/1. 
Studio, 1 & 2 beds, good rents 
262-4588, 267-6191 


BOSTON REALTY ASSOCS. Our 
reputation is your protection. 
1102 Comm. Ave, Boston. 277- 


| 5100 


Linden Realty. Clean well- 
managed apts. 783-1024 


BAY VILLAGE 
Fayette St- Very desirable plush 
3bdrm $900. One of a kind 
Boston Common Realty 267- 
6191. 


Great 1 bd on Beacon Hill. Sunny 
& clean,furn or unfurn gd closets, 
great location. $425/mo. BACK 
BAY REALTY: 262-1650 


MARLBORO ST. 
Choice 1 bd, sunny & charming 
fireplace, very secure, quiet 
building, $450 heated - Now 
Boston Common Realty 267- 
6191. 


BACK BAY - $325/Utils Paid! 
Lovely, sunny Loft Studio! 
864-4931 meen 9-8 RE Agent 


BACK “BAY- St ‘Germaine St. 
Spacious 1 bdrm, Frp!, modern 
kitchen, bath, patio, wall to wall 
carpet. $550 + elec. Call 266- 
361 
GENERATION Ill 

100s of Apartments availab%e, 
all sizes, all prices. Call the Ren- 
tal Hotline: 864- 3200 RE 
BOSTON/BACK BAY , 2 & 3b- 
drms avaii. IVY REALTY 266- 
290 


BOSTON- Lg cin 3bd $500. 232- 
0050 


PETERBORO ST. 
1 bd $325, bsmt 3 bd $500, 2 bd 
$400, BOSTON COMMON RE 
267-6191. 
BOSTON - - BRI - ALL - PARK DR 
Studios, 1 & 2 bdrms, sunny & 
clean, pets OK, $245 - $475. 
Available now. Call 254-3500. 
Beaut Studio w/hdwd firs, d/d, 
laundry. Avail now. $247 per 
month inc pkg & utils. No fee 
BACK BAY REALTY: 262-1650 


BOSTON & Vicinity Apts. All 
sizes & prices available 
GENERATION 1! RE: 864-3200 







LEASE AND 

NO LEASE 
BOSTON- Nr Symph Hall, well 
maintained bidg, sunny Stu $240 
Lrg tbdrm 5 2bdrm just pntd 
$400. Avail now & 12/1 Nr T & 
Stores. Res supt. 262-4588 RE 
BOSTON- § Aedes St tbd w 
beaut gdn pat 1d K&B, wk-in 
closet, A/C, D/D Frpl exp. bork 
$475/mo. No fee BACK BAY 
REALTY 262-1656 
' 

. 

d 





BACK BAY, PARK 
DRIVE & BRIGHTON 
If it's available, we have it listed. 
Boston Common Realty, 425 
Marlboro St, Back BAy, 267- 
6191, 1216 Comm Ave, Brighton, 
566- 2000. 


CLEAN APTS 
BACK BAY, PARK DRIVE- Ex- 
cellent building, sunny & painted 
studio $260, Huge 1bd $340, 
Boston Common Realty 267- 
6191, 262-4588 

*"SUNNY” 
BACK BAY, PARK DR- Hard to 
find, exceptionally clean studio 
great view, excellent bidng, $280 
htd, laundry, res supt. Boston 
Common RE, 267-6191, 262- 
4588 


NO LEASE! 
BACK BAY/PARK DR- Lg sunny 
Studio $270 inc heat, 1bdrm 
$340, heat inc. Laundry, res supt 
Avail now & 11/1. Boston Com- 
mon RE: 267-6191, 262-4588 
BOSTON/FENWAY - Clean sun- 
ny 1bdrm apt facing Rose gar- 
den, elevator, superintendant, nr 
T, $310. 2bds $400 & up. Open 
Saturday & eves, BOSTON 
REALTY ASSOCS: 277-5100. 
Linden Realty. Clean, well- 
managed apts. 763- 1024 
FENWAY Area - Beaut tbdrm w 
eat-in-kit, Park & skyline view, 
good closets, laundry, $370/mo 
BACK BAY REALTY 262-1650. 


BRIGHTON. Sublet Large 
modern 2bdrm apt. AC, con- 
venient to Trolley. Only 
$410/month inc. heat. Call Rob 
783-3539. 


$265 - .INC HT 
BRIGHTON- Now & 12/1.*Sunny 
& spacious stu Quiet St. off 
Comm Ave. Eat-in-kitch, just 
pntd. Boston Common RE 566- 
2000 


BOSTON REALTY ASSOCS. The 
Real Estate People 
Mastercharge & Visa accepted 
1102 Comm. Ave, Boston. 277- 
5100 


BRIGHTON clean 1bd $275, 232- 
0050 


LARGE 2 BED 
BRIGHTON- Lrg 2 bd mod k&b 
eat-in-kitch, all near stores, T & 
shopping. Landlord will paint & 
clean. No security deposit. 
Boston Common RE: 566-2000. 

NEWLY LISTED 
BRIGHTON- Great Apts- Sunny 
& Clean, avail now & 12/1. 
BOSTON COMMON REALTY 
566- 2000 
Linden Realty “Clean well 
managed apts. 783-1024 


NOW & 12/1 
BRIGHTON- Many new listing 
studios, 1bds, 2bds & 3bds. 


Boston Common Realty, 1216 
Comm Ave, Brighton. Check 
them out. 566-2000 


GREAT PRICE 
BRI- Small 1 bed “just painted” 
in clean bidng. Nr schools, T & 
shopping. Priced at just more 
than a studio. Boston Common 
RE 566-2000. “Must see!” 


Linden Realty Clean, well- 


managed apts 783- 1024. 


"CALL US” 

BRIGHTON- We have what you 
want. Studios, 1 bds & 2 bds, 
very desirable apts at very 
reasonable prices. Boston Com- 
mon Realty: 566- 2000. 
BRI- Cleveland Cir Avail now— 
6/30. Partly furn 2bdrm apt, all 
new furn, in quiet, well- 
maintained bidng. $550 htd 
Students weicome. 783-1024 
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COPY COP 
“HEADQUARTERS” 
AT B15 BOVISTON ST 
(OPPOSITE PRU) 
267-9267 





SUPPORT 
YOUR LOCAL COPS. 
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“GOPY COP’ 


AT 13 CONGRESS ST. 
(NEAR STATE) 
367-9267 


CALL THE COPS FOR BOSTON'S FINEST VALUE IN PRINTING AND COPYING. 





PRECINCT 2” 





“GOPY GOP" 


PRECINCT 3 
AT 85 FRANKLIN ST. 
(DOWNTOWNAT ARCH) 


451-0233 








1&2 Bds NU 
Symphony Hall. Museum of Fine 
Arts. Great deal, hard-to-find 
Studio $225. Huge 1bd $295. 2bd 
$350. All heated & clean. RE 262- 

4588. 


Davis Realty All sizes, all prices 
Call 232-0050. 

PARK DRIVE 
Several Choice Studio & One 
Bed Apts Still Available. Boston 
Common Realty. 267-6191, 262- 


4588 

GREAT APT. 
BACK BAY- Hemenway St, $245 
Elevator, res. sup’t, student OK, 
267-6191 


FENWAY- i1bdrm to lease, 
$350/mo inc! ht & hot water. Safe 
& sunny. Available soon. Call 
266-3080 or 254-3910 Keep try- 
ing 


FENS- Cin s stu $225. 232- 0050. 


FENS- Lrg, tod $285. 232. 0050. 


BRIGHTON 
NOW & 12/1 


Listings Avail, Prime Location. 
Safe & Clean, many with Mod 
K&B, new paint. Stu & 1bd $255- 
$350. 2 & 3bdrms $450-$550 
Bidngs & Houses. Boston Com- 
mon RE 267-6191 


NEW TO MKT. 
BRIGHTON- Modern Super large 
Studio just painted, very secure 
building, nr T, $310 htd. Boston 
Common Realty 566-2000. 


THREE BED 
BRIGHTON Nr Reservoir- Lovely 
apt in house. Small diningroom, 
eat-in-kitchen, $475. Pets OK, 
Boston Common RE 566-2000. 


Home Locators- 4 yrs ex- 
perience. 923- 2000. 


SOSTON REALTY ASSOCS. ‘The 

Reali Estate People. 
Mastercharge & Visa accepted 
1102 Comm. Ave, Boston. 277- 
5100 


GRi- abd | in hse $350. 739-2902 


All sizes 8 prices “ot ‘apts 
available. Call the APARTMENT 
REFERENCE: 254- 8585. 
BOSTON REALTY ‘ASSOCS Our 
reputation is your protection. 
1102 Comm. Ave, Boston. 277- 
5100. 


BRI - PARK DRIVE, near ail 
schools. Studios, one & two 
bedroom apartments, students 
welcome. Avail now. $245-$475 
Cail 254-3500 


BRI- Chrmng Stu $300. 739-2902 


BOSTON REALTY ASSOCS. will 
help you make the right move 
1102 Comm. Ave, Boston. 277- 
5100 
BEST DEAL! 

BRIGHTON- Avail now & 12/1 
Exceptional 1bd, prime location, 
eat-in-kitchen, tile bath, new 
paint, $310 inc heat. Sensational 
value. Boston Common RE 566- 
2000 


BRI- Lrg 2bd, AC, $475. 232- 
0050 


BRI- Mod Stu $280. 739-2902 








Davis Realty. ‘All sizes, all prices. 
Call 232- 0050. 

Linden Realty. ‘Clean, well 
managed apts. 783-1024. 
JUST LISTED | 
Several Choice Studios & 1 bds, 
Park Drive area, Boston Com- 
mon Realty 262-4588, 267- 6191. 


BRI- Pet Lover's 1br/$250! 
Warm Decor, great area, carpet 
864-4931 Open 9-8 RE Agent 
BRI- Comfortable City Living on 
MBTA, mod K&B, prkng avail, 
cooking gas inc. Studios $275 & 
up, 1bdrms $335 & up, 2bdrms 
$410 & up. CASTLE RE: 731- 

8060 

Boston Realty Assocs Alt sizes, 
prices & selections. 1102 Comm 
Ave, Boston 27T- 5100 
BRI- Lrg hdr. apt, lots of 
sunlight, frshly pnitd, in move-in 
cond, $325 incl ht & hot water 
783- 1024 No fee 


wilk & Weich. We have largest 
selection of houses, apts, apts in 
hses, & condos 139- 2900 


BRI- Nr trans & ‘shopping, Huge 
sun 2bdrm apt w/livingrm, 
diningrm, eat-in-kit &.3 porches. 
$550 inc ht & hot water. Freshly 
painted, in move-in cond. 783- 
1024. 





BRI- All sizes & prices available. 
GENERATION II RE: 864-3200. 


DAVIS REALTY 
8 Comm Ave. All sizes, ail 
prices, Call 232-0050. 








BOSTON REALTY - Your 
Brighton Specialist! 1102 Comm. 
Ave, Boston. 277-5100. 





BRI- All mod 1bd $380. 739- 
2902. 





BRI- Off Comm Ave. Lrg sunny 
ibd apt in quiet, well-maintained 
bidng. Priced to rent immediately 
$325 htd. Call 783-1024 





BRI- Nr Cleve Cir, mod 1bdrm 
apt in condo bidg, compl renvtd 
from top to bottom $410 htd. 
783-1024. 


Home Locators—Longest stan- 
ding rental service. 923-2000. 





BRI- Bright ‘tbd $325. 739-2902. 
BRI- Cleve Cir area. Lrg Studio in 
condo, privately owned, in exc 
cond, avail now. $325 htd. Eat-in- 
kit & porch. 783- 1024. 


BRI- Mint 3bd in hse $650. 739- 
2902 


Wilk & Welch We have largest 
selection of houses, apts, apts in 
hses, & condos. 739-2900. 

*"LANDLORDS” 
Vacancies eating a hole in your 
pocket? Cal! the Rental Experts - 
We will advertise. Application 
checks, courteous service & 
more - No fee to you. BOSTON 
COMMON REALTY, 1216 Comm 
Ave 566-2000, 425 Mariboro St 
267-6191 
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The Boston Phoenix is making classified advertising bet- 
ter for you. We guarantee that if you ad in the For Sale, 
Apartments for Rent, Roommates or many other cate- 
gories doesn't work after you’ve bought it in advance for 


two consecutive weeks . 


. we will keep running it FREE. 


Not just for one more week, but until it works. All you have 
to do is call and tell us to rerun your ad. The guarantee 
applies to any non-commercial ad for a single transac- 
tion. Now THAT’S a guarantee. FREE until it works. THE 
Guarantee. 


CALL 2600- 


THE GUARANTEED 


PHONE IN 


CLASSIFIED SERVICE 
FROM THE BOSTON PHOENIX. 
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Pa ph pp he pie 
be used as small 2 
ba - p tien  eat-in-kitchen. Only 
$325 htd. Boston Common RE , 
566-2000. 





GENERATION Ii 
100s of Apartments available, ail 
sizes, all prices. You've tried the 
rest, now call the Best: 864-3200 
RE 





Home Locators. 4 yrs ex- 
perience. 923-2000. 





JAM -PL-Independent responsi- 
ble gentie M/F prof for room in 
house overlooking Arboretum. 
Very nice quiet neighborhood, 1 
block to T and stores. Mod bath, 
Ig kitchen. Non-smoker only, no 

pets. $158/mo includes heat and 
hot water. 522-3794 7-9 best. 


: | 
APTS. WANTED 





BRKLNE/BRI & BACK BAY Tran- 
sient - We can provide short- 
term furnished housing at 
reasonable rates. References 
req'd. Boston Common RE: 
2000. 





BROOKLINE 
BRIGHTON 
Exceptional stu, 1, 2, 3, 4bds, 
widngs & houses, from $250. 
Quiet res St nr T. Boston Com- 

mon RE 566-2000, 734-4016. 


BROOKLINE- BRI- Clean & 
modern 2bd D&D heated, park- 
ing available, $495. Boston Com- 
mon Realty 566-2000. 





Prof F, 33, warm, indep, smker 
w/cat sks to shre hse w/M & F 
profs. Pref 2 priv rms in vic 
Dedham, Sharon. Call 332-3831. 





Prof M desires 1 room 1st floor 
parking refrig sink 1 mile or less 
from Pk Sq. Boston $40 wk by 
Dec 1st. 727-5366 M-F 9-5 





Prof M looking for 2br apt/house 
loc w in 1 hr frm Boston Nr train 
or bus Ownr occup bidg pref 
Quiet, respons, with references 
523-3782 6-10pm only 





Davis Realty. All sizes, all prices. 


Call 232-0050. 
APARTMENTS 
BROOKLINE- BRIGHTON- BACK 
BAYCaill the Providers, Boston 
Common Realty, 1216 Com- 
monwealth Ave, Brighton. 425 
Mariboro St, Boston. 566-2000, 


267-6191 








BRKLINE- All sizes & prices 
available. GENERATION Ii RE: 
864-3200. 


BOSTON REALTY ASSOCS. will 
help you make the right move. 
+1102 Comm Ave, Boston. 277- 








BRK- Oversize 2bd $600. 739- 
2902. 





CAMB 2bdrm/$275! Bring Rover! 
Spotless, crpt, new appliances 
864-4931 Open 9-8 RE Agent 





N. CAMB- Old Rural Charm 

$310! Sparkling clean 2br 

Modernized 864-4931 Open 9-8 
RE Agent 


Wilk & Welch. It’s our business to 
know where the best deals are 
So stop in & we'll find you what 
you need. 739-2902 


CAMB & SOM - $125 & Up! 
Studios, 1, 2 & 3 Bedrooms! 
Furn or unturn, Call GCs 4931 


CHELSEA Mod fuxur 6 rm apt w 
w to w carp, mod kit & bath, 2 
porches, near MBTA $300 mo 
unhtd Call 889- 2866 


DORCHESTER- 5 spacious rms 52 
porchs, ht/ht water inc. $295 
288-3953 Call before 2 pm. 





DORCHESTER Ashmont sunny 5 
rm apt in gay ownr occ hse, quiet 
nhbrhood, nr T $325/ utils 288- 
1177. 





JAMAICA PLAIN- Apts, all sizes 
& prices, avail. Some with no 
lease. JP ASSOCS: 522-5050. 





NEED TO MOVE FAST? 
100's Available! All Sizes & 
Prices! Short or Long-term, 
many with low or no deposits! 
Call 9-8, 864-4931, RE Agent. 





JP- Entire floors of houses, all 
sizes & prices, some with no 
lease. JP ASSOCS: 522-5050. 


British bus Cpl w/res in W. Mass 
require Boston sublet or rm in 
priv home. Exch caretaking or 
pay modest rent, no cooking nec, 
exc refs, 482-3426. 





House wanted by responsible 
working couple with small dog. 
Will share with other couple. 
Garage required lease ok. 
References $200-400/mo range. 
762-0088 leave message. 


Wilk & Welch. We have largest 
selection of houses, apts, apts in 
hses, & condos. 739-2900. 





HULL Lg ocean front estate 5 
bdrms Formerly owned by the 
Arccdiocese Presently physician 
owned 25 mins to Bostn, 
fireplaces magnif. views, elegant 
wdwrking, ideal for 4 people 
Please call 726-3577 





NEWTON &rm 3-4br Vict. im- 
mead occup suit. for veer 
arares. no util ref., sec, call 
964-7715 





NO. READING - 4bdrm house. 
Lease to 5/%1. 35 mins to 
Boston. $450/mo, utils not inc. 
Walk to schools. Call 356-5876 
after 4 PM. Poss rent w/option to 
buy. 





Home Locators. 4 yrs ex- 
perience. 923-2000. 


HOUSES 
FOR SALE 





CO-OWNER WANTED 
EASTHAM, CAPE COD- 3bdrm 
beachfront furnished cottage, 
bayside, superb views & beach. 
Present co-owner must sell. Ask- 
ing $31,500. Shared planning for 
vacation & rental use. Write Box 
Seri 367 Newbury St, Boston 

15. 


BROOKLINE- F roommate 
wanted in 3 bedroom house 
w/irg kit, din room, liv room, 
wash machine, etc, Non-smoker 
pref. Call 738-5698. 





BROOKLINE-super deal F hsmte 
wantd to shre beaut sunny 2br.on 
T avail immed $217.50 inc ht 734- 
0890 Keep Trying. 


NEWTON- house to share 2b- 
drms h/wdfirs. Lyng rmw/frpice. 
Seek M/F from Nov. on $183 mo 
+ utils Plants pets, fine! Call 
Suzanne 734-0736 





NORTH READING seeks M/F 
28+ to share 7 rm house 30 min 
to Boston; quiet area $200 + util 
664-5531 aftter 6 pm 





BROOKLINE-prof F mid-late 20's 
needed to shre 6bdrm hse 
overikg water on T. Lge Ivgrm w 
fpic. formal dingrm wood panel- 
ed den kit w everythng breafst 
nook outdr patio 4 full bths 3 car 
garrage full priv bdrm w walk in 
closet. Lots of sun light $275/mo 
+ _ uti. 566-7400 or 738- 
1 





BROOKLINE- M 25+ for 6 pers 
hse share food chores NY times. 
No cigs or pets $115 + util We! 
ke garlic & talk 277-7545. 





CONCORD-M/F (single parent 
OK) to share large contem home 
w/2tp, W&D, DW, beaut wooded 
acre & more. Nr Rt 2 (only 20 min 
to Cambridge). No cigs or dogs 
(have cat). 369-0090 bet 9am-9 
pm. 





DORCHESTER-M or F or couple 
to share large house. $160/mo 
incl ht & all util. No cigs, no pets, 
no kids pls. We share chores & 
some fd buying. Prefer 20+ 
creative, friendly people whi will 
treat house as home. Call 288- 
8379 evenings. 


FRANKLIN-To share 6 rm home 
$200 incl utilities with GWM 27. 
Call eve after 6 528-7219. 





TUCKER - Need rmte for apt, 
Somerville/Boston area, 
celebrate over miles & years. 
776-5051. 





Wilk & Welch. We have the 
largest selection of houses, apts, 
apts in hses, & condos. 739- 
2902. 





WALTHAM 3 musicians 
(2M&1FM) seek creative aware 
individual to share communal 
house. Must be vegitarian. No 
tobacco. $90 rt. Call betw 4-11 
pm 893-7452 


WALTHAM 1F seeks respon neat 
F to share spacious sunny apt. Lg 
kitchen meditation rm N-smoker 
$170 inc util 891-5332 








WALTHANM- F rmte wntd to share 
1 fir of hse, $175 inc utils. Avail 
11/1, prkng, no pets, ww crpt, 1- 
10PM Henry 964-9343. 





Davis Realty. All sizes, all prices. 
Call 232-0050. 





WAREHAM-Looking for 1 or 2 for 
large 3 bdrm with w/d, 2 baths, 4 
frpis & ocean view. Private 
beach, tennis courts, near trans. 
$100/mo + ht & utils. 11-295- 
8340 keep trying. 


wy 








ALLSTON 2F to share Irg 4 room 
furn apt w 2 F 1200's Comm. Ave 
near T & stores. $133 wh & h/w. 
Early 20's pref. 429-4206 Iv msg 





Linden Realty. Clean well 
managed apts. 783-1024. 





ALLSTON-prof F sks F roomate 
for 2bdrm apt nr T. $220 inc ht 
/hw. avail. now. Call for details. 
787-4804. before noon 





ALLSTON-F rmte wanted to 
share Ig clean 2bdrm apt w 
grand piano & cat. $267.50. 254- 
2434. 





ARLINGTON- F rmmate 25+ 
share w 2M 1F sunny house $155 
+ ut n-smkng 646-336: 





BACK BAY-F rmmate wnted. 
Quiet nonsmking F rmte to shr ig 
5 bdrm w 4 F std. Corner Mass 
ave & Mariboro Dec 1 $196/ht/ut 
247-2749 





BACK BAY-1M sks prof M-F 24+ 
to share spacious apt on Marib. 
St. Frpc, dw, $300 mo + elec. 
Call 266-1181 or 267-7520. No 
cigs. 





BACK BAY-Prof M 22 seeks 1 M 
to share a huge beaut renov 2 
bdrm. 10’ ceilings, x-brick, D&D, 
W/D hw. $262+ Call 266-8672 





BACK BAY- Resp prof str M 25 
sks same for 2 fir, 2 bdrm apt. 2 
baths, frp!, grdn, w/d.Nov 1. Don: 
266-7317 eves or 742-1700 days. 




















tion that helps people get together. ‘ 


‘Person-to-Person” 


Person fo Person 


Meet your match with “Person-to-Person,” 
The frustrating part of single life in Boston is that there are so many interesting people around . 
way to meet them. That's why the Phoenix is introducing * ‘Person-to-Person,” an entirely new classified sec- 

is completely separate from the usual ‘ 

Y section. And it’s better than dating bars, better than being fixed up with a “friend of a friend,” better than just 

about any of the usual ways of meeting people. 

With a “Person-to-Person” ad, you can say just what you're looking for in that specia: person. 1nen you deciae 

which responses to follow up, because “Person-to-Person” uses no names and the Phoenix supplies box num- 

bers. Just $3.50 buys box number service for four weeks. 

Just $2.50 for 4 lines 


To introduce you to “Person-to-Person,’ 


This week, meet someone “Person-to-Person.” 
Call the Boston Phoenix at 267-1234. 
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the Phoenix’s newest classified section. 
. but no: easy 


’ there's a special half price rate of $2.50 for 4 lines. And you can 
charge it on your Master Charge or Visa card. So place your ad today. Just call the Phoenix at 267-1234. 








‘Personals” 








Prof musician needs workspace 
in or near Boston. Does anyone 
have or know of loft, garage, 
barn etc, to rent? Finders fee 
Need 24 hrs access. Call John 
354-0306 AM. 





Davis og All sizes, all prices. 
Call 232-00: 


JAMAICA PLAIN- 2 bedroom apt 
$350/mo, no utilities, no fee. Call 
524-4331. 





Med. intern seeking studio apt 
for around $250/mo within 10 
min walk of MBTA Red Line in 
Camb, Quincy or Dorchester. 
Write Chris Fitzpatrick, 69 
Walker St, Camb, MA 





MEDFORD - $220 - Utils Paid! 
Furn/unfurn sundrenched Stu 
864-4931 Open 9-8 RE Agent 





NEWTON- Prime Duplex/$400! 
6rm, yr oes Master br & More! 
864-4931 Open 9-8 RE Agent 





SOM- Private roomy 5rm, $325! 
Yrd, new Kit & Bath, Low Dep! 
864-4931 Open 9-8 RE Agent 





SON- All sizes & prices available. 
GENERATION I! RE: 864-3200. 


SOUTH END 
Great ibd floor thru - exposed 
brick, very sunny nr University, 
Hospital, needs some paint, a 
great deal at only $275 Must be 
working & have excelient refs. 
BOSTON COMMON RE: 267- 








BOSTON- South End, Large 
Studio, exp. brick, d/d, $320 inc. 
all utils. Gall owner, 266-1042. 


BOSTON-SOUTH END 
Attr sunny 1 bed apt expo brick 
Lg bdrm Idrn eat-in kit, avail Nov 
1 $350 mo 523-7826 247-4179 
refs required Near bch. 








BOSTON- South End Lrg 2bdrm 
in renovtd twnhse, $525. 266- 
1042 





UTH END 
East Brookline St- Nr Hospituls, 
desirable 1 bd floor thru very 
sunny, needs paint, great value 
at $275 . BOSTON COMMON 
REALTY 267-6191, 262-4588. 





W. SOM- All mod 2bdrm/$235! 
Immaculate, new carpet, ready! 
864-4931 Open 9-8 RE Agent 





L ve on ocean 25 min fro Bos. 

South Shore $100/month. ully 

furnished. Call 523-7826 925- 
81 





Boston Realiy Assocs. Furnished 
apts avail by IFR Furniture Ren- 
tals. 1102 Comm Ave, Boston. 
277-5100. 





WATERTOWN-2 bdrm condo 
newly renov. AC parking nr pub 
transp & nr sq. $475 mo inc ht. 
527-5565 after 7pm lv mess Avail 
immmed. 





WATERTWN- Heated Lux Apt, 
$475 2 Plush bdrms & Every Ex- 


‘ tra 
864-4931 Open 9-8 RE Agent 





FENWAY Area-1 bdrm sunny, 
hrdwdod firs, full kit. $295 mo. 
heat incl. 266-2174 after 5 & on 
weekends. 


Musician 22 seeks living space in 
house or apt with piano. 
Boston/Camb & vicinity, willing 
dl pay up to $200. David 643- 





COMMERCIAL 
SPACE 


Boston Realty Assocs. We just 

don't show your house, we show 

it off. 1102 Comm Ave, Boston. 
277-5100. 


NEAR BOSTON 
AND CAMBRIDGE 


Updated, spacious colonial. 
Beamed fireplace. 
Hostess livingroom. Two car gar- 
age. Four bedrooms & fireplace. 
Library. Lots of extras! Low 
100's. Call 321-2984. 





JAMAICA PLAIN-3 fam. 5-5-5 
sep utils $14000 524-4331 


NEWTON Victorian 2 famly gd 
loc. conv to transp, schools & 
parks $925000 Call 969-3161 


2 FAMILY CONDO 
Move in now, can be converted in 
to two condominium with great 
re-sale value-owner will sell for 
30,000-will finance Call 484-4286 
734-1259. 











100-2000 sf available soon in co- 
op for tech/light assembly. Share 
expenses for cheap rent. 24 hour 
security and access. Parking, 
shipping receiving dock. Get on 
waiting list write: Tech Co-op, 
Box 381 Camb 02139. 





Desk space wanted in Wellesley 
Watertown Newton area 443- 


: 


CONDOMINIUMS _ 





CONDOMINIUM 


& 
Investment Properties 
Brookline, Back Bay, 

Fens, Brighton, 
Allston. 


Boston « 
Common 
Realty 


425 Marlborough St., Boston 
267-6191, 353-1935 


1216 Commonwealth Ave., 
ighton 
566-2000, 734-4016 











WINCHESTER- Lux condo 5rms, 
2bds, frpic & Ir. Custom cab 
kitchens, Jennair ranges & 
microwaves. 1 ¥% baths. Nr trans 
to Bos. From 79.9 & up. Century 
21, G.R. Assocs, 438-1230. 


HOUSES 
FOR RENT 


AEE RANT ANE 
HYDE PARK 7rm partially furn 
house, frpic, livingrm, den, 
diningrm, finished playrm, close 
to trans, 1 yr lease, security, refs 
required. $500/mo. Call 361-, 
2617 after 6 PM 











Home Locators- 4 yrs experience 
923-2000 





HOUSEMATES 


ACTON-M M/hsmate for rural 
housew frepice, garden, 
storage,1 % baths walk to train 
Close to route 2 $220 mo + oil, 
phoneDep reqd. John 263-8630 
or 275-1800 X 3255. 





Davis Realty. All sizes, all prices. 
Call 232-0050. 


N. ANDOVER Hsmate wntd for 
pish new Colonial w gar 25 mi to 
Bos We are indep, congenial; nr 
pond Trail, ski etc. $204+ 863- 
2297 wd 


BEDFORD-Respons. frndly 
Female hsmate to share w M 
Lovely unique home surr. by 
water, woods quiet & nature. Lg 
bright priv rm w lake view 
Washer/dryr, util & more inc for 
$225 mo. References, n-smker, 
Call 275-5555 











BSTN Cpl nonracist sexist sks 
sme or 2 sngis to sk share grtr 
Boston apt or ur hse veg no 
drugs cigs OK 734-8724 keep 
trying 


BRI-NEWTON COR-line sngle 
mothr w/3yr girl sks sgle mother 
w sim age child to share Ig 
duplex, 3 rms for you $200 + “2 
utils 782-6274, 244-3839. 








BRIGHTON-warm pleasant F 
25+ to share Ig 2 bdr house w 3 
prof Fs Residential area nr T 
$195+ util 12/1 eves 782-5899. 





BROCKTON-GWM housemate 
wanted to share 3 bdrm split 
level home in good loc. Must be 
responsible person. Completely 
furnished $180 mo + % heating 
cost Call 584-6169 


Linden Realty. Clean well 
managed apts. 783-1024. 


BROOKLINE- House of 4 adults 
& 1 child sk 1 F/M 28+ 
vegetarian non-smoker for co-op 
living. $130 + ht & util. 739-2099 








FRANKLIN-M/F for friendly, in- 
ndep., country home w/garden, 
barn, garage, lots of land, wood 
stove, W&D, DW, piano, no cigs 
or pets. Avail immed. $210/mo + 
util. Call 528-4949 





JP-WF 43 Ph D stdnt w/bad back 
sks mature neat responsibil Irge 
dog lover M or F. Age, sex orien- 
tation, race irrelevant to do 
hsecleaning & or maintenance 
toward paymnt of $250 + % 
heat/tel in owner's remod 2 bdrm 
1 bath apt in well secured 3 fam 
house w/patio/yard/laundry rm 
storage, workshop. Nr. T Pond 
shopping. Ref/sec dep. Need 
bdrm furn only. 522-4572 





JP. 5 person coop starting in 
owner occ house. % block green 
line 3 biks pond Mixed M&F G&S 
No cigs Shared late dinner Look- 
ing for mixed nuts. Not peas in 
pod $125-170+ util ! big rm OK 
for co! Call Tig late night best 
522-5739 


“WELLESLEY-Stylish older house 


with fireplaces is insulated & 
renovated for modern living. 1M 
seeks 2 Ms or Fs. Workshop or 
hobby space available in outside 
shed. Near 128, Mass Pike, T, & 
train. On privacy of 2+ acres. 
$200/mo. 431-1326 or 776-7053 





Tired of dirt and hassles of the 
So. End? Want a home not a 
house? Live with 2 GWM near Ar- 
boretum 12 mins to Copley Sq. 
Gd public trans. $250 plus util. 
Avail now 469-0088 6 pm. 





APt hunting dreary? Save money 
share house on ocean beach, 20 
miles from hub $225 monthly in- 
cludes all but food 925-2619 





Live free in the country and help 
a minority family with household 
chores a few hours a day You will 
receive your own private room & 
bath, tv, cooking priveliges. Must 
be willing to become part of the 
family & help with the farm 

and g the wooed 





JP- Entire floors of houses, all 
sizes & prices, some with no 
lease. JP ASSOCS: 522-5050. 





JP- 2F king for other Fs to share 
beaut. 10rm Vict. hse nr Arbor, 
Pond & T. 5 frpics, yard, $140 + 
utils. 524-3412. 





JAMAICA PLAIN-11 rm coop 
house Boston skyline view Needs 
1. No cigs nr T & Pond. Large 
sunny room. 524-1728. 





LEXINGTON F or cp! 25+ quiet, 
indep, resp Lovely hse plus 
grden, bus to Camb No chiid or 
pec rm $140+ 2 rms 250+ 861 





LYNNFIELD-GWM 40 sks respon 
person 25-40 to share 2bdrm 
home on N Shore $300/mo. Call 
334-4700. Not a sex ad. 





Home Locators. 
perience. 923-2000. 


4 yrs ex- 





MARBLEHEAD 2 Irg rms in 
quaint hse by beach avail. one 
Oct 26 one Dec 1.Warm, around 
age 30. $260 mo + util VAUGHN 
631-6617 


well- 


Linden Realty. Clean, 
managed apts. 783-1024. 





MILTON- Seeks prot. 25-30 to 
share Ige country home nr 
ag ag hae ie & hosp adm, 

M 1F, ind, coop. 4 acres 
creeds Big bdrm w/d. $215 
696-5214 


NEPONSET ASHMONT-Single 
father needs help w rent & util 
Furnd 2 bdrm apt on T Share ex- 
penses exci area Good opp for 
student single mother or career 
= Avail now Call eves 282- 








NEWTON- Ig lux 3br hse nds 2 
rmtes prof 20's $320 inc ail util. 
yard, prch nr T Call 266-5985. 





NEWTON-2M 2F or M/F wanted 
to share house. Nr T shopping. 
Prof semi-coop hse. $137.50/mo 
+ utils John 969-2764. 


fire. ideal for a person who is 
retired and has an income. No 
racists please Write PO Box 2342 
Fitchburg Ma 01420 





Wilk & Welch. We have largest 
selection of apts, houses, apts in 
hses, & condos. 739-2900. 





JAMAICA PLAIN- 2M, 1F, dog, 2 
cats into music, tai chi sk vegie 
non-smkng responsible F for Irg 
sunny house w/yard & gardn nr 
T. $140+utils plus Jast month 
rent. 522-2073. 





NEWTON-House to share. 2 
bdrms hardwood floors, living 
room with fireplace, Seek M or F. 
From Nov. on. $183/mo + 
utilities. Plants, pets fine. 
Suzanne 734-0736 


BEACON HILL-M or F to share 
clean 5 room apt near Charles St. 
$225/mo inc util. Call Steve after 
7:30 pm 367-4838. 





Home Locators—Longest stan- 
ding rental service. 923-2000. 


BEACON HILL- GWM 42 wanted 
for furnished apt. $50/week + 
utils. Call 723-9886. 








BOSTON-Mature WM busmn col 
grad non-smkr sks M who nds 
own quiet rm in attr sun 2br apt 
1-4 dys wk. Mon-Fri Con ioc 
Reas. 266-6322. 


NR RESERVOIR 
BRIGHTON- Very desirable 2 
bed in condo building $275 in- 
cludes everything - Nr T & stores, 
Bobby 566-2005. 


Linden Realty. Clean well 
managed apts. 783-1024. 


BRIGHTON-Rmmt needed for a 
large 5 bdrm house near T. $135 
util 926-6303. 














BRIGHTON-Comm Ave resp 
pers M/F to share roomy 3 bdrm 
apt w/1M.$158 p/méutils. Steve 
277— 8620 anytime leave 
message 


Davis ae All sizes, all prices. 
Call 232-0050 








BRIGHTON-Resp. F for sunny 3 
bdrm in house. Nr T, Semi-veg. 
non smoker. $167+ 739- 
Keep trying. 





BRIGHAM CIRCLE Area seeking 
roommate to share apt in old hse 
oh GM, rent $180 mo Call 738- 





Davis Realty. All sizes, all prices. 
Call 232-0050. 


BRIGHTON 
1M seeks 2 prof M or F, 3bdrm 
apt in house yd & porch res area 
no pets $180/mo no utils, avail 
Dec 1 783-5128. 


BRIGHTON-F 25+ sks 2 F 
prof/grad stu to share 3 bdrm 
apt in 2 fam hse. Lv, dnrn, 2 full 
bath, kit, pkg. Nr T $145 + util. 
Non smokers pref. Avail immed. 
Call 277-2729. 











BRIGHTON roommate M/F for 
2br rm apt nr Cleve Cir Great for 
MBTA $125 heat incl + phone 
gas & elec Steve 734-0945 after 6 
BRIGHTON-Looking for young 
professional woman to share two 
bedroom modern apt . Call 277- 
1561 after 7 pm Keep trying 





BROOKLINE- M, F, cat & p.t. kid 
sk prof M/F 25-35 for ig rm in 
Vict house. Pref non-smkr, 
vclean, dry/wry humor apprec! 
Conv loc. $126 incl ht. Avail 12/1 
731-6356 (sorry, no more pets) 


BROOKLINE- Coolidge Crnr 2br 
just renov w/w lg eat in kit nr T 
skg prof/grad stu Call 566-4186 


BROOKLINE-M 28+ for huge 
newly renovated 3 bdrm w eat in 
kit, Frpt in liv. rm etc. Parking 
avail. $250/mo. Call 734- 0904 


BROOKLINE- Coolidge corner 
M or F 25+ wanted for 4bdrm 
apt. $120/mo inc heat. Call eves 
til 10 PM, 277-2537. 








Wilk & Welch We have largest 
selection of houses, apts, apts in 
hses, & condos. 739-2900. 
BROOKLINE- sk quiet vegetarian 
M/F to complete 3 person apt Br 
furn Share meals. Love of ethnic 
music & planet impt $150 mo 
232-6237. 








BROOKLINE- Young prof WM 
looking for M or F rmte prof for 
luxury 2bdrm w/2 baths. 
$300/mo negotiable. Call 469- 
9876 anytime 





CLEVELAND CIRCLE- Prof 
GWM 26 seeks quiet respon M or 
F for spacious 2bdrm apt. 
$200/mo. incl heat and hot water. 
Deposit required. Call 566-1140 
evenings. This is not a sex ad. 





BEACHMONT-GWM 29 seeks 
GWM for mod 2 bdrm apt. Close 
to Bchmt MBTA & ocean. 
$225/mo 284-3159 eves 


BRKLINE-2M sk resp M for ig 3 
bdrm apt nr Coolge Crn $150/mo 
ht + ht w, 2 baths. Avail Dec 15. 
566-1883, 732-3010. 





BELMONT-CAMB _LINE-Prof 
resp M 31 seeks same for 
spacious & pleasing 5 rm 2 porch 
apt near pub trans. Call 484-2854 





BELMONT-Prof F seeks neat 
respons F 27+ to share 2 bdrm 
apt in hse near bus. $190+ utils. 
Call 489-1609 eves. 


BRKLINE-M/F rmate wanted to 
share comf & spac 5 br apt w 3 
OK guys in Cool Crnr Rent $120 
mo ht inci Call 734-6921 No 
vegies-smokers OK 





Apartment Hunting. Call THE 
eo REFERENCE 254- 
5. 





BELMONT-F roommate to share 
3 bdrm house. Parking, $125+ 
utils. Call evenings. 484-8964 





BOSTON-2F sk rmt (pref F) 20+ 
sunny 3bdrm apt in BU area. 
$174 w h & hw Mature natural 
foods co-op domestic. 536-5849. 





BOSTON- Pru area need M 25- 
30 to share apt own bdrm non- 
smoker prefered call Paul 9am- 
9pm 536-2213. 





BOSTON-F sks F to share 2 
bdrm apt. Cig & pets fine. Call 
964-7100 before 4 or 262-2035 
after 6 pm. 





BOSTON-2 br furn apt to share 
with SWM near Brkline Vill on 
Jamaicaway Pond view $250 incl 
util Does not incl br furn 277- 
9822 





QUINCY waterfront home needs 
G male 35+ 250 a month in- 
cludes utilities call 472-5576. 


ROOMMATES 


Looking For. 
A Roommate? 
Matching yaad 
ne. 








1st & most experienced 
Room-mate service. 15 
years serving the public. 


eon’ 134-6469 
734-6484 














ALLSTON-rmte needed to shre 
3br apt w 2 Fs & 1 dog. Avail now 
$117+ heat. Call 782-8246. 





Linden Realty. Clean, well- 


managed apts. 783-1024. 





Boston—F quiet, neat, consid. 
Huge condo w piano on fenwy Nr 
Ntheastrn U $325 inc ht dep 267- 
3460, 742-6680 


Looking for an apartment? We 
have apts of all sizes & prices in 
great locations. COPLEY SQ. 
ASSOCS: 266-1042. 


BOSTON-F (preferred) 25+ prof, 

quiet, clean, consid, adaptbi to 

shr spacious, secure 8 rm condo 

w/ piano in Fenway nr MFA, 

Northeastern T . 1 like friends, 
rac living, music, sports. 
50w/ht. Dep. 742-6680, 267- 
60. 





BOSTON-3rd female 
professional roommate wanted 
for delux 3 bedroom apt in down 
town. Call eves and wkends 720- 
2353. 





BOSTON- Seek responsible 
working F to share 2bdrm at 
BeaconClarendon St loc. $200 
inc utilities. Call 262-2692. 


BOSTON-MISSION HILL-GWM 
sks roommate to share 6rm apt 
175P/mo + ‘utilities. Nice area. 
Call 445-3204 eves til 11pm. 


BOSTON- Roommate wanted for 
2bdrm apt. Quiet non-smoker 
near BU, $200/month. Cali 437- 
9380 after 5 PM. 








BRKLN- Tipe ty arts- 
oriented M or F. no cig, for hige 5 
bdrm apt nr T. Colidge Cnr. 12/1 
$93 mo w/ht & util 232-6916. 





BROOKLINE-rm avail female to . 


share 3br apt $145 + util student 
or full time worker Near MBTA 
Call 738-9255. 





Wilk & Welch. It's our business to 
know where the best deals are. 
So stop in & we'll find you what 
you need. 739-2902. 





BROOKLINE VILL. Great deal for 
(preef Male) responsible person. 
Furnished $300/mo. Large Iux. 
condo. 3 bddrms, 2 baths, large 
liv rm w frpl., dining rm, eat in 
kitchen, porch, pkg avail. Keep 
trying-734-5496 Avail anytime. 





BRKLINE LINE F shr 3 bdrm w 
1M &1F Lg rm hrdwd firs sloping 
ceilings luvst windows wikin cist 
eatin kit $210 inc ht 738-1472 pm 
Nr BROOKLINE-4 Yerms, 2brm, 
completely furnished on Levert 
Pond, nr T. $200 w/heat. Older M 
prefers yng M. Interests-peopile, 
walking, music & writing. 566- 
1491 

CAMB- M 26 & M 36 sk resp 
wrkg M/F shre 3bdrm twnhse nr 
HarSq $230 inc utils frpic 2 bth 
d&d, ac, nr T strait nc pets Pat 
547-5459 


CAMB-2 prof. F's sosk 3rd to 
share beautiful 3 bdrm home. 
$200/mo + elec. W&D, hrdwd fis. 
frpl, ample pkg, Call after 4 pm. 
492-1740 





CAMBR 1M for 4 bdrm apt nr 
Cen Sq w/1M,2F-non sm pref. 
Avail 1 Nov $125 inc ht. Call 876- 
3393 aft 7pm. 


BEST BET 
CAMBRIDGE Line. 1 F sought to 
live with 2 Ms, 2 dogs & 2 cats & 
grand piano. $100 inc heat. 
Prefer late 20s early 30s respon- 
sible person. 776-6574. 





CAMB PT.-F wid to sh 3 bdrm 

apt wth F28+ M31 $158 + uti. 

Avail 12/1/1/1 quiet clean 
smkers 547-5609. 











Le 


O86} ‘Lt HAEWSAON ‘OML NOILOSS ‘XINZOHd NOLSOS 3HL 








28 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 11, 1980 











CAMBRIDGE-Harvard Sq rmate 
for 3 bdrm apt. Nice furnishing 
$240 incl ht & hot water. Avail im- 
med. Cail in eves 876-4589 





N. CAMB-M rmmte very above 
avg apt. $190 + utils. 876-9582. 


CAMBRIDGE LINE- M or F rmte 
28+ for large 5 % rm apt. Fur- 
nished, $125 util. Call 628-9159 





WALTHAM-S5 bdrm hse nr New- 
ton. Frpl, wkshop & laund. Non- 
smoker veg. pref. No pets. 
$140/mmo + Avail 12/1 891- 
1326 

WATERTOWN. Professional, 
non-smoking, independent 
housemate wntd for Irge house 
near pub. transp. $250 inci util, 
923-1914. 





Loft Space avail, 1200 sq ft, 
$300/mo w/heat, $1500 fixture 
fee, nr So. Station, call 227-3076 
Leave messege. 





Professional music studio with 
piano near Kenmore Square. 
Sublease or rent by the hour for 
practice or teaching. Available 24 
houts a day, 7 days a week. Call 
566-4498 or 1-341-0660 





CAMBRIDGE- Working person 
share 2br mid-Camb apt. Non- 
smkr, veg $177.50 ht/hw incl sec 
dep lease Avail 12/1 Days 864- 
1756 


WELLESLEY-30ish professional, 
to share 2 bedroom garden 
townhouse apt, garage, near 
Rtes 128 & 9. $300/month, util. 
included. Call 235-5832, 


SOMERVILLE-Nr Union Sq. 
Convenient to all transport. Lg 
space w toilet & snk, former store 
Suitable artst, etc $165 mo 431 
1326 776-7053. 





Home Locators. 4 yrs ex- 
perience. 923-2000. 





CAMBPORT- Prof F 29 sks rmmt 
M/F shr Ig comf 2br apt $200 & 
utils. Smkng OK, shr some 
meals, mus: be flex, avail 12/1, 
nr T , 492-3756. 





DEDHAM-F & M seek F rmme for 
spac 3 bdrm apt. in quiet res. 
area. No smokers, no pets (have 
2 cats) $140/mo inci util Call 
Susan 329-0965 


DORCHESTER-Lking for 2 whte 
mis 20-30 n gys Must be cin No 
smkng No drugs $80 + utils Call 
Evan 262-0664. 








FRAMNGHN-2 prof guys looking 
for 1 or 2 M or F to share 4 bdrm 
hse w wood stove, yard, laké Call 
Poa days 725-7851 home 877- 





HYDE PARK 2 bdrm apt parlor, 
kitchen, dining room. Female 
roommate only. 361-4868 Wed- 
Fri 4:30-5:30. 





JP- Entire floors of houses, all 
sizes & prices, some with no 
lease. JP ASSOCS: 522-5050. 





JP-M/F prof or Grad nr pond Ig 6 
rm w/ fpl 3 bdrm. Share w prof M 
No pets Call 522-3297 pm & 
weekends $140 Must see! 





JP-Own room in ige sunny apt. 
on MBTA. Responsible female 





21-25 preferred. Parking availab- 
ble $115/mo. 522-7553 or 524- 
7089 

CLASSICAL MUSIC 


JAM. PL.-Moderate practice of 
woodwinds or strings a 





quiet M/F music student or 
professional for room in hse 
overlooking Arboretum. Very 
nice quiet neighborhood. 1 block 
to T and stores. Mod. bath. ig 
kitchen. Non-smoker only, no 
pets. $158 mo. includes heat and 
hot water. 522-3794 after 7 pm. 





LYNN-mature, prof gent seeks 


woman 35+ to share 2bdrm apt. 
20 min bus to Boston. 10 ong 
to ocean. Small pets, cigs ; 
$150 inc tel/util. 581-3467 Iv 
message w answr ser if nec. 





LYNN Area- GWM, rm to let in 
our apt to M aged 30-45 pref Inc 
kit priv. $30 wk Call aft 6 pm 593- 
7132 





Looking for an apt? Call Genera- 
tion Il RE: 864-3200. You've tried 
the rest, now call the Best! 





WEST MEDFORD-Non-smking 
M or F rmmate wnted to share 
apt w 2 responsible 
people.Piano. No pets. Call 483- 
5056. 





MELROSE-M22 seeks 2 prof 23- 
32 share 3 bdrm quiet neighbhd. 
Must be concerened with living 
env. 665-7546 aft 7 wk. No gays. 





MILTON-Professional persons 
seek 1 to share furn. charming 
Victorian house. 8 miles to 
Boston. 696-3485 after 6 pm. 





NEEDHAM-2 youn prof M’s 
seekroommate to share 3 bdrm 
house. $170+ utils. 449-0342 
after 6 pm. 





NEWTON CORNER-Seek 3rd 
rmmte 20+ mature. Nr MBTA 
$228 utils W&D incl. Sorry, no 
pkg or smoke. 332-0967 aft 6 
wkdys 





NEWTONVILLE- Roomate 
wanted to share apt. Rent $160 
per mo. Includes everything. Call 
Alan 332-9121 or 667-2511 ex 
287. 





NORWOOD-Clean quiet male in 
20's wanted for 2 bdrm modern 
townhouse. Non-smoker. 
$225/mo. + half utils. 769-0406 
eves. 





QUINCY-F rmmate 22-30 wnted 
to share sunny 3 bdrm apt nr 
beach & transport $134+ secur & 
utils 328-0197 eves 





QUINCY-respon. rmmte straight 
or gay to share house nr 
Wollaston beach. Age 28-35. 
$170 471-6339 





SOMERVILLE 24 + wntd shr 
apt W F prof sician 26 $225 
incl util No 5 nokers Avail 
Dec 1+ Ref 776-0895 Lv 
messge 

THINK- AERVILLE 
The Camb tive Ig & vry 
nice Ig sunr ced in 3 fam 
nds F or M or later for 
right persc sepets, bugs 
drugs ors s pls. $125 rent 
$150 sec H be $150 w/o 
sweaters! Wk on-sexist M26 
present F Both hs. Ind 
meals, lais chores. 30 
min walk 15 to Porter 
Easy park « rv 825-6700 
James or 441 before 
10:30pm ke 1g It’s worth it! 
SOMERVIL| te Sq M/F to 
shr 3 bdrm 1M 1F Nr bus 
stores $125 ht ht w. small 
room 666-8 
SOM/MED oF wkng for 
sm rm $95 vice, clean at- 
mos. Near pets sec dep 
Indep. hshid 395-5069. 
SOMERVILLE F to share Ig 2 
bdrm apt pre! veg. n-smk 
$187.50 + utils 666-1937 aft Nov 
10. 


SOUTH END- Quiet responsible 
rmmte sought for large sunny 
apt. near City Hosp. $165 per 
month plus util. Call Frederick 
266-6821 days. 





S END-apt to share. Lg bdrm in 
renov duplex. $300 per mo. Call 
aft 6PM, iv message. Ernie 262- 
5572 keep trying. 


WOBURN-Resp prof F 25+ to 
share 2br apt. $232.50. Heat pkg 
ac nr T avail 1/1. Eves 935-6493. 





WOBURN-Seek person 18-25 to 
share house. Must be neat & 
clean, sober. Close to tr. $25/wk. 
| am GWM seek GWM no drugs. 
933-7094. 





Male sks rmmate 21-30 yrs old 
for 2 br waterfrnt house yr round 
Lake Winnipesauke Priv beach & 
dock $185 mo Call Wknites aft 6 
617 628-3452 





GWM seeks similar: attractive 
friendly '20s for modern luxury 
apt. $290. Rob, 742-2996. 





2 GWM 28 & 38 sedk resp neat 
clean 3rd for spacious country 
home. W&D, garden. On Bos- 
Milton line. $146 + util. Call 361- 
3919 


GWM roommate to share house 
in Plymouth. Own rm, distant 
view or ocean $35 a wk 747-2659 
aft 5 pm near bus to Boston. 





* Male would like to have female 


rmte only to share apt low rent 
many benifts for right female Call 
anytime 364-4611 


2 yng prof M sk 3rd similar to 
share ig mdern trpix S End apt 
We're easy going, stable, into 
many activities. Gay or librtd 
straight; nonsmokers please 
$175 + phone, -0206 


Prof relaxed M 24 seeking M/F 
rmats for ig sunny apt near buses 
& T $130-140 inc! heat elec Must 
be resp, neat. Eves 232-9827. 











BRKLINE- Rmte/subletter 
wanted thru May. Lrg fully-furn 
apt. Call 731-9811. eves 


MILTON-28 yr old prof M sks M 
or F prof to shre 2 br, 2 fam w 
frplace, study $200 + utils 436- 
600 X 138 or 698-7454. 


QUINCY CENTER-Resp F 
wanted. Clean non-smoker Mod 
apt near trans. $157 + util. Call 
Rita 223-4501/02 days 











SO END-Household of 4 sks 
woman 20-30 2men 2 womn ail 
— all friends. $180 mo 426- 


ROOMS TO RENT 


BRKL - Lge furn bdrm in 2bdrm 
apt. Kit & bath, Indry, phone. 
$55/wk heated, no deposit. Call 
731-8192 aft 9 PM. 


SOUTH END- Live-in loft for ar- 
tists crafts people superb ligt sun 
rise- sun set. Beaut renov bidg w 
laundry sprkir sys v. hi ceil $470 
mo 1 yo commit 267-5475. 


ARTISTS SPACE 
BOSTON-SOUTH END. -Artists 
bulld at Washi 
St Now opening additional 
studios for artists 25.0/SF & up 
266-6866 











SAVE 
Greeting cards personalized with 
your name - great gift idea! 20 for 
$11.95 Free details Send 
S.A.S.E. to Box 7360, 367 New- 
bury St, Boston, MA 02115. 


Reward for coritents of red 
Grand Prix Pontiac stolen from 
Bos Garden Sun., Oct 26. No 
questions asked. 372- 8492 


PIANOS? 739-2200 


FOLIAGE FLIGHTS 
Scenic flights aerobatic flights 
Merrimack 1-683-3314 Lawrence 
Airport 


SHOP AT HOME 
The Amway Way. Complete 
product line, delivered to your 
home, fully guaranteed or your 
money back. Personal, friendly 
service & excellent products at 
affordable prices. In Boston, call 
267-6922 & ask for Dick. Eves. 











Folksinger-comedian w_ unique 

















ES ol! polished act (& 3 TV app) 
feet seeks bookings and manage- 
ment. Howie Newman 327-0121 
SUBLETS baleen 
iar ALLSTON ye WE NEED 
Comm, ave. Assume jae 12/1 | SOAP OPERA 
ti mo htd. 722- 
én 938-0240 eve. FANS 
ALLSTON. 2 F rmtes 25+ TO. BE IN OUR 
t i 
ees, eee | cet He 
im ase- ne 
ment spece. ccna CALL 787-7109 





ALLSTON-all sizes & prices 
available. Generation |i 864- 
3200. 





Wilk & Welch. It's our business to 
know where the best deals are. 
So stop in & we'll find you what 
you need. 739-2902. 





Home Locators. 4 yrs ex- 
perience. 923-2000. 


Home Locators—Longest stan- 
ding rental service. 923-2000. 








Boston & vicinity sublets. All 
sizes & prices available. 864- 
3200 RE. 





BRIGHTON Sublet BR/w patio in 
Ige, modern A/C 2 br apt. 
Conven to trolley. $205 inc heat 
738-8479 after 6:00 pm 





BRI-All sizes & prices available. 
Generation |i 864-3200 





BRKLN-AIl sizes & prices 
available. Generation |i. 864- 
3200. 





SOM-All sizes & prices available. 
Generation |i 864-3200. 
































BULLETINS 


GAS ERR 
—— 








Charming ocean front ail con- 
veniences winter rates. 
AFTERNOONS 925-2089 or 925- 
5670. 





JP nr T stores etc. 1 person for ig 
sunny rm w side rm. Prvte ent. 
No pets share bthrm/K No cigs 
$160 mo 524-3288 





JAMAICA PLAIN-Independent 
responsible gentle quiet M/F 
proffessional for room in house 
overlooking Arboretum. Very 
nice quiet neighborhood. 1 bioct 
to T and stores. Mod bath, Ig 
kitchen. Non-smoker only, no 
pets. $158/mo. includes heat and 
hot water. 522-3794. 7 to 9 pm 
best. 





MILTON- Gracious older home, 
all utils, kitchen priv., nr 
transport., pkng facils, 698-1997 
after 6:30pm 


SEASONAL 
RENTALS 


Time sharing sharing ‘condo 1st wk of 
May Ashiand NH sleeps up to 8, 
golf, swimming & much more to 
offer $3800 or BO 957-0995 





Skiing-Killington VT Right off 
access rd - shares & half shares 
avail singles or couple friendly 
party hse 944-1294 E 





KILLINGTON-very nice ski house 


half shares $275, full $525, 1 rm 
w/2 beds avail, prof group, un- 
crowded, 491-0398. 





Skiiers! Ski Kilington & Sugar 
Bush this year! Friendly, informal 
co-ed ski group has large lodge 
in central Vermont, w/ 2ir's, 2kits, 
2frpics. Full membership Dec 1 
to May 1 $225, inc all util. Call 
Mike 923-0758., or Jim 1-877- 
7637. It will be a great season! 
Hope you will join us! 
SKI SHARES 
MT. SNOW 

5 bdrm/2 baths. Beautiful con- 
verted barn, 12 ft brick fireplace, 
commercial kitchen, gorgeous 
view. Includes maid service, free 
access to pool and sauna at 
nearby lodge. Half share $400. 
Call Jerry 725-2744 days 247- 
2246 evenings 


SUGARBUSH 
shares avail in lux ski-house for 
single profs. 6rms mod kitch 
sauna 3 bths fpic view of mounnt. 
& more. Located % mi from lift. 
$430 per share. days 935-3910, 
eves 254-2635. 


SUGARBUSH- Prof group has 
space for two M shreholders Lg 
lux. mod. chalet nr slopes. $400 
share Call Gerry 696-9028 


emai ceca eR 
STUDIOS 





we taste 
{ 8 oe eee ee eee ee ee eee) 


’ Gievrivi 









TV & STEREO REPAIR 


Lester’s TV has been buying & 
selling used TVs & Stereos for}' 
almost 30 years. We stand be-! 
hind every set & repair that! 
leaves the shop. Fair prices - 
free pickup & delivery. Honest’) 
repair work our specialty. , 
Lester's TVe 52-2107 
_15 Revere St., Beacon Hii 


PRIVATE 
MAILBOXES 
FOR RENT 


Your Own Locked 
Mailbox. 400 Comm. Ave.|, 
247-9141. Confidential & 

Secure. Ask About 

Telephone Answering. 


























Fly you anywhere, any time, Call 
Trans Northern 686-6470 





Be part of a television audience. 
Call TODAY: 787-7109. 





WA D 
Bookings for well polished prof 
entertainer. Guitar, songs, 
magic, comedy. Two TV perfor- 
mances. Peter O'Malley's One 
Man Show: 536-6695 or 436- 
4600 





TV's! Satin maids outfit-corset- 
exotic satin lingerie-rubber 
girdles-adult size little girls 
dress, sissy petticoats, spikes, 
pink plastic baby pants, panties, 
fishnets, wigs. 662-4432 4-7 
FREELANCE DISPLAY | 
For original concepts in display 
and design, call “Unfolded Art” 
ask for Valerie or Susan 741- 
0439. 


Bruce Springsteen tickets. Good 
floor seats. Delivered to your 
door. 201-353-6092 
UNUSUAL VACATIONS» 

Safari, trekking & overland 
adventures: Asia, Africa, Europe, 
South America. For information, 
call 876-0533. Overseas Adven- 
ture Travel, 1430 Mass Ave, 
Cambridge, MA 02138 


CROSSDRESSERS 
Clothes & lingerie for sale. Ex- 
cellent prices. Florence's 
Fashions, 395 Main Street, 
Wakefield, MA 9: 30- 5. 





For sale XXX8 Super Br mm ‘fims 
150 & 300 ft. strictly adult enter- 
tainment Phone 599-9214 





Bumpersticker-" "Don't ‘Balme Me, 
| Voted for Bonzo” $2 or 3/$5. 
Bonzo, No. 312, 1156 15th St. 
N.W. Wash. D.C. 20006. 

Tall fem-imp will help mn ‘with 
cross-dressing etc. After 5pm 
wkdays all day wknds Mikki 
7424293 


Man + van + bxs avail 964-1320. 
T-SHIRT TRANSFERS 
8 x 10) 


from your 35mm color slide or 
art-work. $2.50 each. COPY 
COP, 815 Boylston St, Boston. 
267-9267. Open 8-10 M-Th, 8-8 
Fri, 9-6 Sat. 13 Congress St (near 
State) open 8-9 M-Th, 8-6 Fri, 9-5 
Sat. 


TRANSVESTITES 
Non-profit TV social cib. 
Sorepn wurity frnshp. Social’ 
storage, sec + p. 
pa noel Lek peo + parties. New- 

males welcome. 
TIFFANY “CLUS 617-891-8022 


GLORIA: The boys are — 











nervous. We know you have the 
ledgers & the kid. Turn them over 
to us now...while you still have 
time. — A friend. 







Western Boots for the 
True American Touch 


Top Quality 
MENS Cowboy Boots 
from the Old West 


ACME 
SQUARE TOE 








292 Boylston St. 
Boston, MA 
267-0195 


invalkens 


Quality Only for 48 Years 














TV AUDIENCE 
needed to discuss 


THE POLITICS OF 
PORNOGRAPHY 


Interested? Call 787-7109 











LEGAL NOTICES 


A petition has been presented to 
Suffolk Probate Court by Claudia 
Blodjian of Boston praying that 
her name be changed from 
Claudia Blodjian to Claudia 
Harutun. If you object, you 
should file in writing before 
11/20/80. 


OCCULT 


Grand Opening: Mystic Tree of 
Life. Psychic Cardreading, Mon- 
Thurs, 11-9, Fri 11-3, Sat 11-5, 
900 North Main St, Randolph, 
986-4588. 


Psychic Circle now forming in 
Quincy. For infrmation Call 617- 





_ 472-1976 Between 7&8 pm Only 


serious need apply 


Am looking 4 ‘spell that works 
have tried all else if you can help 
send info rates how to get in 
touch Box 8769 Gink. 


Sister Carey- Healer + advieor 
on marriage, law suits & business 
spec. 528 Camb St Allston apt. 1. 
9am-8pm. Call 254-3288 

SEND THREE “QUESTIONS TO 
“Grace,"’ Suite CY 396 400 
Comm Ave Boston Ma 02215. 
Include photo or three playing 
cards suit & number. Send $5 & 
self addressed stamped 
envelope 


PSYCHIC 
READER 
Quality readings over the 


phone; will travel for 5 or 
more. 


617-436-8027 














Humanistic Astrology Readings. 
Emphasis on Self-Actualization, 
charts also available for 
Relationships. P. Bulman & T. 
Lyons, 104 Spruce St, Water- 
town, MA 02172. include phone 
no. if possible. 





Get One's Desire. 776-7976 
nner 


PETS 





Afgham pups, AKC registered, 
Male, 10 wks with shots, apricot 
brindies, exc papers, $225. Call 
322-4191. 





CUSTOM DESIGNED 
Snake Cage for easy feeding & 
cleaning 4x3x3 for indoor use. 
Thermostatically controlled on 
rollers. Best offer 232-5263. 





Himalayan kittens. Excel 
pedigres Long hair choco M biue 
F. Shots & litter trained. $150. 
266-8822, 4-midnite or wkends. 





Free-angora cat, white, amber 
eyes, 3 yrs old fixed, non- 
destrctve, great mild dispston, 
547-9446 Keep trying. 





FREE KITTENS. Friendly. Fiuffy 
or smooth. All shapes & sizes. 
Lower your thermostat keep 
warm w/a cat. 524-2072. 





Affectionate ad. cat, good mouse 
catcher, needs immed. home. 
Free ex pick-up Call 969-2665. 





Young cats - Beautiful, friendly, 6 
month old kittens need loving 
homes. 491-8839 (keep trying...) 


LOW COST SPAYING 
Dont be responsible for any 








VINTAGE 
LIMOUSINE 
SERVICE 
w/ uniformed chaf- 
feur_- champagne 
New York shuttle - 
Parties - Wed- 

dings, etc. 
Call 566-5901 


WANTED 











GURDJIEFF- 
OUSPENSKY CENTER 
accepting members 964-5157 





Raja-Yoga Meditation 
The Natural Way to Realization 
Ram Chandra Mission 
No Fees 492-5094. 





GURDJIEFF SCHOOL- Now | inter- 
viewing 
Ask for Allan Fischer 825-6700. 





MISCELLANEOUS 


Learn to fly $298 683-3314 or 
686-6470 








Needed: Tickets to sold-out 
Springsteen shows at Garden. 
Will negotiate price Help fix 
broken heart 876-8937 eves. 





Female Wrestlers wntd. Strong 
Gals to wrestle WM. I'll pay you! 
Wrestle & earn $. Call Con 353- 
0953 eves & weekends. 





Wanted Transit pre-1920 Buff, 
Burger, Buff and Buff or Buff and 
Burger. Pref w/ orig box and 
legs. 259-0010 or 263-8774. 





BEER CANS WANTED 
Flat tops cone tops from 1935-65 
crost Picwick etc. Ck old bidgs 
bars & pkg stores Top $ pd for 
qualty cans 617-528-1898 eves & 

n 





























ral 






































FREE LAW 
(BOOK CATALOGUE 


Pages of hornbooks, 
pel ay texts, and study 
aides from New England's 
largest law book store. Call or 
write The Law Annex at Harvard 
Book Stores 12 Plympton St. 
Cambridge, MA 02138 or 617- 
661-1150. We welcome mail 
orders. 





TYPING 





more unwanted all 
Friends of Animals, 491-0735 ne 
purebreds) 





Kitten-Stray orange M 10-12 wk 
old —a home w responsible 

person. This is one super little 
cat. 782-4911 after 5 





Skiers! Mt. Snow 1 mi from Mtn 
6 br 2 to a br 1%7 - 5/1 $375 % 
share $600 full - inc all util. Call 
269-0040 aft 6:30. 





Mt. Snow Single & Travel 
pa in Ski Special, 2 
nights lodging, meals, 2-day lift 
tkt at Mt. Snow for as low as $89 
person dble occupancy. Cail or 
write Mt. Snow Single & Travel 
Club, Mt Snow Village, PO Box 
571 West Dover VT 05356. 802- 
464-2076. 


Seeking couple, serious skiers to 
share ski house at Killington. 
$300-$400 per share. 868-9818 
evenings. 








Sugarbush- prof group looking 
for a few gd people. Lg. lux mod 
chalet w sauna, ny slopes. $400 
share Call Gerry 696-9028. 


CO-ED SHAREHOUSE 
MT SNOW, VT- Luxury 6bdrm 
chalet. Winter, Thanksgiving to 
mid-April. 1 mi from mountain. 
Call 566-1734 or 738-1609. 








NH SKI CHALET 

5 persons (M/F 21-30) sk 3 for 
rental of chalet in Swiftwater NH; 
5 mnths 12/1-5/5 $300 per share 
inclds heat util plow. Loc on Rt 
112 off 93 Nr Cannon & Loon Cail 
782-0269 or 254-9102 betwn 
7811 pm. 





Crosscountry skis 200 boots 
womens also poles $65 firm 
Used twice call 266-0128 


TRAVEL 


DRIVE-AWAY-ALL 

© Cars to all states (Cal., 
Ariz., Fla., Texas, etc.) 

© Leaving daily 

© All kinds of cars 

U.S. Driveaway 


367-3333 
1018 Comm. Ave., 
‘ Boston 


Going to California or Germany? 
Take your wife along? Have two 
for one boarding pass on Pam 
Am good till Dec 15. Buy one 
round trip ticket and the 2nd is 
free. For info call 767-3471 aft 6 
pm or anytime weekends. 
UNUSUAL VACATIONS 

Safari, trekking, & overland 
adventures: Asia, Africa, Europe, 
South America: for information 
call 876-0533. Overseas Adven- 
ture Travel 1430 Mass Ave Cam- 
bridge, MA 02138 
























Low Cost 
Flights - 


Israel Travel Group 
Center for Student 
Travel, Inc. 

1140 Broadway, N.Y.C. 


TOLL FREE 
800-223-7676 





CARS AVAILABLE 
NOW-262-4950 


Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto, 
230 Boylston St. 86 offices U.S.A. 


Eurail use pass. Good til 11/25. 
Price: negotiable. Cail 782-5811. 





TWA Paris 1-way $220 other big 
discounts on 1-way tickets to all 
parts of Eur US Isreal. 262-7999. 





SLL LLL LLL EE 


we “ 








ACTING 


Actors Workshop- est 1956 Day 
evening Classes, ia 
semester abe Info-65 
Beacon St 266-684 





roe in December. Calli . 
-2666 


DANCE 


FOLK DANCING 
‘ROUND BOSTON 
CLASSES, WORKSHOPS, 
RECORDS. For information call: 
“The Taylors”. 862-7144. 62 

Fottler Ave. Lexington 





ipt, technical, resumes, 
overnite& wkend serv. 277-2706. 





UP YOUR 
‘ades & reading ability. Junior 
igh thru graduate school 
Students have improved as 
— as 70 percent Send $3.50 
+ ay gg Big e to 97 Valen- 
As Bessey Ma 02165 it 


ANSWERING 
SERVICES 


See ee 
BUDGET 


ANSWERING 
SERVICE — 


For only $10/month we'll give 
you 24 Hr. Service 825-6700. 











REGISTRATION still open for 
contemporary dance classes 
with Mimi Kagan. Intermediate 
technique & composition. Three 
mornings weekly. Call 536-4162. 





Private instruction wanted in 
Charleston routines. 868-6880 
evenings and weekends. 


BARBARA’S DANCE 
STUDIO 


dancing, hustle, disco, 
15 Linda Ln 


Social 
dance exhibitons. 
New. Call 969- 2677. 
The Joy of Movement Center: 
492-4680 





BALLA DANCE STUDIO 
In the North End, 55 No. Margin St. 
(Across trom Regina’s) 
Fall Schedule 
Mon. Yoga 7:00-8:30 
Tues. Belly Dancing 7:00-8:30 
Wed. Jazzercise 7:00-8:30 
$5 per class Professional instruction 
Presented in an informal atmosphere. 
A great way to enjoy yourself. - 
For more info call 367-2156. 
Keep trying. 


INSTITUTE FOR 
CONTEMPORARY 
DANCE 
Offers many varied Fall 

classes for all levels. 
New teenage courses 
beginning in: 

Jazz & Creative Dance 


Also now offering courses 
in Body Mechanics & Pre- 
ventive Medicine for Dan- 
cers and other Athletes 
with Dr. Ira Grenadir. J 
Studios in Cambridge & 
Boston. 


Call 1.C. Dance 
423-2623 


HEALTH 


Therapeutic Massage Healtl, thru 
touch. Sliding fee 262-5305 Don. 


Therapeutic Massage Health 
thrthru touch sliding fee 262- 
5305 Don. 























ARTISTS’ 
SERVICES 


ARTISTS SCULPTORS 
PHOTOGRAPHERS 
Display your work ata gallery 
designed to show the works of 
new, aspiring artists. Pis call ART 

FORUM LTD. 547-5459. 








Modeis wanted for nude 
photography, Male or Female. 
Call 369-0443. 


NON-PROF MODELS 
1 MAY NEED YOu 
GOOD $$$ 

| need pretty women 18 years for 
high fashion, nude and semi- 
nude modeling. Can place with 
client if pix are good. (which | will 
take Free) Have stores, Ad agen- 
cies, and publishers of 
magazines etc. | do not want 
pros. | want women who feel they 
are pretty and would like to 
model without schooling etc. You 
will get a copy of your portfolio 
free! Will get paid upon place- 
ment. Looking for fresh new . 
talent. No experience necessary. 
For appointment call Bobby, 
277-4700 or write “Models”, PO 
Box 272, Brookline MA 02146. 
Enclose photo if possible. 





BUSINESS 
SERVICES 





, BEEP 





yy want of a BEEPrR, 
A message was lost. 

For want of a message, 

A call was lost. 

For want of a call, 

An appointment was lost. 

For want of an appointment, 

A sale was lost. 

For want of a sale, 

A client was lost. 

Ag’ want of a client, 





THE UN-COURT 
Indoor Tennis 
Teaching & Practice 

enter 


@ 
TENNIS-UP 


100 Mass. Ave. 


at Newbury 





247-3051 
ATT ALE RTE 


MEDITATION 








INTEGRAL YOGA INSTITUTE 
Experience inner peace through 
Hatha Yoga, meee special 
programs. 536-0444 





Workshop: Ideas of Gurdjiett, 
Ouspensky, Shah, and their 
source. 547-0702 


RAL. 


SS was lost. 


Are YOU getting the message? 


The Beeper People! 


FOR SALES OR SERVICE CAL! 
(617) 890-BEEP 











COLOR COPIES 
At Copy Cop, 815 Boyiston St., 
opp the Pru. Dial C-O-P-Y-C-O- 





ee 
CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when you wait ($1 each). 
COPY COP, Inc. 815 Boylston 
St., Boston (opp. the Pru); 
ore 9-9 M-Th.; 9-6 Fri.; 10-6 
at. 
























j= RELAXATION 








MAILBOX RENTALS 
$5 a month is all you'll pay for a 
prime downtown address & 
private postbox. Tel answering, 
mail fowarding, stationary & telex 
also avail. POBOX CO. next to 
Old South in the lobby of 10 Milk 
St, Boston. Call 482-2555. 


FOR 
DISPLAY 
RATES 


CALL 


536-5390 

















CHILDREN 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8am-5:30 pm. Ages 2-6. 
$35 per week. Transportation. 
277-9832 


COUNSELING. 








1 


ERS 


480 Boylston St. 4th Floor 
Boston, MA. 02116 


The Only Professional 
Center in The Boston Area 
Specializing In: 

* SEXUAL THERAPY 
* MARITAL 
COUNSELING 
* PSYCHOTHERAPY 
* SURROGATE THERAPY 
“Sexual well-being is as 
important as any other 
aspect of health.” 
Health Insurance Accepted 











TROUBLED PEOPLE 
Individual & group psy- 
chotherapy. Depression, 
lonliness, just plain unhappiness. 
Interview of therapist at no 
charge encouraged. Ruth 
Chessman 923-0428 
Counseling and psychotherapy. 
Alan L. Storm, Ph.D. South End 
451-0847. Insurance accepted 

GAY MENS GROUP 
Therapy group has openings. 
Grp explores intimacy, 
relationships, gay self-image. 
Call 628-8286 & leave message 
for Jim Fishman MSW. 











SMOKING 
WEIGHT 
THERAPY 
GROUPS 
277-2618 
SHIRLEY ALEO, M.A, 











1170 BEACON ST. 
~ ZODIAC,INC. ~ 


In the confusing & stressful werid 
that we live in today, it is often 
difficult for us to realize the 
simplistic order of the universe. 
We are all part of that order. Call 
the professionals 734-6153, the 
Astrology Hotline 10am-10pm. 
We know how to find the answers 
to the most important questions 
of your life through your very own 
personal horoscope 








There is no uninvoived person 
when sex is a problem. In- 
dividualized program. 426-3677. 


THE LOVING 
BROTHERHOOD 
For men on the spiritual path who 
care for each other. Free 
brochure from: TLB, Box 556P, 
Sussex NJ 07461. 








PROBLEM DRINKER? 
If you'd like to explore what can 
be done to help, call the Life 
Enrichment Program 924-2242 


CAMBRIDGE 
CLINICAL COUNSELING 
Counseling & psychotherapy for 
individuals & couples. Evening & 
weekend hours available. Flexi- 

ble fee range. 354-6967. 


ALCOHOHISM 
People with alcohol problems 
affect their family & friends. If you 
have a relative or friend with an 
alcohol problem help yourself 
first. Confidential consultation 
available David Roscoe M.Ed. 
491-3969 evening hours 
available. 


HYPNOSI 
SMOKING.. a 
Confidence, Study, Sexual Dys. 


REASONABLE 
Robert Pilato, AAEH 776-7976 


THE 
LIFE ENRICHMENT 
PROGRAM 


Helping you find 

deeper relationships 

a warmer personality, 
stronger self-confidence 
improved communications, 
and joy, energy, enthusiasm. 


To demonstrate its value 
for you, the first two-hour 
private session is at no 


charge. For appointment. 
924-2242 
SELF HYPNOSIS 
Relaxation, confidence, weight, 
smoking, anxiety, depression. 


Lisc psy. Institute for Rational 
Living 739-5063 


SEXUAL HEALTH CTR 
Specializes in the treatment of 
impotence & premature ejacula- 
tion problem Call 266-3444 


























Jungian analysis, Humanistic 
Therapy. John R. Haule PhD. 
Interview w/o charge. 964-7210 





PROCRASTINATION 
will no longer be your way of life 
after you consuot me. Call 
Robert Gatan 484-2740 DO IT 
NOW 


DIVORCE REFERAL 
Help when you need it. Call 24hrs 
723-8880, 773-2477. 








SEMINAR ON HOW 
TO SELECT 
PROFESSIONALS: 
Lawyers, doctors, shrinks, 
dentists, accountants & more. 
At The Hampshire House, 84 
Beacon St. 3rd floor, Boston, 
Sunday November 16th 12- 

2:30 p.m. 


Led by Dr. Irvie Doress. 
$4.00 Advance tickets 
$5.00 at door 
$3.25 students a 

TT have enclosed: 
(check one ) 
$4.00 
$8.00 
$12.00 
other 


te en 


Make checks payable to: 
Dr. |. Doress 

Mail to: 34*Stanton Rd. 
Brookline, MA 02146 
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| PENPALS |! 
| FOR SINGLES | 
| 


| whether you're inter- 
ested in developing rela- 
tionships or just making 
| friends, we can help. As 
| distinct from dating serv- 
ices, our members can 
really get to know one 
| another before making 
| any commitments to date. 
j Call or write: Person To 
Person Inc; P. O. Box 
1 334P 131 Morse St., Fox- | 
| boro, MA, 02035 


Person! ferson Inke 


Tel.: 543-6247 


GAY? CALL NOW 
Neat intelligent, interesting peo- 
ple. Quick-confidential- 

_legitamate. Steve (212) 232-5500 


BARS 
HATE US! 
Compatibles 
is the largest 
and most 
personal 
Dating 
Service 
in Mass 












Boston 
-262-5258 




















Why are single 
women like Jaye 
meeting men at The 
Couple Company? 


“After trips to numerous 
singles bars, | decided to visit! 
the Couple Company... the 
men | have met - including 

a doctor, an attorney, 

and.an artist - 

have been interesting, 
intelligent, and best 
of all... fun!” 














Prerecorded videotape 
interviews let you see, hear, 
and decide when someone is 

interesting or attractive to 


you. Call or write for your free 
copy of our sample Member 


Guide 


Ge 


upley 


118 Newbury 8t., Boston 


247-3800 


agazine. 








Sell or rent 40° laddr $230 or 
$30/wk & 3 complt pump jacks 
$350 or $35/wk. Cali 522-8247. 





All-around Tradesman: Carpen- 
try, Mason, painter, Specialist in 
Urban renovation, interior or ex 
For info, call John 787-4463. 


PAINTERS 


Quality interior painting. $7 hr or 
by the job. Excellent references 
Free estimates. 738-5993 





Great Painter 354-6088 





Restorations, wallpapering, paint 
& woodworking. 776-6295 or 
666-2778. Why not the best? 





Best Painter Carpentry 825-8958 


MISCELLANEOUS 


Rel person will clean your house 
or apt. Reasonable fee. For info 
call Marc 720-2063 
PROBLEMS? 

Personal confidential reply to 
your consumer problems 
$2.SASE required. Mail to The 
Answer PO Box 4009 Brocton Ma 
02403 . 





HARMONIUM 


MOVERS 





Fully Licensed and 
Insured 


Storage @ Piano 
Rigging 
Apte Homee Office 


FREE ESTIMATES 
MOVING GUIDE 
Express: N.Y., Phila., 

pene  * * 
254-2200 


= 


N.Y., N.E. hour specialty. Low 
rates for local service fast, 
reliable experts 864-0844 














RABBIT TRANSIT. hseholds, 

heavey appliances. Deliveries 

Short notice OK. 277-3021 
PROS TO LOAD 

or unload your rental careful, 

reasonable, swift. 492-4837 


Moving? Igr step van for hire 
Same day call anytime 846-2426 


RANDALL’S VAN 


Reasonable & reliable 
354-2116 24 hours 


Poor People’s Movers. Short 
notice OK, appliances and 
pianos 522-0826 





CRIMSON T: 
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Enjoy the vacation of a lifetime with Club Med in Eluthera 
in the Bahamas, Haiti, Martinique or Guadeloupe. 

Included _in your Club Med vacation are: Round-trip jet, 7 
nights accommodations, all meals, unlimited wine, 
swimming, sailing, evening entertainment and much 


me 


A 


eA 





b 


\ 


st trave 


CLUB MED @ HAITI 


Here your accommodations will be right on one of the most beautiful beaches : ©; 
a combined bar/dance floor/theatre 


complex. You'll enjoy superb dining with unlimited wine. Sailing, swimming, 
tennis, entertainment and more for you to enjoy. 


ACME ITD PE A AIEET MPA TELE ARBRE LES AE 

CLUB MED @ ELEUTHERA BAHAMAS 

Eleuthera is probably the most beautiful of all the Bahamian Out Islands. All 
face the Atlantic or a luxuriant tropical garden. Enjoy 

snorkeling, water skiing, sailing, and swimming. Entertainment every night. 

Every meal a feast with unlimited wine. 


rooms at the Club 


anywhere. Activities revolve arou 











Club Med vacation. 


CLUB MED ¢ MARTINIQUE & GUADELOUPE 

The magnificent French West Indies where you can have a great 
vacation. Endless beautiful beaches, sailing snorkeling and other 
sports. All meals, unlimited wine and much more included in your 





Make Arrangements Now Or Get More Information For Your Club 
Med Vacation Through Crimson Travel 





CAMBRIDGE 39 Boviston St., Harvard Square (617) 868-2600 
BOSTON 2 Center Plaza, Government Ctr. (617) 742-8500 

















INSTITUTE FOR 
RATIONAL LIVING 


* Hypnosis and Self Hypnosis 

* Assertiveness Therapy 

* Overcome Depression, 
Anxiety ee 

* Group, Couple, Individual 

* Singles Workshop Dec. 6 


739-5063 








SINGLES! 
Meet that special person soon. 
Call today and you could be 
dating someone really nice next 
week!! For FREE brochure, ph. 
267-4500 anytime. DATIQUE 
INC. 419 Boylston St., Suite 
312, Boston 02116. “Since 1970 
— Large Membership.” ; 














Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. Ins. 
accepted. Dorothy 491-6408. 





Gay counseling and cognitive 
therapy. Flexible fees. Howard 
Nalt 354-7356 8AM-2PM for 
appt. 





Psychotherpy for people who 
want to overcome anxiety, 
depression, shyness. Lic. Psy. 
Cail Institute for Rational Living 
739-5063 


BOSTON 
COUNSELING 
SERVICE 


Psychotherapy, crisis assist- 
ance, consultation with indivi- 
duals and couples. Initial in- 
terview(s) of therapist free and 
encouraged. 


782-5753 














LIVING YOUR 
DYING 
Led by Nan Gurowitz, M.S. 
Sat., Nov. 15 
9:30 am - 5:30 pm 
RELATIONSHIPS: 
FROM EFFORT TO 


ECSTASY 
Led by Ed & Nan Gurowitz 


Sun., Nov. 16 
9:30 am - 5:30 pm 


VITA, 


Associates, Inc. 
416 Marlborough St., Boston 











DATING 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 





SINGLE? Meet sinc “©, beautify 
people-like you! fees. 
Call Dateline-free 451- 
2245 


Singles creative contact 
workshop for people tired of old 
dating games. Dec. 6. Institute 
for Rational Living 739-5063 


0, 


SINGLE? 


From Europe we are bring- 
ing you a new and exciting 
social life in our charming 
way. Whether your goal is 
simply dating, friendship, or 
marriage. Our service pro- 
vides a_ personalized, dis- 
creet, and instant means of 
introducing you to others in 
the greater Boston area. 
Everyone who joins Zodiac 
does it for the same reasons 

- to enjoy life with some- 
body like you — so don’t be 
shy! We do not use comput- 
ers! Instead, we deal with 
each person in a humanistic 
and considerate fashion. Our 
experience in Paris, Geneva, 
Vienna and Tel Aviv has 
shown that our personal 
touch assures success. In 
addition we can provide an 
outstanding astrological or 
psychic experience. And, we 
offer exciting club parties, 
travel, plus other services. 
No wonder Zodiac is so popu- 
lar and we are in Boston for 
your benefit. We look for- 
ward to welcoming you as 
one of our many members. 


Weekly Drawing 


(Register for 
free membership) 


ZODIAC 

1216 Commonwealth 

Allston, MA 
02134 


734-6153 


iac | 
1216 Commonweeith , 
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Male & Female! 

... because no 

one should be 
alone... 
EXECUTIVE 

‘ ESCORT 


call 423-1187 between 
10 AM-12 Midnight, to 
arrange for your escort. 


Openings for escorts 
always available 














HEALTH 


LOSE WEIGHT 
Quickly & Safely while vacation- 
ing. Swimming, horseback 
riding, golf & tennis nearby. 
Fasting or dieting supervised. 
Guaranteed 10-20ibs in 7 days. 
For brochure: Eagle Rock Manor 
Box 1098 Ancram NY 12502 518- 
ond a In Boston (617-567— 


| 


HOME SERVICES 


CARPENTERS _ 








HOME 
SERVICES 


Carpentry 
Painting 
Cleaning 
Construction 


Any 
Home Service 


Call 
United Referral 
Services 
566-5901 











LEGAL SERVICES 


Uncontested divorces. $150.00 
Call Atty Mark Shaw 523-8070 


DIVORCE 

IN ONE DAY 
Guaranteed. No waiting period 
$650. Contested $800 - 21 
days final. Proxy divorces 
available. No flying neces- 
sary. Immigrants are wel- 
come. Also, attorneys. 24 hour 


service. 
516-292-1873 
EEE ee 
GELS Rnne Ca 


MOVERS 


PIANO AND 
FURNITURE 
MOVING 


Low rates - 24 hr. 
service, 7 days a 
week. Storage. 


DANIELLE 
MOVERS, INC. 


186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 


POOR PEOPLES MOVERS 
Licensed Ins. 522-0826 





























Cheery Weaver Movers! 442- 
1376 


Mahas Mover. $10/hr. Gas. 524- 
4177 

Rabbit Transit Movers. Same day 
service. Expert moving - licens- 
ed, insured. 522-0826 


Moving Today? Call Jim 783- 
3207 





Bookend Movers-Reasonablie, 
reliable, pleasant-Small jobs our 
specialty. 666-4296. 





Mongoose Movers. Fastest for 
the leastest. 492-1241. 


NY XPRESS MOVER 
+ stops between-reasonable 
reliable + real careful 254-8684 








Man with Truck Cheap 787-4463. 





Poor People sT lovers 
expert moving & packing 

cleavy appliances Deliveries 

Same Day Service}. 

Low rates 

Licensed 

Insured 


> 599-0826 


Pianos 











LRG TRK & 2 Men 332-7022 & 
332-2446. 


MOTION MOVERS-Exp, rel 
Appliances, apts. We move it all 
277-0525 


| “When Atlas shrugs!” | 
iCarrier & Ives) 
| (The Gentlemen Movers) | 
[Loca] and Long Distance experts] 
j Let ws also lead your U-Haul | 


| consent ea Rs 


Se —- — 


( Stone Pony~ 
‘CExpréss 


* 2 men - $26 per hour 
* Reasonable & Reliable 
* Large and Small 
Equipped Licensed & 
nsured 


% Randall 354-2116 


















GRANDMOTHERS 
HELPERS | 
Anything, Anywhere 
All size trucks 
with dollies 
straps & pads 
“Fast & Efficient, Careful, 


Week- Cheerful & Cheap 
ends | 864-0844 


BUDGET MOVERS ~ 
367-0810/277-6244. 



















Tip Top Trucking $12. 547-9365. 





Catch 22 1 or 2 men. 776-6019 





Piano? MIVERIS! Expert piano 
mmoving/rigging/crane hoisting 
Reas. rates lic/ins. 868-8787. 


Joy of Moving, rel & exp 876- 
7633 . 

Move cheaply in large new van 
Fully equipped. 2 or 2 men 
available. 581-3605 

GENTLE GIANT 

2 men & truck $29/hr 1 man avail 
Call 491-2724 or 547-6246. 


RABBIT 
MOVERS 


First Floor Pianos 
Appliances, Households 
Same Day Service 
Large or Small Truck 
Licensed and Insured 
277-3021 

















Local - Long 
Distance | 


Overseas Movers 
No job too large or too small. 
‘Frequent trips to all New 
England, New York, New Jer- 
sey. Call anytime. 


364-1927 
Seereet 
Pe 


PARTY 


Christmas Carols- Peter 536- 
6695. 

















Kids Shows- P. O'Malley 536- 
6695 





DANNY McCARTHY 
Professional sound & light show. 
Disc Jockey for all occasions. 
924-0125. 





Magic Show- P. O'Malley 536- 
6695 





BRUNCH DELIVERED 


The Good Brunch Fairy, a 
brunch delivery service 
with the magical touch. }, 
Weekend late night and 
daytime service. Perfect 
for any special occasion- 
or-non-occasion. 
CALL 254-1666 


Bands & DJs for hire Lowest 
rates Call Paul after 6: 277-1062. 























3 
0" movers. ~~ 
@ APTS @ HOUSEHOLDS 
@ OFFICES 
@ LARGE & SMALL PRO TRUCKS 
@ REASONABLE RATES 
@ EXCRUIGNT REFERENCES 








AS] 
WRRESS 


Moving & Storage since 1970 
© Licensed & insured. Master- 
charge and Visa accepted - re- 
cycled cartons avail. SAVE 
$$$. 0568 anytime, keep 


ringing 


MOUNT AUBURN | 
MOVING 


Apts., Households, Offices. 
* Careful, considerate 
packing and moving. 
¢ Fully licensed and insured. 
¢ No travel charges for 




















661-1683 


One Man Show P. O'Malley 536- 
6695 





S nging Grams- P. O'Malley 536- 
6695 


RENT 
a. 
DISC 


Complete Disco Facilities 
Available 7 nights a week. 
Acommodate 50 to 1000 
people. Plenty of easy park- 
ing at door. Kitchen facilities 
available. 

Ideal for: Holiday Parties, 
Birthdays, Weddings, Cor- 
porate Affairs. 


Kix 




















Cambridge. 
¢ Master Ch d Vi 
pe arge an isa | DISCO BAR 
Call 24 hrs. 590 Comm. Ave., Boston 
876-9290 266-7050 
ARISTOCRAT MOVERS Ask for Dan or Lewis 
Lic. & exp. Lg & small 924-3310 ——————— — 
Large Truck for Hire 925-2370. 
Man with Van. Reasonable, 
dependable. 332-7022. PIANO TUNING 
’ " PIANO TUNING 
Qurenmen MOVERS pera 


Professional — Careful 
Economical — Large & Small 
Trucks 
Friendly Personal Service 
Pianos — Long Distance — 


Packing 
2 men — $24 per hour 


731-5719 








Registered craftsman, Piano 
Technicians Guild J. MacFayden 
628-1701. 


RIDES 
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DRIVE-AWAY-ALL 
© Cars to ali states (Cal., 

Ariz., Fla., Texas, etc.) 
@ Leavi 
@ All k 


367-3333 
1018 Comm. Ave., 
Boston 


rT © 










Miami Fla or enroute rider 
wanted. Leave early Dec. calli 
stanley 282-3850 





Need rider to San Diego, CAL to 
share driving & expenses. Leav- 
ing between Nov 16-20. Female 
preferred. Call 353-1311. 





Riders wanted for comfortable 
ride to Fla Dec 8 in truck w 
camper. Going to Miami Help w$ 
Call Ed Jr. 468-4876 evenings 


DRIVE-A-CAR 
Calif., Fla., & all USA Highest gas 
allowance. Must be 21 & lic. 
Leave now. 262-9590. 








VE-A-CAR 
to Florida, Calif, etc. some gas 
allow. Good cars leaving daily. 
ys be 21 & licensed. Call 267- 


CARS AVAILABLE 
NOW: 262-4950 


Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto, 
230 Boylston St. 86 offices U.S.A. 








Females needed to share driving 
& expenses to Orlando round trip 
call Jack 361-1374 





Ride to Boston. Young man with 
car needs driver. Work in 
Symphony Hall area. From 9-5 or 
10-6. Live in Lexington. Car 
available to your destination. Call 
Tom evenings. 862-5861. 





Immaginative 7 day sunny 
southern route includes New 
Orleans; Ciudad, Juarez Mexico; 
Hot Springs. Weekly departures. 
Green Tortoise, 617-265-8533 or 
after 5 pm 212-431-3348. 


MISCELLANEOUS 
SAVE $$$$$$$ 


Greeting Cards, personalized 
with your name - Great gift idea! 
20 for $11.95. Free Details - Send 
S.A.S.E. to Box 7360, 367 New- 
bury St, Boston, MA 02115 








GLORIA: No one can help you 
now. You are alone & the con- 
tract is out. Wherever you 
run...we'll be waiting. From a 


former friend. 

















ANTIQUES & 
FLEA MARKETS 


Geneon set, solid oak Victorian. 
bed & Dresser with mirror, exc 
cond, $1500. 646-6350 evenings 
& weekends 

Antique’ flea & crafts ‘fair, Bel- 
mont H.S. Sat Nov 15 10-4 Snack 
bar PTA sponsored Ample free 
parking 489-2287 
ERR eo BARE TNS 


APPLIANCES 


20x42 inch s.s double sink,; 
Mixing faucet. $75. 247-2299 
AUDIO SYSTEMS 
Sansui receivers: R30, R50, R70 
$170-$200, $275 gus lab 
speakers: R30, R40, R60-$150, 
$210, $310. Acutrac 4000 tirn- 
tables with remote control $215 
Jensen car speakers-5 %" 10 oz 
mag $20, 5 %" 20 oz mag $24, 
5x7” 20 oz mag solid state $135 
4x10" 20 oz mag “ SOLID STATE 
tweeter $50. ALL TAXES 
INCLUDED. PLEASE CALL 933- 
0931 or 933-9594 











KiK-Herb & food 
potenizer/processor. As adver- 
tised in High Times Orig $64 
Never used $45 Call 523-5432 
xmas or personal use. 


TELEPHONE 
ANSWERING 
MACHINE 


For Sale Sanyo telephone 
answering machine. Just clean- 
ed, serviced & ready to go. Ex- 
cellent condition. $100 firm. Call 
426- 3450 days. 


~ REFRIGERATORS ~ 
$75 & UP 
ore REFRIGERATOR CO. 364- 


Stilco 1. 14. 3 cu ft 2dr fr ree perfect 

cond $200. Also folding bridge 
table & 4 chairs. Man's valet 
chair, new. 566-2753. 


NEW AND USED 
, REFRIGERATORS 


& REFRIGERATION 364- 
5218 








TV COLOR 
Zenith console color $200. Living 
room suite-luxury $500. Den fur- 
niture 4 pieces $250. 484-4286. 





Small bath, sink & medicine 
cabinet, like new, $65. Call 367- 
5788. 


———= 





For sale: S-C elec. office model, 
pica carbon ribbon, good cond, 
$150, 277-4398 


RRR RR ncdeiah SLU 


BICYCLES 


Bicycle-10 speed 25"frame, re- 
cent overhaul good condition, 
he $100.00/BO. Rick 





Queen waterbed and mattress. 
Includes heater, mattress pad 1 
set of sheets. $200. 655-8641 
after 7 pm. 





10 speed 24” womens bicycle A 


Huffy spectra ora Used for 
several wéeks Call 864-2536 
after 5 $60 

SRPRTED IRR 


CLOTHING 


Brown plush sofa in i cond 
$50 please Call 731- ext 211 
or 893-3361 





2 twin beds: frame, headboard, 
mattress and boxpring. 38x73. 
Clean and in good condition. $50 
each. $85 pair. 742-1774 





San Marco ski boots for sale. 
Womens size 7 %-8; like new. 
Orig. $125; asking $85. Call 926- 
9727 after 5. 


Ski boots-K2USA, exc cond $180 
boots now only $80 or BO. Gor- 
don 783-4801. 








Beacon Hill Designer Garage 
Sale. Odds & ends of fabrics, 
trims & buttons. Great for 
weavers, quilters & sewers. Also 
sample clothing at drastic reduc- 
tions. Nov 14 & 15, 10AM-6PM, 
29 Branch St, Boston. 





250 Sport Coats, all sizes, mostly 
plaids, $45 & up. Dealers OK. 
Call 338-7919. 


FURNITURE 





hall tree 


in fruitwood finish 
Keep your home look- 
ing great with the 
addition of this 
beautiful six foot 
bentwood hall tree 
from Casard. All 
wood parts have fruit- 
wood finish and is 
easily assemblied. 
Adds personality and 
flair to any room. 
Priced reasonably. 


DO ningroom set, Bird's Eye Maple 
table w/extra leaf & 4 chairs. A 
collectable art deco piece from 

1930s, $250. 646-6350 eves & 
wkends 





84” custom made comtemp sofa. 
Hatian cotton with matching rug 
w/pad. $350. 247-5039 11 am-6 
om. Mon-Fri. 





Need to sell bureau and night 
stand, carpeting, mirrors, full 
size bed and eating ware (china 
and silver) quickly. Call between 
6 pm and 11 pm. 720-1203 





Elegant Mahog Din Rm Set, A-1 
cond't. Will del. in Metro area. 
New 35mm Suntar lenses. Used 
Franklin wood stove. Call 337- 
5729 after 6 PM, Ask for Rauh 
Will take best offer. 

Ital an Design Occasional Chairs 
- 4 wide bucket-seat shaped in 
medium-brown naugahide. $125 
each. 367-5788 








FOAM RUBBER 
DISCOUNT CENTER 
Cushions, Mattresses, Bols- 
ters, Covers ready to go or 
_made to order. Shredded 

foam. 5 





Foam cut to any size at 
no 
extra charge. Platform beds. 
165 Brighton Ave., Allson 
54-4819 








= 





ODDS & ENDS 


European Heath Spa Golden 
lifetime membership. Best offer. 
Call 295-3468 





Encylicopedia Britanica. 1980 
edition. 30 vol. w bookcase. Gd 
ages 11-100. Like new, was $800, 
sell $600. Mitch 241-9834 





Woolrich fabric like the shirts you 
love. 100% wool. 60 in. wide. A 
bargain at $10/yd. Plaids tweeds 
solids. Call 666-4142 


MY BOSS SAID NO 
| bought eight 12’-16' floor plants 
for our two story office. My boss 
changed his mind & i'm stuck. | 
own them, Cost $350. Will 
sacrifice for $299. Cali Russ at 
769-6428. Hurry. 





, 





Save Money 
Call 
Me First 

Toshiba SA-850 $400 
receiver 
Grundig Model GCM- $250. 
9200 Auto AM/FM 
Cassette Player 
Grundig Model GRV- $175. 
1700 AM/FM Car 
Radio 
PDQ Record Care $ 10. 
kits a 
Hart Skis with Geze — $125.! 
bindings | 
KLH3 Speakers $270. 
H.H. Scott Alpha 1 $225. 


pre-amp 


The above merchandise is 
brand new, never used. 
Call Steve at 536-5390 ex. 
456 for more information. | 











‘ APARTMENT SALE 
Refrigerator, nearly new king- 
sized bed, various men’s clothes, 
magazines, books. Call Irv at 
277-2066. 





EMS Backpack excellent condi- 
tion Approx 15X20X7 $45 Call 
John evenings at 426-7448. 


FURNITURE COMPANY 


44 HARVARD AVE., ALLSTON, MA 782-1891 


AMPLE FREE PARKING NEXT TO STORE 
SHOP & SAVE AT DISCOUNT PRICES 


TWO DRAWER SINGLE PEDESTAL 


OFFICE DESK 


With File Drawer 


From Casard. 





Reg $3999 Now $24" 


REG. *159°° 


NOW ‘89” 


Available In 
Three Colors: 
Black, Brown, Putty 


a 








Yamaha equip never used. 
EM100 mixer, list $725, SO112T 
spkr, list $250. 2 AKG D120 
mikes. Best offer pm & wknds 
387-0312. 





PA System 
Peavey 9 ch mixer & 200W head, 
2 Gollehon speakers w horns, 
2 Monitors $1300. 277-8615 


CAPTAIN VIDEO 
CAPTAIN VIDEO 
CAPTAIN VIDEO 


will rescue you from unfair prices 
& serve all your video needs 
within your budget. Call today for 
information on the Boston area's 
unparalled video center: 232- 








For sale. Peavy head (PO-400) 6 
outlets. Beyer dynamic 
microphone and 2 Cerwin Vega 
(V-30) speakers. 628-2585 after 3 
pm. 





DBX 3bx $475 or BO and dbx 128 
$325 or BO both in exc cond in- 
terested Call 738-6309 wkends. 


on Grandson Amp great soun- 
yi Ag watt amp Stable Into 2 
HM Loads Sacrifice 60 pr cnt 
off! $200 Kevin 729-3967 6-10 
pm 





Rote! RP-2400 precision bit drive 
trntble w Signet TK-3E stylus 
Used once Call Dan 875-6361 





DB-1 preamp $280 Audire mane 
2 amp 100w/ch Stax SR-44 

headphones $40, aco PAT-5 
preamp $160 Call 776-7472 


Sansui 707 receiver BSR 2310 
= on ana can speakers & 

or Best Offer 
wert 








Unisync ae pwr amp 200w/ch 8 
ohms .03% thd 300w/ch 4 ohms 
fan cooled, ownr/serv manual, ex 
cond. List $900 only $450. 738- 





Crown’300A power amplifier 150 
watts/channel at 8 ohms. Over 
300 w/chan at 4 ohms. As new 
$1100 list, asking $699. inci cab. 
879-8720 








For sale Fischer studio standard 
belt driven semi automatic stereo 
turntable complete paid 145 sell- 
ing at 75 Len 321-6027. 


. TURNTABLE 
Onkyo CP-1010A belt drive, with 
cuing, cover, strobe-semi 
automatic, tracks at % gram. 
Original packing & papers. 1 year 
old, mint condition. Owned by 
Phoenix audio writer. New $185. 
$100 takes it. 424-1253 





HOURS: DAILY 10-8 
SATURDAY 10-6 


SALE IN EFFECT TIL 


NOV. 15 OR WHILE 
QUANTITIES LAST 





ALSO - COME AND SEE OUR LOW-LOW PRICE ON SERTA AND ECLIPSE 
TOP OF THE LINE BEDDING. 


Apt sale-21 cu ft ref $125, washer 
$95, BWTV 19" avail 114 Antique 
desks $135 & $75, sect $50, 
bkcases bureau misc. 825-6712 
eve, 956-5310 day 


FURNITURE SALE 
ZEKES OLD TIME 
FURNITURE 
See our wide selection of prices 
& styles of dining rm sets for the 
holidays. 169-A Harvard Ave 

Allston 254- 3856 — 
Teak wall unit, 3 sections, virtual- 
ly new, illuminated w/bar, $750 
Call 969-7548 eves. Or 798-6078 
days iceal for apt. 
Waterbed queen new, éorplete. 
Box seam mattress liner, full 
warranty heater Ponderosa pine 
frame base, decking, all 
hardware & instructns. $185 321- 
5966 
Beds compl all: sizes you can n buy 
only a matt spring frame book 
cases dressers chests chairs 
tables Many more Will deliver 
864-9361 
1K, 1Q, waterbed complete bed 
stained frame, raised platform 
everything guar brnd nw , only 
$189 Must sell soon 7348546 
PARISIAN DRAPES 
4 yrs old in exc cond beaut gold 
drapes 9 ft long 7 % ft wide. 
Comp with crshed velt side 
drapes & valance. Must be seen. 
Call aft 1 566-6671 
_ - 


UNCLAIMED 
RUG SALE 


LARGE SELECTION OF 

COLORS AND SIZES 

FROM OUR CLEANING 
PLANT 


9x12’s 


AND LARGER RUGS 


*10 wp 


Albany arpet ¢ 
(eaning@ 


RUGG ROAD, ALLSTON 
(off oe a 
near Union 
Open Mon. thru i 
A.M. to 5 P.M. 
782-4200 ¢ AMPLE 
FREE 


PARKING 























THE 
GUARANTEED 
CLASSIFIED 


it runs till it works 


Call 267-1234 


Gold colonial queen sofa bed 
Colonial recliner braided rugs 
drapes Med. Bdrm set dressers, 
ngtstand, hdboard 643-7680 8-6 














A large solid hard wood bar. 
Measuring 28” w 86"L 44” H on 
casters 777-0811. 





2 Modern brass table-lamps, 29” 
high, cylinder base w/pleated 
fabric shades, $40 each, 367- 
5788. 





Butcher block table tops, solid 
oak, extra thick, sectional sofa by 
Bauhaus, Brand new, Orig 1200 
Asking $950 Call 698-2991 





5 piece dinette set. Formica top, 
like new, Call 353-0306. Price: 
$75 or best offer. 








2 blk naug desk chrs $90 pr or 
$55 ea. 247-2625 Bost. 


SLEEP SOFAS 
SAVINGS 
Wish a good buy? Ride a little 
save lots. 60-110 ready. Factory 
store. Sit ‘n’ Sleep Sofas, 
Stoughton. EZ direct. 963-1980 








Plaid couch, loveseat and ot- 
toman. Good condition. $250 
Call 262-2892 nights. 357-9500 
ext 3666 days. 





Desk, dark walnut, 52x20 in. sur- 
face $65. Table, solid wood top 
60x32”surface $60. Dinette set w 
4 matching chairs $60. Call 926- 
2463 befor 9 am or after 6 pm 





Moving-lovely Bost-made mahog 
dresser w mirror, 1 Ig bamboo 
roll-up shade, lamp table, var. 
ene items 536-5524 Keep try- 
ng. 


80” antq couch n'ds reuph $175. 
Antq wood armless rocker $50 3 
hndmade fnished wood bkcases 
4’x5’ $75 ea 436-0981. 








| Queen Set 


MATTRESSES 


Factory closeout of fa- 
mous make mattresses 
and box springs. All new 
slight factory seconds. 


$37 ea. 


£48 ea. 
$125 


Twin Size 
Full Size 


ROYAL 
SLUMBER SHOP 


251 en Road 


(Route 9) 
Natick (next to Merit Gas) 
655-0340 





BRAND NEW 
SUNFISH SAILBOAT 


Never in, water White Hull, Red , 
White & Biue sail, $900. Call 489- 
3968 or 1-548-2618 

New electroloay equipment fi must 
sell. Call 723-9313. 

Harvard Book Stores pays TOP 
orices for used textbooks. 


Safe for sale. Good for office o or 
home valuables. 2’ deep & 4’ 
high. $150. 247-3116. 


DIAMONDS& | 
JEWELRY 
BROOKLINE 


Highest prices for 
diamonds, jewelry, ore 
i silver, coins. TH 
| JEWELRY CENTER, 982 
[Harvard St., 734- 9329. 











Free list of authentic movie 
posters, stills and lobby cards. 
Write to Cinemax P.O. Box 199 
Wilhamatown, Ma 02167. 

16 Ft Silver Line FG Funabout 
w/50 horsepower Johnson & 
trailer. Many extras . Like new 
cond, full canvas. $3500. Call 
Steve 935-7556 or 356-4879 eves 








BUYING 
DIAMONDS 
GOLD 
SILVER 


Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 

American, 


geen & ¥ 
Oriental gold items. 


LEBOWITZ 
JEWELERS 
White City 
Shopping Ctr. 
Shrewsbury 
754-9821 


NATHAN’S 
471 Main St. 
Fitchburg 
342-0650 











KITCHEN EQUIP. ‘ 

New ssaivage items; elec cook 
top units-4 burnr $50 ea. 
Whirlpool wall type elec ovens 
$195 ea. Ducted stove hoods $35 
ea. Elec basebrd heat units $2.25 
per linear ft. Call ed eas stora- 
tion Services 329-508 





Boat 1955 Chris-craft continental 

20’ inboard. Hull end uphols. 

completely redone. Eng in fine 

wrkg cond. Covered boat slip on 

Winnipasaukee is avail. Asking 

seeks. 890-4600 x343 days. Bob 
nks. 





SAVE $150 
POSTAGE METER 
Defunct mail order company 
offers brand new mailing 
machine worth $450 with $50 
postage included for $350. Send 
inquiry to Box 8692. Downtown 

location. 


NEED CASH? 


We buy used paperbacks 





Harvard. Book Stores 
1248 MASS. AVE., 
CAMBRIDGE 














PHOTOGRAPHY _ 


Bolex 16mm reflex motion pic- 
ture camera. 10, 25, & 75 mm 
flawless lenses. Case, etc. 16mm 
tape splicer. 262-5924 


STUDIO EQUIPMENT 
Hasselblad 500CM, Sinar P, 
Nikon SM, Poloroid Copy 
Camera, 4X5 enlarger, 
darkroom. Call 6— 9 pm 491- 
8993. 








120/220 Kowa Super 66. with a 
90 degree prism & waist level 
finder. Kpwa hand grip, focusing 
handle, polarizing filter, carrying 
bag. Perfect condition, all for 
$475: 784-2020 Ask for Marshall. 





CAMERA REPAIR 


By appt. Call 491-7884 Iv mess 





New Panagor 135mm F3.5 auto 
telephoto lens in leather case. 
Fits Pentax, Yashica Penta, Prac- 
tica mounts. $99 or BO. 7832662 














AUDIO VISUAL 


(MUERTE eS 
Verion Mk |! MC Transformer 
$260 Fidelity Research FR-1 
MK3F MC Cartridge $65 
Hegeman Hapi one preame $480 
Call Jay 225-9690 





Marantz mode! 3600 stereo pre 
amp in perfect cond. $500 3 
years ago. Now $300 or BO. 449- 
1991. 


USED STEREO 

And TVs. Two whole stores full of 
guaranteed used equipment. We 
buy, sell, trade and fix com- 
ponents & TVS. USED SOUND 
225 Newbury St. Boston, Ma. 
247-7707 or 31 Holland St. Davis 
Sq. Somerville, Ma. 625-7707. 

















.todays market 


‘ a " ~— M 
DBX” 128 ndise ‘reduction’ with 


compressor & expander. Will in- 
Stall $450 list, yours for $250. Call 
583-3916 


Linn Sondek turntable w latest 
version KMAL damped tone arm 
(inc xtra shell), $650; pair of 
Cizek | speakers w factory mod 
for smoother sound,$235; Koss 
Pro-4AA phones,$20. 661-1037. 


BLAUPUNKT AM-FM STEREO- 
RADIO WITH 2 SPEAKERS: $75. 
CALL PAUL AT 256-5045 OR 
536-5390 ext 467. 

BRAUN TG-1000 
Stereo tape deck: One of the 
Worlds best tape recorders. This 
top quality German made classic 
tape deck features 3 motors, 3 
tape speeds, 4 tracks & 3 heads. 
20-25,000 HZ at 7 % ips (+2.5db) 
All functions relay controlled w 
feather touch push buttons. 
Takes up to 8 %' reels. This unit 
is 7 yrs old & ws recently alligned. 
A comparable tape deck on 
wid cost 
$1200$1500. Will sacrifice for 
$275. Call wkdys 482-7700. Eves 
266- 8419. 


A stereo for the audiophite. A 
combination of Macintosh 
amp/preamp along with two tape 
decks, AR turntable and Scott 
tuner. All built into two unique 
oak cabinets. Best offer. 734- 
4069 





Harmon Kardon Citations 16, 
17& 18 w HK rack+mnts $1200. 
Sep 16&17 $875. 18 tuner $325. 
HK cstm rack&mnts $150. NH 
603-934-3146 


USED SOUND 
A full line of 
used stereo: 


components 
_ & TVs too. 





AT UNBELIEVABLE | 
PRICES! 


Pretested 
guaranteed. 
We buy, sell, trade and 
repair. 


THE ALTERNATIVE 
to high prices! 
Come by and browse 
around at our 2 locations. 
31 Holland St., Davis Sq. 
Somerville 
Telephone 625-7707 
225 Newbury St., Boston 
(off Copley Square) 
Telephone 247-7707 / 











SACRIFICE!! 
RABCO ST-6 Brand new in box 
BO over $225 Sankyo STO-2000 
stereo cass. dk, dolby $185 Many 
others 617-996-9728 11am-10 
pm. 





USED STEREO 

4 Advent sp 

control, M300 amp, "Pioneer 6700 
amp PL512 turntable, cartridges, 
stand $800 David Morehouse 
Call work 1-207-439-1000 X 
1101, 1354 Home 1-603-436- 
0836. 

Turntable “Yamaha D-6 with 
MA2002 cartridge, must sell, 
$160. Call 927-2181. No calls 
after 8 PM. 

















Quality 
Demo & 
Used 
Hifi. 


SAE 2922 integrated amp$579 
Harmon Cardon CT ie 
Receiver 

> oN ge gmeattne 9 2217R bre. 


mp 
Phase linear 4000 pre- 


amp $299 
Crown powerline 1 $330 
Tanberg 2075 receiver $559 
Tanberg 2060 receiver $469 
Tanberg 2045 receiver $399 
Tanberg 2030 receiver $329 
Tanberg 330 cassette 

deck $459 
Tanberg 340 cassette 

deck $649 
Tanberg 10XD reel-to- $699 
reel 


tech hifi 


Quality components at the right price. 


182 Mass. Ave., 
Cambridge, Mass. 
02139 864-HiFI 











TEAC RECORDER 
8 chan 8-80. 2 yo Ideal for small 
studio & demo work. $2600 or 
BO. 603-746-5027. 
Keith Monkes M9BA3 improved 
pone arm as new with two shells 
Call Steve 969-6226 


SUPERB SOUNDING 
Allison: one with custom bases, 
$760. ADS 910 w/stands, $1100. 
Will consider offers. Can help 


- deliver & set up w/test equip. If in 


Boston area. To audition or in- 
quire, call 262- 6519 eves. 





Yamaha’ s best receiver CR-3020. 
200 RMS per. Brand new full 
warranty $800. Stax SRA-125 
preamp w SRX-MK3 phone $400. 
923- 1914 

GENUINE. BARGAIN 
Cerwin-Vega pre/mix $275, AR- 
16 spks $125, Dual 12290 tt 
w/cart $100, Pioneer TX-7500 
tuner $85. All for $500. 262-6519 
evenings 
Receiver AKAI 65 watts per 
chann takes 2 tape decks, turn- 
table, 4 speakers, also Garrad 
turntable, Moving $200 for both. 
236-1994. 


NEARLY NEW 

Akai GX4000D reel to reel deck. 
$200. Akai AT2400 tuner & am 
2400 40 w/ch amp. $200 for both 
Akai ATV04 digital tuner $150 
Akai AAR40 50 w/ch rec. $225. 
Pair Visonik Euro 5.. 2 way 
speakers $200. All with full 
warranty Call 329-6365 days. 











Dual 1246 $175 701 $225 hit 804 
revr &275 Aiwa 6450 cass $225 
Infblwid arm $125 Mar 6300 TT 
$100 Tecnics 686 portcass 3HDS 
$400 Burwen 5200 Pre Amp $125 
Dyna 400 Amp $350 Kenwood 
7000 Tun $75 all new or exc cond 
w/cards 442-6856, 4922461 after 
10. 





KEF 104 AB 
Excellent condition Rosewood, 
Modified for hanging. $750/pr or 
best offer. 262-9289. 





Luxman L100 int amp 110w mint. 
Superb performance $600. 232- 
3297 





AM-FM 8 trk Panasonic stereo 
w/sep turntable loud great 
speakers 8 trk records mint con- 
d. Gd quality $200 566-5015 











AUDIO PHILES | 


Want the best equip. but tired 
of hype & high pressure? 
Relief is not far away. 
SOUNDS WEST in Worcester 
has Magnapan, Dahiquist, |! 
Apt, Hafler, DCM, NAD. & 


more! Call collect for Chris or 
Lee. We ship free of charge. 
1-754-6856 








GIGS 


UNITED 
REFERRAL 
SERVICES FOR 
MUSICIANS 
Musicians looking for 
bands & bands looking for 
musicians. Call 267-4079 

or 566-5901. 

















| 
| 
| 





REHEARSAL 
SPACE 
Sound proof - 24 hrs. - 
security - loading dock - 
game room - low rates. 
186 Brookline Ave., 


Boston 
267-4079 or 566-5901 











Lyric Haus. Words. Anything you 
need. Original rock punk folk, 
and gregorian gospel. | give 
great lyric. John. 876-3345 





Ld guitar looking to start or join 
driving rock band in So. Shore 
area, pros only. Rick, 585-4265. 





Singing drummer with ex- 
perience & transportation seeks 
general business work part time 
Call Oce 628-3044 





Eddie Walker And The Martyrs 
seek keyboard for original 
political new wave. Have gigs, 
space, recording soon 289-2141 





Top 40's disco 50’s rock band 
seeks multi-keybrdist vocals a 
plus Some travel, staedy work 
Trans a must Frank 631-6968 





Drummer needed by original 
rock band w record co interest & 
tunes on the air. You must be 100 
percent solid 923-1984. 





Guitar & drums with space & PA 
seek bass & vocals for R&R RB 
Will also join band Call Rich 254- 
1328 Jim 236-1994 





Former mgr of Calamity Jayne/ 
ITMB/Lovelace nds exp keys, 
drum + bass for 3 fem front band 
gigs already’ booked. JOHN 
GENTILE 267-4586 
NEW WAVE SINGER 

Former F Id vocalist of Red Effect 
seeks orig New Wave band that 
wants exp front person. Has 
played Boston clubs. Prof. only 
call Chery! 822-1087. 





F Vocals Wanted for backup, 
some dance, rehearsals. 
Concerts not clubs. For more in- 
fo, Stan 284-2605. 





Keybrdist synthesizer wanted for 
orig. Jazz Fusion. Call Paul 328- 





Multibox tape echo for sale! 
Good cond.! $325. Call 783-3287 


PIANIST 
I'll pay for taped performance of 
a newly composed piano work. 
Must read and play well. Call 
734-2964 days or late eves. 


BASS PLAYER 
with strong lead vocal needed for 
high energy dance, soon to be 
show band. Must have trans & 
free to travel. Call 449-1483 











House band reorganizing for 
maximum vocals. Steady work 4 
decades of mixed bag. North 
Shore. 686-2217, 687-9480 





Part time 2/3 nights per week 
bass player with vocal ability 
wants to join/form versitile 
club/GB band in So Shore area. | 
have eqp,trans,exp,chops,a solid 
day job but take music seriously. 
If you can say the same, please 
call Earle 963-5166. 


Newton area H.S. age band look 
ng for male vocalist. into Stone, 
ZZ Top, Geils, Skynyrd Cars etc. 
Call Rob 244-5608 








Piano playr avail for commer 
jobs. Has own equip car reliable 
569-6029. 





SQUARE PEG seeks energetic 
bass for rock nwave orig. We 
have space PA demo Call eves 
Noel 646-8746 Jim 935-3185 





Strong blue grass singer wanted 
by extablished local band. Must 
be experienced in blue grass 
style vocals. Jim-776-7535 or 
Steve 643-4059 


DREAMHUNTER 
We seek a professional creative 
bassist. Call 956-6450 days (Ben) 
327-3389 eves (Captain) 


PIANOS? 739-2200 


NO EXP NECC 
Orig rock band needs keybrds, 
lead bass, to complete band 
Please call Tony 5-11, 598-0137 











Bass, no vocals, seeks work in 
jazz/rock, soft rock, or GB band 
Equipment and_ transportation 
are available. 389-3612 Dave 

P anist wntd for F singer skgng 
lounge wrk. Flex, prof attitude, & 
abilty more imprtnt than exper 
Donna 584-1550 


Wanted: Male lead singer. No bar 
band. Call Andy, room 443 247- 
9258. In New York, Jim 914-947- 
2283 





F Id voc.& M keys sks guitar bass 
drums to form orig rock act. Call 
eves before 11 pm 566-5015 or 
277-5416 





FOR LOVE OR MONEY: Band, 


above avg, sks piano/voc, 
bass/voc, Newton-Fram area 
base. Outlook to record video 
radio stage... in orig vein. 
Serious endeavor sense of fun 
653-7285pm Clyde. 





Rock guitarist w Id vocis orig 
materl, sks tight tasty rck band or 
musicians to form same Must 
hve equip, trans, & pro attitude 
603-888-3640. 


Lead Guitarist songwriter is 
auditor established bands only. 
ie working or soon to be. My orig 
mat. ranges from raw edged 
metal to Funky Jazz Rock | have 
excellent presence & the right 
sound serious inquiries only call 
Robert 862-0284. 





Rainbow Flash is still looking for 
1 drummer into original muisc. 
Must sing back-ups. Call Fingers 
aft 5 pm 592-5475. 





sngr/writer seek band or plyrs 
for orig & cov R&B-R&R. Strong 
tunes & voice. Tom 1-5 547-8566. 





Male vocalist wanted for hi 
energy rck band w mangement 
Exp a must Equip a plus Must 
have exc stage pres pros only 
Todd or Craig 363-2944. 





Experienced Drummer looking 
for Band. Have PA, lighting, 
transportation, booking & promo 
connections. Preferably West of 
Boston. Call 345-2819, Larry. 





Tenor sax wanted: The hyp- 
notics, a 10 pc Top-40 R&B band, 
are looking for an experienced, 
mature sax who can make a firm 
commitment to a solid band. 
Work is ready no later than Dec. 
16th. Andy 262-0613. Keep try- 
ing. 


F/M rhythm gtrst/keybrdst w 
high vocals needed for orig. rock 
band w mngment & recordng 
connections 782-2386 


eae 
Satin + Sparkle - Glitter 
First with New York & 

West Coast Fashions — 
Clothes for... 
Stage, Show, 
Rock, Disco 


or 
Fun! 






“We have 
all the 
clothes” 


w Xx f 


Be it hard rock or dressy 
show, 

We have the styles to fit your 
act. 


Group discounts 

Personal checks accepted 
Master charge & Visa cards 
Hours: bea ~ P.M. Tues. & 








rl. 
10-5:30 P.M. Mon., Wed., 
Thurs., Sat. 











Recording star wants pro girls 
musicians for orig R&B new wave 
rock act. Looks showmanship a 
must Call Jack 617-783-1872 





NEW MODELS sk road person & 
van. Av 8-12 gigs per mo. Some 
trav exp helps but not necess. 
Call day 227-4100 x 49 eve 232- 
9685. 





Writer-piano-voc with demo in 
circulation seeks melodic rock 
guitar bass drums for band. Do 
non-screamer origs. 646-2834 


. eves. 





ATTN BANDS: — 


South Shore Rehearsal Studios 


‘now has new air cond studios 


secure, 24-hour access, sound- 
proof low rates Call 588-6519. 


PROMO SHOTS 

PORTFOLIOS - Bands, Groups, 
Models, Actors. Best Prices in 
the East! Reasonable Facsimile, 
Ltd: 784-6726. 
Wanna play? Spinoff roller 
skating club now booking live 
acts on Thurs nights. Original 
Material Rock & New Wave Call 
Michael Cohen 262-6132 

FOLK GUITARIST 
For successful Boston theatre— 
restaurant. Must act, sing & play 
well. Good pay, steady work. Call 
262-5224 by Tuesday. 





SINGER WANTED 
Original and cover rock band 
seeks singer into Queen Zep 
Judas Priest Foreigner etc. Call 


Pete 244-3766 


Rehearsal Rooms now open at 
the Cambridge Music Complex. 
491-7371. 


CHRISTIANS 
prod. sks mult/kybds & mi voc to 
complete orig grp skg to glorify 
Jesus in perf & on record. 
Contemp. diverse sound grp is 
spirit filled Christian pro's only by 
aud Bob 237-1815. 








Or g band just forming needs 
creative energetic and versatile 
R&R drummer. Singing a plus. 
395-5037 or 666-2351 





Rehearsal space to share in new 
secure convenient building. In 
Boston call 734-5272. 


Singer-writer seeks to form or 
join original creative pop band. | 
play keys guit & sing lead. Call 
876-0970. 


300$ REWARD 
S.A.B.A.R. Communications 
wants a guitar, bass, multi-keys 
to gig & do studio work with all 
original band 659-4610. 








Working estab band needs vers 
keys w/bs Bkg voc necessary 
Immediate work, good $ 465- 


Guitrst wants to work & play. 
Have mch pro exp. Can sing too 
Acoustic & elec any style Duo or 
band Cail_me 568-1035 


INSTRUCTION 








SHELLY ISAACS 
Formerly with Donald Byrd, 
Harold Melvin and Teddy 
Pendergrass. Accepting 
students. Jazz, funk, fusion. 
Learn from experience. 566- 
1519. 

Sax Clarinet Flute Lessons w/X- 
Berklee faculty 547-1327 Dan 


BOSTON SCHOOL 
OF MUSIC 
New England's oldest school-est 
1895 Pvt and class instruction-all 


instruments. For trial analysis 
call 876-1480. 











PRO DRUM STUDIO 


All styles & levels. Gladstone 
method, extensive reading & 4 
way independence taught. En- 
semble experience availabie. 
Free evaluation lesson. 


Call 965-2985 











Song in your heart? Let it out! 
Voice, Yale B.Mus., 354-7709 


GUITAR 


Jazz, rock, blues, classical, 
folk, etc. Comprehensive les- 
sons aimed at achieving your 
goals. Beginners welcome. 
Ellis Posner 


547-4606 


























Sales 


Service 




















PIANOS & Pianos Bought & Sold — 


Consignment — Rentals 





Moving — Financing 





Grands, Uprights, Spinets, Antiques, 
New, Reconditioned, Rebuilt, hundreds of 
vintage Pianos. “Compare our lowest 
prices.” Steinways, Mason Hamlin, etc. 
Guaranteed workmanship, plus full re- 
building services at reasonable prices. 





J.D. Furst & Son 


186 Brookline Ave., Boston, MA 


267-4079 566-5901 


7 days a week — 10 to 10 









































cS 
Sound person & lighting needed 3 piece orig hyd rock trio looking PIANO LESSONS 
wetted ore syn Pg a cote wea ct ee KEYBOARD PLAYER PROFESSIONAL Jazz and Classical Instruction. 
yc cick needed immediately for MUSIC Call Gene 782-0565 or 825— 
MALE VOCALIST nationally touring group. 6700. 
Bass & Guitar wanted by drums Formerly with Duke Ellington | Excellent salary — must STUDIOS 
& hag as for b natty rock band for four years entertainer read, sing, & have ; 
Besolid & creative 73-7071, «and me. Great wide repertoire of transportation. ‘ i Established voice teacher now 
: new music. 484-4286 484-4304 Private lessons in all seeere 6 Soe dente. 
964-4215 inst. — Voice and 0659 


Recorder players wanted to play 
descant parts behind choir on 
Xmass eve. New Xmass Carol. 
Call John 969-2764. 





Keyboard Player wanted to join 
working Blues, Swing, R&B 
band. Must have exp with Otis 
Span, Floyd Dixon etc. Good 
trans & equip essential. Serious 
bluesmen only! Call Mike 734- 
5272 





Pro-quaffty 4 track recordings. 
Flex rates Call Phil 471-4663. 





Want IdGuit voc + Bass to form 
R&R R&B cover w/idGuit & drum. 
Frndly intel chops ears pro goal. 
No punk/metal 964-6547. 


GUITAR & DRUMS 
Hi ener. commer. oriented show 
\kg for vers & prof Guit & 
drummer. NY mgt., some travel & 
exp. 277-7235. 








Wanted: Keybrd plyr. 
Qualifacations 19 yo or older 
must own equip backgrnd in 
classical, rock, blues, & Jazz. The 
more styles a +. Attitude impor- 
tant, orig mat. for demo, 
willingness to work a definite, 
writing & voc ability a +. Band 
not presently working. Serious 
inq only. Boston suburb area, 
762-7146 or 762-2995. 





Drummer Ikng for gb band. Good 
$ & steady work a must. Reliable 
will travel Call after 8pm 603- 
742-5358, ask for Paul. 





Rockslide, a So. NH band, is 
replacing lead vocalist. Must be 
dedicated to kick-ass R&R. Other 
talents welcome Gene 603659- 
3193. 





Versatile F vocalist searching for 
band to join. Some exp, good 
voice & looks. Kim, 861-8395. 





Exp M vocist sks Top 40 band or 
persons wishing to form Have PA 
& prac space. Call Curt 588-0590 
or 963-5435. 





Pro PA for rent, also lights and 
large truck. Sound man incl. Up 
to 1400 Watts. clean 9252370. 





Multi keys player available for 
T40 trio | can arrange harmony, 
score charts. Back-up vocal 
ability 262-4755 3-9pm 


WANTEDI!! 
Lead singer by R&R band. Gd stg 
pres a must. DbI gtr or horn. Prer 
gd benefits incl BI Cross pd vac 
gd startng salary. Cali Al 401- 
272-7548 anytime. 








Former members of Redeffect & 
Junk Male quit. Sinyh. are devel 
a new direction. Need Bass, 
drums to tie ends together. No 
over playing, vocals a +. Very 
dedicated people. Tom Chase 
344-0883. 





F VOCALIST 
F vocals wanted to front high 
energy 7 pc group. Some travel, 
Exp please, 277-7235 am-pm. 





Southern rock boogie band 
needs vocalist who can play 
guitar or sax Please call Bill 666- 
3962 





Energetic bass wntd for dance 
rock/new wave reggae/funk in- 
fluence. Demo work 646-8746 





Female Voc wntd for nr working 
rock band. Foxy Have trans, do 
Benatar, Lane or Pretenders. 
Call Jack or Mike at 235-3898. 


KEYBOARD-BASS 
W vocals hammond, arp, piano, 
bas pop-rock GB. Prefer N. Mass 
So. N.H. area. I've hadsame gig 5 
yr nd a change Frank (603) 635- 
7616 





Wkg Top 40 Rock bd sks Bass w 
id or bkg vocals & drummer wéid 
or bkg vocs. Serious people only. 
Call Mario 254-1788 or Gina 745- 
5246. 





Original oriented rock band 
needs solid drummer with chops 
and trans. Good ears, crisp 
accents, style and polish a must. 
Call weekends or weeknights 
232-4229 or 284-8349 





Leader, Guitar Player, & 
Writer of “The Labels,” a 
Boston rock band, is 
regrouping. Seeks exp. 
musicians. Demos already 
in the field. Serious people 
only, no kids. 

Call Pete at 
232-5334 











Wanted prof exp F vocalist for 
near working band. Band has 
much exp. Good opportunity for 
right person. Top 40 rock dance 
material. Call Mark at 535-4796 
aft 2 pm. Leave message. 


VOCALIST nded M or F to frnt 
est orig/cover prog rock trio. 
Pro‘s w trans & talent. Call Len 
366-8981 ext 367 or 366-4892 
CREATIVE MUSCLE 

Dedicated hardworking roadie 
needed by Human Sexual 
Response. Knowledge of Stage 
lighting a plus. Call Jim 282-0547 


Crazy & hot F Id voc/bass/rthm 
gtr w/ orig sks hi energy nu wave 
band Call Carolyn 566-0738 
eves 
WANTED 

F vocist for wrkng est. band. No 
students, some roadwork. Calli 
964-7497 aft noon, laeve 
message 


Ld singr sks Rockng band or 
musicians. | have pa nd your 
creativity drive & van or truck 
Dan 744-0850 





Looking for acoustic rhythm 
gtrist w vocals/ha-mony Beatles 
Frampton Cat Stevens originals 
Mike 767-3020 Serious 
musicians only | wamt to make 
money with music. 





Est hi-qual p.t. working country 
rock band sks exp drummer pref 
w/vocals. Gordon, 742-5040 
days, 877-1131 weekends. 


Wanted multi keyboards orig r&r 
& covers. Have demo studio time 
record co contacts s. case gigs. 
We want Vinyl 7 pm 646-1841 











Wanted Id guitar R&R orig & covr 
pro to help put orig together 
studio band& s case gigs rec co 
contacts No ego 7pm 646-1841 


PROMO SHOTS 
Studio & performance shots, 
flyers & photobuttons designed 
to promote your band. Call Ariel 
Jones at 426-3485 











Ld guit needed for R&R cov + 
orig band we hv space pa van + 
can get work we need rythm quit 
too call Tom afer 5 479-0960. 
Exp. drummer wanted for t.t. T- 
40 dance band. Vocals helpful. 
Call Nancy 773-6854. Leave 
message. Stan 471-2327 








M Id vocal sks wrk or nr wrk band 

with pro attitude Will play full or 

pt time Have trans & equip ply 

some keys No punk or heavy 

steel Call Joey after 6 pm 729- 
91 


DRUMMER 
Well estab wrkng rock band 
seeks drummer Must have 
trans&exp Into origs & cover Into 
Chp Trick Bad Co 668-6473 pros 
only. 








For All 


Occasions 
COMPLETE 
SYSTEMS 
PROVIDED 


Call Bert 
At 
436-2992 


Also Available For 
Proms, Sports Banquest, 
Wedding Receptions, 
Christenings, School 
Dances. 











Theory. Call School 
of Contemporary 
Music, 186 Brook-} 
line Ave., Boston. 


267-4079 
or 566-5901 


L 

















__YOU CAN 
PLAY GUITAR 
Steve Widman will teach you 
to play guitar in the relaxed 
atmosphere of your own 
home. For more information 
and to arrange for a free intro- 
ductory lesson call Steve at 

266-9531. 


s JOHN PAYNE: 
MUSIC CENTER 


Sax and Flute Lessons with 
John Payne Patient, ex- 
perienced (9 years) teacher 
with 3 albums under own 
name, recorded with Van 
Morrison, Bonnie Raitt, been 
on Johnny Carson, Sat. Nite 
Live. Beginners welcome. 
Guitar, piano, voice 

Patient, experienced teachers 
handpicked by John. 
Beginners welcome. 

Jazz Ensembies Gain ex- 
perience and confidence play- 
ing with others in a relaxed at- 
mosphere. 

1 Music business. recordina 
stydio, songwriting courses, 
too. : 

















Tom” Sore wae 
BOSS~/ +) * 
PIANO 4 


TEACHER / 






Jazz, Pop, 
Classical 


277-1527 











ENSEMBLES 
for all instrumentalists. Jazz & 
Rock idioms. Learn to play with 
others at your level in a relaxed 
atmosphere. Music Maker 
Studios, 734-7441. 








PIANO LESSONS 
with experienced teacher. 
Classical repertoire and theory; 
technique for jazz or classical. All 
ages and levels 424-1253 





MUSICAL 
INSTRUMENTS 


HAMMOND B3 
with pedals & anvil road case. Gd 
cond $2500 Call 482-8599 
anytime. 








2 Sound Reinforcement, 2 
custom built speakers w/built-in 
crossover, 3-way system, JBL 
Drivers Goucher mint cond, 
$1300 for 2, 426-2428 Brian 


ORGANISTSI! 
Outgrown your present organ? 
Move up to the Mighty Wurlitzer. 
Mint cond, value more than 
$12000, must sell for $6000 or 
bo. Call 924-7152. 





Trumpet, silver Selmer, first 
vaive trigger, professional horn 
exc cond Call Richard after 6 
986-5802 


Guild D-50 acoustic guitar 1978 
model excellent instrument $500. 
oon S-T-Th-eves at 277- 


Oberheim OB-1 synth, 6 mo. old, 
with road case, never travelled, 
$1300 or partial trade on Arp 
2600. 423-2020 x 229 day, 266- 
0274 


GRAND PIANO, Henry F. Miller 
Parlor Grand, rebuilt, exc. tone 
and cond. Worth $4000. B.O. Call 
eves 233-4142 Saugus 


Olds trumpet w/case. Good con- 
dition. $75 or best offer. 773- 
9026 after 6pm Joanne 


Sonor drums-5pc clear fibergis 
tinted bik. 6 Zildjians, 3 tripod 
boom stos, boom mike. NHvy 
dty. hdwre, platform & throne. All 
ex. cond. New $3000 Must sac 
$1300 773-9026 or 328-3038 after 
6pm 

Thiel-design speaker cabinet w 2 
15" SRO speakers $175. Great 
for keyboards or bass. Victor 
232-7143. 
PA equip 2 micph 1EV200 $55 1 
Shu545SD $40. 2 Clayton Mon 
100w $250. Unisync amp $200. 
Ross EQ $40. All bo Ph 524-7751 








9 piece white gloss Flingeriand 
drum kit. Good Condition Must s 
ell Call Joe 891-5716 


MOOG SYNTHESZER 
Custom built prof console 
system, hybrid Ic-ll-c. Incl keybrd 
& ribbon controllers, osciltrs, 
passive & voltage controlled fitrs, 
amplifrs, envelope generators, 3 
mixing panels, control swtchs etc 
495-7755 days, 776-2731 eves 








Banjos wanted, 4 or 5 string. Any 
condition. Must be reasonably 
priced. Call 969-7285. 


WHEATSTONE 
48 Button Treble concertina with 
rosewood endplates & Ivory But- 
tons. Cali Bill eves at 5660095. 








Seimer tenor Mark 7 saxaphone. 
Excellent condition, w sax pack 
$850. Normandy LeBlanc 
wooden clarinet $150. Serious 
offers considered. Mark 267- 
7290. 





Hammond B 3000 organ, Leslie 
HL-722 Avtovari-64 t Offer 
603-883-7111 





Five piece Ludwig drum set in- 
cludes hardware and trap case. 
Asking $350. 625-6599 Ask for 
Steve. 


B-FLAT CLARINET 
Wooden Selimer-Paris mfr. 1950 
ser. 9, mod. B-15; v.g. cond. ex. 
oa oo $850 or b.o. Call 498- 








Classical guiter with a rich full 
sound and beautiful wood. $150. 
Original owner. Call Danny 782- 
6507 





Artley Flute, exc. cond $65. 
Fender Vibro-Champ amp pre 
CBS, $100, Classic Harmony 
guitar $75. Call Joe eves 289- 
9095 





Sound City speaker cab. 4 twelve 
inch speakers, excellent condi- 
tion. Must see. $175.00. Call Ken 
after 5 pm 877-9006 Fram. 











PIANOS 


Bought-Sold 
Rented-Moved 
Serviced-Rebuilt 
Tuned. 


Grands 
Uprights-Spinets. 
$99 & up. 


Lowest prices 
Highest quality 


Open 7 days 
a week, 
9-9. 


J.D. FURST 
& SON 


186 Brookline 
Ave. 
Boston 


267-4079 
and 
566-5901 














RENT A PIANO 


By the day, week, 
month or year. 


Call J.D. Furst & Son 
267-4079 











Cello Pfretzschner fine mellow 
tone lovely dark wood asking 
$1100 call Mr. Chin, 484-2527 
evening after 6pm. Owner. 





Arp pro-soloist synthesizer. Ex- 
cellent condition. Great Brass, 
woodwinds, much more. 
Bargain, 310 firm 734-9527 
BALDWIN 
CONCOLE Model 910 like new 
exc action sound, list $2800, ask 
$1800. Phone 247-7248. Igor 
Call mornings. 


Gretsch brand new 4 pc drums, 
maple finish, Slingerland hdwre 
chain-drive pedal, Ludwig 
highhat, $650. firm. 648-7100 dy 
776-6924 ev 


Accoustic model 117 Lead Amp, 
new, $325, Cali Steve, 522-1076. 


Traynor Brain 200 w 6 chni in- 


dividual treb bass rev vol master | 


controls. Very powerful & flexi- 
ble. $250 or BO. 762-7411 


Fischer upright-piano, recon- 
ditioned, recently tuned. Roland 
String synthesizer, 1 yr old, exc 
cond, Kybd stand-holds. Three 
BO Call 535-3066 

Collehon monitor 150 smi hvy dty 
12". spker w/horn. Variable 
crossove vol metal screen. Exc 
cond. $200. 200 watts 566-5015 


PEAVY T-40 Bass guitar. Ex- 
cellent condition, $275. Call 424- 
1326 after 6 pm. 


Piano needed by student Bad 
tune OK Must have good action 
Please Call 266-4341 Ask for Bill 
Baldwin Parlor Grand Piano, 
recently restrung, $2200. Cail 
266-3667. 


Gibson L5 late 60's mint. $1200 
666-4739 

BACH TRUMPET _ 
Good condition, $325 or Best 
oooer Call Dave eves 734-8341 





Keyboards. Arp 2600 $1300. Oc- 
tav & kitten good lead synth 
ng Speaker cab 15” and H.-F. 
orn in Theil cab. Br 207- 
439-2812 es 





Selmer Bundy Barry Sax $300. 
Call Joel at 489-3327 








Le 
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ATTN ORGANISTS 
2 manual 32 note pedal compact 
church organ. Baldwin Model 5 
Needs amp., speaker, minor 
repair. $700. Call Tom at 267- 
1234 days or 522-3794 eves after 
7 pm 

AMPEG B-15 
Bass Amp & Road Case with 
Wheels, very good condition, 
$350. Call 492-1945 


61 Epiphone AL Ciola w/PAFs 
$425 or BO 62 Fender Super 
Reverb w/15' JBL $375 or BO 
Kustom Cabinet w/2 10's $75 or 
BO New Big Muff w/ compressor 
$35 BO All in exc cond Call 846- 
1544 

Shure Vocal Master $500. firm. 
Hernandis Gr 2 Classic Guitar 
$275 firm. Unidyne Mic $25 Cail 
Gary or Charlie oe 6547 
2EV Thiele design cabints w EV- 
15 L's handle 200w RMS ea. 
Covered w abs aluminum edgs & 
crners, Very tough Good for bass 
or compact PA bins Perfect 
shape $225 ea. Call betw 6-7 pm 
969- 7426 


SENNHEISER mikes crown amps 
JBL Drivers amp. rack mon. AKG 
stands & more. All equip in new 
cond Reas. prices eves 1207- 
646-3469. 

1941 Epiphone Triumph guitar 
Ebony fret board arch-top 
Lawrence pick up Original 
everything $400 Exc Cond. 227- 
2772 


Crumar orchestrator “fe yo exc 
cond Asking $925. Call Paul 391- 
0800 days or 933-8758 eves. 
LULLABY IN... 
| am selling a Gibson Byrdiand 
w/Grover machines. Excellent 
condition. Tone is great. $800, 
Call Steve at 345- 4861. 


Fender Rhodes 73 stage piano 
Recently tuned, excellent condi- 
tion $475. Call Richard (eves 
254- 5774 or leave messes 


PIANOS? 739-2 2200 


FOR SALE 
1965 Gibson ES-175. Great con- 
d $600 00 Call Jay 492-3236. 
Super Stratocaster-Schecter 
pick-ups Stratablaster Incredible 
action & sound 782-2615 after 6 


New Yamaha 2 10 Amplifier, 
vinyl cover, great deal - $400 
Call 277-9104 


P.A. system for sale. EV 
Eliminator i| cabs. Traynor 6 
chan 100 watt head. Powerful 
clear sound. $600. Nathan 254- 








Arp Odyssey w homemade road 
case, $750. 1963 Gibson Bryland 
gtr blond finish, $900. Peavey 
classic amp 4 10 spkrs 2 ch Trem 
Rev 75w, $175. Lee 787-4998. 





Fender precision fretless bass 
exc cond. $400. Fender cabinet 2 
16” $200. Morley Power Wah 
boost $90. Call Bo 625-7569 





Nikon EL2 50mm/1. 4 105mm 2.5 
$500 1955 Les Paul Tv single 
pickup $700 firm or BO 288-4393 


Getzen Eterna Severinsen Model 
Trumpet. Silver, excellent condi- 
tion $400 Call Phil 3392703 after 
7:30pm 


Pedal steel Shobud pro3 custom 
DBL alum nks 8P+4K $900 or 
BO Call Neal anytime Leave ph 
no will call back. 481-5397 
Community PBL fiberglass 
cabinet w/ hi-freq horn & 15 in. 
spkr. Extremely roadworthy. 
$200 incl cover Jeff 497-0909. 














‘Baby Grand Piano - renovated, 


cherry wood cabinet, fine cond, 
mellow sound - $2750. Call 367- 
5788 





SINGERS 
| don't sing, but | want my original 
songs heard. So | will supply you 
with new material free! No catch. 
Call 522-7333 5PM to 9PM 
(Please no later). 





Kay string bass. $300. 354-1337 





SPEAKER RECONING 
¢ One week service 
© Lowest Prices Anywhere 
© All types of speakers 
incl. JBL ALTEC PEAVEY GAUSS 
SRO EVM CELESTION 
AXIAL AUDIO CENTRE 














Stande! PA columns for sale, 4 
10” speakers in ea. Good for 
vocals or as monitors. Traynor 
power mxr. Best reas offer. 
Chuck, 739-1850. 





Pearl Five-Piece Drum Set. With 

Zildjian cymbals. Like-new con- 

dition. $825 or Best Offer. Call 
5698. 





Traynor mono-block bass 
amp300wts of bass power. Worth 
$600, asking $350. Call 964-7497 
aft noon, leave message. 





Gibson Les Paul custom with 
gold trim, mint: condition, hard 
shell case, $550 or BO. Call Art 
232-9777 after 6 pm or 
weekends. 





Ludwig 4pc Chrm/wd drum set 2 
snrs. BX14 Tom, 16X18 floor, 24 
bass, cymbals, hrdwr & cases 
$850 or BO $66-7591 ev Collec- 
tors items 





Banjo bluegrass type with 
resonator, geared pegs. Has nice 
bright sound with case $250. Call 
Ed 738-7739 Lv message 


ARP AVATAR 
Guitar synthesizer like new only 1 
year old also Ibanez artist double 
neck 6 & R like new Arp$750 or 
BO. ibanez leave message 
at Guitar Workshop 262-5520 will 
rtn 








Yamaha PA EM150 stereo power 
mixer 75/75rms w equalizer(2) 
4115H horn spkrs Must sell Mint 
cond List 1900. 1000 or BO $67- 
3242. 





poe Py Fender reverb amp. 
New $350 asking 


fender fretless jazz bass with P 
bass neck and Dimarzios. Also 
acoustic bass wide 9743 
Complete pro audio PA. List 
$1600. Asking $4000 complete or 
will split up. For details and in- 
dividual prices call 374-4792 


27154 Monitor $185 


Yamaha $ 

Tapco 2200 st eq $100 QSC 
power amp $100 Dynacomp $30 
acoustic pickup $30 call Larry 
327-6496 


Drum set Walbers & Auge Flat 
white 6 piece 8xx12 tom, 4x13 
tom 16x16 fi. tom 18x18 floor 
tomm 22” bass Cases & trap cas 
incl Call 617-278-2742 $600. 
Must sell. 

Ovation Acoustic Electric, 12- 
string perfect cond. $450 Crumar 
elec Piano $400 Call Joel or Jerry 
after 2 00 238- 3385. 

Amp & Accoustl: Traynor YBA1 
Tube head 610 Speaker cab, 
Aria guit, beautiful blond hard 
case like new Call for details 545- 
1373. 


Hammer dulcimer double strung 
13 treble 12 bass moveable 
walnut bridges maple & birch ply 
body $180. Mark 783-4808 
STUDIO UPRIGHT 
Kimball, 20 yrs old ex cond. 
aa’ Firm. Call 277-7351, 426— 


One Rohler & campbell piano for 
sale as good as new in perfect 
condition Intrsting please Call 
this nn 265-4965 








; e First & foremost 


For sale Yamaha cs- 50 
Polyphonic synthesizer 5 months 
old never used on Gig exc cond 
$1000 firm David 738-7783. 





Gretch Practice Amp, mint cond. 
Similar to Fender Princeton. $75. 
Guitar, Kay semihollow w/Gib- 
son hardware & Egmond pick- 
ups. Good beginner's or spafe. 
$100. Call 661-4197 


VOX Continental Organ with 
Chrome stand $325 4 Dan Elec- 
tro guitars 1 bass mint 200 each. 
Gretsch guitar 175. Boz 999- 
6363 

Used organ double keybrd port. 
gd for Nu Wave music amp. & 
spkr cab inc. $800 or BO. 
3228237. 324-5513. 








Alto Sax for Sale model, ex- 
cellent condition, hard case in- 
cluded, a must see in Boston 
$175. Call 545-6741 eves 





ARP Omni-2 strings brass & syn- 
thesizer Almost new Has an ATS 
road case, vol & sustain pedals 
$1350 firm Call 532-3923 


PRO-SOUND EQUIP 
Shure SM-57 mics w boom 
stands Yamaha S4115H speaker, 
Maestro Echoplex, Traynor 
G400A (mixer/amplifier 1° yr. 
4296750 eves 








Ampeg SVT hd 325 V4B hd 250 
V4 cab 200 Cerwin Vega 18in 
$275 2x15in Altecs cab 200 Aria 
Eo 200 w case Steve 662- 


ETTA 
We spoke briefly about your 
jumpsuit at Mark Two Nov 1. 
Would like to talk further Bob PO 
Bx 312 Newton 02160 


Betty. and George Pawt Ho Jo 
Nov 25 at five. Clothes up to you 
Will fit fine. Confirm. Write Dave 
PO Box 3112 Pawt R.I. 02861 





Danny N. Attelbrough Pis send 
way to contact you Important 
George, PO Box 29 Elynn, MA 
01904 Presently with Brother 
Jim. 

To the Director of The School For 
Men. It is surprising how much 
one can learn even at the age of 
72. The elegant man. 


PERSON TO 
PERSON 


HILLTOP 
STEAK HOUSE 


I'm a SWM 30's who loves to eat 
there, but does not have a car. If 
you are a single woman who 
share’s my taste for great steak 
and people watching, I'll treat if 
you drive. | also like classical 
music, movies, books, conversa- 
tion. If you think it sounds like a 
fun night out, please write to Box 
8672, 367 Newbury St. Boston, 
Mass. 02115 











o 

SIMPLE PROPOSAL 
SWM, 32, tall, slim, att seeks 
SWF, 27-34, slim & att w easy— 
going grace & warmth for mutual 
caring & sharing of life’s other 
basics: movies, Sunday Times 
etc. Meet over coffee? Box 8632. 


Camb guy tall slim 29 confident 
energetic gay sks similar guy for 
frndship, special times; into arts, 
cycling, no games. Box 8697. 


GD CONVERSATION 

am a slim 36 year old 
orotesatiiig man, living west of 
Boston, looking for an educated 
woman who likes theatre, 
movies, dining out, the joys of 
emotional intimacy, & lots of 
warm cuddly conversations 
about everything under the sun. 
Possibility of friendship or a long 
term relationship. Life is too 
short to be alone. Write Box 
8682 





WM 29 would like to meet a 
womam with an upbeat sense of 
humor who is into movies, 
theatre, and creative com- 
munication in a give-and-take 
relationship. Box 8737 








Sincere gdikg easygoing mod 
thinking WM sks WF to share 
friendship, companionship, life 
as well as roomance. Hopefully 
together we can build a healthy, 
happy rel. Box 8646 





Attr SWF 34 sk shre inter gd rela 
w/educa, sensitiv, SWM 32-44 | 
teach art-college Serious classic 
music. Outdoors Box 8725 


AAA TEN DOLLAR BUDGET 





possible. Box 8580 


Rising opera star & tango dancer 
seeks kind lady to winter with. 
Sincerity appreciated. DL 556- 
104 Chies st Bos 02114 


TAURUS LADY 
The stars say the perfect mate 4 
this Aries male is lady 24-32 Ar- 
tistic spontaneous sensitive car- 
ing courteous Take a chance All 
letters ans. Box 678 


MWM, well ed. prot. attr. . would 
like to meet MAAR. lady. Slim, 
sm. br. who would enjoy day 
/eveng mtgs; talk, listen, touch, 
share excellent fr. & straight 
tender times.Utmost descr regd 
& given Pis reply in confidence to 
Box 139 Southboro Ma 01772 
SEXY WRESTLER 

Pretty & gritty female wrestler 
can pin-no sweat-successful 
men 21 or over. Please enclose 
card. Box 8643 





B WM 30s wy attr trim sks pre— 
op t's for hot sex Will try any 
kinky action exc hvy pain | am 
sinc & vy discph-ph ans first Box 
8679 


GOOD MA 
Prof hard working married 55 
year old having real bad time at 
home seperated will have div 
after finding good Woman. Box 
8292 


CENTRAL NH & VT 
MWM 41 5-10 165ibs & safe 
seeks Married Lady for discr af- 
fair. Discretion exp & assured. 
Send Itr & ph no w/way to con- 
tact. Pic appreciated. My 1st time 
too. Box 536, W. Lebanon, N.H. 
03783 
GWM 27 5° 7 135 ‘Ibs prot whe gd 
times & friendship, poss 
relationship PO Box 198 Franklin 
Ma 02038 str act & appr. 

’'VE GOT WHAT 
YOU WANT! 
Bluntly, | can't afford to waste 
time-do not do bar scene! Cant 
be bothered with head hassles! 
Not ego maniac, but I've got it all- 
money, travel, sexually well 
endwd, fun, exciting- on the go 
all the time! Looking for nice lady 
to share times with-Must be pret- 
ty easygoing etc. Write Ken PO 

Box 272 Brrkline Ma 02146 





Hrny GWM 24 5'9 145ibs gdiks 
wnts GWM 25-35 4 gd sex Love 
to fk Most be masc: hry SEnd 
descr wht U want w phone No 
fems or fats Box 8676 


Biond hndsm end BiIWM slave 
sks black M F cpl or WF Will 
serve ail: B&D Fr Grk Gid shwr, 
chain Box 932 104 Charles St 
Boston 





Bi FEMALE 
Attractive, slim Bi female seeks 
warm, aggressive openminded 
Bi female for friendship and 
good times. Photo and phone if 





TELEPHONE ANSWERING SERVICE 


% low cost 





answering service 
e Same ownership 


since 1976 





Baldwin organ Studio 2 model 
213 D like new. $4300 or best 
offer. Orig price $7600. Only 
used 50hrs. Call 489-3092. 





Acoustic Bass cab. Front-Mount 
Ed. 15” spkrs good cond $250 
776-6510 eves. 

Shure Vocal Master PA 
Columns, good cond, with 
covers, $300. Call 734-0322. 





$$$$$ for Guitars and Amps. 
Best deals - largest stock. 
RECORD GARAGE 354-8870. 
Orange 85w head-Trainor 2 15” 
cab-Altair pwr attenuator $450 
will talk. Call 747-0674 anytime 
or 746-3832 aft 5pm. 








Vintage Les Pauls: 1956 Gold 
Top good, '55 Custom excellent. 
Gibson made less than 500 of 
this model. 876-3958 before 9 
pm. 


BLACK BEAUTY 
Vintae Les Pauls: 1956 Gold Top 
good, '55 Custom excellent, Gib- 
son made less than 500 of this 
model. 876-3958 before 9 pm. 








Small Fender 2-12 Cab wJBL’s 
cover whis $190 Peavy Mace 160 
rms Tube head ft sw clean/dirty 
por agg bit-in phase $225 643- 





Guild M-20 Acoustic: guitar ex- 
cellent condition $375.00 with 
case call 491-2961. 





Selmer Mark VI alto sax. Needs 
no work, case inci. Best offer 
over $900. Call Vinny 846-6437 





Ampeg VT40 w/4 10” spkrs $250. 
2 Peavey columns w/4 12” spkrs 
$150. 2 Ashford Horns w/60w EV 
Drivers $300. Sigma DM-8 
acoustic guitar md by Martin 10 
mos old w/hd shell case $250. 
776-4341. 


’ 





THE INSTRUMENT 
EXCHANGE 
Wants to buy used Fender 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 

on new & used instruments. 


661-9798 








e Only $10 a month 


for: 


e Personal attention 
to your callers 


e 24 hour service 


825-6700 


Peavy CS800 amp 6 mos oid 
$450. Yamaha CS15 synth 9 mos 
old $475. Call 462-9798. 





Martin saxaphone- prof. model 
went for $900 new. 3 years ago 
Hardly used. Must sell. for $300. 
925-9233. 





Fender Rhodes 73 electric piano 
$450 Kholer Campbell upright 
piano $125 Call Steve 783-0752 





Martin D28 1955, $3000. Call 
335-1009. 





For sale; Pignose 30/60 amp in 
perfect cond. 12” speaker. Great 
features. Great versatile sound 
an & potent. $150 527- 





Acoustic 134 100 watt RMS 
amplifier. 4 recond. JBL 10's. Ex- 
cellent condition. $425 or BO. 
Call 776-6475 Rick, leave 
message 





Telecaster Custom 75 maple nk 
SNBRST w case $280 exc cond 
891-1340 eves 647-2165 w mess 
for Gus during day 


4 100 Ft 19 Pr snakes Ideal for 16 
chni brds. Brand new wth all the 
fixins. Assy needed $225 each 
After five 682-7942 








5-FLAT CLARINET 


Approx 10 8 old, never played, 
$500 firm. 154 10-5 


Netter tbeee a> CABS 
it Speakers, all 
pom ig - Satan Also, Crown 





gear 
equip. ‘Call between 5-7PM, "26. 
6224. 


RECORDS & 
TAPES 


Classical Record Sale-mostly 








Ampeg 8-40, Bass Speaker cab 
with four 10” speakers, exc cond, 
Call 324-0296, Leave message. 


GUILD BLUESBIRD 
cell cond 

















lor beg. 
$200 301.9077 _momgs 
































“Rick. Sorry | missed you, was out 
of town 1%. Try again. 115 same 
time place etc. or write with 





To J.A.C. phone 482-6245 9 am 
or between 4 and 5 pm weekdays 
and ask for Waiter. 


Attr, Sincere & Romantic Latin 
SWM 26 wd Ik to meet a warm 
sensitive SWF 20-30 who'd enjoy 
wkends dancing salsa (I'll teach 
you) quiet dinners, jazz & gd 
health. Write Box 8629. 





Attractive Radcliffe grad, 36, 
SWF looking for attr. prof. SWM 
35-50 for caring compatable 
relationship. Box 8594 


Lonely WM 44 sks woman for 
sincere, honest relationship. 
Winchester area. Have no car. 
Durgan Park & No Name is the 
best | can do for dinner. 
Materialism | can't offer. Sincere 
ity, honesty a must. Box 8670 





Attr WM 40s sk F as guest 
weekends at resort, dude ranch, 
etc. Fun & relaxation. ph & ph ap- 
prec. PO Box 48, Randolph MA 
02368. 








Try a friendship. Sharp M 35 
Inter. symphony, psychology, fun 
food, friends. Seeks guy. 18-35. 
Box 692 Astor Sta Boston 02123 





Handsome tall stim intel honest 
fun loving SWM secure & sincere 
young 45 seeks attr slim SWF un- 
der 38. Marriage is my goal. 
Serious replys only. Phone & Pic 
please Box 8563. 





1 WANT YOU 

SWM 34 humorous, intel, succfi, 
kind, thgtful, romantic, sensitive, 
clever, fun, literate, rotund (but 
changing) seeks WF for dining, 
walks, fun, talks, films and in- 
spiration. Piz send note and 
phone Box 8499 


Hon sinc gdikg affec GWM 23 
sks guy 20-35 with same qualities 
to share rock & fusion music, 
tennis, frisbee, biking gd smoke 
feelings-maybe love? Not onto 
bars disco ego trips. You won't 
be sorry. PO Box 393 Newton Ma 
02158. Thanks. 





Sincere intel M artist 24 sks non 
feminist old fash fem who can 
share as | can. Like humor gd 
times out, honesty, quiet times. 
Dislike neg fem, hrd rck cliche 
Ans all Bx 433- Sharon Ma 
02067. 





Tired of Bars? Gd Ik SWM 
Lawyer into sailing & sunsets sks 
pretty SWF 23-32. Send photo to 
Box 8583A, Boston, MA, 02114.. 





Handsome, intelligent, warm, 
entile SWM 29, new in town from 
alif. Seeks attr. WF 18+ to 

share fun, good times & 

romamce. Please send photo & 


phone. Box 8710 





eb Oc e me aie. s 
. 
Ones stele aes 


19 AND NEVER 
BEEN KISSED 


New to Boston, Audry Hepburn 
look alike, 120 Ibs, 5'7”, 19 years, 
long lovely hair-this natural 
beauty is in a positive frenzy to 
meet exciting and appreciative 
businessmen for instructive in- 
timate interludes. Please send 
SASE or daytime phone to 
Audry, Box 8681. Thank you. 





WM 20 full of fun & frilics sks WF 
19+ 4 gd times. Send name add 
phone & photo to Bx 61 291 Hunt 
Ave Bostn Ma 02115 





J. Lewis MCI. Norfolk Ma, would 
like visit & pen pal beyween 20 & 
30 yrs old 





vis 
GWM 35 masc sks GWM 18+ as 
slaves Obedient & subm 
demanded Photo, descrp, & 
phne Letter to Box 8671 








26 yr old MIT grad student 
desires to meet woman. Looks 
not important but must be warm 
& loving. Object matrimony. Box 
8695. 





SWM tall gdikg 22 interested ® 
meeting SWF. Be involved 

pers. development and aries 
thoughts and ideas. Box 8736. 





Women 25-50; WM PhD 49 sks 
pen pals for intimate sharing 
creative pers growth. Females 
only. All sincre ansd. Box 8746 





Hi I'm 21 wht + str. Lkg fr serious 
reishp w/attr intel nce im! of sme 
into kg movies Rock & Rmnce 
inc tel. w/letter Box 8776. 


Special lady, 50 indepen, healthy 
—_, ~— mind, fun loving. 








Handsome SWM 29 nice guy sks 
F 18+ who enjoys good smoke, 
music & fun day or night. Ed PO 
Box 720 Quincy MA 02269. 


sharing ite’ 's best. Phone pis Box 
_8764 





WM seeks F for movies, skiing, 


and hiking. Box 8693 





Prof GWM 28 sks 2 mt prof GWM 
26-35 (lawyer. = ) for friendship 
or p. Box 
8657 








Honest, sincere & attractive 
bearded SWM 22 would like to 
hear from a nice, pretty SWF 18+ 
for friendship and perhaps more. 
Who knows? Send descriptive’ 
letter & returnable photo if possi- 
ble to Box 8551, 367 Newbury St, 
Boston, MA 02115. 





Will this bright and fairly attrac- 
tive SWM 30's who likes classical 
music, the Beaties and 
Fleetwood Mac, books, 
restaurants, concerts, movies 


ind ulating com- 
panionship. If you think you 
might enjoy the aca ants nah "m 
eee Please write to Box 
8596, 367 Newbury St. Boston, 
Mass. 02115. | can even cook 
dinner. 





Singles creative contact 
workshop for people tired of old 
dating games. Dec. 6. institute 
for Rational Living 739-5063 


Be lonely no more. SWM 32 5'5 
atte prof warm sensitive 











LOVERS CATALOG 
Vibrating massagers to lotions to 
self-stimulation devices. Send 
$2.00 refundable on first 
purchase M. Masters 2741 Main 
St Box 6331D Bpt, Ct 06606 


BiWM 45 5'10 Gd body seeks 
Cpls for adult fun. So. NH & So, 
E. VT. Reply to all. Phone & photo 
if available. Box 8674. 


LUST OR LOVE 
or making your fantasy true. 
Avail for whatever you desire. 
Bind, biu-eyes, slim, tall BiM 25, 
clean shaven upper & lower, 
good Ikng, friendly, sing. Sen- 
sitive to female & male desires. 
No cash, discreet, nothing is too 
kinky or too straight. if you are 
new to seeking your own phys 
pleasure, writin ng may be hard, | 
can made the rest easy. Do it. 
Write Box 68 291 Huntington 
Ave. Boston. inci photo if poss. 


SWM 35 avg size, respectably at- 
tr, kwite brite, EZ going, some 











faults, more virtues, sks con-. 


tingent rela’ship 2B overhugged, 
sat upon/gently raped by lg, 
phys, v. strong(er?), tuff SF who's 
also intell, not unattr, fem, any 
build to age 46. Box 8675 


WF FRAM AREA 
Prof DWM 47 attr trim warm & 
caring sks gal to share tdnr times 
quiet dinners holding hands films 
drives in cntryside shag rugs ite 
show & Hallmark ads Plez be 
sincere & honest | will bring 
warmth purpose & meaning to 
your life Box 8677 














Please Address ise 6 nonnane sean Deaton 
; area that can 
Replies to: Or. of Grk. Phone no to Box 213 
The Boston Phoenix 118 Mass Ave Boston 
Classitiods SPANKINGS 
Box No. d experienced Master will 
strap paddie hand etc. seeks 





PERSONALS 


obedient slaves for mild S&M 
Limits nimaanae M-F-W-B Box 


Dom WM 30s, slim, attr, sks 
subm Fs &/or cpls. Role playing 
and fantasy scenes, etc. Yur 
limits respctd. Discrtn assured. 
Reply w fone & dscrptn to DLD 
413, 310 Franklin St. Boston Ma. 
er10 
YWM 28 6' 170 Ibs into It S&M etc 
looking for same to serve or play- 
like days. Box 310 118 Mass. Ave 
Boston 02115 

1GO ALL OUT 
for refined gemtlemen who can 
properly appreciate the company 
of this slender kind female stu- 
dent 22 years. | provide relaxa- 
tion and eroticism at its best. 
Please send SASE or daytime 
phone number to Miriam Box 
8673. Thank you. You need not 
be handsome, just kind and 
sincere. 
BABY NEEDS MOM 
Handsome, SWM,prof.,32 sks a 
woman to baby him and keep 
him in his rubber pants and 
diapers. Only sincere F,please. 
Boxx 8598 


~ SENSUOUS BLONDE 
Statuesque, provocative, lovely 
blonde sks kind, successful 
gentlemen for pleasure-filled 
rendezvous at my place. Discre- 
tion assured. PO Box 663 Boston 
Ma 02123 





Ladies. Do you want to have 
someone spanked. Strict man 35 
will do it for you. Will get results. 
PO Box 753 Prov. R.1. 02901 
"ma ‘goodlooking MWM 42 look- 
ing for a female companion for 
lunch at the Ritz and fun in the 
afternoon afterward if there is 
chemistry between us. Write PO 
Box 9332 Providence R.1. 02940 


TICKETS PLEASE 
Theatre, Celtics, concerts, Bruins 
or wknds in NY. etc G or Bi 
college or pref males. 18+ to join 
G Beacon Hill exec on the town. 
Write PO Box 276 104 Charles St. 
Boston 02108. 


SEXATIONAL 
NUDE 
DELS 
Who'll pose/date. Huge 128 page 
model directory bursting w busty 
gals' photos/ads/phone .no. 
Issue no. 3 just out. $6.95 to CS 


Model Directory, 1472 Broadway 
rm 604 P, NYC 10036 








TV Show-offs wntd sm bod | spp- 
ly clogs boots dresses home 
movie bubble bath oil rub apt Be 
18-30 sincere feminine Bx 8607 





GWM 25 vy gdikng br/br .5'10 
155 vy intel creative affectionate 
hot, sound mind & body seeks 
sim who is sophis sexy serious 
humorous broadminded artistic? 
& who's unafraide 2 explore 
together the realms of intimacy & 
honesty. Box CY 108 400 Comm 


Ave. 
WOMEN 
WRESTLERS 


small group of Women meet 
weekly for exercise & informal 
wrestling matches. Ages 20-35. 
Need a few more members Send 
ht weight phone no to Box 193 
Somerville MA 02145. 








WBICPLS & Bi Fems sought by 
attr WCPL. He 26 5'11” 160 Ibs 
well endwd. She 26 5'5” 135 Ibs 
very well endw. 1st ad. Write PO 
Box 48 Billerica Ma 01821 


DOMINATRIX 
Young attractive white male 
seeks female dominatrix. 
Photograph a must, No 
professionals. Box 8064 








Shy old-fashion European SWF 
32 5'7 124lbs seeks respectful 
SWM 32-36 reasonably attractive 
intel ed, prof, polite, inclined to 
poss li ig love commit. Enjoy 
food, travel, swim, cinerha & the 
arts. Don't answer if U are not 
patient, sensitive & gentle. This is 
not a sex ad. Please be sincere. 
Send descriptive fetter & recent 
photo return if request c/0 Box 
402, Somerville, MA 02143. 





Att tgthr wh cpi sub sk exp dom 
cpl grp Bi dom sem Bi cp! weil 
end Bi biks TV into photo movies 
role play unusual games fun 
times Complete disc & phone no 
Box 354 S Dennis Ma 





California man, 30, affectionate & 
well endwd, ee 
plore local swi ng scene & each 
a Box 312 Cambridge Ma 





AFFECTIONATE? 
Middle aged professional man 
seeks attrc young  girts — to be 


rewarding. Oscrn assurd & ex- 
pcid. Write to Box 8575 Phoenix 
with particulars. Picture ap- 
preciated. 








WMC 30+ sk SWBIF fr live in Fr 
Friendship & occ 3somes in our 

own home & have job with wife in 
assernbley plant Tewksbury. Box 














Naughty females 18+ Dom WM 
37 under standing but firm will 
help you in overcoming your 
fears about the delight of the 
submissive role SASE phone 
Box 853 Natick 01760 discretion 
& ans assured 
SENSUAL WOMEN 
FOR VIDEO FILM 
CAN YOU ACT? 
Making professional! adult film 
Need pretty women-Must be 
uninhibited-pretty and somewhat 
talented. Pay arranged -if you 
qualify. You must be foxy, wild, 
sensuous, and hopefully bright 
No pros wanted! Fresh new talent 
only Send recent nude photo & 
details or just write Video PO Box 
272 Brookline Ma 02146. Con- 
fidentiality assured 
CLASSY LADY 
Young exec just divorced loves 
life and people with open minds 
and warm sensuality desires to 
meet a lady with class to enjoy 
the finer things in life, but at the 
sama time be free and secure to 
handie a truly and special 
relationship. | am 36, 5’9 155ibs 
brown hair, blue eyes. Warm and 
affectionate. Drop a line with 
phone & photo and we will 
arrange a discreet dinner 
meeting. | travel NE easily. Box 
8647. 
SPECIAL COUPLES 
ONLY 
Even more fun than basic 
swinging! We enjoy totally un- 
inhibited, trim couples for exotic 
evenings which include: dramatic 
scenarios, fulfilling of fantasies, 
the girls wearing heels, lingerie 
etc, Roman baths, light B&D, (no 
pain, just the fantasy) plus your 
creative ideas. Send photo and 
infto Box 94, Newton Mass 
02159. 





GWM 28 510 160 gdikg masc 
cleancut reg-type guy sks GWM 
for gd times gd friendship & 
poss. more. im gd humord, 
easygoing, sincere, discreet & 
not into gay scene. Lets talk. 
Anyone feel free to write Mike at 
PO Box 33 Worcester 01606 
Thanks. 





Hndsm GWM 22 sks gay or 
BIWM for poss relatshp Me 5'9 
148ib brwn hr w/moust Prof 
mature & strght acting U be 34- 
43 gd !kng w moust str acting 
neat & dscrt No fats fems or S&M 
pls Send photo w reply to box 
8655 No U wont be sorry. 


YNG FRIEND WNTD 
RU GWM 18-25 fun loving caring 
honest sensible hrny but shy 
seeking genuine frship w GWM 
30's likeable compatible disc? 
Reply in trust w foto fone to box 
385, 104 Charlies, Bos. 02114 








Att cp! 30, both Jr exec, no kids, 
Ige home, seek liberal F with or 
w/out kids to enjoy what we have 
to offer. Write PO Box 41, 
Burlington Ma. 

SWM looking for a chubby 
female to share fantasy and have 
a good time. Safe Discreet Box 
30 291 Huntington Ave Boston 
Ma 

BWM 27 bus exec sks younger 
brother type 18+ for good time & 
mutual satisfaction will reward 
Write Box 8637 Phoenix 


FLORIDA TRIP 
free. Truck driver loves massage 
or all. Eat, dr. and be merry. Guar 
a fun time for right gal. PO Bx 
521 Haverhill Mass 01830 











Business man interested in 
meeting girls for fun & games 
Any age 18+ You will be 
delighted Box 8636 





BIWM 30s attr. cin cut not into 
gay life sks young cute little bro 
18+ type quiet not into drugs to 
21 for friendship & gd times if 
serious send phone photo Box 
1253 Marshfield 02050 


LG SEXY WOMEN 
WM mid 20s seeking heavy 
women that like to dress & look 
nice for dnnr movies & gd smoke 
Must also like sex I'm honest & 
clean Have gd job seek same 
could be long term. Box 8567 








Physician, musician 30 M 6'3 at- 
tractive, sensitive, ath! humorous 
sks beautiful sexually adven- 
turous young lady 18+ to share 
love, happy times Take a 
chance-| am Box 8566 
SCHOOL FOR MEN 
Learn how to REALLY please a 
woman. | am an intelligent and 
sincere as well as sexy and 
beautiful woman. In very discreet 
and relaxing surroundings we 
will meet alone or with my 
girlfriend or yours. Shy and inex- 
perienced men also welcome. 
Box 8359 


BiF COED 

Attr ed yng WCpli sk BiF 18+ 
coed. Free live-in. Prov. East 
side. Phone to: Box 8743 Pilgrim 
Station Warwick, Ri 02886 





BiWM Ikng for others 18-25 for 
frndshp & gd times, poss relat No 
drugs or wierdos Serious only 
please Lawrence area best | have 
car send phone if poss PC 30x 
156 Bul Sta Ma 01810 


FREE MASSAGE 
Tall hndsme 40’s Bi male 
caresses troubles away. J.B. Box 
8592 





if you're a discriminating hi 
calibre mature married man 
seeking a pleasurable discreet 
encounter, this bright attr WF 
with a lovely body, a lively libido 
& inventive mind wid like to hear 
from you. Box 8613 


SEXUAL EXCHANGE 
ITS FOR YOU 
FREE SERVICE 


1: will match you with people 
desiring a similar sexual situation 
for FREE! Send letter outlining 
sexual preferences, turn-ons, 
desires, fanatasies etc. Send 
photo if possible-make sure to 
send phone no or address to 
contact. Write Exchange P.O. 
Box 272 Brookline Mass 02146 








Very attr cp! would like to meet 
attr cpls & singles for our 1st time 
love exhibition & voyeur. Phone 
& photo will get ours. PO Box 418 
104 Charles St. Boston Mass 
02114 


Attr slim educ prof WM 44 seeks 
warm charming mature trim Bi 
WF who enjoys theater good 
food quiet times & bel Fr is best 
Box 8562 

W cpl seek same for fun sex. She 
22 5'7" gold brown hair. He 30 
5'10". Pic if poss. Lisa & Frank 
PO Box 718 Boston 02102 


Tall gorg sexy long-haired vry 
curvaceous WF avail to the vry 
successful affluent discriminate 
Prof M for discreet day/nite in- 
terludes. Fants fulfilled, have tux 
apt or will travel for rght 
gentieman Send name & no for 
aes: "eed PO Box 995 Boston 
123. 


FIRM BUT GENTLE 
This tall handsome well educ. 
Male wishes a sincere & sensitive 
long tasting and meaningful 
relationship with a Female who is 
beautiful of mind. Only after our 
compatability is proven in all 
areas will | then teach this special 
woman the joys of total boudoir 
submission, fantasy and highly 
creative erotica. Write Box 222, 
Newton 02159. 


38-25-36 
Enjoy a relaxing hour with a strik- 
ing blonde at her comfortable 
South Shore apartment. I'll tickle 
your fancy Box 9737 





Where is a norm! attra marr 
female w desires like mine? Marr 
M 30 handsm seeks occas 
dalliance w likeminded M woman 
Bos 8424 


Passion W who seek daytime 
pleasure can meet this sharing 
“10" WM 36 yr total lover. Suite 
111 400 Comm. Ave Boston 
02215 








GLORIA: This is the last chance. 
Come to the closest THEATRE 
NEAR YOU. But be prepared for 
the most dangerous and exciting 
2 hours of your life — a reel 
friend 


Sep BIWM 32 5'9 160 muscular 
ibs gdik moust seek casual rel 
with another hot married man. 
prefer heavyweight 30-40. Am 
clean discreet describe self. Exp. 
photo appr. No fem. Box 8668 
AVERAGE GUY 
LOOKING FOR SAME 
Tired of being alone because 
your hopes, dreams are not in 
the mainstream of Gay Life if you 
are not into a fantasy World look- 
ing for Prince Charming but just 
an average guy who wants an up 
front 1 to 1 rela. If you can find 
happiness&ready to start a real 
life enjoy building for the future 
with a home etc | am a prof in my 
early 40s attr 5'8 145ibs, br hair 
bl eys med build, average all 
depts Not into drugs bars or 1 
niters Gr act Fr mut enjoy 
togetherness loyalty honesty & 
the good things in life,Home, job 
opportunities Box 8698 


GWM, hedonist, beard, 200ibs 
would like to meet gays that en- 
joy bars & anything goes good 
times Its tin;me for fun Box 1244 
10 Milk St Boston Ma 02108 





BRAINS & BRAWN 
GWM 40 gdikg prof 5'11 150 sks 
dscrt sincre rei w mature well 
educ attractive WM 22-35 Musc 
well defined body U enjoy swim- 
mingmovies music, disco to 
classical Phone/photo Box 8684 


MWC want cpi & BiF for fun & 
small parties Phone no. No 
phonies Letter of introduction PO 
Box 286 W Boyiston Ma 01583 


HYANNIS AREA 
Prof GWM 40 5'11 150 sks attr in- 








MWC seek same for swinging 
and frshp also seek 5 couples for 
New Years Eve party in private 
home. Only ph nos will be ans 
Box 8732. 





SWM 34 5'10 165 attractive a lit- 
tle shy good job & educ Looking 
for SWF 30 -34 sensitive sen- 
suous pretty who enjoys dining 
films quiet walks or just having a 
good time Box 8717 


SK-NEPONSET FEM 
Gentle SWM 50 sks Dor. fem for 
dinning aut movies romance am 
tender discreet. Write Paul PO 
Box 1657 Boston Ma. 02105 

GWM WANTS SEX 
relationship. Im FrAct/Grpas, 30 
yrs, handsome, gd body & hug 
Am free days sun-Wed eves Like 
long uninhib sessions, dpe ppprs 
You be masc, aggr, hng, no flab, 
any race-but good in bed We be 
friends & get lost inn hot sex. Box 
8687 


OLDER MEN 
Really turn me on. If you're over 
40 are selective successful tired 
of being hassied or rushed sk the 
ultimate in erotic pleasures pls 
contact this lovely extraordinarily 
talented sensuous WF Box 212 
Prudential Sta Boston Ma 02199 


tellig bodybuilder 18-35 for 
workout, swim, quiet weekend 
Phone & Photo a must Box 8685 





WM middle aged tail attr sks slim 
F girls 18+ will massage Lets 
meet for pieasure Write Box 2362 
Ocean Bluff 02065 





GWM 5'11 185 19 sks frndship 
and poss relationship. inexp, will 
try anything. Photo if poss, 
phone no to Box 8707. 





Has the School of your choice 
robbed you? What does your 4 
years show? | make $100 a week 
and now school is demanding 
payment on a worthless diploma. 
Do you think it's fair? People un- 
ite! Save my plight! Write to Hope 
for the 80's. Box 8708. 





BB SPNKNG - SEX 
College boys preppies 18+ 
businessmen needing woodshed 
discipline by BiWM prof will 
remove guilt & improve GPA Full 
sexual repertoire follows. Also 
married men needing sexual 
diversity with or without Disc 
Prefer 100 mi rad Manchster NH 
Box 8699. 





Worcester GWM 25 5'9°140 slim 
well musceled handsm sks jocks 
18-24 who need regir Fr & Grk 
service Pay Ph OK Box 8686 





by ee ONd ty} 
 Pevgonal “1 
5 cS } 
E Ma itpore? | 
NOW OFFERING: 


© Private postal box 


© mail forwarding 
© free tel. calle to check box for 
mail 
104 CHARLES STREET 
BOSTON 367-2810 
SEE OUR OTHER LOCATION 
AT: 


1011 BEACON ST. 
BROOKLINE 232-8834 











Attr M 25 avg bid, nice tan bdy 
sks gnti nrmi guys 18-25 for good 
times. Just be U. Send 
letter/phone to Box 8771 


BiWF 22 seeks F18+ to join her & 
WM 30 coll prof for long gentle 
sex. Looking for first Bi exp Lisa 
Box 718 Boston 02102 

AT LAST 

You have a safe and reliable yng 
WF to spend a relaxing hr with in 
the security of her apt. Send 
credentials to Box 8778. 





TALL LEAN & MEAN 
This young blonde lady would 
like to meet successful and 
selective gentiemen in the 
privacy of her luxury city apt. You 
will have discretion. beauty and 
the pleasure of someone who 
really knows how. Please write 
Box 8768 





Attr mature prof discrete WM 35 
is sure there are one or more 
WFs or wes who will explore Fr 
Eng Gr Amn or other pleasures 
with him. if you are one send 
phone no to Box 5758 for a quick 
& satisfying response. 


Swedish lady extr well built is 
looking for professional man to 
share a joy full time. Box 7365. 








G strings. Freshly worn just for 
you by gorgeous sexy exotic 
dancer photo included prompt 
delivery send $10 each to Box 
8761 





GOOD LOOKING 
YOUNG MAN 

tam looking for a very good look- 
ing, well built college student or 
young man 18-28 to get together 
with once or twice a week for the 
purpose of honest human com- 
munication in a complete way. 
Inteliectually, emotionally and 
sensually. You should be 
capable of friendship, verbally 
communicative, care about peo- 
ple, have some athletic ability 
and knowledge of weight lifting. | 
am a successful, attractive man 
in 30's, short distance North of 
Boston. This is a sincere ad, 
please reply with address and 
phone number. Box 8703 








customers. 





NEWBURY’S STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNITE FREE PARKING AT GARAGE ON NEWBURY ST. 


Rare Steaks... 


are a specialty at Newbury’s Steakhouse, along with medium rare and medium steaks. When you 
order steaks at Newbury’s, you can be sure they will come out the way you asked. You can also count 
on prompt and friendly service, variety at-our salad bar, homemade bread, king-sized cocktails, top 
cuts of beef, free dinner parking on Newbury Street, fresh seafood and free fudge brownies for 
dessert. At Newbury’s, we know you don’t last forty years in business burning the beef and the 




















Married but bored M 34 sks slim 
tall pretty Fs for discrt dates. 
Phone no a must. PO Box 783 
Camb. Ma 02139 





WM 34 sks submissive or weil 
endwd or both mature F. Very 
discreet PO Box 214 Mor- 
ningdale, Mass 01530 





WM 6'1" 155 Ibs age 25 single at- 
tractive, fun loving, shy, Italian 
with sense of humor who enjoys 
good food, music, evenings out 
looking for sincere and honest 
relationship with woman. Reply 
Box 52, Chestnut Hill Ma 02167 


TWO GORGEOUS 
EXPERIENCED AND 
ADVERTUROUS 


ADIES 
Bright, beautiful, and well spoken 
duo desires to meet refined 
gentlemen any age over 21 for 
elegant, erotic and leisurely in- 
terludes. If you would enjoy the 
ultimate in intimate bliss with 2 
figure prefect females, please 
send SASE or daytime phone 
number to Box 8690. Thank You. 








Two 6' SWM with swimmers 
bodys will make fantasys of all 
kinds come true to elegant 
ladies. Leave ph PO 172 Everett 
02149 





SPANKING 
WM 40's big brother or father im- 
age for younger males 18+ 
needing discipline with paddle 
hairbrush or strap. Rural location 
in Western Mass. Woodshed 
avail for bad boys. Box 8477. 


~ NAUGHTY GIRLS 


18+ spanked, tickled, or teased 





* by attractive WM 30. Realize your 


fantasies. Safe, discreet, & ex- 
citing. Possibly long term. 
Sincere women send phone no 
to PO Box 566 Cambridge MA 
02238. 





Feminine BiF in Maine desires 
others Fs in Maine or willing to 
travel. PO Box 17, Wiscasset, ME 
04578. 





Moved to Maine so | can't hear 
Duane. Wanted Duane 
Glasscock cassettes. Anyone in- 
terested in selling me copies of 
recent shows especially 9/1%0 
please contact me now Box 8581. 





Businessmen over 40 spend-a 
relaxing hour with well endwd 
heavyset WF 48 Day/nite Discre- 
tion assured PO Box 2082 W 
Peabody. 
Cape Cod. 26 year attr prof WM 
seeks discrete affair w/sensuous 
female 18-45. Box 645 
Barnstable Ma 02630 
COUPLES 
Very attr profi marr Wh cpl both 
28 sk other attr educ soph cplis 
who enjoy socializing, fun, gentie 
swinging. M5‘9 170 athi. F 5’2” 
115 can travi or entertain. Phone 
a must photo if poss PO Box 138 
Hull Ma 02045 


Tall hndsm well end educ BiIWM 
sks attr kinky BiWF for 3s, 4s 
whatever agreeable Lets chat 
Box 932 104 Charles st Boston 


GWM 40 seeks Master w/s b/d 
gidn shwr most scenes PO Box 
8862 JFK Station Boston Ma 
02114 
BIWM 6'3 38 slim would like to 
meet male who likes occ hd 
Som- Med area Very dscrt-No 
fem drugs or bndge Box 8694 








Boston M 40 Affectionate 


wellendwd sks W or Cpl to ex- 
plore swing scene and each 
other. Box 8706. 





So.NH-NoMASS WM 25 yrs look- 
ing for Females or Cpls for 
2some or 3some or more. 
Include tel number. Box 8704. 





GWM 38, 5'7 145ibs wid like to 
meet G/Bi Males any raceLhwe & 
surr towns My place send way to 
cntct All ans 4-5 wks Box 8700 


Any heavy set woman who'd be 
up for some fun & games, drop a 
line. Its worth it! Send desc & no 
or address to Box 8664. 


MWM SEEKS MWF 
MWM 35 sks attr MWF 20-35 w 
gd marriage but poor sex relat w 
spouse for discrt day affair. 
Revealing photo if pos. Box 8728. 








Student 18 or 19 who wants 
home in return for maintaining 
home & my valet. im BIWM 44 
210 6' Have new home on hill top 
on 6 acres in Lowell area. Write 
PO Box 124 N Cheimsford Ma 
01863c/o Jackman wth intersts & 
phone. 





SNOWBUNNIES 
2 male students looking for a 
couple of sexually exciting 
f U 18+ for weekend ski 





WM 29 seeks female slave for 
B&D fun and photography. Tell 
me your interests. Send photo if 
poss P.O. Box 201 Spfid Ma 
01108 

Attrac GBM 33, 5’9” 140lbs in- 
terested in a slender GWM 20-28 
w/an inteil creative mind & a 
good sense of humor. Box 8464. 
GWM 29 5'6 seeks wild kinky 
guys open to all ideas w/s ff 
shaving diapers or ? Esp Bik & 
Orientals Ideas & phone Box 
8688 





GWM 33 6' 200Ibs masc Ital brn 
hr & ys Moust & beard Prof into 
home cuddling sks sim GWM 30- 
40Send desc & te! no Box 8701 


Retired gent Ikg for F compan 
-18-35 for social & intimate 
relations. PO Box 121 Bedford 
MA 01730. 


Are you a Woman of means, at- 
tracted to tall handsome, worid- 
travelled blond men? Write POB 
415 Burlington MA 01803 & we 
will accomplish the unexpected. 


| WANT TO SHARE 
MY LADY WITH YOU 


Unique situation! | am young, 
successful, very well endwd, fun 
loving, good looking etc. Looking 
for a pretty female to share the 
good life (travel, dining, love) 
with me and my sensational lady! 
We ar both good looking and 
very well put together. Sexually- 
whatever you please! Write Phil 
P.O. Box 272, Brookline Mass 
02146. 


TIRED OF CRUISING? 
Young GWM 29 5'6 125 
goodlooking well endwd & very 
discrete, not into the bar scene 
seeks a masculine G or BiWM str 
acting for good times & poss rel 
No fems. Send phone no to PO 
Box 3538 Cranston, RI 02910. 








Co-eds single mothers 
secretary- succsfl business exec 
seeks young 18+. female for 
weekly afternoon trysts-! am con- 
sideredjto be gentile Am 5'10 160 
Ibs | jog 5 miles’ per diem- Am 
also taking trip to Aruba in 
Januajry & would like a 





companjon-Lets lunch &  talk- 
Nothing) venturednothing gained 


pa al 


{ 


Box 


trips to mountains in NH & Vt. 
Send phone nos. & photos tp Box 
342 Natick Ma 01760 





Gd ikng WM 30 exhibitionist very 
well endwd wants to meet 
Female interested in same. Box 
8683. 





To J.A.C. enjoyed your letter look 
under messages. If impossible 
for any reason send me place 
and one or two times to meet you 
in Boston during week if we don't 
connect write to this box again. 
it's good for 4 weeks. Box 8734. 





GWM 30 prof attractive well 
educated likes architecture, 
music, Maine; tired of bars, 
seeks similar to meet for coffee 
and... Box 8717 





Attr F sought to join other vy attr 
F model in photo study of women 
together Discretion assured Box 
8721. 


TV MAID SLAVE 
WM 38 seeks M or F to serve as 
your maid slave real pretty tie 
tease torment me B&D ok make 
me serve you Box 8723 








Attractive White married cple nid 
30’s both into Gr and enjoy Bo. 
Seeking WMC only with smae in- 
terests. Box 8691 


DOMINANT LADIES 
Submissive WM 21 sexy nice 
looking & well endwd slave sks 
dominant female masters Gay Bi 
or str. to serve & worship Box 
8720 








BiWM 26 vy gdik 5'11 150ibs str 
act & app like sports, music out- 
drs seek one younger guy 18+ 
whos slim gdlk str act & app 
whos also new at this, not into 
gay scene & discrt for an easy 
going frndshp Send phone & 
photo if poss 1st ad Bston So 
shre Box 8713 





Att WMC early 40's seek other 
cpls for adult fun, friendship, 
mutual pleasure & good times. 
PO Box 49 Plaistow N.H. 03865 


SENIOR M WTD 
This WM senior cit seeking M for 
talk walks swims nudism 
massage and other such fun Ht 
5'9 wt 170 State your desires 
Box 8727. 








SJM exec 25 sks brite funioving F 
for pleasant encounters. Write 
Box 84, Auburn MA 01501. 





Lawrence Lowell area Attr 
sincere lonésone WM 26 seeks 
dominant loving WF 25-35 for 
_ nionshp Reply 1 mo box 





Dr, 35M, attr sks beautfl sexually 
advnturous F 18-25 to live w & 
care for in 12rm hse. Shr a gd life 
&hv no fnel worries. Box 8715. 





Wanted: Bi or GWM 18-25 
slender smooth bod intel sane 4 
sex & frndship by BIWM yng 35 
5°11 135 gdikg masc warm caring 
clean discreet mature prof. PO 
Box 321 Belmont Ma 02178. 





GWM 34 seeks fun loving affec- 
tionate hunky hairy Italian or 
Latin GWM. No fats fems drugs 
S&M Just fun and a good time 
Box 8689 





Do you have what we want? 
Imagination & sense of fun! Surb 
Bos cpl into B&D leather fur gs & 
sex! 408 Morningdale 01530 





WM 22 att, ath, Iking for sexy F 
for sens encnters Lets have a gd 
time together PH app. Box 8729 


GAY TRUCK DRIVER 
Lkng for gd Ikng hrny guys 18— 
25 for massage gd times and sex. 
Inexp ok am 27 curly br hr twinkl- 
ing eyes slim musc send descrip 
and phone to Box 8730. 








Bi WM 23 Leo seeks female as 
friend or lover 23-33 interests in- 
clude music & the outdoors. 
Photo if poss. Box 8731. 





Prof WM would like to meet cute 
attractive Midaged woman for 
mmutual pleasure&meaningful 
relationship. Box 8733. 


LET’S PARTY 
MWC looking for cpls and Bi F 
for small parties twice monthly. 
Tele no a must. PO Box 286 W 
Boylston Ma 01583 








C’s D's & DD's 

SWM 40, handsome 5'9 160, 
prof. seeks full figured rubenes- 
que lady for travel, fun, lov& life. 
Photo & phone or descriptive 
letter appreciated. Live on North 
Shore. Write Box CY-4, 400 
Comm Ave. Boston Ma 02115 





Good looking SWM 26 5'8 140 
Ibs would like to meet single 
Oriental Female Box 8760 


AN ENTHUSIASTIC 
Warm, sensuous, intelligent & 
pretty SWF invites successful 
gentlemen in Ma Rl Ct for 
delicious and magical interludes. 
Get in touch w Crystal PO Box 7 
Putnam Ct 06260 

PRIVATE MAILBOXES 
D.L.D., 310 Franklin St., 
Boston's original mail 
drop, established 1972, 
can meet your needs. Call 
423-3543 to rent a private 
mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. 

















GWM 33 5'8 140 Ibs attr brwn hr 
bl eyes Prof, warm sens, str act 
enjoy outdoors & atrs sk sim type 
for warm relat Box 8755 


MUSCULAR JOCKS 
Biblkcm 6'1" 175 stdnt 24 disc 
vry gdikg masc strtactg easygo- 
ing w hotbd sks clean strng 
sincere disc intelligent vry gdikg 

M 18-30 w/welldfind & or 
husky hardbdy. To share gdtime 
frdnshp lafs bds Blonds prefd. 
ron 4 to all detail'd. Letters Box 





Sub WM needs discipline by 
dom imaginative Woman. Willing 
to submit all personal needs. 
Train me in any way. Box 8770. 


TRAVELING? 
If you're a successful & respon- 
sive gentleman who seeks a love- 
ly mutually responsive SWF to 
escape from the harried work a 
day world, relax w/ swaan POB 
280 118 Mass Ave Boston MA 
02115 send tele no s.a.s.e. 











Good hd given to rug men col 
jocks 18+ strat or Bi pref no 
recip GWM 44 attrac disc xper 
Box 83 291 Huntington Bost 
02115 





WM 42 bus exec seeks male 18+ 
who like to receive or. I'm willing 
to travel. Box 104 Charles St 
Boston 02114 


Dominant maie seeks female 
slaves to crawi at my feet. |.am 
strght but understanding. My 
delights are leather & being tng- 
ed all over. You will go out of your 
way to serve me. Box 8780 





Hndsm BI GWIM 21 vgdikng 6'2 
165 seeks ci shav Bi slim guy 18- 
23 for sinc frndshp relationshp 
Write Amherst Ma Box 956- 
01002 





GWM 24 gdiks discovered he 
enjoys dressing as a girl more 
than once a year. | seek WM 18- 
24 who likes me this way BOx 
8774 

| have everything except you! A 
romantic, sincere, 40+ tall gent 
to enjoy theatre, concerts, din- 
ing, dancing, quiet eves holidays 
wth attractive mature Boston 
SBF Box 8773 








BiWM 6' 165 30 musc vygdikng 
sks same 18-30 for wrestling 
Must be strong musc & discrt 
Looking for good hard match Are 
you the one that can pin me? 
Send desc of self & match Phone 
photo Box 8750 





Marr WM tall trin 30s wid like to 
meet Camb based marr guy 25- 
35 Race not impt. Box 8766 





North Shore prof disc gentleman 
sks ladies for pleasure Bored 
hsewives & others write Box 8747 


TRY THIS 
White male very sexy wants to 
meet females white with blue Fr 
slacks on 18+ Till youre satisfied 
Box 8748 





NORML GUY BUT Bi 
Gd Ikg BIWM 28 athitc outdoors 
type guy Iking for Bi/gay also gd 
ikng 21030 Who like me is aware 
of his body & its wants. Lets meet 
talk & learn Marr OK Pic phone if 
poss Be honest into sports & wid 
a someone wth own place Box 

5 








BiWM 42 5'9 168 div masc gdiks 
strong bod- Must stay in cioset 
perhaps lik you- seeks simi guy 
wiend & cut to njoy a hot sexi 
arrang has!-free w/mutual respct 
for our private lives, Box 8558. 


MORE FUN 
It's true, blondes have more fun, 
but this blonde gives more fun. 
I'm 5'7" 120 Ibs, with long blonde 
hair. If you are successful and 





selective, then | would love to 
meet you in my private luxury 
apt. Discretion assured. Write, 
rane you miss ail the fun. Box 





MARK TWO” 


New England's 
__ Friendliest 
Swinging Couples 
Marks 3 years 
Last Brockton Social 


Our socials are where New 
England's most congenial 
swinging couples come to 
make friends and have a fan 
tastic evening. Next social is 


Nov. 22nd in Brockton 
453-6414 


P.O. Box 372 
North Billerica 01862 











DIAPERS 


GWM good looking 25 125ibs 

blue eyes Loves to wear diapers 

& plastic pants. Desire to meet 

7 pha GWM 18-25. Box 
4 





WOMEN 


Now at last determine the sex of 
your child using astrology. The 
work of a leading gynecologist 
for report on which days of 
month for girls or boys. Send 
your name, address & zip code 
along with ck or M.O. for $12.95 
to PO Box 407 Marlboro Mass 
01752 





ls life passing you by? M-F-Cpis 
have fun with warm WMCpi. Rep- 
ly w desc & phone Box 8752, 





Prof MBiWM 25 5f11 160 gd Iks & 
bid sks sim, masc guy in 
Fitchburg area for frndshp & 
poss rel. Bx 363 Fitchburg discrt 


GWM 27 5ft 6 130 beard hairy Fr 
act-pas Grk pas sks dom WM 20- 
40 U must be musc & vy well 
endwd Write Box 8767 


SATIN DOLL 
Follow a pair of silky long legs 
into my parlor. | am the most 
gorgeous F of color you will ever 
have the pleasure of knowing. 
Refined successful gentlemen 
only Box 8763 





Dear Commandant, please con- 
tact again, | need you. Box 8457. 
BLACKGENT 
Bisexual or gay men only. Is it 
your desire to enjoy the pleasure 
of a sexy handsome blackgent at 
your leisure and in the privacy of 
your apt, hotel or office. And can 
afford the time. Then mail card 
and te no to PO Box 1991 
Brockton, Ma 02403. 


GWM 28 6 ft tall 160 Ibs. masc 
quiet seeks relationship with 
someone who has more to share 
than a bed for an evening. Not in- 
terested in quick sex. games or 
superficial people. Box 8772 





WM yg 52 sks attr F 36-48 for 
friendship or more-one who 
wouldnt usually ans ad PO Box 
367 Belmont 02178 


BEARHUG ME 
Rugged WM. 5'10 sks 
bodybuilders5'4 to 6’ w huge 
arms to clamp bone crushing 
bearhug on my strong body 
Make me give! Box 8754. 








WM30 wishes to be father figure 
friend & lover to young WF 18+ 
Am gentle & kind Mark Box 718 
Boston 02102 





Spanking fantasies of yng men 
18-24 fulfilled to order by WM30 
hndsm wi bit undrstndng Big 
bro/fathr. Discr lettr | can heip 
Box 8756 





Please Address 
Replies to: 
The Boston Phoenix 
Classifieds 
Box No. 
367 Newbury St. 
Boston, Ma. 02115 
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PRIVATE MAILBOXES 


¢ Secure & confidential 
* Open Mon.- Sat. 
8 am - 10 pm 
* Open Sun. 9 am - 6 pm 
* Mail forwarding 
* Complete professional 


service 
Huntington Ave. Mall Service 








291 Huntington Ave. 
Boston 536-5053 








FIRST IN NEW 
ENC LAND 


We are forming a new club 
dedicated to the proposition 
that there are many Gay and 
Bisexual men and women in 
the Boston community who 
are sick and tired of the 
hassles of the bar and disco 
scene and would like to find an 
alternative means of meet-ing 
other adult and intelligent 
people in an environment con- 
ductive to the development of 
relationships. Our experience 
in Europe in the realms of 
bringing people together 
through personal confidential 
interviews has provided many 
, people with a happy alterna- 
s tive to many difficult situa- 
tions in society. Early in Dec. 
we will be having a social 
event fo introduce our con- 
,cepts to the Gay/Bisexual 
, community. In the meantime, 
we invite all interested per- 
} sons to call us at 734-6151 and 
parrange an appointment for an 
interview to discuss your ideas 
and ours. The direction of the 
, club will be directly dependent 
,on the desires of the mem- 
bers. Whatever the member- 
ship wishes to do for activities 
, within reason will be con- 
sidered and acted upon for the 
1 good of the membership as a 
, Whole. Our astrological 
‘services and many others are 
} available to the public with 
members receiving a dis- 
count on their readinas 


Sincerely, 
the Management. 





“EVENINGS” 
for swinging couples 
atmosphere is only halt of 


Write P.O. Box 2553 
Woburn, MA 01888 
next party Nov. 8th 











GWM 34 5ft8 130 Ibs quiet sinc 


cnsdrt st app enj tvi mov talk 
photog not into bar scene sks 
hairy guy for frnd poss reishp enj 
rimming hairy ans no recip nec 
Box 52 Nonantum Ma 02195 





SJM in early 20's mature intell 
sks cute SJF for sharing good 
times new experiences. Slightly 
chubby OK. Send phone no Box 
8714 





R U out there? Who? Someone 
who cares a lot abt people & who 
wnts frndshp & more. lm GWM 
26 5'10 150 br/hzi av-gdik and 
am in nd of someone special in 
my life. R U that person? Pls write 
& tell me. In my evrydy life | care 
for people, work & othrwse but 
im in nd of someone special. No 
fems,weird or one— nghtrs pls. 
Hv a gd day. PO Box 292 N. An- 
dover 01845. 
Empty marriage necessitated 
this first time ad. Tall warm prof 
WM 45 seeks female for 
positive relationship. Please 
write Box 8740 with your ideas 
and interests. Thank you. 





Im a good looking MWM40 
lookin for MWF for discrt lunches 
and fun in the aft Write or leave 
fone no or address PO Box 844 
104 Charles St Boston Ma 02114. 


LADY OF LEISURE 
Mature successful professional 
men would you enjoy liason with 
goddess who can fulfill yr secret 
fantsy? Sexy vry attractive bux- 
om leggy escort mode! with 
moves/curves appreciative men 
find irresistably rewarding. Name 
& phone no to Box 52, 291 Hun- 
tington Ave, Boston Ma 02115 








Vry att W masc st app male 155 
5'10 gd bid hairy chest 25 sks 2 
share frndshp lafs bodies minds 
with W male 18-25 non-hairy 
chest gd sex. times&friends go 
well toghr. Box 8500. 

Very pretty SJF 25 slim, long hair 
wd Ik to meet vy attrac tall succ 
SJ business or prof man. You will 
be happy you wrote Box 8716 


LADIES ONLY 
Tall handsome well endwd Scan- 
danavian male will satisfy your 
fantasies. Discretion assured. 
Phone no. please Box 8724. 








Overweight BIWM cinshaven 25 
seeks same to reduce with exer 
swim run or whatever you have in 
mind It will be easy togeth Wat 
Wes Wal area Lets try. Age or 
weight not imp Box 8712. 


RECEPTIONIST 
Sensual nice appearing for a prof 
man office pref tall little typ no 
short Box8711. 











2BiMales seek 2BiFemales. 
Piease send photo and phone to 
Box 8742. 


OLDER HEAVY WTS 
Attractive wi bit GWM 36 sks to 
please firm but loving mature 
heavy set GWM: YOu are weil 
endwd clean boss in bed. Box 











to place your 


Phoenix 
Classified 


by mail... 


Please see the 
ad form on 
the last page 











2Bitemales and 2Bimales seek 
Bifemale for good time please 
send photo and phone Box 8741 
NH FEMALE 
Yng student needs bucks for 
schoo! will send very adult pic for 
$2 or more. Plus SASE Bobbi 
Box 189 Hooksett NH 03106. 
Thank you. 





Oriental ladies want to write you 
Blossoms, Honoka Hi 96727 





WM30 coll prof seeks WF 18+ 
for long gentile sex, sharing & 
caring. Take a chance! Frank PO 
Box 718 Boston Ma 02102 


GAY? CALL NOW 


See Dating section-Steve. 


If the seat fits, the waist is so 6 big. 
The legs never are long er ough. 
if | have them made, | can feel all 
the eyes. Bilujeans are fun but 
trouble, d'ya know? Box 8751. 











But one short day of frost & sun. 
Would you waste it? Hide? When 
| hold out this chance? Never feel 
the warmth? Not try? Would you 
sleep before evening? Box 8743. 





White married Couple, He 35, 
She 30, seek White married Cou- 
ple for friendship. Discretion 
assured. Have own business. 
Box 8702. Phone & photo if poss 


ATTN FEMALES 
from 45 to 65. Your happiness is 
very important so along with a 
secure future you can take 
loneliness out of your life. Drop 
this handsome male a lone. Box 





Dominant male into ‘leather | is 
looking for F slavesM&S girls 18 
Love heels & nylons Housewives 
also Send phone now Dont 
dream Box 8603 





Watertown Sq. Roommate 
(houseboy) absolutely 18-20 
only! Wanted! Own room. Lux ige 
apt I'm GWM 32. Rent deal OK! 
Up to you. Box 8777 





GOOD HEAD 
Shop 
The Pipe Factory 


157 Harvard Ave. 
Allston, MA 














Attn Gay males, this straight (35 
y.0.) W/male needs to fulfill fan- 
tasy. Must be a 2 on 1 basis only- 
| am honest, sincere U must B 2. 
For details contact Box 302 Delta 
L/D 310 Franklin St. Boston, 
Mass 02110 


38DD SKS BIF 
Endwd attr vry subm WF 26 sks 
BiF heavy or slim, to share me 
with my gorgeous male master, 
27 We offer total ecstacy & fulfill- 
ment Pis be as honest as we are 
No men No phonies We are real! 
Box 940 Astor Sta Bston 02123 








CAPE 
HIDE AWAY _ 


For swinging couples. 
Intimate parties. 


Please write: 
Cape Hide Away 
104 Charies Street 
Boston,(MA 02114 


Phone # a must 





~. 


BIWM 25 exc body end seek well 
end Bi or WM dom into B&D over 
30 Also cpls Write Box 16 
Stratham NH 03885 


BOX 
INQUIRIES 


For box mail inquir- 
ies, phone 267-4437 
between 11 am. ’2 
p.m. daily. Box mail 
may be picked up be- 
tween 9 a.m. - 6 p.m. 
Mon.-Fri. 














LTTE LRN OTE 


PERSONAL 
SERVICES 


Satistying & professional 
massage feel your essence 367- 
0853 





KELLY 


Let this warm brunette 
ijwho is experienced in all 
areas of sensuality help 
you come alive. Outcalls 
only. 12-10. For an appt. 


call: 
569-4510 


For y your pleasure GwM blond 
swim. build. In or out, anytime. 
Call 536-5788 Jimmy. 


JAY 


Young collegiate 
male. 


267-8774 


incalls & outcalis 


























—- — 


PRECIOUS 

MOMENTS - 

TOGETHER 
IN MASSAGE 


581-3271 








KEVIN 
262-8567 


Incalls & outcalls 


VANESSA 


Will relax and 
massage you 


731-1624 














BACK FROM 
N.Y.C. 
Call Dyann 10 - 10 
available for incalls 
& outcalls 


TRANS-SAGE 


Come to my tropical 
island paradise, let me 
massage your anxieties 
away. Near Government 
Center. 











DIANE 


Tall, long-legged blond 
with personality plus, for 
full body massage. 


232-6854 


























289-1750 367-0350 
DELICIOUS LORNA 


Discreet Gents: ENJOY 
EXHILARATING MAS- 
SAGE WITH TANTALIZ- 
ING EXTRAS IN COM- 
PLETE PRIVACY! 
9AM-9PM 


739-3372 











FIRST 
You try the Others and then 
you come to us where variety 
is the spice of life. 
10 AM - 10 PM 
Outcalis only Calis Verified 
322-8933 























MASSAGE BY WOMEN 


230 Turnpike St. 
Canton, Mass. 
Featuring 


Richard's Athletic Chub 


@ Seven Massage Rooms ® 
@ Seven Lovely Masseuses @ 


$10.00 Discount Saturday & Sunday 
$5 Discount with this ad Monday - Friday 


(N/A on Swedish) 




















Richard’s | Rt. 128 to exit 64S Rte. 138 Stoughton - Go two miles and Richard's will be on 
Rt. 138 | your left. 828-4000 
2 OPEN 7 DAYS A WEEK 
ae MON.-SAT., 11 AM-12 AM 
ig SUN., 1 PM-12 AM 
FEMALE FANTASYS COME BE OSA SE Wat Call 266-5091, Thanks.” 
Bndge sex slave s/m b/d did | AVE CALL CARMEN 


get your interest maybe just a lit- 
tle write to me w/m 25 po box 
374 Newton MA 02160. 





Asian Men to 40 this sincere, intel 
passionate GWM 30 wants to 
meet you for lover or... friend 
PO Box 446 Aliston 02134 





Yng photog needs. males 18-29 
for study of figure types. No exp 
necessary. Vry slim OK. Free 
pics no hassle. Snd Desc Box 
8753 





Master wanted by BiWM slave 36 
170 need discipline from gdikg 
boot leather levi master. Will lick 
your boots leather & levis. Send 
way to contact with commands. 
Photo if poss. Box 8749. 


FOXBORO AREA 
GWM 25 gd looking strt app 5’ 11 
brn hair brn eyes enjoy sports 
theatre dining would like to meet 
same with similar likes pic poss 
very discrt have own apt car all 
ans no fats fems thanks Box 
8759. 











Will hold its 2nd social of 
the season Nov. 8, 1980 in 
Randolph. Quality food, 
“The Music Machine”, 
chances to win free entry 
to socials and more. 


Call 327-6210 
between 5-9 P.M. 
Couples only. 











Marr BIWM 27 6 165 gdik sks 
gdik marr & BIWM Am disc & 
clean U2 Send disc & way 2 cont 
PO Box 201 Worcester MA 
01603. 





Semi-happily Married WM seeks 
personable SWF for supplement! 
relationship. Am 38 successful 
prof emplyd 6ft2 gd Ikg & warm 
Will answer all replies. Phone no. 
to Phoenix Box 8785. 





WM 42 subm Bi attr cin mascl in 
serious search of aggress Cpis & 
Fis for erotic tixes with or., b&d, 
gid shrs. Box 8786. 


SOUTHERN MEN 
Gay Indian male fem 26 55 132 
from N Carolina seek masculine 
white southern men for sex good 
times relationships Like to hear 
from former Texan all southern 
truck drivers Box 8787. 








GAY MEN 
Lifestyle therapy for anxiety and 
personal growth. Lic. 


Psychologist, Institute for 
Rational Living. 739-5063. Open 
Sunday. 


Dominant pretty blonde lady en- 
joys servitude and administering 
discipline. No one under 25. 
Please enclose card. Box 7435 





GLORIA Why put your life on the 
line for someone else’s mistake? 
We don't want to hurt you. But we 
will. Do yourself a favor & find us 
before we find you. A friend. 





GWM 25 vry gdikng biond 511 
150ibs trim athletic body seeks 
hot handsome buddy for fun 
times Box 8709 


UNUSUAL REQUEST 
Attr MWCpI-BIWM Harvard stud 
27 5'8 144 novice Bi and WF 26 
5'4 110 desire only ivy educ, attr, 
sindr 20-28 BiWM’s sim BiWF’s 
avec aisseles non raises for 
3somes. Cpls also Pix Box 8783 


ATTN BAD GIRLS 

18 this WM will give u the punish- 
ment u deserve the naughtier, 
the worse it will be Discretion 
assured Name & phone if poss 
Box 8619 

GLORIA: Time is running out. 
Four people have died for the 
notebook. If it’s not in our hands 
in the next 24 hrs, you are next. 
— A friend. 


CULTURE AND SEX 
Gay Male 32 very into opera 
ballet concerts theatre trips to 
NYC would like to meet Male 20- 
35 for stimulating times culturally 
& sexually 5’8” attractive very 
versatile sexually Reply with as 
much a description of yourself as 
you feel comfortable Send photo 
if poss, will respond likewise. Box 
8762. 

















Tall slim guy 38 seeks partner to 
be both active & passive in B&D 
games. Have equipment need 
place Box 213 Cambridge Ma 
02138 





2 Blues Brothers seek 2 Blues 
Sisters far wild weekend in 
Boston Nov 28-29 Send phone, 
photo if possible No pros Box 
8781 





GLORIA: Why put your life on the 
line for someone else's mistake? 
We don’t want to hurt you. But we 
will. Do yourself a favor & find us 
before we find you. A friend. 





Masc GM 30 civilized very hand- 
some well-built seeks handsome 
well-ndwd guy able to lay back 
and enjoy free maintenance. Box 
8779. 





Cute 19 year old BWM looking 
for other cute skinny 19 yo. I'm 
5'10" 140ibs smooth skin. Want 
to be big brother-pref North Sh. 
Box 8782 


SURROGATE 
THERAPY 


Enhance your sexual functioning 
with women via sex education 
and therapy by professionally 
trained female surrogates. For 
more information write Phoenix 
Box 2097 














ESCORTS 


Relax with good massage near 
MGH Call 1-12 367-1432. 








Masc Well bit Dick 262-5513 








Tony and Greg 266-8521 





Sophisticated company in 
greater Providence: Dianna 
(401)-272-8163 





20 yr old WIBIt Keith 523-3136 


MALE MODEL AVAL 
Women enjoy a great eve with 
young stud 18+ 586-9586 
anytime. 








PRETTY LADIES 
FOR ESCORT GIGS 
Need extra cash? We can place 
you with qualified gentlemen for 
dates! Excellent pay! You must 
be over 18, pretty, mature, 
responsible. Excellent and 
qualified nice people write Escort 
PO Box 272 Brookline MA 02146. 





Steve is back. 267-8457 





F Cpls M outcalls John 536-6362. 


PRE-OP 


No. 
Gina 566- ote 21 yr old sincere. 
ERD CTORTR ORR ELD SGT RES, 





MASSAGE 


eerie hoa | 





MELISSA 


Looking for someone spe- 
cial and sweet? She’s got 
the massage that can’t be 
beat. Call Melissa. 


254-3672 


TENDER & PRETTY! 


Discreet Massage in lux- 
ury apt. Dial 720-0231 & 
you'll be back for more. 


ise. 1s 6 























Delicious 
Delight 
Relax to a soothing mas- 


sage with a gorgeous pre- 
op trans. Call 566-3453. 








ARE YOU 
MAN ENOUGH 
Explore and experience a 
sensuous massage by 
Boston's hottest pre-op 

transexual Brandy. 
536-7512 
An Adventure In 1980 











ATTENTION 


MASSAGE & 
ESCORT 
ADVERTISERS 


¢ The NEW deadline 
for ads (line & display) 
is 5:30 WEDNESDAY 
evening. 


* There will be late fees 
of $5.00 for any line ad 
& $10.00 for any dis- 
play ad received after 
the deadline. 


Thank you. 








BACHELOR'S 
QUARTERS 
HEALTH CLUB 


25 BROAD ST. 

PAWTUCKET 
RHODE ISLAND ' 
(401) 728-6310 





MASSAGE FOR 
MEN BY WOMEN 
OVER 20 LOVELY 

MASSEUSSES 
OPEN DAILY 11 am to 

MIDNIGHT 

SUNDAYS 4 pm to 

MIDNIGHT 
“WHIRLPOOL, sauna, 
game room 
relaxing lounge 
3 MASSAGE 
PROGRAMS TO 
CHOOSE FROM 
2 MINUTES FROM 
HIGHWAY 
EXIT 27 OFF RTE 95 


KEVIN 
Sh atzu massage 266-4885. 





Ladies and beautiful couples, | 
am overwhelmed by your many 
calls, so come closer, listen. My 
beautisage lends to the average 
woman, the kind of quality 
beauty-body-care that is reserv- 
ed for goddesses, moviestars, 
and the affluent. However, a 
classless woman is like a guitar 
out of tune, if you can't ap- 
preciate the beauty of self, 
please call someone elise. Even 
for couples, only women need 
call. Paul-J 599-2074. 





SWEDISH & 
SHIATSU 
MASSAGE 


in Harvard Square 
Chris 661-6104 











MANDALA 
Healing Massage 





HOUR. 2 LONG- 
TOTAL BODY 
MASSAGE 


MASTER CHARGE AND 
VISA NOW ACCEPTED 


where the Supreme Art of 
Relaretion | is Practiced. 
Newton: open 7 days, 9-9 
965-1066 
965-5535 
air conditioned 











PRETTY LADIES 

FOR PART. TIME 

MASSAGE GIGS 
Need extra cash? Excellent pay! 
you must be over 18, pretty, 
mature, responsible. Looking for 
part time female masseuses for 
outcall only. Excellent $ and 
qualified nice people! Write 
Massage, PO Box 272 Brookline 
MA 02146 





Ladies massage of your dreams 
and much more WM 35 286- 
0700. 


Candy White 5-7 -38-28-36-will 
massage you anytime in or out 
call 536-5788 





Framingham Marlboro area 
massage by young male, student 
rates available, 9-9, 485-5631. 


FEMALES ONLY 
Hot oi! massage given by male 
in/out 586-9586. 








ATTENTION 


MASSAGE & 
ESCORT 
ADVERTISERS 


e The NEW deadline 
for ads (line & display) 
is 5:30 WEDNESDAY 
evening. 


e There will be late fees 
of $5.00 for any line ad 
& $10.00 for any dis- 
play ad received after 
the deadline. 


Thank you. 





MASSAGE 
Eager to please your special 
needs. GWM Jimmy BiWF Lisa 
outcalls preferred 247-3696 





Massage-4 pre-ops to choose 
from 389-0136. 





Businessmen need to relax-Get a 
massage. Send card or name & 
phone. Absolute Discretion Box . 
8595 


20 yr old well built GWM will 


make your body feel great Ask 
for Keith in or out 523-3136 


ei Rélaxation \ 
‘Retreat 











$7 
EARLY DISCOUNT 
15 MASSEUSES 
Credit Cards Accepted 
Whirlpool Sauna 
and Massage. 
10 AM-1AM 7 Days, 
212 Central Street 
Downtown, Lowell 
Call 459-0191 
Publi8c Parking on 
Hurd Street 








Openings for masseuses 
\ always available. 
Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983. 








Have a good time with Gretchen 
Call 254-3657 Massage. 





Ladies why waste your day-Let 
me relax you with a bath rub- 
down an Fr-massage 1F shy br- 
ing friend 24 hrs Joe 283-2158. 
Males 18 23 Erotic massage 
movies versatile Jeff 877-6380 








ENJOY 
YOUR 
MASSAGE 


CEASARS 
lil 


Rt. 1, 
Peabody, Mass. 


Sauna 
Whirlpool 
T.V. 
Lounge 
% hr. & hr. 
session available 
Experienced 
Female 
Masseusses 
535-1600 
$5.00 off 


with this Ad 
good 
12:00 to 6 P.M. 


























Let a pretty girl massage away 
your troubles Bos & Camb out- 
calls only 262-2299. 





Massage by ane or two girls. 
Fenway area 267-8079. 





Massage by Hansm BIWM My 
place or dntn hotel Paul 267- 
1410. 





GWM-Beac Hil-Gov Ct area, in 
out call Peter antyime 367-1374 





Tom outcalls only, 367-0678. 





Body-bulider will massage men 
only. Call anytime 324-5815. 





Massage therapeutic & personal 
satisfaction for men & women by 
healthy young man 266-6975. 


Massage by Pre-Ops, 266-4355. 





Women only sensual private & 
discreet massage Al 266-2333. 





$5 Intro massage by Gdiking 
Italian GWM 25. Call 569-2629. 





Male Masseurs & Escorts 24 Hr 
Srvc Outcalis only, 569-4008. 





ALL 
AMERICAN 
BOY 


Incalls/Outcalls 


(617) 266-3178 











Esalin Massage for those who 
need to find their body again. 
This is an honest massage 
designed for total relaxation. Will 
travel. if interested please con- 
tact Alan 444-0459. 





Enjoyable massage 286-0588 


The 


Top Ten 


Top Males — Fe- 
males available for 
massage to discreet 
professional people. 

We only hire the 
‘Top Ten’ 10% of the 
models that apply. 

All’ the others 
work for somebody 
i) aa 


321-2246 


Men — Women 
& Couples 
Outcalls Only 
Calls Verified 





Service: Mass., 
R.I., Conn., N.H., 
’ &N.Y. 


‘Discretion Assured”’ 








ANGIE & 
CARMEN 


The Supreme Art of a relaxing 
massage is like nothing you 
have ever experienced so far 
unless you call 232-1196 











FR MASSAGE WORC 
AREA 852-2295 





BiWM Men only: Vince 277-5908. 





WOMEN: WM gives super 
massage. Also models hot. Mike 
Box 8739 





IR) 
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Massage by Ken 
GWM will massage your 
troubles away in out 367-1374. 


LOVELY 
LACEY 





JOYOUS RELAX & ENJOY 
MASSAGE a 











Hour long and total body. 
Known the beauty of total 


relaxation in a comfortable Oo La La Massage Let Destiny 

















ow 





PLEASURE 
SEEKERS 


Experience an exciting 
erotic massage by one of 
our shapely, well-en- 
dowed young ladies. At 
your convenience: Hotel, 
Office, or Home. 


For Appointment Call 














GWM 21 masc wi bit will rub u 
the rt way. Boston hotel calls 
avail Michael, 536-8730 AM-FM. 





Gay White Male Dan 536-0938. 





Miss Eva? Don't miss Andra! Cail 
782-4054 for Massage. 


EX-WEST POINTER 
Young, versatile GWM. In or out 
massage. Call 284-1161. 

















friendly environment. We're take its course. 227-2568 266-8897 
dedicated and expert in the 
techniques and art of mas- Pa Ang tl All calls will be verified. CRISTALLE 
sage. We're open seven days a webrinase Phra Open 10 a.m. to 3 a.m. Massage in the Fr style for 
+ PP Be Tort lab ht z 1 the discreet business- 
Suburban location. Call NATK FRAMINGHAM Outcall Service Only! nid S84. GS Mesired @ 
LINDA'S 965-1066 to 965- Massage-a light delight with EXTRA!I! COUPLES ; 
5535. dynomite Simone 875-0001 10- tall voluptuous attractive 
7pm ACCOMMODATED experienced, young wom- 
an. North Shore area. 
617-593-7082 
BRAD 
THEY THOUGHT Relaxing 
Massage 
with college 
THEY HAD athlete. 
266-7970 


BURIED HER 
FOREVER! 








THE AWAKENING 


ar ORION PICTURES Release 















































Thru WARNER BROS © A Warne: Communications Company 
SACK SACK CINEMA SACK CINEMA SHOWCASE ALLSTON GENERAL CINEMA 
CINEMA 57 1-2 DANVERS 1-2 NATICK DEDHAM CINEMA STONEHAM 
200 STUART near PARK SQ 599-3122 237-5840 ROUTES 326-4955 214 HARVARD AVE ROUTES 128 & 28 
BOSTON 482-1222 ot LIBERTY TREE MALL OPP. SHOPPERS WLOD. ROUTE lat 128 BOSTON 277-2140 438-4050 
DREAMS MASSAGE 
‘ TWICE AS GOOD Men get your MASSAGE SWEDISH & SHIATZU 
GENTLEMEN : THE UNLIMITED at ELFIE’s GARDEN OF BODY WORK 
FOR HALF T All of your fantasies can EDEN. Expert Swedish, A unique healing ex- 
MONEY come true during an ero- Powder, or Russian Oak- 


Relax and enjoy a full’ 
body massage. Movies, 
grtrs and stkings. Avail- 
able for Bachelor & 
Bachelorette parties. 


344-5630 








Buy the 2-week Guarantee. If runs til it works. 








At Mandala you'll find 
we give an hour long total 
body massage for half the 
price you’d pay elsewhere. 
And we care enough to give 
you the best. Call 
LINDA’S MANDALA 
965-1066 or 965-5535 








leaf Massage. Unlimited 
use of sauna and steam 
room. Come to 65 Mid- 
diesex Tpk., Burlington or 


tic session with one of our 
sensuous young ladies in 
the complete privacy of 
your home, hotel, or 














office. For an appoint- call: 
ment call: ‘ Prininthig rt 
289-7082 lew Hours: Mon.-Sat. 
11 a.m. to 11:30 p.m. 
Women & Couples Pe A ral 
Accommodated EVERYDAY SPECIAL 








perience for indi- 
viduals who seek total 
completion in mas- 
sage and physical en- 
lightenment. Outcalls 
Ma., R.1., Ct. Call 7 am- 
12 noon for appt. 


heta. 
203-928-0161 


























MASSAGE 
OPPORTUNITY 








ESCORTS 
MASSEUSE 
Wantec Att nales will 
make big mone with us 
Apply to Presting Massage & 
Escort. Box 813¢ 
Women needed at Massage Ce 
ter 286-0588 7 
MASSEUSES 
Exp and ind. enjoy high earnings 
and flexible hours. Phone 731- 


0823 after 5 pm only 


Ladies only; Earn $50,000 yr or 
much more! Send phone Box- 
8705 


ATTN FEMALES 
Out call service seeks young 18+ 
attr intell & dependable females 
Must have car. 321 ~2246 
Young woman to help. give 
massage Call 367-1432. 


MASSEUSES WANTED 
Excellent opportunity for young 
person; no experience 
necessary. Finest facility in New 
England. Salary plus commis- 
sion. Med. insurance and other 
benefits included. Please call 
between 10:30-6 pm for appoint- 
ment 535-4550 


FEMALE MASSEUSES 
Long established club has 
openings for female masseuses 
Full or PT hrs avail. Call bet 12- 
10 pm for appt. 535-1600. 

















*THE GUARANTEE: 


the Apartmenis, For Sale, Roommates, Cars, Cycles, House- 
mates, Musical Instruments, Pets, Rides, A/V, Studios, Seasonal 
Rentals, Travel or Wanted categories doesn’t work after you've. 
bought it in advance for two consecutive weeks we will keep run- 
ning the same ad FREE until it works. All you have to do is call us: 
by WEDNESDAY during the week of the ad’s second appearance 
WEDNESDAY) & tell us to rerun 
the same ad. You must call EVERY week — missing a week voids: 
the Guarantee. Cancellations, changes & corrections must be 
made by TUESDAY of the week of the ad's first appearance. (No 


(and every successive week b 


change in Guarantee ads after this time.) 


If your non-commercial ad in 





PRICING YOUR AD: 


Lines 

Extra lines 

7 pt. light headlines 
7 pt. bold headlines 
9 pt. bold headlines 
Capitalized words 
Box numbers 


TOTAL 


Commercial Rate 


4 for °5 at *3.30 
2 for *3 at °3.30 
*3.00 4.25 
*5.00 7.00 
*6.00 7.50 
50 
*3.50 "3.50 








payable in advance 


minimum cost, *5.° for regular classifieds 


The following information is strictly confidential. We cannot print your ad without it. 


PLACE ADS 


DEADLINES: 
NUMBERS: 


TO CALL IN 


DIAL 
267-1234 


AT: 


ABSOLUJE DEADLINE — 5:30 THURS. 


PUBLICATION. 


BOX 


the ad. 


CLASSIFIED OFFICE: 367 Newbury St., Corner of Newbury St. & Mass. Ave., Mon.-Fri. 8:30-6. 
IN BOSTON: NEXT DOOR: Sunny Corner Farms, 359 Newbury St., Boston, Mass. until 2 AM 

iN CAMBRIDGE: Tech HIFI, 38 Boyiston Street, Cambridge, Mass. (Harvard Sq.) 

Deadline for all drop-off points is 2:30 Thurs. 


DEADLINE FOR CHANGES — CANCELLATIONS IS 4:30 TUES. No changes can be made in 
guarantee eds after the first tw: Abe 

ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 DAYS FROM DATE OF 
BOX NUMBERS: Service charge is $3.50 for each week advertised. Advertisers may pick up 


mail at our office 9-5 weekdays. Mail is held for 4 weeks after the last time the box number 
appears in the ad and will be forwarded if a large self-addressed stamped envelope accompanied 


Readers who wish to respond to a box should bg ber their replies to Box__ 
Classifieds, 367 NEWBURY St., Boston, Mass. 02115. 


in PERSONALS and PERSON TO PERSON only: Only our boxes and P.O. boxes may be used if 
you desire a response. Phone numbers and addresses are not acceptable and will result in 


rejection of your ad. 


The Boston Phoenix reserves the right to edit or reject advertising which may result in legal action 
or which we consider to be in poor taste. We also reserve the right to determine category 
placement and suitability. For your protection, all advertisers must enclose full name, address and 
telephone number. This information is strictly confidential; however, we cannot print your ad 
without it. The Boston Phoenix has no control over classified advertisers. Hence, we cannot assure 
you that your inquiry will be answered or that the product or service is accurately presented. 
PLEASE NOTE! No ad will be accepted without an individual’s phone number. 


To place a Job Opportunity ad, please call Rob Mitchell at 536-5390, x554 or Ellen Levine, 


AN AD, 


536-5390, x471 


c/o Boston Phoenix 



































Name CATEGORY 
Address Rate c 
City HEADLINES ~~ Se 
Phone 7 pt. tight 3.00 %4.25 7 pt. light 
MAIL TO 7 pt. bold *5.00 "7.00 7 pt. bold 
Regular Rate ; 
THE BOSTON 9 pt. bold *6.00 "7.50 9 pt. bold 
nates a 2°33; #8 67. 8 O° 104% 12:19:14 16" c lel Rates 
3.30 
CLASSIFIED DEPT. This re 
367 NEWBURY ST., BOSTON, MA 02115 Costs 
cect _ 
CHARGE IT! week ae 
OMC OVISA O AMEX 
Card# Add’ 
: 3.30 
Bank# any 
Exp. Date Week 3.30 
Signature eet | | ] | Ty T ! E Fa BI #2 
NOTE: When placing classmec ads tnrough the mail or drop-off points, DO NOT SEND pan L t T + + eh oe am +-—+—+ | 
CASH. Checks or money orders only. Cancelled checks or money orders or register Week | | | | | | | | 330 


receipts MUST accompany ALL refund requests. 


Guaranteed ads cancelied after the first publication will receive a refund of one-half 
the balance of the second week. 








INSERTION DATE 
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SPECIAL INTRODUCTORY PERSON TO PERSON RATE: ‘2.50 for 4 LINES. $3.50 BUYS BOX NUMBER SERVICE FOR 4 WEEKS. 
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Save 40.11 
12988 


One of Our Best-Selling Receivers 
at a Specially Low, Low Price 


' PIONEER *20 WATT RECEIVER-Twin independent power meters, 
tuner meter for accurate FM/AM tuning, bass, treble, tone control, 
FM muting and loudness controls. Hook-up for sets of speakers. 
Walnut-look vinyl cabinet. *20 watts RMS per channel at 8 ohms 
from 20/20,000Hz at 0.3% THD. Reg. 169.99 





















































Save 30.10 


892 


TECHNICS BELT-DRIVE TURNTABLE W/EMPIRE MAGNETIC 
CARTRIDGE-Accessible front controls, hinged, removable dust 
cover. Precision tone arm with universal interchangeable headshell, 
anti-skating and damped cueing. Includes magnetic cartridge with 
elliptical stylus. Reg. 119.98. 











A great line-up of sound values on this brand-name selection of stereo equipment 
for your home or car. Now at very special savings. Stop by, look, listen...and save! 

















Save 50.11 
129% 


PANASONIC IN-DASH AM/FM CASSETTE 
STEREO-5 station preset tuning, quieting cir- 
cuit, balance and fader controls. Reg. 179,99 








Save 30.105, , 582 
2988 Fallin yntine 
SANYO/PIONEER MATCHED AUTO SOUND 


SYSTEM- Auto eject, fast forward and rewind, 
balance, tone controls, 4’’ speakers. Reg. 119.98 




















Portable 
Stereo | 
Sound! 











Save 40.11 


149% 


HITACHI MATCHED MUSIC SYSTEM-With 
built-in FM/AM stereo receiver, front-load cas- 
sette deck, full-size BSR automatic turntable 
and two-way bass reflection speakers. Reg. 189.99 


8488 


extra. Reg. 119.99 











Save 35.11 


G.E. AM/FM/FM STEREO CASSETTE RE- 
CORDER-Has 2 built-in condenser mikes, 
3-digit tape counter, AC cord. Batteries 
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Save 80.11 
24988 


PILOT MATCHED STEREO SYSTEM W/AUDIO 
RACK-AM/FM/FM stereo-tufer, power amplifier, 
cassette recorder and automatic record changer. 
Reg. 329.99 
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SIN FHI 4 
LL ee 


Use Your Lechmere Charge Account | i H M 
or Open One Today. a C - 


Sale Prices in Effect thru November 13 






CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri., 10 
A.M. to 9:30 P.M., Sat., 9 A.M. to 6 P.M., DEDHAM, SPRINGFIELD, 
FRAMINGHAM, Mon. thru Sat., 10 A.M. to 9:30 P.M., DANVERS, 
Mon. thru Sat., 9:30 A.M. to 9:30 P.M., MANCHESTER, N.H., 
Mon. thru Sat., 9:30 A.M. to 9:30 P.M., Sun., 12 Noon to 6 P.M. 


RE 

































by Stephen Schiff 


unsets blaze above the battle- 
ground, and Japanese warriors 
‘charge down rust-colored hillsides. 








There are thousands of them, it seems, 





and their horses’. hooves shake the earth. 
Red banners flap in the wind, war drums 
thump, and for a moment you find your- 
self believing that there is nothing as 
spectacularly beautiful as battle. In his 








magnificent new film, Kagemusha (at the 
Cheri), Akira Kurosawa’s vision is all of a 
piece; the movie.is full of blood and thun- 
der, and yet the blood is indistinguish- 
able from the red light of the sunset, the 
thunder from the sound of hooves and 
wind. Here, war is not a matter of life or 
death, really; it’s a great and tragic ritual 
that transcends individual agonies and 
defeats. One could simply view it as a 
series of gestures, as a ceremony; there 
are rules to be observed. The lancers 
attack first, for instance, and then the 
infantry, and then the cavalry. And the 
warlord remains behind on a hilltop, still 
and fearless, surrounded by men who 
would die to protect him. In war, victory 
is sweet and defeat ignominious, but the 
highest heroism lies in honor — and 
honor lies in the flawless execution of the 
ritual, of the gestures of battle. 

Kurosawa is 70 now, and in Kage- 
musha, one senses the fatalism and 
resignation that often come with age. 
Although he is perhaps the best-known 
and most widely honored of Japanese 
directors, Kurosawa has spent the last 
decade waging a war of his own, a 
dispiriting battle to get his films made. In 
the ‘60s, he had formed a production 
company with three other directors, but 
his only film of the period, 1969's 
Dodeskaden, was a commercial failure, 
and he spent the next four years in a sort 
of funk, apparently refusing to work on 
movies at-all. In 1974, the Soviet Union 
offered him financing for a film called 
Dersu Uzala, a rather inert noble-moun- 
tain-man story that met with some suc- 
cess, and won an Academy Award. Still, 
neither the Soviets nor the Japanese 
would finance his next project, and it 
wasn’t until Francis Ford Coppola and 
George Lucas convinced 20th Century- 
Fox to pay $1.5 million for overseas 
distribution rights that Kagemusha was 
made. It is a movie about war, but it is not 
an anti-war movie, and Kurosawa’s own 
recent struggles explain why it views war 
simply as a way of life — perhaps the 
noblest way of life, in fact: a ceaseless test 
of man’s courage and strength. There’s 
something cold in that idea, of course, 
and for all its splendor, Kagemusha is a 
chilly film. Gone is the ironic humor that 
enlivens Rashomon, Seven Samurai, ; 
Yojimbo, and Sanjuro; gone, too, are 
Kurosawa’s usual array of comical 
cowards, the jesters and drunks so 
reminiscent of his beloved John Ford and 
Frank Capra, and of Shakespeare. Kage- 
musha brings to mind Eisenstein and 
Griffith; it’s an awesome, wintry epic, 
one in which the fear and exhilaration of 
the individual warrior are subsumed to 
the geometry of vast armies on the march, 
the spectacle of swords and flags and 
horses. Visually, it must be counted 
among the most beautiful war movies 
ever made. Emotionally, it is at once stir- 
ring and forbidding, like the view one sometimes comes 
upon at the top of a solitary mountain road, where dis- 
tant, frozen peaks command silence. 

Based on an actual series of events, Kagemusha is set 
in the mid-16th century, at the height of the feudal 
wars that pitted one mighty clan against another for the 
dominion of all Japan. As the film opens, Lord Shingen 
Takeda is clearly winning, and even his two great rivals 
regard him as a sort of demi-god. Shingen is called “the 
mountain,” and when he sits behind his troops, they 
seem unstoppable. But Japanese warfare is changing. 
Guns have been introduced, and it has become dan- 
gerous for a warlord to join the fray. Kurosawa takes us 
to a battleground outside a huge castle. It is a silvery, 
spooky night, and Shingen’s troops are resting, listen- 
ing to the low warble of a flute from within the castle; it 


Courtesy, Museum of Fine Arts, Boston 





is as though their enemy were serenading them. Sud- 
denly a gunshot cracks the air, and the terror that plays 
on the soldiers’ faces tells us that this is no ordinary 
event. Shingen himself has been wounded; without his 
magisterial presence, his troops will be doomed. But 
Shingen and his brother have prepared for the gun. 
They have discovered a thief who looks like Shingen, 
have saved him from execution and taught him some of 
the lord’s gestures. When the thief, known only as 
kagemusha (‘the shadow warrior’), dons Shingen’s 
splendid armor and gallops triumphantly past his own 
troops, even the enemy spies watching from a nearby 
rock are convinced that Shingen is alive and well. In 
fact, the real Shingen is dying — and he knows it. In 
order to assure the morale of his troops — and to assure 
that his hot-tempered son does not take over the clan 


BOSTON AFTER DARK 


*Kurosavoa's Kagemusha’ 


after he’s gone — Shingen orders that his 
death be kept a secret, that kagemusha 
replace him. High atop a mountain, on a 
bleak horizon that seems to arch into the 
clouds, Shingen is seized by a vision of 
victory, and dies. 

Of course, the regal ways of a feudal 
lord .are not easily taught. Shingen’s 
brother may tell the impostor how to sit 
and speak and stand, but he can’t keep 
the grubby thief within kagemusha at 
bay. Gradually, however, a transforma- 
tion takes place. In adopting Shingen’s 
gestures and postures, the shadow 
warrior begins to acquire some of his 
spirit. Kurosawa himself has always 
loved the stoic, zen-influenced spirit of 
the samurai warlord; his father was 
among the last Japanese military educa- 
tors, and Kurosawa grew up steeped in 
the influence of the samurai ethical code 
known as bushido.’ Bushido is a compli- 
cated thing, but one can intuit some of its 
attributes just by watching Kurosawa’s 
samurai heroes (and certain of their 
western descendants, like Clint East- 
wood and Charles Bronson, and William 
Holden in The Wild Bunch). They are 
uncompromising, quiet, practical, and 
unafraid of death, and they take the 
world as they find it, without judgment 
or despair. But Kagemusha is a demon- 
stration of a deeper, more elusive tenet of 
bushido: as translated by Donald Richie, 
it states, ‘To know and to act are one and 
the same.’ Actions, to the samurai, don’t 
merely mean decisions; they mean ges- 
tures, ways of sitting, walking, scratch- 
ing, even breathing. One man pours tea 
one way, another a different way, and in 
that difference lies the difference in what 
they know and Who they are. There is a 
sublime sequence in Kagemusha that 
finds the thief sitting before his most inti- 
mate retainers, the ones who know his 
secret and whose job it is to maintain the 
illusion that this rascal is a lord. 
Shingen’s brother tells kagemusha that 
he must simply be natural, that ‘the late 
lord stepped straight into the hearts of 
others.” But how can the thief be 
“natural” without being himself? A kind 
of zen is demanded of him. The thief 
looks around uncomfortably, his eyes 
rolling in his head like steel balls. Then he 
laughs, a nervous, crotchety laugh, and 
one of his retainers rebukes him: ‘“The 
lord never did that.’’ ‘‘How’s this?’ the 
impostor replies, and he suddenly begins 
to move in a different way: slowly, grace- 

fully, he drapes his arms over his stool 
and meditatively caresses his mustache. A 
distant, foggy look creeps into his eyes, 
and the retainers fall silent; we can see 
that they are deeply moved. In adopting 
their lord’s gestures, the thief has, for a 
moment, become him. 

Tatsuya Nakadai, who plays Shingen. 
and his double, is a marvelous actor, with 
a broad, open forehead, and wide, expres- 
sive eyes. One remembers the fierce 
energy he brought to his youthful roles as 
the wily, gun-brandishing warrior in 
Yojimbo and the enemy swordsman in 
Sanjuro, and one is astonished at the 
many moods he captures here: the grav- 
ity and assurance of the lord; the fear, 
devotion, and growing command of the 
thief. With his head shaved across the top 
and his beard flecked with gray, Naka- 
dai uses everything he’s got in this performance — his 
back, his belly, the tilt of his head. And yet I don’t find 
his thief very touching or revealing. It’s not Nakadai’s 
fault. Kurosawa has often been able to stand back from 
his warrior heroes and still bring them to life, by giving 
them characteristic gestures (the samurai’s rubbing his 
head in The Seven Samurai, for instance, or Toshiro 
Mifune’s weird back twitch in Yojimbo) or a wry, 
detached sense of humor. But these were essentially 
larger-than-life heroes, and in any case, they weren't 
‘paupers turning into princes. On the surface, at least, 
Kagemusha‘is about a man who becomes another sort 


vof man completely, and because it never gets inside that 


man, never gets close enough for us to understand how 
the accumulation of new gestures, postures and words 
Continued on page 16 
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Shoot it yourself 


Hollywood on the Charles? 


by Alan Stern 


or every Scorsese, Coppola, ‘Lucas, 
EF: Spielberg who comes out of film 
. school, there are several thousand 
frustrated equipment vendors and lab 
technicians — not to mention law stu- 
dents or insurance brokers. And Boston, 
compared to Los Angeles,.New York, or 
even San Francisco, is a land of little 
opportunity for aspiring filmmakers. But 
for those who are persistent enough to 
brave those odds, Boston offers a veri- 
table smorgasbord of programs in film 
production, catering to a wide range of 
tastes, philosophies, and objectives. Want 
the foundations for feature filmmaking 
or ‘“‘commercial’’ documentary? Try 
Emerson College or Boston University. 
Interested in animation? Check out Har- 
vard’s program at the Carpenter Center. 
Cinema-verite? MIT’s your school. Film 
as art? Look into the Museum School or 
the Massachusetts College of Art. 

Any of these schools can teach you the 
fundamentals of 16-millimeter synchro- 
nized-sound film (35mm being virtually 
nonexistent in Boston schools). But the 
sense of film you emerge with — and how 
others in the film community are likely to 
perceive you — depends, as in most aca- 
demic situations, on the interests of the 
faculty. Labels are thrown around and 
hotly debated, but they’re often useful 
for describing the philosophical bent of a 
school. 

One label you'll hear pretty often at 


MIT is cinema-verite. The term is 
anathema to some documentarians, who 
consider it a facile way of pigeonholing 
them and don’t appreciate its connota- 
tions of tedium and slipshod technique. A 
graduate student at a rival school gave his 
definition of the term: “snide films made 
by elitists about people who aren’t as 
upper-class and educated as they are.’’ 
But when they talk about cinema-verite at 
MIT, they mean only. one thing: 
unscripted, synchronized-sound docu- 
mentary. 

Richard Leacock, a pioneer of the 
genre, has been with the department since 
1970 and is one of its two dominating 
personalities (the other, Ed Pincus, is a 
visiting professor at Harvard this year). 
That Leacock likes to be called “Ricky” 
attests to his accessibility; on most days 
you can find him in the program’s offices 
on Massachusetts Avenue, pacing the 
floors and mumbling about mundane 
matters with the secretaries and staff. 
“Ricky’s” enunciation sharpens when he 





discusses the goals of the program: ‘‘We 


- make nopretense of training people to be 


Hollywood filmmakers. You won’t find 
any courses in screenwriting or how to 
direct actors here. This is observational 
filmmaking, and what we do is train film- 
makers. That doesn’t mean our grad- 
uates can’t do commercial film or TV, but 
it’s a little more painful for them.” 
Although anyone who wants to make 
fictional narratives won’t be booted out 
of the department, he or she may be in for 
a harder time than bargained for. John 
Henry Gianvito, a graduate student 
whose thesis is an autobiographical dra- 
matic film, explains that his arrival at 
MIT was faute-de-mieux: ‘The best- 
known schools — UCLA, USC, and NYU 
— aren’t up to their reputations. The 
enrollments are high, the equipment is in- 
adequate, and there’s very little one-to- 
one contact with the faculty. Because of 
the limitations on equipment, only a 
limited number of films can be pro- 
duced. Conceivably, you could go 
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FOR MORE INFORMATION 
Following is a partial listing of schools 
in the Boston area offering programs 
in 16mm film production. In general, 
tuition doesn’t cover the cost of film 
and outside lab work — which, for a 
thesis project, can run anywhere 
between $500 and $15,000. 
Massachusetts Institute of Tech- 
nology, Film/Video Program, 275 
Massachusetts Avenue, Cambridge. 
Offers a Masters of Science in Visual 
Studies (SMVisS). Tuition is $5300 
for the year. Contact Diane Bohl, 253- 
1606. 

Massachusetts College of Art, 364 
Brookline Avenue, Boston. For a mere 
$700 a year, Mass Art has. programs 
leading to the BFA and MFA in Media 
and Performing Arts. Talk to John 
Waite, 731-2340, ext. 46. 
Boston University, School of Public 
Communications, 640 Common- 
wealth Avenue, Boston. Offers MS in 
film, BS in broadcasting and film. Tui- 
tion is $5515. Contact Norman 
Marcus, 353-3450. 

Emerson College, 130 Beacon Street, 
Boston. Undergraduate program 
leading to BFA in film. Tuition is 
$4360. Call the admissions office, 262- 
2010. 

Harvard University, Carpenter Cen- 
ter, 24 Quincy Street, Cambridge. 
Emphasizes documentary and anima- 
tion; has equipment for work in 
35mm animation. BA with a concefi- 


Studies. Tuition is $6000. Contact Jan 











tration in Visual and Environmental . 


Crocker, Director, University Film 
Study Center, 253-7612. 

The Museum of Fine Arts School, 230 
Fenway, Boston. Specializes in anima- 
tion and experimental film. Students 
can earn a BFA by combining three 
years of studio work with a year’s aca- 
demic study at Tufts. Tuition is about 
$4000 a year. Contact Richard 
Lerman, 267-9300, ext. 500. 
University of Massachusetts, Boston 
Harbor Campus, Columbia Point, 
Dorchester. The film/video program 
is heavily weighted toward video, but 
offers study in’ super-8 and 16mm 
documentary. BA with a major in art. 
Tuition is $850. Contact Hal Thur- 
man, Art Department, 287-1900. 
Other resources: 
Boston Film/Video Foundation 
(BFVF), 1126 Boylston Street, Bos- 
ton, offers a wide-ranging series of 
workshops, including Basic Lighting, 
Acting for the Camera, Animation, 
and Field Sound Recording. Tuition 
runs between $15 and $150 per work- 
shop; a $220 yearly membership fee 
gives you access to equipment. Call 
536-1540. 

Night Shift, Channel 5, is a Boston- 
based TV program that showcases stu- 
dent-made films and video produc- 
tions. Monday nights, between 2 and 
3 a.m. (check listings), If you can 
manage to stay awake at this hour, it’s 
a good way to see for yourself what's 
being done at the various schools. 
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through these programs and never get to 
make the film you want to make.”’ Still, 
Gianvito wonders whether coming to: 
MIT has been worth it: ‘The equipment 
here isn’t designed for dramatic films. 
You can’t even find a decent tripod. And 
then when you do find one, you can’t get 
a crew together because everyone is busy 
working on their individual projects.” 

- The “individual project’’ comes part 
and parcel with cinema-verite. In his 
quest for spontaneity, for access to the 
‘privileged moment,’ the cinema-veri- 
tiste must be quick, flexible, unobtru- 
sive. Elaborate equipment and large crews 
are shunned because they distort the rela- 
tionship of the filmmaker to his subject. 

While the faculty at MIT cheerfully 
admit that cinema-verite has had its day; 
they see it as a foundation for subse- 
quent exploration. According to Benja- 
min Bergery, who teaches beginning and 
intermediate classes in filmmaking, 
‘‘Cinema-verite applied in the ‘60s, and it 
was very powerful, and we all share its 
tradition. The.question is how to expand 
on that. In the ‘70s, the autobiographical 
movement went a step beyond. The film- 
maker entered into the film, became a 
character. It acknowledged that he can’t 
help but intrude on his subject.” 

These autobiographical or ‘‘diary” 
films often use the filmmaker’s family as 
subject. In Mom, made by Mark Rance 
when he was a graduate student at MIT, 
the filmmaker followed ‘his mother 


‘ around as she attempted to establish a 


career for herself in the fashion industry. 
The movie is technically crude and often 
tedious, but there’s a payoff scene at the 
end that may be the most powerful dis- 
play of emotion I’ve seen on film. Rance’s 
mother releases a torrent of anger and 
frustration about her life, and, in doing 
so, raises some disturbing questions 
about the responsibility of the film- 
maker to his subject. Finally, realizing 
that she’s provided her son with his privi- 
leged moment, she ends her diatribe by 
telling him to “run it and laugh.” 

For the ‘80s, Bergery sees a trend 
“towards applying the techniques of 
cinema-verite to other genres. Some of 
our graduates have applied what they’ve 
learned here to narrative films. Right now 
there’s a strong interest in filming per- 
formances.” Still, ‘this is truly a place for 
the person committed to independent 
filmmaking. People interested in getting 
into the industry could be frustrated 
here.” 

+ * + 

“Getting into the industry” is simi- 
larly a lesser concern at the Massachu- 
setts College of Art, on Brookline 
Avenue. (‘‘No one who graduates from 
Mass Art is going to be making Star Wars 
in 10 years,” said one student.) ‘‘Mass 
Art,” the only state-supported art school 
in the country, is a place where, as one 
faculty member puts it, ‘“you can get a 
lively education for a reasonable price.” 
With its night classes and bargain prices, 
the school attracts a wide range of stu- 
dents, although people on the staff all 
share the same interest in ‘‘film as art.” 
Whereas MIT seems firmly associated 
with a single label, the labels bandied 
‘about at Mass Art are many, although 
they’re often used interchangeably: 
“experimental film,” “personal film- 
making,’ ‘avant-garde film,’ ‘“‘new 
American cinema.” “We're artists. Our 
attitude is discovery and exploration,” 
says Dan Barnett, an assistant professor 
who teaches in the day program. “In that 
respect I think the word ‘experimental’ is 
appropriate.” 

Phil Solomon, an instructor in the 
night program, adds: ‘We see film as a 
strip of goo that collects light and trans- 
mits sound with the possibilities of time 
and space. In commercial film what 
you're seeing is usually the corporate, or 
studio, voice. At Mass Art, each person 
takes on the medium in his own way — 
there’s a different voice coming out of 
each film.” 

Both Barnett and Solomon say that the 
first challenge in teaching new students is 
to get them over preconceptions based on 
a lifetime’s exposure to commercial 
movies and TV. ‘Narrative film, it seems 
to me, has not progressed much beyond 
D.W. Griffith in 1915,” says Solomon. 
“It’s all summed up by: medium shot, 
close-up, over my shoulder, over your 
shoulder, back to a two-shot, and out to 
the establishing shot. People have been so 
glutted with this language that if you give 
them a camera they intuitively know how 
to make a narrative film. Any TV show 
can teach you that kind of filmmaking in 
an hour. The first time my students see 
an experimental film — say orie by Stan 








who were asked to fill big shoes, other 

than as the answers to rather easy 
trivia questions (e.g., Who replaced Babe 
Ruth in right field for the Yankees? 
George Selkirk). Fifty-six years after 
succeeding a legend named Bix in an 
otherwise unremarkable early jazz outfit 
called the Wolverines, Jimmy McPartland 
is still playing admirably in the chiming, 
near-vibrato-less fashion that is Chicago- 
style cornet. But McPartland, who 
appeared for four nights at Lulu White’s 
last week (the sextet included the able 
Swing clarinettist Johnny Mince), is as 
well-known in jazz circles for being a 
charter member of the Austin High Gang. 

A scrappy, sometimes pugilistic bunch 
of jazz-crazed teens from Chicago's: West 
Side, the Austins were, as Richard B. 
Hadlock writes in Jazz Masters of the 
‘20s, ‘’... probably the first self- 
conscious students of jazz. For them, the 
music was not merely a functional aspect 
of the entertainment world but a 
challenging art that required deep 
thought and study. They tried to weed 
out what was trivial or tasteless and to 
listen instead to musicians who were 


I t’s not often that we remember those 
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east 


jazz big-leaguer 


Jimmy McPartland keeps on hitting 


by James Isaacs 


totally involved with the art of jazz (Bix 
Beiderbecke, Earl Hines, Louis 
Armstrong) .... No group of jazzmen 
had attacked music with more vigor and 
bravado than did this eager ‘zaternity.” 
And, more important, no « .oup of white 
musicians had previo: sty essayed the 
bustling 4/4 that would mark Swing (as 
‘opposed to the parade-and-ragtime-de- 
rived 2/4 of the New Orleans founding 
fathers), although the orchestras of Duke 
Ellington and Fletcher Henderson 
pioneered the four-to-the-bar meter. 
The Austin High Gang’s story would 
have made a swell Mickey Rooney/Judy 
Garland “‘Let’s get the gang together and 
put on a show!’’ musical. Sitting under 
the covers in his chilly room at. the 
Bradford, a hound’s-tooth-check sports 
jacket over his blue pajamas, McPartland 
recalled the Gang’s beginnings in an 
amiable, Wallace Beery-esque, 
Midwestern rasp: ‘Every day after 
school at Austin we'd go to the school 
store — y’know, where you get your 
sandwiches and malteds — and they'd 
have a stack of records and a phonograph 
on the counter. The New Orleans 


Rhythm Kings, with Paul Mares on cor- . 











Jimmy McPartland 


net, was the first records we ever heard. 
We said, ‘Let’s get a band and play that 


~ jazz’ — this was in 1922 — so I started on 


cornet and my older brother Dick was on 
banjo, then he switched to guitar. My 
father was a music teacher, and Dick and 
I were playing violin when we were five 
or six. It was compulsory. We had Bud 
Freeman on C-melody sax, then he 
switched to tenor. Frank Teschemacher 
was on clarinet, and my brother-in-law 
Jim Lannigan was on tuba, then bass. 
And Davey Tough, who went to. Oak 
Park High, came in on drums, and Floyd 
O’Brien played trombone. 

“When we heard Louis, and Bix with 
the Wolverirtes, that did it. We practiced 
every day after school, took the songs off 
the phonograph. We’d learn the 
ensembles two bars at a time; each guy 
would take his own part down. It might 
take a week or two for us to learn a new 
tune. There was no sheet music on any of 
this stuff, of course. But when it came 
time for solos, every guy was on his own. 
The idea was that the solo on the record 
was that guy's, and we'd play our own 
solos.”’ 

The Austins’ creed of musical integrity 


stood McPartland in good stead two years 
later when — at age 17 — he was called to 
New York to replace Beiderbecke in the 
Wolverines. Starting pay was $87.50 a 
week. He knew the entire Wolverines’ 
book by heart, which caused no little 
surprise among the band during its first 
rehearsal with the cocky new cornettist. 
Unbeknownst to McPartland, Bix himself 
was sitting quietly in the back of the 
Cinderella Ballroom. McPartland has 
probably recounted that initial meeting 
with his idol almost as often as he’s 
played ‘Sugar,’ but it’s good copy, 
nonetheless: “‘I kept asking Dick 
Voynow, the leader, when I was going to 
meet Bix. He said, ‘Soon, soon.’ Later he 
said, ‘He’s sitting right over there.’ Bix 
was so great to me. He said, ‘Kid, I like 
you. You sound like me, but you don’t 
copy me.’ He always called me ‘kid,’ even 
though he was only four years older than 
me. I roomed with him before he went of f 
to join (Jean) Goldkette’s band and he 
showed me a lot about the arrangements. 
And he bought me a new horn, a Conn 
Victor, because my own horn was in 
sorry shape. I’ve still got that horn that 
Bix gave me, in working order.”’ 

McPartland, who shares a Merrick, 
Long Island, house with his three cats, 
says nowadays he doesn’t ‘‘go out 
seeking jobs, but I work a couple of 
nights a week, anyway. I play some 
concerts with Johnny Mince, or at Jimmy 
Ryan’s every once in a while when Roy 
Eldridge or Max Kaminsky lays off. 
Sometimes I go to Toronto for a week or 
two, or to Indianapolis or Syracuse. Of 
course, I love playing with Marian, she’s 
such a complete musician (his ex-wife, 
pianist Marian McPartland, with whom 
he has remained close). We're going 
down to Orlando, Florida, for a couple of 
weeks to work a club at Disney World. 

‘I practice every day — scales, lip slurs, 
and long tones — just to keep the 
embrochure strong. I listen to very little, 
watch a lot of television, drink a lot of tea. 
Haven’t had a drink in 15 years. I used to 
take a drink before I'd play, to get my 
courage up. I go swimming two or three 
times a week. I feed the squirrels and blue 
jays in my back yard. I just cool it.’ 

* * * 


Lulu’s was overflowing on Halloween 
night, as Channel 5’s Five All Night was 
telecasting the festivities. While 
crocodiles, sows, Grouchos, Incredible 
Hulks, ecdysiasts, Mickeys and Minnies, 
birds of paradise, and ice-cream sodas en- 
gaged in various facsimiles of the Lindy, 
McPartland took the buoyant lead on “‘If 
I Had You.” Natty in his tuxedo and 
looking a decade younger than his 73 
years, he was philosophical about his 
work, though he obviously enjoyed 
playing a masquerade party. Of course, 
having played a request or two for Al 
Capone (‘‘He’d give me 50 bucks to hear 
‘My Gal Sal’ ’’), Jimmy doesn’t get overly 
excited. Between sets, he mused, “Every 
night is a different experience to me. 
Some nights you can’t get anything 
going. You try to do your best, that’s all. 
It’s like a baseball inning. Some nights 
you get men on base, you get a hit or two. 
Some nights you hit some home runs.”@ 


. 





Brakhage — they're totally bewildered. 
But when I put it on the analytic projec- 
tor and slow it down and go over the 

‘ logic, if becomes apparent to most of 
them that it’s not madness, but poetry — 
visual poetry.” 

While Barnett and Solomon are both 
focused on a certain kind of filmmaking, 
they claim not to discourage students 
who wish to pursue more conventional 
forms of documentary or narrative. This 
flexibility extends to the method of 
teaching, though it may work against a 
student who hopes later to be in a more 
commercial environment. ‘‘I prefer letting 
people find their own methodologies to 
giving formulas,’” says Solomon. ‘I sus- 
pect that other schools show what's 
proper and what's not by industry stan- 
dards. Our philosophy is that you estab- 
lish your own standards. There’s no such 
thing as underexposure or overexposure 
— it depends on the effect you're trying to 
achieve.” 

Given this artistic manifesto, what 
kinds of films actually come out of Mass 
Art? When I visited the school one recent 
evening, I was impressed by the casual, 
gemuetlich atmosphere in which 
students, staff members, and former stu- 
dents worked individually (as at MIT, the 
“crew” picture is a rarity) while prof- 
fering mutual support. (Because access to 
facilities is a major concern of the inde- 
pendent filmmaker, former students 
often give lectures or lead workshops in 





return for equipment use.) 

Barnett showed me a couple of his 
films, which he considered representa- 
tive of the school’s; later, people gathered 
to review one another's works-in- 
progress. As with any work that aspires 
to art, these films require an active 
inquiry on the part of the viewer. And 
despite the talk of film as a medium of 
infinite potential, it was possible to detect 
certain common characteristics. One is 
that the “‘creative’’ work is generally done 
in post-production — i.e, the actual 
shooting is a minor part of the process. In 
fact, films made from ‘‘found footage” 
are common. ‘‘Pullout/Fallout,” a film by 
Barnett, was pieced together from 
scrapped trailers for a James Bond movie. 
Barnett cut and repeated certain 
sequences and then staggered the sound- 
track. The result is jumpy, disorienting, 
nervous; Barnett calls the film ‘‘a release 
of anger and frustration.” ‘‘One of the 
basic tenets of this school,’’ says Barnett, 
‘is that you can make as powerful a film 
for $7 as you can for $100,000.’ Thalia 
Marcoux, a former student, showed a 
couple of “loops” that incorporated 
home movies she had found while 
painting someone’s house. Loops are 
films without beginning or end; they're 
projected continuously and are meant to 
be experienced in the same way as a 
painting. For her loops, Marcoux cut 
images of a woman golfing and a man 
playing tennis out of their original 


frames; she then rearranged and juxta- 
posed them into frantically witty essays 
on movement. As I ran my hand over the 
ridged, circular strips of film, I was 
reminded that she had once been a sculp- 
tor. 

Solomon and Barnett are well aware 
that these films will be seen by only a few 
people, understood by even fewer. “One 
characteristic of this kind of filmmaking 
is that we don’t get support anywhere,” 
says Barnett. “The level of interest from 
the community phases in and out. MIT 
was at one time carrying the avant-garde 
torch, then Harvard, then Tufts. It’s a 
small flame and it’s in our province now 
to keep it alive.’ 

+ + on 

After the self-absorption of MIT and 
the rarefied atmosphere of Mass Art, my 
visit to Boston University felt like a trip 
back down to-.earth. ‘’Getting into the 
industry” is what BU’s program is all 
about. No need to stretch your notions of 
film here; the movies I saw ranged from 
Michael Korolenko’s slick, technically 
accomplished documentary Since ‘45 to 
Phil Krampf'’s live-action fantasy about a 
muse (but without Olivia Newton-John). 
The ‘crew picture” is the thing here: 
graduate students direct their own thesis 
films, and assume various roles in those 
of their classmates; actors are often 
volunteers responding to ads placed in 
the Phoenix. Along with Emerson, this is 
probably the best place in the area to get 


the technical preparation for commercial 
filmmaking. 

Professor George Bluestone, who 
teaches criticism and 16mm filmmaking, 
regaled me with lists of grants and awards 
won by BU graduates, and rattled off, 
faster than I could write, the places where 
alumni have found gainful employment. 
They included “every major TV station in 
Boston and“New York save one,”’ inde- 
pendent production houses, the US 
Department of Agriculture. In Holly- 
wood, “our graduates have done every- 
thing but direct.’’ Bluestone considers BU 
one of the top four film schools in the 
country. ‘‘BU gives you legs when you 
graduate,’ he claims. ‘Our students 
come out with a credential — a finished, 
professionally-produced film.” 

That may be true, but the spirits of 
most of the graduate students I spoke 
with weren't the highest; in fact, the pre- 
vailing mood was one of cynicism and 
alienation. (‘Making lists is just the sort 
of thing George Bluestone likes to do,” 
complained one student.) The second- 
year students had a particular bone to 
pick: most of them had been attracted by 
BU’s top-notch, accessible facilities, but 
then the administration over-admitted, 
and equipment became scarce. Students 
also complained about the low level of 
instruction and moral support from the 
faculty. ‘‘BU gives you the technical 
know-how,” said one, “but as far as nur- 

Continued on page 12 
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Film 
Turn-off 


Who needs punk noir? 


by Alan Stern 


RADIO ON. Written and directed by 
Christopher Petit. With David Beames, 


Lisa Kreuzer, and Sting. At Center 
Screen, the Carpenter Center, Saturday 


and Sunday, November 15 and 16, at 
6:30, 8:20, and 10:00 p.m. 


ngland, it appears, is not a happy 
E place. If its economy doesn’t seem 

much worse than ours (22 percent 
inflation, 6 percent unemployment, for a 
“misery index”’ of 28), then take a look at 
its movies — provided you can find them. 
Elstree and Pinewood studios are being 
monopolized by American producers try- 
ing to save a buck (Superman, Star Wars, 
and The Shining were all filmed there), so 
the only authentically British voices are 
coming from the low-budget, indepen- 
dent films. And what discouraging words 
they offer. In Derek Jarman’s Jubilee, an 
apocalyptic punk piece that played Bos- 
ton for two days, actors with names like 
Little Nell, Jordan, and Adam Ant por- 
trayed characters with names like Amyl 
Nitrate, Crabs, and Kid. Set only slightly 
in the future, Jubilee was a fulfillment of 
Andy Warhol's prophecy about a world 
where everyone would become famous 
for 15 minutes — but firebombing, castra- 
tion, and suffocation with plastic bed- 
sheets became means to that end, and 
were often indulged in just for the fun of 
it. The gleeful viciousness of the vio- 
lence was disturbing, but what really 
shocked was the sense that the country 
didn’t have much further to go to arrive 


at this “future” of empty castles and 
bombed-out streeets. Rude Boy con- 
firmed our suspicions: upstaging the 
pyrotechnics of the Clash was the story 
of the sleepy-eyed, punch-drunk prole 
Ray Gange, an angry young man with his 
mind on hold. One remembers the mono- 
syllabic conversations about politics, the 
cruel bathfoom sex, the aesthetic squalor 
as Gange shuttled between the hope- 
lessly ugly housing project where he lived 
and the underpatronized porn shop 
where he worked. And even Night- 
hawks, a straight portrayal of British gay 
life, seemed but another testament to the 
drabness of middle-class existence. 

At their most pessimistic, American 
movies have never felt so closed-in and 
hopeless; in our -teeming ghettos and 
poverty-stricken hollows, somebody 
dreams about condominiums in Florida, 
or a farm in Vermont, or an (illicit) 
address on Easy Street. It’s probably 
significant that after Rude Boy was 
filmed, Gange came to America to make 
his fortune. But what American loser in 
his right mind would think of starting a 
new life for himself in Mother England? 
Never mind the impossible immigration 
laws. I mean, who would willingly sub- 
ject himself to stale steak-and-kidney 
pies, pasty complexions, and low-slung 
skies of gray? Wherever you go in Brit- 
ish movies, it’s always threatening to 
rain. 

Radio On, a 1979 movie made in Great 
Britain, looks like a piece of New Ger- 














4n empty encounter in Radio On 








man Cinema masquerading as an Amer- ~ bleached and the night scenes murky; 


ican film noir, but it shares the essential 
qualities of its cinematic compatriots: the 
score is punk, and the characters 
communicate — or fail to — in mumbles, 
grunts, and long stretches of silence. The 
movie is punctuated by small, regular 
eruptions of violence, and it’s suffused in 
generalized anomie. Photographed by 
Martin Schaefer in a sleazy black and 
white, Radio On takes us back to the B 
movies of the ‘40s. The day scenes look 


details are either obscured by shadow or 
washed out by the glare, and this visual 
scheme intensifies the oppressiveness of 
the settings: barren apartments, empty 
streets, desolate landscapes, and solitary 
buildings with no redeeming architec- 
tural value. 

In the opening scene, director 
Christopher Petit-(a forme? film critic) 
teases us by promising a taut thriller. The 
camera pans restlessly around an apart- 





Bored again 


by David Chute 


RESURRECTION. Directed. by Daniel 
Petrie. Written by Lewis John Carlino. 
With Ellen Burstyn, Sam Shepard, 
Roberts Blossom, and Eva Le Gallienne. 
At the Pi Alley. 


everyday vocabulary; if you're an 

avid reader of Prevention, New Age, 
Mother Earth News, and The UFO 
Observer; if you're into Edgar Cayce, 
Seth Speaks, or Kirlian photography; 
then, my friend, Resurrection could be 
the movie for you. Offering backwoods 
mysticism in a slick package that’s been 
buffed to a smoky sheen — all glowing 
earth tones and gliding, portentous 
camera movement — Resurrection stands 
as the first concerted Hollywood attempt 
to cash in on the national spirit of gulli- 
bility that’s been flourishing for several 
years now. That's how it’s turned out, at 
any rate, although the original concep- 
tion sounded more like the ultimate Bel- 
Air guilt trip. It seems some movie 
moguls, no longer satisfied to expiate the 
sin of commercialism with an earnest plea 
for world brotherhood or (a recent trend) 
an achingly sensitive feminist parable, 


I f the word “‘holistic’’ is part of your 








Ellen Burstyn tries to bend a laser beam. 


came up with a way to do. both those 
things at once — and lots more besides. I 
can just hear them now: “It’s the Second 
Coming, right? Christ comes back, but as 
a woman. Get it? And then — wait, wait — 
she’s a widow, okay, and she’s gone into 
business for herself, healing people and 
stuff. It’s An Unmarried Messiah. And 


she’s got this new boyfriend, see, and he 
can’t handle the competition. I mean, 
how would you feel if you were balling 
this chick, right, and she turned out to be 
the Lord reborn? I mean, shit, we'd get 
the Sunn Classic crowd and the libbers, 
too. Let’s take a lunch next week.” 
Resurrection may not have come into 


being quite that way, of course, but the 
original notion was indeed a film about 
Jesus reborn as a woman. Fortunately, 
Ellen Burstyn, who plays mystic healer 
Edna McCauley, put the kibosh on the 
Christ concept. As the film now stands, 
Edna receives her power not from God 
but from God-knows-where (even Edna 
doesn’t know) after she has been 
widowed and crippled in an auto acci- 
dent. On the operating table, she under- 
goes an “out-of-body” experience, a sort 


‘ of day trip to the hereafter. This droll 


sequence might have been snipped from 
the Sunn schlocker Beyond and Back; it's 
a vision of a vast, dark place in which all 
the dead people Edna has ever known — 
enough grammar-school teachers and 
childhood sweethearts to fill up a year’s 
worth of This is Your Life — beckon to 
her while bright lights shine behind their 
heads. (I’d love to see what the young 
Woody Allen might have done with this 
idea: maybe ectoplasmic Jewish in-laws 
shoving chicken soup at the camera and 
shrieking, ‘Eat, eat!’’). Later, when Edna 
journeys back to her old Kansas home- 
stead to recuperate, and discovers that her 
touch can heal, she opens her very own 
non-sectarian, non-denominational tent 
show — and her doctrinal impurity 
quickly has local fundamentalists up in 


arms. 
And they may have a point. The final 
version of Resurrection isso sedulous 
Continued on page 12 








Mummy dearest 


by Frederick Rappaport: 


THE AWAKENING. Directed by Mike 
Newell. Written by Allan Scott, Chris 
Bryant, and Clive Exton. With Charlton 
Heston, Susannah York and Stephanie 
Zimbalist. At Cinema 57 and the Allston, 
and in the suburbs. 


romance, be it the cover story of a 

National Enquirer or the subplot of an 
afternoon soap opera. But for my money, 
there’s no bizarre romance more alluring 
than the kind found in a mummy movie, 
the kind that involves a gauzy, lovelorn 
2000-year-old suitor who’s chasing the 
terrified reincarnation of his long-lost 
heart-throb. In The Awakening, the saga 
gets a spooky face-lift. Gone is the lum- 
bering bogey-man in Band-Aids and in 
his place are the sort of suggestive chills 
— sounds and shadows and inexplicable 
events — that keep an audience’s imagi- 


I ‘ve always been a sucker for-a bizarre 


nation working overtime. The romance is 
still there, all right, but modernized and 
embellished in a chillingly kinky way that 
would probably make Lon Chaney Jr. 
blush — even under his musty white 
wrappings. 

The Awakening begins much the way 
the old Chaney-Universal mummy melo- 
dramas would, as one of those dig-happy 
Egyptologists sticks his shovel into the 
Sahara sand, an act of violation that we 
know will spell trouble for all the fea- 
tured players. Sure enough, Professor 
Corbeck (Charlton Heston) and _ his 
faithful assistant, Jane (Susannah York), 
unearth the tomb of the evil Queen Kara, 
an ancient despot feared by her subjects 
for her magical powers. At this point, 
director Mike Newell hits us with the 
first example of what will prove to be his 
most persuasive scare technique: crea- 
tive intercutting. As Corbeck strikes at 


the tomb with a sledge-hammer, the 
blows appear to be felt by his pregnant 
wife (Jill Townsend), who’s miles away at 
the expedition campsite. Later on, at pre- 
cisely the moment that Corbeck and Jane 
discover the Queen’s sarcophagus, the 
bed-ridden Mrs. Corbeck lets out the 
kind of agonized yell that makes one wish 
the film was being shown in the Dolby- 
equipped surroundings for which it was 
designed. 

But The Awakening‘s major triumph is 
the way it neatly skirts the usual for- 
mulas. Based on Bram Stoker’s The Jewel 
of the Seven Stars, the story retains that 
novel's central conflict (a father’s deter- 
mination to save his daughter from pos- 
session by a supernatural being), but adds 
an unsettling new twist. In the scenario, 
by Allan Scott, Chris Bryant, and Clive 
Exton, we meet Corbeck again, 18 years 
after the tomb’s discovery, as he battles 
not only to keep his daughter, Margaret 
(Stephanie Zimbalist), spirit-free, but to 
keep his passionate lust for her under 
control. Queen Kata, we learn, had first 
seduced, then killed her pharaoh father 
after he’d put her lover to death in a 


jealous rage. With the appearance of a 
handsome young Egyptologist (Patrick 
Drury) to incite Corbeck’s green-eyed 
rage, history seems determined to repeat 
itself. 

As.in few recent horror movies, the 
actors seem to inhabit a real, living world- 
instead of merely Occupying space on 
dazzling Egyptian locations, and they 
seem truly to believe in the curses and ter- 
rors which — whether real or imagined — 
will be their undoing. Despite an affected 
English accent that rivals Marlon 
Brando’s in Mutiny on the Bounty for 
sheer unintelligibility, Charlton Heston is 
more restrained and credible than one 
would expect. Susannah York is touching 
as the second Mrs. Corbeck; Jill Town- 
send is a first-rate screamer; and Stepha- 
nie Zimbalist (Efrem’s daughter) is alter- 
nately cherubic and chilling, with a face 
and form that constitute an eloquent 
tribute to the arts of ancient.embalmers. 
Granted, mummy-movie purists may be 
somewhat shocked by her unsavory 
romantic revenge plan. But then why dis- 
inter a long-dead genre — unless you 
want to change its wrappings? e 














ment. Moving from the hallway, we pass 
an opened bathroom door and glimpse a 
pair of feet jutting out from the tub. But 
instead of drawing closer, we glide right 
by to examine the dirty dishes stacked in 
the kitchen, and the bulletin board with a 
note tacked to it: ‘We are the children of 
Fritz Lang and Werner von Braun” (a 
declaration by the German rock group 
Kraftwerk, whose song ‘Uranium’ is 
featured on the soundtrack). 

As it turns out, the murder (or suicide) 
is merely a pretense: it puts our hero, the 
dead man’s brother, on the road from 
London to Bristol so that he can meet up 
with a cross-section of British ‘‘types”’ 
and give us a reading of the national 
mood. Robert (David Beames), our 
protagonist, is a night DJ in a biscuit fac- 
tory (!), a better-groomed but more 
dispirited version of Ray Gange. . His 
voice is limp and lifeless, and even on the 
road he sfends much of the time sitting 
and staring into space. No wonder: at 
home there are three TV sets stacked one 
on top of another, each tuned to a differ- 
ent program (or test pattern), and a 


frowzy girlfriend who mopes around in . 


bathrobe and slippers and barely 
acknowledges his existence. Like most 
modern alienated heroes, Robert is 
inexpressive, receding behind the details 
of his life. In fact, although he finds out 
about his brother’s death early in the 
film, it isn’t until much later that we’re 
certain it bears a connection to his trip. 

Structurally, Radio On resembles Wim 
Wenders’s The Wrong Move (Wenders 
put up half the money for Radio On and 
served as associate producer), which was 
about a German writer’s encounters with 
people as dislocated and anxiety-ridden 
as he. In Radio On, the people Robert 
meets are also emblematic: an Army 
deserter (Andrew Byatt) who complains 
about ‘‘no work, no prospects, no noth- 
ing,” a guitar-playing mechanic (Sting) 
who identifies with the late Eddie 
Cochran, and a German woman (Lisa 
Kreuzer) searching for her lost daughter. 
But Radio On differs from its German 
predecessor in characteristically British 
ways. In The Wrong Move, for example, 
the writer accumulated companions, and 
was able to set'up a mutual, if tempo- 
rary, support system. But in Radio On, 
Robert's encounters are sequential, brief, 
and meaningless. This is echoed in the 
look of the two films: visually The 
Wrong Move is cold but vital; though the 
colors are metallic, they seem to pulse and 
strain against their borders. In Radio On, 
the world is stark, sapped of color, shad- 
ing, and definition. 

Beneath the acute despair of a Wenders 
or Fassbinder film there are vast reserves 
of compassion and understanding. At 
their most miserable, Germans are still 
‘connected’: they understand what 
they’re feeling, discuss it in voluminous 
detail, and are capable of responding to 
each other — though they may not be able 
to help. (Even in a deadpan exercise like 
The Left-Handed Woman, which Radio 
On resembles in temperament, Edith 
Clever’s expressive face supplied what 
Peter Handke’s script evaded.) But, as 
Radio On reveals, the British tragedy is 
that its people can’t feel and have given 
up on comnunicating (the most articu- 
late characters in the film are the German 
girl and her aunt), and their responses 
have been reduced to desperate acts of 
anger and nastiness. The deserter 
threatens to take Robert hostage in his 
own car. A woman knocks him off his 
bar stool. The mechanic answers Robert's 
“see ya around” with ‘‘no you won't.” 

People are a lost cause, so Petit turns 
his attention to sounds and things: the 
gurgling of a drain, electronic video 
games, the squeak of a finger being 
tubbed against the rim of a bathtub. 
Petit’s direction is deliberate, tightly con- 
trolled, and so self-conscious that the 
most gratifying moments occur when- 
ever there’s a lapse in style: for example, 
when the deserter rants about the coun- 
try’s ills with increasing theatricality, or 
in the briefly sentimental moment when 
. Robert joins the mechanic in a chorus of 
‘Seems like Heaven to Me.”’ After Robert 
leaves, the mechanic reprises the song, 
and though it’s probably meant as a joke 
(a parody of West End musicals?) it’s also 
the only touching moment in the film. 
For the rest, Radio On is detached, 
oblique, and, at a self-indulgent 110 
minutes, tedious. The tedium, of course, 
is part of the message. But once the 
technical details are mastered, this kind of 
filmmaking is, I think, facile and all too 
fashionable. Radio On seems an accurate 
indication of a national disorder, but the 
disease is more interesting than the symp- 
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Wild about Wilder 


The squares of Grover’s Corners 


by Deborah Frost 


OUR TOWN by Thornton Wilder. Di- 
rected by Jane Armitage. Set designed by 
Catherine Pate. Costumes by Jana Rosen- 
blatt. Lighting by Al Whitehurst. Music 
direction by Graham Ramsay. With Da- 
vid Zoffoli, Phoebe Barnes, Julia Cro- 
zier, David Gibson, Donna Glick, Bill 
Miller, and David Mold. At the Court 
Theater, Thursdays through Saturdays 
through December 6. 


appearance in our town, its Boston 

try-out was canceled due to lack of in- 
terest. More than 40 years later, it’s a 
certified, Pulitzer Prize-win- 
ning, American classic — which doesn’t 
necessarily mean that the prospect of sit- 
ting through it is enticing. So many com- 
munity theaters and high-school drama 
clubs have trudged through Thornton 
Wilder’s fictional New Hampshire town, 
Grover’s Corners, the play’s virtues seem 
to have been trampled in the process. As a 
result one forgets that this creaky old 
theatrical dowager has a controversial, if 
not exactly steamy; past. More impor- 
tant, the devices that startled and con- 
fused theatergoers in 1938 — no curtain, 
no scenery, little linear plot, an onstage 
narrator, and a third act filled with 
friendly ghosts — are pretty tame by to- 
day’s standards. Wilder’s innovations 
have been so well integrated into the lan- 
guage and the fabric of the modern thea- 
ter that we tend not only to overlook 
them, but to dismiss the play itself. 

Our Town is ostensibly a portrait of 


I n 1938, when Our Town made its first 


the quaint folk in a quaint town in quaint 
New England at the turn of the century. 
Everything is as regular as the early- 
morning milk delivery. Simon Stimson, 
the perpetually soused church organist, is 
about as raunchy as they get in Grover’s 
Corners. But Simon has seen ‘‘a peck of 
troubles,’ as we’re frequently reminded, 
and though we're never told exactly 
what's in that peck, everyone in Grover’s 
Corners seems to know. 

Wilder’s interest is in preserving an 
established order, the values and ethics of 
a pre-industrial era. The people of 
Grover’s Corners don’t want to 
experience the world beyond town limits, 
visit places where “people don’t speak 
English and don’t even want to”’; it might 
make them “‘discontent’’ with home. Yet 
the families on which the play focuses are 
hardly bumpkins — the head of the Gibb 
clan is the local doctor; Mr. Webb is the 
newspaper editor. These lofty positions 
evidently entitle both to dispense large 
doses of countrified wisdom, and to be — 
as the ingenue, Emily, describes her 
father — ‘‘perfect.’’ The mothers -are 
pretty perfect, too. As the stage manager 
notes, they cook and clean and raise 
children without having any nervous 
breakdowns. The only blot on this per- 
fection, it seems, is that people die — 
leaving others to suffer their loss, and 
giving Wilder room to riff on his notion 
of Dante’s Purgatory. 

One attends a contemporary produc- 
tion of Our Town with visions of updates 
dancing in one’s head -- young George 
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and Emily might spend their honeymoon 
demonstrating at Seabrook; and the stage 
manager might point out, among the 
town’s points of interest, the new 
shopping malls to which Bay Staters 
lock to avoid sales tax. But the Court 
Theater has opted for an orthodox inter- 
pretation rather than a mad-libbed one. 
The only surprise is that the play is extra- 
ordinarily well done. 

The small Overland Theater at the 
Massachusetts College of Art makes a 
cozy Grover’s Corners — and at the end, 
with the actors lined up in their chairs, 
representing graves, and the audience 
surrounding them in theirs, death seems 
close indeed. Jane Armitage’s direction is 
unobtrusive — this is a production that is 
marked, from the gestures to the lighting, 
by simplicity. Because it’s performed 
without props, without scenery, almost 
without plot, Our Town is known as an 
actor's play — and the Court actors are 
first rate. As the omnipresent Stage 
Manager, David Zoffoli is thoughtful 
and appropriately folksy. Julia Crozier, a 
real teenager, brings an open kind of 
intelligence to the ingenue, Emily — she 
manages to be believable even when 
springing from her grave to announce, in 
essence, “Hi Mom, I’m home, and I’m 
dead.”’ The intimacy of the theater also 
enhances the performance of a finely 
tuned actress named Phoebe Barnes — her 
Mrs. Gibbs has a depth beyond the 
simple tasks with which she’s identified 
— such as sprinkling chicken feed. And in 
the tender/gruff exchanges between 
Barnes and David Gibson (Dr. Gibbs), we 
get not a crude sketch but a real portrait 
of a very human marriage. 

To paraphrase Wilder’s Stage Man- 
ager, Our Town is about our living, our 
marrying and our dying — one in a thou- 
sand times these things are interesting. 


This is one of them. = 








Miller’s court 


by John Bush Jones 


THE PRICE by Arthur Miller. Directed 
by Brian Smiar. Set, costumes, and light- 
ing by Polly Hogan. With Ron Ritchell, 
Miriam Varon, Jerry Gershman, and Ted 
Davis. At the Lyric Stage, Wednesdays 
through Sundays through November 30. 


hen the 89-year-old furniture 
appraiser fills the theater with 
benevolent laughter at the end 


of The Price, one can’t help but suspect 
he’s laughing a bit at Arthur Miller, as 
well as at the two brothers who have pre- 
empted the second act with a debate 
about responsibility and sacrifice. ‘Look, 
Mr. Miller,” the aptly named Gregory 
Solomon seems to chuckle, “is that nat- 
tering really important enough to take up 
half a play? Isn’t it just simple survival 
‘that life’s about?” 

With used furniture, Solomon keeps 
repeating, value depends on ‘‘view- 
point.” And so it is with life. From 
Solomon’s perspective, the issue would 
be survival: he’s lived through three mar- 
riages, as many bankruptcies, and a 


daughter’s suicide. For this former 
vaudeville acrobat turned appraiser, life 
has been his own private holocaust — but 
he’s come through. With characteristic 
humor, he sums it up: “Jews have been 
acrobats since the beginning of time.” 
Just as Gregory was “‘the one on the 
bottom” of the Five Solomons, balanc- 
ing his brother acrobats, so, in The Price, 
does he balance the opposing attitudes of 
Victor Franz, the cop who gave up a ca- 
reer (in science) to support a bankrupt 
father, and his brother Walter, the 
successful MD who didn’t. More than 
Miller’s other dramas, The Price is a 
balancing act of ideas, an intricate jug- 
gling of conflicting, yet almost equally 
valid, viewpoints. At the end, Victor's 
and Walter’s gripes and self-justifica- 
tions hang in almost perfect equilibrium. 
This dramatic debate has no loser; the 
combatants reach 4n equipoise of new 
understanding. Victor sacrificed a poten- 
tially lucrative career to coddle a father 
who went bust in the Depression, psy- 
chologically as well as financially. Walter 


refused to give more than token help, 
knowing that father to be something of a 
fake as well as a hoarder, and able to do 
without Victor’s sacrifice. So who was 
right? As with the old furniture the 
family is attempting to sell, it depends on 
“how you look at it. 

And that seems to be Miller’s point. 
We all must act on our beliefs in order to 
survive, yet we must also try to under- 
stand why others act as they do. Perhaps 
Victor's humanism is preferable to 
Walter’s pragmatism. After all, Victor did 
keep his father’s spirit alive; and he 
rekindles Solomon's by selling him the 
furniture, giving him the will to live and 
unload it at a profit. 

In the current, highly competent Lyric 
Stage revival, The Price seems as solid as 
the antique furniture. At least, the acting 
and directing do. If the tiny, second-story 
Lyric stage were piled with all the old, 
heavy furniture called for in the script, 
the whole theater would probably plum- 
met to the fish store below. Quantity 
aside, one could wish for more quality in 
the household trappings of a former 
millionaire; the furniture gathered by 
designer Polly Hogan is simply not mas- 
sive or opulent enough to give the feel- 
ing of weight and value that the play 

Continued on page 16 
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Music 


Biting the dust 


Caldwell’s bloodless ‘Vampyre’ 


by Randolph J. Fuller 


ike the vampire, whose lurid tale 
L reviyed at the Opera House 
over the Halloween weekend, Sarah 
Caldwell has suddenly come back to life 
with her much-anticipated and long- 
overdue announcement of the Opera 
Company’s 1981 season. Her four 
scheduled works — Faust, Der Rosen- 
kavalier, Rigoletto, and Otello — are all 
guaranteed crowd-pleasers, sure to gener- 
ate brisk business at the box office; ‘also, 
thanks to the cancellation of the Metro- 
politan Opera’s season, Caldwell has 
been able to fill out this repertory with an 
array of high-powered, internationally 
famous vocal talent not ordinarily 
encountered in her Boston productions. 
Anyone who cares about great singing 
will eagerly await Tatiana Troyanos’s 
Octavian and James McCracken’s Otello, 
but there’s also good reason to anticipate 
the company debuts of Ashley Putnam, 
. Catherine Malfitano, and Hakan Hage- 
gard — the irresistible Papageno of Ing- 
mar Bergman’s version of The Magic 
Flute — as well as to welcome back old 
stalwarts like John Alexander, Arlene 
Saunders, and, of course, Donald 
Gramm. Altogether it’s an attractive 
package, but again, its surface allure, like 
the vampire, conceals a pervasive rot that 
no amount of self-congratulation can 
completely disguise. 

That this season was cast at all is a 
minor miracle. Clearly, without the strike 
at the Met, Caldwell would never have 
been able to engage such a distinguished 
line-up. Prior to the strike, in fact, there 
had been no word of casts at all. Even 
proposing a work like Wagner’s Tristan 
und Isolde last spring seemed like the 
height of irresponsibility, when any 
novice can tell you that its leading inter- 
preters must be contracted at least two to 
three years in advance. Otello has now 
replaced it, though Caldwell still hasn’t 
found an Iago to round out the cast. The 
dismissal of managing director Thomson 
Smillie, whom many had hoped would 
provide organizational expertise, has only 
underlined the company’s internal chaos, 
which Caldwell masks so deftly with her 
Buddha-like impassivity. Most perplex- 
ing, however, is this season’s choice of 
operas — all admitted masterpieces, all 
weary warhorses. What has happened to 
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Milton Feinber, 


the Caldwelt who promised Boston a 
Tippett cycle or gave us rarities like 
Glinka’s Russlan and Ludmila? To the 
sins of inefficient management can now 
be added an artistic complacency that 
would have been unthinkable even 
during Caldwell’s most problem-ridden 
years. 

So it was something of a surprise to 
discover that Opera New England, the 
touring arm of the Boston company, 
would present this season’s only novelty, 
the Tales of the Vampyre, as a treat for 
Halloween revels. As a gimmick to lure 
an audience into the Opera House, the 
idea could hardly be faulted, but to sug- 
gest for a moment that the production 
represented the intentions of its com- 





Brent Ellis, as Lord Ruthven, 
as Aubry 








pie to geta transfusion from James Atherton, 


poser, Heinrich Marschner, is nonsense. 
The cut-and-paste job Caldwell perpe- 
trated under this title had almost nothing 
to do with the opera Der Vampyr that 
Marschner composed in 1828 and that 
the Boston Conservatory staged so 
imaginatively last April in its American 
premiere. Edited into incomprehensibil- 
ity, this version proved to be hardly more 
than a pale reflection of the original score, 
gussied up in a production so farcical as 
to be a parody of itself. 

Coming from a director who prides 
herself on style, scholarship, and 
authenticity, this was inexcusable, 
because the opera has considerable 
dramatic impact if staged with any sem- 
blance of integrity. Its central character — 
Lord Ruthven, the vampire of the title — 
may be opera’s first true demonic hero, a 
creature burdened with Faustian torment 
and struggling hopelessly against diabol- 
ical forces that control his destiny. No 
drooling Dracula, Marschner’s fiend 
labors under a curse that should excite 
our sympathy as well as our fear; this is 
exactly what made him so fascinating to a 
whole generation of 19th-century 
Romantics. Wagner's entire artistic life 
was preoccupied in explaining this 
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ambivalent figure, beginning with the 
doomed Flying Dutchman and ending 
with the tormented Kundry in Parsifal. 
Elements of Lord Ruthven also shaped 
operas as diverse as Meyerbeer’s Robert 
le Diable and Auber’s Fra Diavolo. But if 
Der. Vampyr anticipates many Romantic 


trends, it also recalls Mozart’s Don 
Giovanni in Lord Ruthven’s obsessive 
need to prey on female victims and his 
final dispatch into the flames of hell. It’s 
this dual nature that makes Der Vampyr 
such a pivotal link in the development of 
German Romantic opera, reason enough, 
one would think, to treat it seriously — 
not as some trivial horror comic, but as an 
energetic and effective example of Gothic 
romance. 


Manipulated by Caldwell, however, 
Der Vampyr looked like a gigantic holi- 
day prank: cardboard bats fluttered on 
wires across the stage, wolves howled on 
pre-recorded tape, dry ice shrouded 
everyone in mysterious vapors, and 
zombies shifted sets in front of the audi- 
ence with a lethargy that made you want 
to scream — not in terror but in aggrava- 
tion. Whatever tension the opera's 
libretto manages to create on its own melo- 
dramatic terms Caldwell dissipated under 
this barrage of special effects that were 
only self-serving. Moreover, with much 
of the score pruned away, it was impos- 
sible to follow the motivations of most of 
the characters or even enjoy the manner 
in which Marschner manipulates the 
musical events through his admirably 
wrought-up symphonic structures. 
Nowhere, in fact, was there any sense of 
the enthusiastic advocacy for this work 
that had’ characterized John Moriarty’s 
splendid production at the Boston 
Conservatory and that convinced us of 
Marschner’s limited but viable talents. 


In baritone Brent Ellis, the opera’s title 
role at least had a singer whose noble 
tones and vigorous presence’ could do 
justice to the part. But much of his work 
was spoiled by singing at full throttle all 
evening, over-inflecting to such a degree 
that the character was trivialized. As an 
actor, moreover, he needs discipline, not 
encouragement. James Atherton’s Aubry 
was perhaps too insistently boyish to 
make a credible adversary for the 
vampire, and Marschner’s music pushed 
his lyric instrument to the limit. But his 
singing was bright and clear, and he was 
an embarrassing contrast to Pamela 
Kucenic, whose toneless yelps as the 
heroine Malvina were like a stake driven 
into the vampire’s heart. Even uglier were 
the coarse and murky sounds conductor 
William Fred Scott drew from an orches- 


. tra that clearly had no interest in this mis- 


begotten project. No one can believe in 
vampires that act like turkeys. e 





The Slits go native 


by Carola Dibbell 
[: the best thing the Slits ever did were 


to. pose in mud and loincloths for the 
Cut cover, I'd be satisfied. What 
courage, to bare the multitude of sins that 
clothes are designed to hide: the thick 
waist and big bust of bassist Tessa; 
poking through dreadlocks, the teeny 
breasts and giant nipples, like walnuts, of 
singer Arri Up; and, dead center, Viv 
Albertine’s pride, a torso of. nearly. car- 
toonish -perfection — _as:: ‘unsuspected 
under sloppy petticoats as Tessa’s 
breadth under T-shirts. Nuder. than the 
average Oui model; the image stakes out 
the female body as female territory better 
than anything this side of Judy Chi- 
cago’s ‘The Dinner Party”’: solid, varied, 
flawed, defiant, and irreverent. Women 
are creatures of mystery, yuk, yuk, yuk. 
Seventies feminism left a mess of open 
questions about sexuality — it was 
nothing to be ashamed of, but was it 
something to be proud of? It was owing 
as much to these questions as to punk’s 
puritanism and chauvinism that the 
women who helped make punk, from 
Patti Smith on, tended to keep their sex- 
uality androgynous or tongue-in-cheek. 
But though playing sex object takes its 
toll in authenticity, the effort not to can 
take its toll in animation, just like in the 
real world. For the Slits — maybe because 
they were so young when, opening for 
the Clash tour of 1977, they became the 
first all-female punk band — things were - 
a bit different. They were theatrical. They 
liked gym skirts and old white under- 
wear more than Spandex or death, 
giggled when their instruments failed, 
and were bored silly by masochism or 
even stoicism. The music they managed — 





to make was bottom-light, multi-layered, 
thin, the instrumentals scratchy and 
choked, the vocals husky, abstract, the 
lyrics associative and playful. They 
opposed consumerism and_ vapidity 
rather than injustice. Even without mud 
they looked dirty and pudgy, and Arri 
Up’s animal-style vocals and aery dances 
were like seizures. Their first perform- 
ances (with drummer Palmolive and a 15- 


. year-old Arri!) were the pits, but their 


skeptical intefview in Caroline ‘Coon’s 
book on punk (1988) made me think, and 
their 1979 New Year's Eve appearance in 
New York, a miracle of incompetence, 
made me cry. Last week’s belated Boston 
debut, on the other hand, made me 


wonder. 
I don’t live in Boston, so it took a local 


to tell me the crowd at the Bradford was” 


unusually varied and happy. There were 
straight people, student types, and 
degrees of punk, with high proportions 
of unaccompanied women and writers. 
Like a Clash concert, the evening would 
include openers by an area band (the 
Scientific Americans) and a non-white 
performer, reggae singer Earl Zero, who 
briefly fronted the Offs. The Offs I took 
to be examples of a new breed, punk pro- 
fessionals, playing creditably but with- 
out any discernible personality. 

When Viv Albertine walked onstage, 
she looked surprisingly clean in a short 
white dress and white Indian-style boots, 
but she came on tough: “Turn off this 
slow music, I want to play.” The others 
finally wandered out, Tessa in her usual 
T-shirt and shyness, Arri severe in black 
modern governess suit, modern Oxfords, 
and her trademark derby (from which she 


would: spring her dreadlocks), Bruce 
Smith to the drums, and Tony Wafter 
and Dave Lewis to assorted instruments 
on the side. 

Later in the set, Arri would explain: 
“Our drum and bass are primitive 
because everything’s too technical.”’ 
Which is perhaps the other joke of the 
Slits” go-native cover. Their playing has 
to be primitive, yuk, yuk, yuk — a year 
ago they still had trouble holding their 
instruments. As we all know, primitiv- 
ism was one of punk’s founding prin- 
ciples. The idea was that with sophistica- 
tion rock had lost its soul and that by 
investing. brutally simple forms with 
feeling for energy) some kind of magic 
would occur, and it did. But the struc- 
ture’s limited, so where do you go when 
you start repeating yourself? The Sex Pis- 
tols dissolved. The Clash got better, and it 
didn’t hurt. Bands like the Gang of Four 
or the Feelies exploit technical simplicity 
with increasingly canny conceptual foun- 


dations. What the Slits did, I think, was . 


to pursue the spirit of primitivism — or 
what they took that to be — rather than 
the form. Rather than build formally on 
the idea of freedom-within-limits, they 
pursued the venerable bohemian ideal of 
pure self-expression. 

The set opened with “Newtown” in a 
fairly subdued rendition, but Arri did get 
out her first scream of the night, a glass- 
shatterer. There is no one really like her. 
Her voice has no clear center, equally at 
home with the piercing, the guttural, the 
conversational. Her physical presence is 
hard to pin down, too: she’s thin, but fat; 
lovely, but ugly, with doe-eyes,* Lucille 
Ball lips, all-elbows clumsiness, and no- 
gravity grace. As the set went on, she 
looked and acted more and more like a 
bird — cockatoo, maybe, or crow. Van 
Morrison looked for the lion in his soul, 
and animalism is one way home. Arri‘s 


_and space.”’ A heckler: 


flights of voice and body seem effortless, 
accidential, and perfectly sincere. 

There was a bit of a wait between 
flights, though. There was a wait, too, for 
the next recognizable song. Most — dis- 
proportionately unfamiliar — involved 
quasi-African influences, reggae-mike 
effects, Rasta talk, native-American gut- 
tural, and one lyric went, ‘‘Weekend war- 
rior, bread-and-butter hunter.’’ Get it? 
Today primitive, tomorrow — tribal. 

Did I hear this right? Arri saying: 
“We're in a meditation.’’ Moments later: 
“Our songs are based on weightlessness 
“Bullshit!” . 

“I wonder ‘what we're thinking of each 
other.” This is Viv being coy. Answers: 
“Rip-off”; “You're perfect’; or, more to 
the point, ‘‘Grapevine!’’ There were calls 
for the band’s great cover of the Motown 
classic all night, but it never came. Nor 
did their hookier material, except for “In 
the Beginning There Was Rhythm” and 
‘Typical Girls’’ — which after 20 minutes 
of the other shit sounded like ‘‘Let’s 
Spend the Night Together.” Viv sang 
lead on an awful, completely abstract 
number. One bit had her and Arri doing 


~ pseudo-languages, including Arri’s Crazy 


Eddie commercial. By the end we cer- 
tainly had earned ‘‘Grapevine.’’ Instead 
we got Earl Zero banally exhorting, “I 
wanna see you reggae with the Slits . . . 
rock with the Slits . . . listen to the bass” 
(played by Arri). The set closed to 
screams of pleasure, cries of rip-off, 
bemused applause, and stony silence. 

Punk’s. gotten depressingly institu- 
tionalized with dress and behavior codes 
that it’s a treat to see the Slits defy; 
they're not cool. But they seem to be 
taking some pretty silly things seriously: 
the road to self-expression is full of un- 
marked forks. Why do wrong turns so 
often lead straight to the exotic? Isn't this 
where we came in? 
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Waldron, too 


Forgotten but not gone 


by Bob Blumenthal 


here was everybody two weeks 
W ago when Mal Waldron paid 

Boston a visit for the first time 
in 22 years? Waldron’s opening night of 
solo piano at Ryles drew a mere handful 
of listeners, and the situation did not 
improve the following evening. Minimal 
promotion accounts in part for the poor 
turnout, although I also suspect many 
jazz fans simply take Waldron for 
granted. His approach to improvising, so 
blunt and apparently simple, is actually 
rich in subtleties, and the probing fervor 
of his performance reverberates, growing 
more compelling upon reflection. 

This same persistent, gritty approach 
made Waldron one of the most reliable 
and original voices of the late ‘50s and 
early ‘60s. In this period he worked in 
Charles Mingus's Jazz Workshop; served 
as house pianist and organizer during 
Prestige Records’ most prolific period; 
accompanied Billie Holiday for her iast 
two years; wrote and played for Max 
Roach and Eric Dolphy; and composed 
film scores (one, for Shirley Clarke’s The 
Cool World, featured Dizzy Gillespie). 
Even with these substantial credits, his 
craggy approach was often ignored — a 
footnote to the more extravagant turns of 
his associates. When he moved to Europe 
in 1965 and began playing for more 
appreciative Continental and Japanese 
audiences, Waldron was inevitably for- 
gotten in his home country. His recorded 
work, however, continues to be stunning 
(especially the 1978 Moods, a record each 
of sextet and solo music, which went gen- 
erally unnoticed when Inner City brought 
it out last year), and his opening set at 
Ryles glowed with integrity and deep 
feeling. 

Repetition, and the independent use of 
right and left hands to create over- 
lapping musical waves, are so central to 


Waldron’s conception that in some quar- 
ters he is considered a progenitor of pro- 
cess composers Glass, Reich, and Riley. 
Waldron’s trance music, however, has 
unmistakable jazz qualities. There are 
quirky accents and straightforward syn- 
copations, a bit of stride or much 
brooding dissonance. Thelonious Monk 
is an acknowledged influence (Waldron 
says that he, Herbie Nichols, and Randy 
Weston were virtually alone in their fas- 
cination with Monk the pianist in the late 
’40s), but Waldron’s lines are more active 
and sprawling, and he: places unusual 
stress on two-handed interdependence. 
This last technique allows the pianist to 
expand on his phrases from two angles, 
to alter a pattern first in one hand and 
then another, so that his solos gradually 
but inevitably sneak into unexpected 
areas. 

Though Waldron now employs open 
structures, his many years in residence in 
Munich have not changed his approach 
drastically. The Ryles appearance offered 
new insights only in that his intensity 
was underscored and sharply at odds 
with his appearance. (With a patch of 
white hair, graying beard and three-piece 
black suit, Waldron cut a professorial 
figure.) In the long, multifaceted 
improvisation that took up most of the 
opening set, contrast was emphasized. 
Waldron would lunge at the piano keys 
one moment, then stroke them with 
caressing gentleness; turn a stately waltz 
ominous through application of thick 
left-hand textures; build momentum in 
spurts, with disjointed climbing figures, 
or descend portentously in measured 
chordal patterns. -Melodies were simple, 
while the accompanying chords modu- 
lated in unanticipated directions. 
Through it all, Waldron used dynamics 

Continued on page 15 








Nearly outta sight 


by Peter Guralnick 


here are few albums about which it 

can be said unequivocally: this is 

essential to any record collection. 
James Brown's Live at the Apollo, now 
reissued and retitled on Solid Smoke 
Records as Live and Lowdown at the 
Apollo, Volume I, defines a style and era 
of soul music in much the same way that 
Robert Johnson's King of the Delta Blues 
Singers is an apotheosis of the blues 
tradition, or Elvis’s Sun sides pinpoint 
the birth of rock ‘n’ roll. There are 
always, of course, more idiosyncratic 
choices, and I don’t know whether one 
should ever go along with a Top 10 listing 
that leans more on judicious historical 
selection than on personal taste. But Live 
at the Apollo does not so much sum up an 
era as summon it up — it transcends 
historical significance, captures all the 
fiery intensity, the sheer unabashed 
drama of the legendary James Brown 
show of the ‘60s, and represents probably 
the most apocalyptic non-gospel album 
ever recorded. 

To appreciate fully the record’s epic 
dimensions, one should perhaps know 
something of the classic James Brown 
style. When you went to see James Brown 
in the ‘60s, it was an exercise in 
endurance, with each show likely to last 
three hours or more. What made it 
different from all the other soul revues — 
with the introductory band set and the 
interminable warm-up singers — was that 
even before the intermission there was so 
much James. He might come out and do a 
couple of songs, then sit in on organ with 
the band, then skate, across the stage 
while the Famous Flames harmonized, or 
TV Mama sang the blues. It was more 
than just a tease, more like an obligation, 
as if to prove that this was the James 
Brown show, that this was indeed Soul 
Brother #1 — not the Genius, not a 
member of the royal family (Count or 
King or Duke), but “the hardest-working 
man in show business.” 

After the intermission, of course, it was 
all James: a ritual drama of loss and 
redemption in which the elements of 
great theater were present. As jazz pianist 
Cecil Taylor said, ‘‘When James Brown 
goes into his thing, he goes; it’s like a 
complete catharsis. He goes, everything 
goes, and there ain’t no holding back.” It 
happened every night, 325 nights of the 
year: James’s famous slide-and-glide 





Please, James, don’t stop now. 


dance technique that anticipated the Ali 
shuffle; the microphone manipulations; 
the spectacular knee-drops and splits; the 
hoarse vulnerability and unearthly 
screams; above all, the control of 
audience and tempo that allowed the 
tension to build and build but never 
break, as moments of stillness followed 
peaks of emotion, as the Famous Flames 
hypnotically harmonized behind James's 
tortured imprecations, as the mood would 
then pick up again, and James would 
slide across the floor on one leg with a 
speed that made him seem sometimes to 
be suspended in midair. And then always 
the anticipated finale — the abrupt vocal 
plunge into ‘Please Please Please’ and 
James’s scream just before he let the mike 
go, catching it only as he fell to his knees. 
His voice would drop to a whisper, to a 
low moan, and you were convinced that 
this time it was not mimed, this time he 
really could not go on. The Flames would 
gather around him, drape him in a gaudy 
cape, help him to the edge of the stage, 
and then stand helplessly by as he flung 
off the cape, stamped his feet in 
frustration, grabbed the mike, and 
screamed again, only to have the whole 
process repeated once more. By the time 
he was led off the stage for the last time, 
the audience was wrung out and limp, 
every bit of drama had been played out, 
and it was only when James reappeared in 
a fresh suit, with a little suitcase that said 
“Out of Sight,” that you were brought 
back to reality, that you realized that this 
was show business, after all, and that 
there would be another show somewhere 
tomorrow night. 

Miraculously it’s all there on record. 
Not just the accouterments — the 
obligatory introduction (“So now, ladies 
and gentlemen, it’s star time. Are you 
ready for star time?’’) and ritual con- 
clusion, the familiar hits and frenzied 
response — but the tension, the 
indefinable edge that so rarely translates 
onto wax. The reason it works here, I 
suppose (though it never worked quite 
as well in the three other live albums 
recorded by Brown in his heyday) is 
James’s sense of how to pace a show 
—the rise and fall of the action — and his 
use of aurally dramatic technique as he 
moans, groans, screams, and whispers, 
drawing back from the mike only to 

Continued on page 13 

















Cellars by 


Bye-bye, Mr. Ike 


by Doug Simmons 


ven though landing his job sub- 
E stantially softens the blow, I’m 

going to miss James Isaacs’s 
“Cellars by starlight.’ You'll still see him 
in these pages each week covering music 
and television, but he’s had it with 
“Cellars,” a departure that ends eight 
years of writing about clubs, local bands, 
baseball, fashion, and other related 
matters. Isaacs and his alter ego, Henry 
Armetta (long since retired), began doing 
so in 1972 at the Real Paper, where he 
(they?) founded ‘‘Local Color.’’ In Feb- 
ruary, 1976, he came to the Phoenix. An 





starlight 





early supporter of the Sidewinders, Jona- 
than Richman, Willie Alexander, and the 
Cars, Isaacs reported on the local scene 
with perspicacity, wry humor, and gen- 
tilesse. No one can write a kinder pan 
than Isaacs or a more moving obituary. 
All in all, he filed more than 400 col- 
umns. Since he wants a quiet transition, 
I'll shut up. 

I recently surveyed that proofreader’s 
nightmare, ‘Boston Music,”” a Phoenix 
publication. In the band index I tallied 
1131 groups and solo acts — 800 is a more 
accurate figure when you account for the 


cross-referencing. More than half are 
rock bands. Jazz, with 86 groups, is the 
second-largest entry, a dozen outfits 
ahead of blues and R&B acts. Most of 
these bands play at the 125 or so clubs in 
the area. During the first week of 
November, for instance, these clubs 
booked at least 190 acts. Local television 
shows, most notably Boston... Live! and 
Five All Night, regularly feature many of 
them. The radio stations, especially from 
the colleges, are now devoting hours to 
local music, and local rock culture has 
spawned many publications the past few 
years. Currently, Boston Rock, Conflict, 
and Goon News are about, and a new 
tabloid called Take It has announced a 
December premiere. Of course, I see, 
read, and listen to it all. 

The coolest thing I saw last week was a 
trio on Sixto Escobar’s Channel 7 show 
ECO, Tuesday, 2:50 a.m. The show’s in 


Spanish, so I didn’t catch the band’s 
name, but it could call itself the Feelies 
and cross over to the rock market~One 
guy plucked an ardent harp, one hand 
providing a rigid bass line, the other a 
torrid melody. Another fellow power- 
chorded his ukulele, and the other 
snapped rattlesnake rhythms with his 
maracas. After backing the credits and 
Escobar’s community calendar with 
heartfelt Spanish motifs, the trio got a 
few minutes of its own to kick out the 
jams. It played a blazing number that 
easily matched the ecstasy of a first 
meeting with “Pipeline.” 

I mention this trio to show t 
city is packed with fine music gather than 
rock. And there are players and fans who 
follow it passionately, with no regard for 
fame and fortune. Not that Boston 
doesn’t have its shortcomings. Try to find 

Continued on page 14 
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WBCN’S MOST PLAYED ALBUMS 


BRUCE SPRINGSTEEN 
THE POLICE 

THE CARS 

TALKING HEADS 

THE JIM CARROLL BAND 
DAVID BOWIE 

THE B-52'S 

NEW ENGLAND 
STEVIE WONDER 

THE PRETENDERS 
SPLIT ENZ 

PAT BENATAR 
ANGEL CITY 
ROCKPILE 
CHEAP TRICK - 
ROBERT PALMER 
FISCHER-Z 
QUEEN 
THE INMATES 

ELVIS COSTELLO 


(___WBCN'S MOST PLAYED SINGLES _) 


Geffen 
Zoo 
* Factory 
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Clues 

Going Deat For a Living 
The Game 
Shot in the Dark 

Taking Liberties 


— 
Wrwn 








JOHN LENNON 
THE TEARDROP EXPLODES (Imp) 
JOY DIVISION (Imp) 


( WBCN'S MOST PLAYED LOCAL MUSIC ) 


No Work Today 
Catching Up 


{Just Likg) Starting Over 
When | Dream 
Love Will Tear Us Apart 








RAS KARBI 
THE MARTELLS 
THE ATLANTICS 


BIG MATTRESS SONG OF THE WEEK: 


Alitime 
RANDY MEISNER — Hearts on Fire —_Eple eS 








WITH A BULLET 


Selected by WBCN Music Director Jimmy Mack 





I'm Sticking With Yeu (Varulven-Modern Pop Classics 45) — Mo Tucker 

The Velvet Underground's entrancing female drummer recorded this Lou 

Reed number almost six years ago. Dueting with Jonathan Richman and "a. 
assisted by Willie Alexander on keyboards and backing vocals, the song 
carries a simple charm due to Tucker and Richman’s sweetly plaintive 
reading. Do not confuse this with lan and Sylvia, however, as “I'm 
sticking with you/‘cause I’m made out of glue” is typically deceptive 
Reed. Historically essential with a nifty insert. 


Make It The Same (Portable 45) — The Mundanes 

From Providence and Boston, The Mundanes have kicked around the 
local scene for years, under various line-ups and monikers. “Make It The 
Same" is finely executed“ mature pop, and John Andrew's uncon- ° 
ventional lover's plea for.a return to initial innocence distinguishes this 
from other power pretenders. Tony Caputo’s production shines, though 
the B-side’s two offerings suffer from too little punch. An auspicious 
debut, and great live. 


Bad Reputation (Blackheart) — Joan Jett 
The Runaways were pre-fab poontang who Rick Johnson described as 
“piaying so slow you could hear trees petrifying in the background.” | 
loved them. t didn’t play them much, but they were conceptually flaw- 
less. Their one truly transcendent moment was provided by Joan Jett’s “I 
Love Playing With Fire,” and her first solo album proves that was no & 
fluke. Having assembled your basic three-piece crunch band, they wisely 
emulate the power-chordings of the Sex Pistols as opposed to Deep 
% Purple. Her covers of “Make Believe” and “You Don't Own Me” (with Cook 
“J & Jones of the aforementioned Pistols assisting) blow Pat Benatar’s 
leopard-skin pants off. Make no mistake — Chrissie Hynde stole the & 
; make-up and haircut from Joan. 





Maria Callas, Alfredo Kraus 
Verdi, LA TRAVIATA 
(Angel) 


ngel’s new Traviata is not just one more 
Ave of the most popular opera in the 

repertory. Not only is it a Callas Traviata, 
it’s the Callas Traviata. Verdi's noble demi-mon- 
daine was one of Callas’s greatest roles: both early 
in her career, when the vocalism was full-blown 
(with dazzling coloratura and devastating high 
notes up to E-flat) and the characterization broadly 
etched; and later, when the characterization 
became primary, and the thinning out of the voice 
allowed her (or forced her) to create one of the 
most subtle and piercing performances in the his- 
tory of opera. 

Ironically, Callas — whose career is so 
thoroughly documented on disc — never recorded a 
fully satisfying Traviata in the studio. Her one 
complete version was only her second complete 
opera recording, made for Cetra/Everest in 1953, 
with an orchestra and supporting cast of negative 
capabilities. Her Cetra contract forbade her from 
re-recording any role within.a given time, and 
when her new company, EMI, decided to release its 
version of Traviata, it had to be with another 
soprano. And for some reason, none of Callas’s 
recital albums contains anything from. Traviata. 
Though she has wonderful‘moments on the Cetra 
set, anyone who has heard pirated copies of her La 
Scala performance under Giulini in 1955, with 
Giuseppe di Stefano as Alfredo (a production 
staged by Visconti), or her 1958 Covent Garden 
performance under Nicola Rescigno, knows how 
much more there was for her to do. 

Now along comes Angel with a live Traviata 
from Lisbon, March 27, 1958 — three months 
before the great London performance. Even John 
Ardoin, whose invaluable book, The Callas Legacy 
(1977), documents the history of Callas interpre- 
tations, seems to have been unaware of this per- 
formance. It is magnificent. Callas’s voice was 
slightly less secure than it was three months later, 
so there are some stringy high notes and some 
wobbles, but otherwise it provides a beautifully 
clear, untroubled sound in her “‘lighter”’ mode — a 
sound that captures Violetta’s fragility and fever- 
ishness, but that also conveys her passion, her 
strength of will, even her wit. We can believe she is 
a brilliant hostess, just as much as we can believe 
she is in love, or dying. We can believe every- 
thing, because every nuance is part of an over- 
arching progression, a development, not just a 
series of bits and pieces. Callas makes us care about 
what Violetta does, but even more — about what 
she is and what she becomes. In the first-act 
drinking song, for example, her phrase “tutto e 
follia nel mondo” (‘‘all is folly in this world”’) is not 
so much the usual Violetta party-banter as it is the 
charged expression, disguised as banter, of the 
fundamental hopelessness that will soon permit 
her to agree to give up the only person she has ever 
loved. Her ensuing confrontation with Germont is 
shattering in how easily she is persuaded to self- 
destruct. It is too convincing — and upsetting — to 
be dismissed as ‘‘melodrama.’’ And the death-bed 
scene, with Callas’s most natural and touching 
spoken reading of Germont’s letter, her aching, 
elegiac ‘‘Addio del passato,”’ her horrifying out- 
burst of never-more-justified self-pity (‘‘“Gran dio! 
Morir si giovine’’; ‘‘Dear God, to die so young’’), 
and her sudden, deceptive flush of strength, sur- 
passes that of any other commercially recorded 
performance. 

Kraus’s Alfredo is also remarkable, with his 
powerful, focused voice and astonishing sensi- 
tivity of phrasing. In his finest moment, his first- 
act aria, he can make a real distinction between the 
inseparable polarities of love — ‘‘croce e delizia”’ 
(‘a cross and a delight’). In ““De’ miei bollenti 
spiriti,”” not often performed with much personal- 
ity, he actually changes his inflection when he 
repeats the words of love Violetta has spoken to 
him. He observes not only the musical markings, 
but also practically every mark of punctuation. 
The musical and literary intelligence with which 
both Callas and Kraus perform their roles infuses 
the characters themselves with intelligence. They 
have minds as well as feelings; no wonder they are 
so involving. 

The conducting, by Franco Ghione, is missing 
the intensity, the flexibility, the sweep of a-Giulini 
or a Toscanini. The familiar, unwritten ritards for 
each of Violetta’s three great outcries in the third 
act hold up the action more than ever. (Toscanini is 
the only conductor I’m aware of who refused to 
give in to that unfortunate tradition.) Neverthe- 
less, there is nothing thoughtless or vulgar. Mario 
Sereni, as Germont, had barely more voice in 1958 
than he’s had on recent Met tours. His is a per- 
formance of a decidedly more commonplace order, 
but far from inept. The “‘live’ sound, evidently 
from a radio broadcast, is acceptable (there are 
times it seems. that there’s interference from 
another Lisbon station), and compared to most 
pirated recordings, amazingly good. Angel, as a 
commercial enterprise, has to some extent gone out 
on a limb with this, though Callas records are 
hardly ‘’big-risk’’ items. Still, it’s very important 
that this major — and thrilling — document find 
wide distribution. — Lloyd Schwartz 








Shaun Cassidy 
WASP 
(Warner Bros.) 


Utopia 
DEFACE THE MUSIC 
(Bearsville) 


eface the Music is like its title: not as clever 
[D:: it wants to be. Utopia concocted this 

tribute/send-up of the Fab Four when the 
producers of the movie Roadie thought the band’s 
soundtrack contribution too close to the Beatles for 
comfort. Guided by Todd Rundgren’s literal mind, 
the band has done a workmanlike job of assem- 
bling familiar bits and pieces to re-create the 
sound of various Beatle periods. Save for “ Alone”’ 
(pinched from the chorus of McCartney’s 
“Another Day’’) the songs on side one could each 
be half-remembered, minor tunes from any album 
between A Hard Day’s Night and Beatles VI. 
Rundgren does a passable John (and a somewhat 
better Paul on the “Eleanor Rigby” swipe, ‘’Life 
Goes On”) and Kasim Sultan mimics Paul’s bag of 
styles well. (There are no George take-offs, thank- 
fully, and as to the two Ringo songs . . . well, it’s 
hard to judge whether imitating a man who can’t 
sing on key is an accomplishment.) .All good fun, 
for the most part. 

Unfortunately, starting with side one’s last cut, 
“Take It Home,” the parlor games take over and 
the album degenerates into a late-’60s Name That 
Tune. What's aggravating is that Utopia doesn’t 
even make the game challenging. ‘“Take It Home” 
is builf around ‘‘Day Tripper’; “Hoi Polloi” is 
“Penny Lane’; ‘‘Feel Too Good” is ‘Getting 
Better’; and “Everybody Else Is Wrong’”’ is a mix- 
ture of ‘Rain’ and “I Am the Walrus.’’ They’re 
played well, I suppose, but so what? To keep re- 
creations this fawning from becoming merely a 
technical exercise, you have to bring something to 
them — perspective or parody or insight. (Rund- 
gren made a similar mistake a few years ago with 
his own Faithful, where he covered the Beatles, the 
Beach Boys, and Dylan, among others. But his ver- 
sions were so faithful he came out a cuckold; who 
could care about a “Good Vibrations’ where the 
only discernible difference from the original was 
that it was Todd Rundgren singing?) Deface the 
Music misses this point. It might have been fine to 
capture the Beatles’ sound in 1966, as the Knicker- 
bockers’ “‘Lies’’ did, but 1980 demands something 
more aggressive. Neil Innes’s songs for The Rutles 
also recalled specific Beatles songs, but he juxta- 
posed familiar melodies with very un-Beatlesque 
lyrics. In the Rutles’ “Penny Lane’ parody, 
‘“‘Doubleback Alley,” the singer chirps about such 
fond childhood recollections as violent priests, 
neighborhood molesters, and afternoon van- 
dalism, undercutting the song’s bouncy rhythm. 
Innes played on the knowledge that a good part of 
the fun of the Beatles was that everyone knew the 
words, so his singalongs are either hilariously 
simple-minded (‘Hold My Hand,” ‘“Ouch!’’) or 
smugly unintelligible (‘Cheese and Onions,” 
“Piggy in the Middle’). Utopia just plays it 
straight. : 

At least the playing of Deface the Music has 
some spark to it. Backing up Shaun Cassidy on 
Wasp, Utopia sounds as if it were afraid of getting 
stung. And on this misconceived project, Cassidy, 
who sings with the range and emotion of .a 
weather recording, needs all the help he can get. 
This move for new-wave respectability shows him 
lost at sea. He picks well-respected writers (David 
Byrne, Ian Hunter) but mediocre songs (‘‘The 
Book I Read,” ‘‘Once Bitten, Twice Shy’’), and 
producer/mastermind Rundgren’s compositions 
are his lamest in recent memory (where's ‘‘We 
Gotta Get You A Woman’’?). But a wonderful, 
totally off-the-wall interpretation of Bowie's 
‘Rebel Rebel’ almost redeems the record. A bass 
synthesizer plays ‘Judy In Disguise’ underneath 
some party-time clapping and the song’s signa- 
ture guitar line, while someone (Rundgren?) sings 
an outrageous falsetto counterpoint to Cassidy's 
cardboard vocal. It’s a funhouse ride, and by the 
spoken middle — where Cassidy intones “‘they call 
me a rebel, too’’ — I was in stitches. It was just the 
type of trashing that Dirk, Stig, Barry, and Nasty 
would appreciate, — M. Howell 
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: e ; Featuring The Unsprakably SER s 
PETER GREEN “Little Dreamer” (Sail 0112) Funny Cuts: . 


GEORGE THOROGOOD AND THE DESTROYERS 
“More George Thorogood and The Destroyers” 
(Rounder 3045) 

This is the long-awaited album of newly-recorded studio 
material from George Thorogood and The Destroyers, 
their first in nearly two years. More George 
Thorogood and the Destroyers \ooks to be their big- 
gest and best ever, full of surprises, not the least of 
which is their newest band member, saxman Hank 
Carter. 





The second stunning release of new material within a 
year from Fleetwood Mac founder Peter Green 
combining his breathtaking guitar work with clean and 
contemporary production. From IN THE SKIES (Sail 
0110) Peter Green has progressed to a newfound vocal 
confidence, sensitive and bluesy in tone. Perfect for 
those who still love the early Fleetwood Mac sound. 


* | Like Chinese ” ‘ease? 


Fare well Te John Denver * 


































includes “Little Dreamer” 
& “Loser Two Times” 


Includes the hit single 
“Bottom of the Sea” 





Give the gift , 
of music. 
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DIRE STR/Aii'S Making Movies DIRE STRAITS 
= y Making Movies 






A Band that should have been from Bos but isn't 
Six crafty & crazed young men who may shape the 
future of rock ‘n' roll as we now know it Debut Ip 






includes “Sister Europe,” “Fall,” “We Love You,” “In- 
dia” & “Imitation of Christ.” Plus two new songs 
“Susan's Strange and “Soap Commercial.” 






Includes Skateaway Expresso Love 
Tunnel Of Love Romeo And Juliet 








Dire Straits/Making Movies. 
This is a more muscular, harder 
Dire Straits than you've heard 



















before, though they've still got Don’t miss 
that patented lean feel. Mark the Furs 
Knopfler’s biting guitar work 11/4 at 
reaches new heights. Recorded the 

in New York, the LP contains Orpheum 






such Yank-themed pieces as 
“Skateaway” and “Tunnel 
Of Love” 











BSK 3480 
Don’t miss Dire Straits 
In concert 11/16— Berklee 
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No Stoppin’ Us Now Dedicate This Heart 











RANDY MEISNER 
Cue More Song 


including: 
Hearts On Fire/Deep Inside My Heart 
One More Song/Trouble Ahead/White Shoes 
porns = hy BS Se 













One Step Closer 


te Doobie Brothers/One Step 
Closer. No one could stop the 
Doobies in 1979 with hits like 
‘What A Fool Believes” and 
‘Minute By Minute” They picked 
up four Grammies at the start of 
1980 and are ready to keep ‘em 
buzzing a whole lot longer with a 
sizzling tenth LP for Warners. 


HIDY Includes the One Step Closer Y& 

Sat smash hit “Real Love” Ne hae 

NY , $9 Lenp 
Don’t miss the Doobles 


at the Garden 11/15 


















Buy it once. Enjoy it a lifetime. Recorded music is your best entertainment value. 














BILLY BURNETTE JC 36792 

With solid roots in new and righteous American 
music, Billy Burnette strips down and rebuilds rock 
and roll from the ground up on his debut album 
BILLY BURNETTE 2nd you've never heard it so 
good!! Includes “Don't Say No,” “Oh Susan” & “in 


Just a Heartbeat.” 
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JE 36748 Former Eagle, Randy 
Meisner, has the spotlight all to him- 
self with his great new album, ‘‘One 
More Song.” 
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Art 


Critical colors 


Barnet Rubenstein’s 


bold realism 


by Kenneth Baker 


he aesthetic extremes of 

modern painting have 

found their foil in the tra- 
dition of pictorial realism. So it is 
ironic that today realism is the 
mode that seems most in need of 
critical apology. In terms of its 
intelligibility to the public, realist 
painting seems an uncomplicated 
pursuit. But in the context of 
other contemporary painting, it is 
probably the most difficult mode 
to practice intelligently. 

Both the simplicity and the dif- 
ficulty of realist painting are evi- 
dent in Barnet Rubenstein’s cur- 
rent show at the Alpha Gallery on 
Newbury Street (through 
November 12). Rubenstein’s one- 
man show at the Museum of Fine 
Arts last year quickly earned him 
the reputation of Boston's leading 
realist painter, which the current 
show can only enhance. 

The trouble- with much con- 
temporary realism is that it does 
not define any particular way of 
seeing, in Spite of its ostensible 
commitment to appearances. 
Most realistic.images attempt to 
reconstruct the clarity with which 
we normally see the visible world; 
they give the impression that this 
clarity is natural, given. Yet it is 
the hand-made image (as opposed 
to a photograph) that has the 
potential to show us what might 
be conditioned, rather than given, 
about our way of seeing. You can 


understand this task better by 
looking at Rubenstein’s pictures. 

The works in the current show 
are all still lifes. Rubenstein is not 
particularly fascinated with the 
objects he paints — he uses 
them as means rather than as 
ends. And not just any object will 
do. His eye-level, close-up views 
of heaps. of fruit and jars of 
sweets enable him to demon- 
strate a painter's way of seeing. 
He can show us, for instance, 
how the opaque medium of oil 
can create the illusion of trans- 
parency. While inducing us to see 
through the glass of his jars and 
goblets, he is also demonstrating 
that we can seem to see through 
the opaque surface of a colored 
canvas and into an apparent space 
behind it. If you look a little more 
carefully, you notice that his rep- 
resentation of the manifold spa- 
tial relations among crackers 
filling a jar is furthered by the 
deft placement of color. ,Con- 
sider, for example, his ‘“Two Jars 
of Bremner Wafers,’’ where the 
complex relationship of tinted 
grays to each other and to the 
overall consistency of the image 
points to the ultimate abstract- 
ness. of schemes for representa- 
tion. 

Rubenstein’s pictures succeed 
as contemporary art in the way 
they modulate attention between 
the sensation of seeing still-life 





objects and the awareness of 
looking at paint on canvas. 
Modernist painters have often 
advanced their work by setting 
these two modes of attention at 
odds, which is one teason why 
Rubenstein’s harmonizing is a 
real achievement. His realism 
consistently translates a way of 


seeing into a way of making; by: 


looking at his pictures, even for 
the first time, you can learn to 
see spatial realities in terms of 
color and its manipulation. His 
paintings explain the appeal of 
painting as the handling of color. 
Color is an aspect of reality that 


Barnet Rubenstein’s wafer jars 


most of us relate to only pas- 
sively, but after looking at his 
paintings, you feel that for 
Rubenstein, color, rather than 
subject matter or image, is reality. 

Finally, Rubenstein’s pictures 
are distinguished from most con- 
temporary realist art in the con- 
sciousness of art history they 
embody. Anyone who has looked 
carefully at the still-life paintings 
of Chardin, Cezanne, and Matisse 
will recognize that Rubenstein 
has absorbed lessons from all 
three. Look at the ironically color- 
ful Cubism in his rendering of the 
facets of a cut-glass goblet filled 






with fruit (‘Still Life with Pine- 
apple’). Or consider the velvety 
black backgrounds of some of the 
most recent pictures, recalling the 
use of black by Zurbaran and 


other Spaniards. 
The mood of Rubenstein’s 
works is serene, like that of 
Morandi’s still lifes. The light in 
these paintings doesn’t fall upon 
things so much as it radiates from 
within them, especially in depic- 
tions of fruit. As if Rubenstein 
had tried to render through color 
the stored vitality that makes 
fresh fruit appetizing — and had 

succeeded. 
* 
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by James Isaacs 


oming off a banner sea- 
‘ son in which they steadily 

climbed in the Nielsens 
and captured the Los Angeles 
high-school basketball cham- 
pionship, this year’s Carver High 
cagers face a crucial one-and-one 
situation: Can they keep winning 
games — and TV audiences — 
with a team that includes no 
fewer than five new players, and 
their attendant crises? Will coach 
Ken ‘‘White Shadow’ Reeves 
(Ken Howard) be able to main- 
tain his sometimes uneasy truce 
with new principal Sybil Bucha- 
non (Joan Pringle), who fully 
believes that academics outweigh 
athletics? And, speaking of the 
coach, is this the year he'll fast 
break for the altar? 

Now in his third year at’ the 
helm, Reeves, the former Boston 
College and Chicago Bulls work- 
horse, reversed the floundering 
Carver fortunes, using a timely 
blend of on-the-court discipline 
and off-the-court compassion. As 
with many successful high-school 
mentors, he considered offers to 
move into the college hoop ranks. 
And, ever the Good Samaritan, he 
actually entered the priesthood, if 
only for two hours, ministering to 
a Hawaiian leper colony on 
another network (Father Damien: 
The Leper Priest). As it turns out, 
Reeves thought his agent had 
gotten him a two-year deal to 
coach the Lafayette College 
Leopards. To his credit, the 
Shadow fulfilled his two-hour 
contract before hopping the first 
available Piper Cub back to the 
relatively humdrum LA ghetto 
(Reeves has initiated legal action 
against the unscrupulous agent). 

If his 1980-81 squad does not 
mesh quickly, however, the coach 
may wish he had never aban- 
doned his flaking flock. Not only 
does this year’s Division I-AAA 
circuit look tougher from top to 
bottom, but the Tuesday night 
Nielsen opponents — Happy 
Days and Laverne and Shirley on 
ABC and Lobo on NBC — are 
proven high scorers, (Carver plays 
from 8 to 9 p.m. on Channel 7, 
but the schedule is, of course, 
subject to change at mid-season). 

Five members of last year’s 
Cinderella crew are gone. Back- 
court ace James Hayward 
(Thomas Carter) will start for the 
Malibu branch of Ottawa (Kan- 
sas) Junior College. Back-up for- 
wards Milton Reese (Nathan 
Cook) and Abner. Goldstein (Ken 
Michelman) are now working ina 
suicide prevention program and 





nN 





Only Ken Howard, the White Shadow, knows. 


Scouting the White Shadow 


serving in the Marines, respec- 


tively, while sparkplug Ricardo 
‘Go-Go’ Gomez (Ira Angustain) 
is at Lupe Velez AM&N in 
Tijuana, where he plans to take 
his doctorate in “The Wit and 
Humor of Freddie Prinze.”’ | 
Still, coach Reeves, always a 
cautious type when assessing his 
club, has reasons to be cheerful. 
For openers, there’s Warren 
“Cool” Coolidge (Byron Stewart), 
a six-foot eight-inch 235-pound 
behemoth who averaged nearly 
27points and 16 rebounds a game 
on his way to High-School All- 
America Honorable Mention 
laurels. ‘‘Cool’s got the tools,” 
boasts the awesome senior pivot- 
man, whose hat size has been 
known to approach his waist size. 
“IT know I could go hardship into 
the NBA tomorrow,” he claims, 
‘and whip turkeys like Sam 
Lacey, Kent Benson, Dave 
Robisch, and Marvin Webster, no 
sweat.’ Unfortunately, Coolidge 
doesn’t.crack the books with the 
relish that he does the boards — 
last season he split a wooden 
backboard while executing his 
“‘triple-pump, don’t-fake-the- 


‘funk, squeak dunk” — and it’s 


already gotten him in dutch with 
the no-nonsense Ms. Buchanon. 
When she suspended him from 
the squad the other night, he went 
and tried out for the Harlem 
Globetrotters! Needless. to’ say, 
Reeves had the ‘Trotters put the 
kibosh on the big guy’s scheme, 
and the stay-in-school point was 
made. Anyway, this early in the 
campaign, Coolidge looked more 
like Washington Generals than 
Harlem Globetrotters material. 
Coolidge’s fellow returning let- 
termen include point guard 
Morris Thorpe (Kevin Hooks), 
defensive specialist Mario 
“Salami” Petrino (Timothy Van 


Patten), and spare guard Nick, 


Vitaglia (John Mengatti). The 
cocky Thorpe, fingered in the 
amphetamine abuse scandal that 
rocked Carver and caused the 
team to forfeit a game last year, 
was purportedly counseled by 
Philadelphia Phillies shortstop 
Larry Bowa during the off- 
season. His troubles apparently 
behind him, Thorpe will again 
direct the continuity offense, as 
well as sing lead tenor during 
shower room songfests (and why, 
pray tell, are 1980 high schoolers 
singing ‘‘My Girl” instead of, oh, 
‘Rappers Delight’’?). Salami, by 
no means the worst swingman 
around, will probably encounter 
more trouble from women of all 





ages (he fell hard for his 35-ish 
history teacher last term). And 
Salami’s cousin Vitaglia, a major- 
league pitching prospect who 
transferred to Carver from 
Brooklyn’s Canarsie High mid- 
way through last season, should 
see more action. 

But it is the rookies who might 
well make or break Carver's 
hopes for continued video vic- 
tories. Little is known about small 
forward Jesse B. Mitchell (Stony 
Jackson) or off-the-ball guard 
Teddy Rutherford (Wolfe Perry), 
except that they both seem cheey- 
ful enough — so far — and should 
fit nicely into Reeves’s pressure 
defense. One is certain, though, 
that six-foot six-inch Eddie 
Franklin (Art Holliday) looks to 
be an exceptionally quick, sharp- 
shooting power forward/back-up 
center. Moreover, his dilapidated 
sneakers indicate that he’s of par- 
ticularly meager means — the kid 
is hungry. Showboating guard 
Wardell Stone (Larry “Flash” 
Jenkins), who comes to practices 
with a deafening bad box glued to 
his ear, looks and talks slightly 
like the young Richard Pryor and 
plays like his main man is Lloyd 
Free. He'll doubtless have to learn 
that there’s no “I” in “team.” 
Then there's small forward 
Patrick Falahey (Jim Loughlin), 
whose pugnacious, paranoid style 
is straight out of the Dead End 
Kids. “You old Irish guys are all 
alike,” he snarled at the 36-year- 
old coach during his fitst five 
minutes on screen. Lest we for- 
get, James Dean was a high- 
school basketball star back home 
in Fairmount, Indiana. 

Carver High will reach the 
play-offs and attendance, will 
remain more than respectable this 
year, but it’s not likely that the 
orange and blue will repeat as 
champions. Despite Reeves’s 
inspired, ‘empathetic leadership 
and a solid mix of veterans and 
newcomers, there may be those 


nights when it seems as if The | 


White Shadow were running an 
all-too-familiar slowdown offense. 
Back-to-back titles are rarely won 
in any league nowadays. 

One final question: Does Car- 
ver have a mascot? Surely no self- 
respecting five could be dubbed 
the Peanuts, although such a 
nickname would surely delight 
headline writers across the 
Republic: ‘Peanuts Shell Garden 
Grove, 112-57, as Gallery 
Cheers!” 

And one more prediction: The 
coach will get hitched. a 
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Harvard 


JUST PUBUSHED! 
COSMOS 


CARL SAGAN 


Based on Sagan's thirteen-part tele- 
vision series and told with Sagan's re- 
markable ability to make scientific 
ideas both comprehensible and ex- 
citing. Over 250 full-color illustra- 


tions. 
On Sale through Nov. 30 





1256 Mass. Ave., Cambridge 
732 Comm. Ave., Boston 


Harvard Book Store Café 


190 Newbury Street at Exeter, Boston 













oe te $13.95 
Book Stores. 
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Rare Books e Manuscripts e Fine Bindings 
Autographs ¢ Maps « Prints 


Inquiries: (617) 329-4000 


BOSTON 
INTERNATIONAL 
ANTIQUARIAN 


BOOK FAIR 


Fri., Nov. 7 
Sat., Nov. 8 
Sun., Nov. 9 


Admission proceeds to 
Boston Public Library, 
WGBH, Channei 2 


NOVEMBER 7-8-9, 


1980 


COPLEY PLAZA HOTEL 


(Preview Opening Good for Entire Fair) 


6:00-10 PM 


OVER 100 ANTIQUARIAN DEALERS from 
the United States, Canada and overseas exhibiting 


$7.50 
Noon-8PM_ $3.00 
Noon-6PM ~ $3.00 


Sponsored by 
A.B.A.A. INC. 
New England 
Chapter 
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George Bluestone and students 








Filmmakers 


Continued from page 3 
turing or inspiration goes — for- 
get it.”’ 
* + + 

MIT, Mass Art, and BU span 
the gamut of filmmaking pro- 
grams to be found in the Boston 
area (for other programs worth 
checking out, see the accom- 
panying box). These schools 
cover a vast aesthetic expanse; 
but when you consider what hap- 
pens after the degree is con- 
ferred, students can be placed in 
two neat categories: those who 
make films for a living, and those 
who earn a living to make films. 
From school to school, the cate- 
gories stay the same; only. the 
proportions are a little different. 

“A recent American Film Insti- 
tute survey showed that 41,000 
students are in film school right 
now, which is absurd,” says Ann 
Carol Grossman, who hedds the 
program at Emerson. “Even if 
cable TV takes off, not all of 
those students are going to be 
making films for a living. Fortu- 
nately, our graduates have been 
pretty successful. They may not 
be eating fabulously, but they're 
surviving. I think we've given 
them reasonable expectations.” 
(Emerson even offers a course in 
Film Business, where students can 
pick up the finer points of dis- 


tribution, copyright laws, grants- 
manship, and other such mat- 
ters.) 

The success stories I heard 
from Grossman and Bluestone 
were almost identical to the ones I 
heard .at MIT, Mass Art, the 
Museum School, and Harvard. 
New graduates free-lance as edi- 
tors and cameramen; work for 
equipment vendors, lighting com- 
panies, and film labs; start their 
own production companies. For 
some, these jobs give them access 
to equipment, so that they can 
continue to make “‘personal’’ 
films. For others, they’re a way of 
making contacts with the right 
people, leading eventually to 
creative positions in ‘‘the 
industry.” 

Many graduate students go on 
to teach, most so that they can 
keep making films. Even with 
access to equipment, though, the 
living isn’t easy, and these film- 
makers talk about “the poverty” 
and the need to hustle. Solomon 
of Mass Art works three jobs, 
including waiting on tables, in 
order to finance his films. Says 
Tom Lee, a night student at Mass 
Art who plans to teach, ‘A lot of 


‘people have lost sight of what 


filmmaking is all about. The 
Hollywood product, or what's left 
of it, has really been dismal — all 
dollars and cents. I know I’m 
never going to be making The 
Blues Brothers, but that’s not 
what I want. I’m interested in 





















































using film to make a personal 
statement. Of course, it’s very 
expensive, and you can’t expect 
to make a penny from it, and any- 
one who's thinking of doing this 
kind of filmmaking should be 
aware of it. I guess I’m doing it 
because I’m hooked.” © 


Resurrect 


Continued from page 4 

about draining out every trace 
of anything specifically relig- 
ious that it’s left with little 
but the broadest, most banal 
platitudes: it should be called Oh, 
God, Book III. In Resurrection’s 
view, being a warm, loving per- 
son — and therefore holy, since 
God is just, you know, love — 
means that you can’t be the least 
bit skeptical or inquisitive. And if 
you can’t learn to give and accept 
love without a lot of questions, 
you're either a stiff-necked, cold- 
blooded Grant Wood-type like 
Edna’s father (Roberts Blossom), 
who doesn’t understand his 
daughter’s sensual, life-loving 
spirit; a closet Christ-er like her 
new lover (Sam Shepard), who's 
convinced she’s either God or the 
Devil incarnate; or else a 
meddling egghead like the big- 
city shrink (George Sperdakos), 
who wants to plug the healer into 
his instrument panel and find out 
what makes her tick. Eventually 
this poor woman, who wanted 
nothing more from life than to 
give and receive Love, is literally 
hounded into the desert; there, 
her hair gets real long and turns 
white, and she takes to dis- 
pensing surreptitious miracles at 
a ramshackle last-chance service 
station cum reptile farm. Forget 
about Monty Python’s Life of 
Brian; if the born-agains are wor- 
ried about their faith being made 
to look ridiculous, Resurrection is 
the film they. should be picketing. 
Indeed, with Maurice Jarre’s 
soaring, reverent music, Mario 
Tosi’s burnished cinematog- 
raphy, and Daniel Petrie’s stately 
direction — which goes in for lots 
of close tracking shots of awe- 
struck, weather-beaten faces — 
Resurrection emerges as a new 
high-water mark in pious kitsch 
— which is absolutely the worst 
kind. 


In fairness, the picture isn’t a 














Boston Shakespeare Co. 
Macbeth & Tempest in repertory 
Wed-Sat @ 8; Sun @ 2: Tix 267-5600 


Boston Univ. Theatre 
The Servant of Two Masters Nov. 12- 
15, 19-22: Main Stage; Tix: 266-3913 


Cantata Singers 
Bach: Cantatas 78&79; Harbison. 11/12, 
8:30 pm. Sanders Th.; Tix: 625-7410 


Jazz Celebrations 
Randy Sabien 11/9; David Moss 11/ 
13; Detlors/Dance 11/16; 536-3355 


Men’s Chorale of Boston 
5th Anniversary Concert. Fri. 11/21: 
Church of the Covenant. 491-4310. 


MIT Musical Thtr. Guiid 
Cabaret by Kander & Ebb. Kresge 
Aud.; Nov. 7-9, 13-15; Tix: 253-6294 


Spanish Dance Theatre 
5th anniversary concert. N.E. Life 
Hall, Nov. 15, 8 pm, call 266-2120 








BOSTIX at Faneuil Hall has info 
and tix for dozens of events. 

NOW OPEN: Mon-Sat 11-7 and Sun 
12-6. Call for info; 723-5181 









total loss. I had never seen a real 
live two-headed snake before, and 
we get to take a long, close look at 
one in Resurrection. And Ellen 
Burstyn is very appealing in some 
early, pre-accident episodes, 
playing a happy, horny, exuber- 
ant woman (you know she’s 
brimming over with the Life Force 
when she demands a second 
orgasm of her afterglowing hus- 
band). Sam Shepard is an effec- 
tive presence, too, and the transi- 
tion of his character from likable, 
hell-raising hick to gimlet-eyed 
fanatic is wholly convincing. I’m 
not sure we should credit Shepard 
with an acting coup, however. It 
could be that the way he looks 
simply fits both phases of the 
role, and that changing circum- 
stances prompt us to notice dif- 
ferent sides of him. Something 
similar might be said of Eva Le 
Gallienne’s presence. Looking 
like Jane Darwell crossed with 
Helen Hayes, Le Gallienne 
speaks, as Edna’s angelic grand- 
mother, in artfully modulated, 
high-theatrical tones. Like Hayes, 
Le Gallienne is a legendary great 
lady of the stage, but she hasn’t 
been cast in Resurrection for her 
acting skills. Huggable grandmas 
like Hayes and.Le Gallienne are 
injected into current films to pro- 
voke knee-jerk responses; they’re 
used as human bunny wabbits, 
waggling their little ears and 
wrinkling their little noses. 
“Quick, Myrtle, my shotgun; 
there’s one of them pesky var- 
mints now!” cm 


James 


Continued from page 7 
return with explosive impact. He 
employs every trick in the book to 
coax a response from his audi- 
ence, and ultimately from us. 
One of the common fallacies of 
an age like ours is that there is no 
room for anything but the 
dramatic gesture; modulation is 
something as unheard-of as self- 
restraint. James Brown, who 
might be considered a herald of 
the new age, knew differently in 
1962, and in fact among the most 
surprising facets of Live at the 
Apollo — and among its most 
enduring qualities — are the quiet 
moments at its center, the 
moments of stillness where action 
stops and anticipation takes over. 
These occur throughout the 
album, but most dramatically on 
the record’s centerpiece, its 
indisputable masterpiece, “Lost 
Someone.” Here, in a single, 


multi-layered track that cuts . 


across the two sides of the album 
(it fades out at the end of side 
one), you have the history of 
soul music — the teaching, the 
preaching, the endless variety of 
gospel effects, above all the 
groove at the music’s core. 
“Don’t go to strangers,” James 
pleads in his abrasively 
vulnerable fashion. “Come on 
home to me .... Gee whiz I love 
you .... I’m so weak a 
Over and over he repeats the 
simple phrases, works them in the 
manner of the great gospel 
singers, insists ‘‘I’ll love. you 
tomorrow’ until the music is 
rocking with a steady pulse, until 
the music grabs you in the pit of 
the stomach and James knows 
he’s got you. Then he works the 
audience as he works the song 
(“I’m not singing this song for 
myself/I’m singing it for you, 
too’’), teasing, tantalizing, 
drawing closer, dancing away, 
until, finally, at the end of side 
one, a man’s voice breaks in and 
dissipates the tension as he calls 
out, ‘James, you’re an asshole.” 
“T feel so good I want to scream,” 
says James, testing the limits once 
again. ‘‘Scream!”’ says a voice. ‘’I 
believe someone out there loves 
someone,” declares James, with 
cruel disingenuousness. “Yeah, 
you,” replies a girl’s voice with 
unabashed fervor. And we 
respond, too, we are drawn in by 


the same tricks, so transparent in 
Continued on. page 14 
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ELVIS COSTELLO CAN'T STOP 
YOU CAN'T KEEP UP 





_ NOW THIS 
TWENTY TRACKS OF UNRELEASED MASTERS, RARE B-SIDES AND ENGLISH ALBUM TRACKS 
ANOTHER TRIUMPH FOR CREATIVE FRENZY AND BEASTS PLASTIC 


= ELVIS COSTELLO, “TAKING LIBERTIES’ 
ON COLUMBIA RECORDS AND TAPES. 
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"Columbia" is a trademark of CBS Enc. 
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Produced by Elvis Costello and Nick Lowe. 
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James 


Continued from page 13 

the daylight, but put across with 
the same unabashed fervor with 
which the girl in the audience of- 
fers up her love. 

The James Brown show is still 
out there, still working hard — as 
evidenced by its recent blitz of the 
Northeast. James doesn’t play the 
Apollo any more, or the Garden 
either, but the band still encom- 
passes 13 members, and the 
retinue nearly two dozen, many 
of whom (including a recently 
returned Bobby Byrd) go back 
with James to the very beginning 
of his career, in Macon, Georgia, 
some 25 years ago. I caught the 
show at the Main Act in Lynn a 
week ago. James’s voice, of 
course, is ragged (all that 
screaming had its effect, and 


James switched over to a falsetto 
screech 12 or 13 years ago), the 
pacing allows him to take quite a 
few. breathers, and the 
arrangements are pretty much 
funked up — but the band still 
works as a precision instrument, 
at age 52 James still does his slides 
and glides and knee-drops and 
splits, and the show remains 
lavish in entertainment values. In 
many ways it’s just like the old 
days, if on a reduced scale. James 
had the audience on its feet 
almost from the moment of his 
entrance; his versions of 
everything from ‘Rap Baby” (his 
latest on TK) to “Try Me” were 
full of energy and conviction, and 
the band responded to his 
dramatic direction with smart 
precision. There was two hours of 
non-stop action (again the James 
Brown show proved to be 
something of a test of endurance, 
with James putting off his 
appearance until well after 


midnight, and the show going on 
until nearly three), and it ended in 
time-honored fashion with 
‘‘Please Please Please’’ and 
James’s reappearing on stage in a 
spangled, salmon-colored jump- 
suit to do a funk duet with Bobby 
Byrd. Before this reappearance 
the audience was induced to chant 
in unison, ‘James Brown ... a 
superstar. James Brown ... a 
superstar,” and the finale came 
complete with all the flash, 
panache, and mind-numbing 
volume that we have come to 
expect of our entertainment. The 
only thing missing was the 
tension — ‘‘Please Please Please”’ 
served more as ritual than as real- 
life drama; it was a piece of the 
action, an essential part of the 
show, but only a part, to be 
played out before giving way to 
the ‘next bit. This wasn’t like 
watching some tired rehash, 
James wasn’t just going through 
the’ motions, — nor was it 


anything like a mimetic oldies 
show. There was no stillness at 
the center, though — it was hard 
to imagine that stillness could 
ever exist. Maybe this is the 
penalty of trying to keep up with 
the times. If you're in the spot- 
light, you’ve probably got to 
dance, and naked emotion is out 
of place, after all, in an age of 
special effects. It’s not the sensa- 
tion that’s missing in any case, 
just the catharsis. And as I sat 
there enjoying the show, it 
occurred to me: what is hardest to 
bear is not how much James 
Brown has changed, but how 
much has changed for us. ra 


Cellars 


Continued from page 7 

consistent doses of country music 
around here and you're going to 
be disappointed, WDLW to the 


contrary. Nevertheless, for almost 
everyone else, there’s a scene to 
be found. The rock scene gets 
most of the attention because its 
bands are releasing an ever- 
growing number of records and, 
sometimes, becoming national 
acts. But it’s hardly the only 
music that makes you dance, feel, 
and think. | 

It is Boston’s music that has 
kept me, a Nebraska boy, here for 
five years. How could I go home 
after two years of doing my BU 
homework at the Rat, especially 
now? In many ways, music is my 
means of identification: I’m a 25- 
year-old punk (ex-hippie) who 
thinks George Jones is God. So 
much for my introduction. Next 
week the hard work begins, an 
LP, an EP, and a generally sour 
batch of local 45s. 

ODDS ‘N’ ENDS: Last year’s 
Buzzcocks concert was stiff and 
disappointing, important only 
that the Gang of Four opened for 





THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 11, 1980 














How to g0 to 


college i 
not a kid. 


youre | 


| 








BOOTS 


475 Commonwealth Ave. 
be Boston 353-0685 





¢ For Those i 
Who Love CLOGS 


gt 





CLASSIC 
WESTERN 
HIGH HEEL 
CLOGS 




















As a group, people past college age 
are the best college students. But 
that doesn't mean things are always 
easy for them. 

That's why the University of 
Massachusetts offers Back-to-College 
Seminars, designed to help people 
past college age plan a college 
career with a minimum of incon- 
venience, expense, and anxiety. 

These seminars are not a sales 
pitch for UMass, but informal dis- 
cussion that will allow you to 
choose intelligently from all the 
possibilities that are open to you. 

We'll provide information about 
all the colleges in the area that 
you're interested in - including 
tuition, curricula, and admissions 
requirements. 

You'll also learn how to fit a col- 
lege schedule into a working career 
or child-rearing situation...how to 
transfer credits from another 
college...how to receive credit for 
informal study...how to handle 
transportation... how to get finan- 
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%¢ 


cial aid...how to brush up on study 
skills... what to expect when you go 
back to college at your age. 

The seminars, conducted by 
highly experienced counsellors, 
run about an hour. They're offered 
weekly at the Harbor Campus. 

In addition, several libraries are 
co-sponsoring the seminar and 

it will be offered at the following 
locations. For further information, 
contact the library or UMASS at 
287-8100. 


Back-to-College Seminars will be 
held at the following libraries: 


Nov. 12 Somerville 7:00 p.m. 
Nov. 13 Boston Public 
Library 6:30 p.m. 
Uphams 
Corner Branch 
Nov. 15 Medford 11:00 a.m. 
Nov. 19 Watertown 7:30 p.m. 
Nov. 20 Boston Public 
Library 6:30 p.m. 
Mattapan 
Branch 
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them. But I’m giving the Bs 
another chance and advise get- 
ting your tickets early for the 


November 25 show at the 
Bradford Hotel. The Rattlers and 
La Peste are opening. Same advice 
goes for the Gang of Four at the 
Channel on the 18th. 

This Wednesday the Memphis 
Rockabilly Band is at Great Scott, 
where torn jeans and bikers are 
greeted with frowns, and then it’s 
off for a weekend at the Lone Star 
in New York. 

Speaking of New York, a 
friend there tells me a.“’‘country- 
punk” band called Rank and File 
is lining up some Boston gigs 
soon. The band features ex-Dil 
(LA pioneer-punk group) Chip 
Kinman. Other fine New York 
bands to look out for include the 
Speedies, Bush Tetras (which 
includes some _ ex-Contortions), 
and Fleshtones. 

Jazz singer Mark Murphy, 
rarely seen in these parts, is at 
Sandy’s in Beverly November 11. 
His first-rate accompanists in- 
clude reedman Bob Mover and 
pianist Art Mathews .... The 
Woody Shaw Quintet is at Lulu 
White’s the 13th .... The Re- 
frigerators are the Rat’s Monday 
house band for November, a buck 
... There’s a salute to DJ Leslie 
Palmiter at the Channel this 
Wednesday, featuring Jon 
Butcher Axis, American Teen, the 
Stompers, and State of Mind.... 
Chuck Berry’s November 1 show 
at the Berklee Performance Center 
was cancelled, apparently because 
of poor advance sales 
WHRB, 95.3, has moved its new- 
wave slot, “Plastic Passions,” to 
mornings, eight to ten, Monday 
through Friday. 

Did you catch the two tunes 
the band played after Jimmy 
Carter’s concession speech? 
“Happy Days Are Here Again” 
and ‘Everything's Coming Up 
Roses’’ were rather peculiar 
choices. 

Better luck next time, Duane. 

Happy Birthday, Tontileo and 
Petula Clark. 

Thanks again, Uncle Jimmy.'@ 


Waldron 


Continued from page 7 
acutely, cleansing a thicket of 
bass-clef notes with a drop in 


volume at one point, driving the. 


entire performance to a chilling 
close with a room-shaking 
tremolo. For an encore, he 
explored.’ You Don’t Know What 
Love Is’’ at a tempo that was 
deliberate without dragging, and 
his blue filigrees and dark har- 
monic alterations proved to be 
just as effective on structured 
material. 

Solo playing does not reveal 
Waldron’s talents as accom- 
panist, arranger, or as pianist in a 
rhythm section. For this, we must 
make do with the band tracks on 
Moods and his classic 1961 ses- 
sion, The Quest (reissued by 
Prestige, under Eric Dolphy’s 
name, on the album Fire Waltz). 
This may change in time, since 
Waldron now plans to return to 





the States on a regular basis. In 
any context, he is a major jazz 
voice. 
* * * 

On November 2, Roswell Rudd 
& the Flexible Flyers opened the 
10th anniversary season of Jazz 
Celebrations at Emmanuel 
Church. As usual, the series plans 
to Focus on local talent, with occa- 
sional out-of-towners, and a 
Thursday-night series stressing 
new music has been added to the 
more eclectic Sunday sessions. 
Rudd, who has played every- 
thing from Dixie to fusion, but is 
best remembered as the trom- 
bone voice of the ‘60s free-jazz 
scene, now lives in Maine and 
leads a. sextet that includes his 
wife Moselle and son Christo- 
pher. Unlike Waldron, he drew a 
crowd (which cbntained a large 
contingent of trombonists). 

The raucous, slightly manic 
potential of the trombone, which 
J.J. Johnson and his followers 


successfully disguised with 
smooth speed, was tailor-made 
for Rudd’s extroverted personal- 
ity. In his hands the slide is 
wielded like a rapier and phrases 
are thrust forward. The big, 
ringing tones and pungent color- 
ations Rudd draws from the horn 
(with and without mutes) sug- 
gest a loose and excitable attitude 
— an aural counterpart to Rudd’s 
stage presence. (Solos were 
delivered with much body 
English, as Rudd dipped and 
stretched to trigger shifts in 
intensity; he also sang and 
mugged a bit, and played agi- 
tated piano chords when not 
blowing trombone.) For the most 
part, Rudd’s sound was enough 
to bowl you over, though occa- 
sionally (as on ‘Suh Blah Blah 
Buh Sibi’), when his ideas dissi- 
pated, the good feeling did so as 
well. Fewer riff tunes and one or 
two strong melody lines might 
have also offered the chance to 


display Rudd’s more sober but 
equally expressive lyrical skills. 

The Flexible Flyers proved to 
be an uneven band. Stéve McLean 
has a biting electric guitar sound, 
and he follows his lines to logical 
conclusions. He also contributed 
‘‘A Samba,’’ which rushed 
around like Latinate Zappa. 
Bassist Dave Hill stabilized the 
beat in a few treacherous 
moments and took modest solos. 
Chris Rudd, who is only 10, 
avoided the dreaded Denardo 
Coleman syndrome by playing 
his various percussion instru- 
ments with spirit, taste, and excel- 
lent time. Chris also proved to be 
an accomplished, engaging singer 
with an honest feeling for the 
blues on “Going.” This boy is no 
joke. 

Moselle Galbraith, however, 
should reconsider her role as the 
band’s primary singer. She was 
wobbly, to put it kindly, during 
“IT Can’t Give You Anything But 


Love” (but then; the rhythm sec- 
tion sounded as if it were forcing 
the tempo through a door), and 
her “Suh Blah” scatting left me 
longing for Sheila Jordan (who 
recorded the tune with Rudd). 
Only “Find Me a Primitive Man,” 
where she strutted like a mater- 
nal Midler over an Ellingtonian 


‘jungle vamp, was convincing. 


The other major problem. in the 
group is drummer Joe Wainer, 
who always plays at full throttle, 
grimaces shamelessly while 
flailing his kit (imagine Steve 
Martin as a ‘swinging’ drum- 
mer), chatters while he solos, and 
seems to have lapses whenever 
4/4 time is called for. To give 
Wainer his due, he brings the 
rock rhythms (a large part of the 
band’s book) to life, and does the 
Buddy Rich-Butch Miles-show 
drummer thing like an old pro. 
Maybe we should all pitch in, 
send Wainer to Hollywood, and 
buy Chris Rudd a set of traps. @ 
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Price 


Continued from page 5 
demands. But Hogan’s details of 
set dressing are immaculate, mak- 
ing up in realism what's missing 
in mood — right down to an 
authentic NYPD insignia for 
Victor and ancient Bluebird 78s 
for the Victrola. 

Director Brian Smiar has 
assembled what is easily the best 
cast I’ve seen at the Lyric, which 
recently affiliated with Actors 
Equity. Only Ted Davis, clearly a 
competent, powerful actor, seems 
wrong for his role. Young and 
attractive, and costumed too 
casually in turtleneck, sport 
jacket, and camel’s-hair car coat, 
he hardly looks like a surgeon 
who’s barely survived a break- 
down and a divorce. Add to this 
an abrasive manner and a boom- 
ing, strident voice, and Davis's 
Walter elicits far less sympathy 
than he deserves. . 

As Victor’s wife, Esther, 
Miriam Varon gives a complex 
performance, full of loving 
ambivalence. Only Varon’s 
uncertain delivery of some lines 
muddles Esther’s more intricate 
thoughts. No such fuzziness mars 
Ron Ritchell’s portrayal of Vic- 
tor. As the policeman, Ritchell 
turns in a meticulously etched, 
perfectly plausible performance. 
But it is Jerry Gershman who tri- 
umphs, in the pivotal part of 
Solomon. Part Shylock, part 
Santa Claus, Gershman pads the 
antique-furniture dealer's 
shrewd, sharp edges with humor 
and compassion. In most respects, 
this Price is right — and Gersh- 
man’s Solomon is priceless. @ 


Tatsuya Nakadai as the impostor 








Kurosawa 


Continued from page 1 
might change someone, the movie 
feels strangely incomplete. 

Still, I think Kurosawa is aware 
of the blunted effects he’s get- 
ting here. He doesn’t wish to 
compromise the mystery of that 
chemistry between action and 
knowledge, gesture and being, 
and so he stays respectfully on 
the outside. In this movie, after 
all, the appearance of greatness is 
greatness; if the legend of the lord 
must live on through a thief, that 
doesn’t make it any-less a legend. 
Kurosawa tells much of his story 
through the eyes of spies, of 
watchers who can only interpret 
what they see, what's on the sur- 
face of things. And though this 
motif is not adequately de- 
veloped, it does implicate us: we, 
too, are spies, and we can come to 
know these characters — and per- 
haps any movie characters — only 
by what they show us on the sur- 
face. When the thief comes 
galloping across the screen, he 
looks magnificent in his black 
and red armor and his imperious 
helmet; to us, as to the spies, he is 
every inch a lord. 

But Kurosawa isn’t satisfied 
with that observation. He wants 
to depict war itself as a complex 
series of gestures. He wants to 
show the way honorable gestures 
can make wars beautiful and can 
even win them — and the way 
ignoble gestures can turn wars 
ugly, remove the honor from a 
warrior’s death, even destroy a 
great clan. Kurosawa’s character- 
istic flair for explosive action is 
still evident in Kagemusha — 
there are plenty of heart-stopping 
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moments when the camera tosses 
us into the midst of a charge, or 
sets us running alongside a 
frantic messenger — but for the 
most part, he films his battle 
scenes from a certain remove, so 
that we see them as gigantic, 
shifting patterns. When the thief 
is brought to the battlefield and 
told that he must now be Shin- 
gen, be the immovable mountain 
that stands behind. his troops, 
Kurosawa launches a night battle 
that is like nothing we’ve ever 
seen before. Soldiers in black 
armor clatter down dusty, lead- 
gray hillsides; banners of red, 
yellow, and green flap on the 
horizon; the shadows of dying 
men stretch and fall as unearthly 
reds and violets drench the sky 
behind them. The effect is terrify- 
ing, but also utterly enthralling; 
war becomes an awesome sym- 
phony of sound and light. The 
thief watches in astonishment and 
dismay as the fighting draws near 
him, but he obeys his generals’ 
command not to move. And the 
gesture’ works: when an enemy 
general spies him sitting immo- 
bile in his majestic armor, he tells 


his troops that he’s seen Shin- - 


gen, and he sounds the retreat. 
Of course, Kurosawa is not a 
war-lover, and he’s not out to 
celebrate bloodshed and death. 
Indeed, Kagemusha is partly a 
horrified meditation on the arri- 
val of the gun. For Japan, the gun 
was not at all an inevitable 
technology; indeed, less than 
three-quarters of a century after 
the events depicted in Kage- 
musha, it had practically disap- 
peared from Japanese combat — 
not to reappear for over 200 
years. Guns, you see, did not fit 
into the glorious ritual. Their 
presence meant that a great war- 
lord like Shingen could not go to 


battle for fear that a lowly sniper _ 


might kill him; what’s more, in a 
society where the aesthetics of, 
say, the way a man writes his 
name could tell you everything 
about his character, the beauty of 
swords and the elegance of 
swordplay were a vital part of 
warfare. According to Noel 
Perrin, in his wonderful study 
Giving Up the Gun, Japanese 
resistance to the gun began with 
‘the discovery that efficient 
weapons tend to overshadow the 
men who use them.” Besides, one 
could not fire a gun and still obey 
the precise rules about how a 
good samurai, or any person of 
breeding, should move and stand 
and sit. The arrival of the gun, 
then, sullied war; it brought 
combat down from the transcen- 
dent plane of light and wind and 
geometry. 

Kurosawa integrates this theme 
into the story of the shadow 
warrior with extraordinary 
finesse. As long as the thief main- 
tains his power, the hegemony of 
bushido, of aesthetics and purity, 
is preserved. But when the 
impostor is found out, he is 
expelled from the castle like the 
commoner he is, and Shingen’s 
hot-blooded son, Katsuyori, takes 
over. Unfortunately, Katsuyori 
has none of his father’s grace and 
authority — and hence none of 
kagemusha’s either. He disobeys 
Shingen’s dying orders (leaving 
the clan’s enemies to rejoice that 
“the mountain has moved’’) and 
leads his men into the disastrous 
Battle of Nagashino. In _ this 
climactic scene, Kurosawa turns 
us back into spies enthralled by 
the elegance of warfare. Only this 
time, as the clan’s lancers and 
infantry and cavalry go forth, we 
don’t see where they are going; 
and what we hear as they 
disappear offscreen is the roar of 


enemy guns. Then and only then 
does Kurosawa announce the end 
of an era, the replacement of the 
age of the sword by the age of the 


gun, the age of beautiful warfare* 


by the age of brutality. The 
camera tracks back to let us see 
the battlefield, and it’s strewn 
with bodies, with bloody horses 
struggling to regain their feet, 
with ragged warriors stumbling 
amid the smoke and corpses. Sud- 
denly war seems hideous again — 
hideous as it has seemed no- 
Where else in this movie. 

In Kagemusha, Akira Kuro- 
sawa has done something remark- 
able: he has separated the splen- 
dor of war from its horror and has 
shown us which is which, with- 
out preaching about good causes 
or bad causes, about justifiable or 
unjustifiable wars. He has battled 
long and honorably to get this 
film made, and that struggle is 
reflected in every frame. Kage- 
musha may seem a remote, rather 
impersonal epic of combat, but it 
also, paradoxically, offers an 
ethic, a form, an honorable 
approach to our own private 
battles. To Kurosawa, we are all 
thieves and impostors, all shadow 
warriors imitating wisdom and 
grace. And despite his travails, 
Kurosawa is optimistic: the imi- 
tation of grace can bring it; in the 
careful practice of wisdom, we 
grow wise. Perhaps in making 
Kagemusha, Kurosawa has found 
the immovable lord in himself.@ 
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There is probably nothing in the world that’s more sensual and 
provocative than Louise Brooks‘s performance in G.W. Pabst’s 
silent film, Pandora’s Box (1928), which you can see tonight and 
tomorrow at the Brattle Theater. Co-featured is one of the best 
Andy Warhol films, Flesh (1968). 

Enter Kyoshiro, the Swordsman (1962) is not a sequel to Enter the 
Dragon. It’s the first in a popular series of Japanese samurai films 
that starred the late Raizo Ichikawa as Kyoshiro Nemuri, a warrior 
who likes to call himself ‘“The Son of the Black Mass.” Catch it 
tonight at 6 or 9:25, at the Coolidge Corner. 





Stevie Wonder 





The first lady of running, Patti Lyons-Catalano, will take on 
familiar territory when she enters the fourth annual Purity Su- 
preme Heartbreak Hill 10K Raod Race. Bruce Bickford, 1976 
Olympic steeplechaser and holder of the American record in the 
three-mile, is also planning to compete. More than 4000 local chan- 
lengers will join the 10 a.m. kick-off at the Cleveland Circle 
Reservoir in Newton. 

Stan Getz is finishing his stint at Lulu White’s, 3 Appleton St. 
The great tenor-sax man is still in fine form. Call 423-3652. for 
times. 










































And Never Said A Word is a highly acclaimed drama based on a 
tender and moving love story by Nobel Prize-winning author Hein- 
rich Boell. Returning by popular demand at the Suffolk Theater in 
Boston through December 13. Call 542-3200 for tickets and infor- 
mation. ; 

Returning to Boston after many years, Stevie Wonder will appear 
at Boston Garden for a one-night performance: Stevie has been one 
of the most talented singers around for more than 20 years, and he’s 
still going strong. He now writes, composes, and produces music for 
many other entertainers. Tickets are still available at $10.50 and 
$12.50. The show begins at 8 p.m. 
























































The London Eurythmy Group is in performance at Cary 
Memorial Hall, 1609 Mass. Ave., Lexington. Eurythmy is a dra- 
matic and independent new form of artistic movement in the dance 
world. The troupe includes nine eurythmists under the direction of 
Marquerite Lundgren, accompanied by a trio of musicians. For more 
information call 492-1900. 

Frank Bidart reads two of his powerful works, “Ellen West’’ and 
“The War of Vaslav Nijinsky,” the latter of which has just won the 
first Paris Review Prize for a long poem. Hilles Library Cinema, 
Radcliffe College, 8 p.m. Free. 





Harry Callahan 


The incomparable Sonny Rollins will perform in concert at 
Berklee Performance Center. Sonny has earned his reputation as 
master of jazz tenors. Appearing with him will be Mark Saskin, 
Jerome Harris, and Al Foster. Concert time is 8 p.m. Tickets are 
$8.50. ; 

Put simply, the Talking Heads are a different band, with five new 
members, including Nona Hendryx and Bernie Worrell, of P-Funk. 
They have gone from an all-white group to a racially balanced one. 
Their two shows at the Orpheum offer your first chance to see the 
new Heads in action. Tickets are $8.75 and $9.75. 





Pianist Leon Fleisher performs the Ravel Piano Concerto for the 
Left Hand with the Baltimore Symphony in his first Boston appear- 
ance as pianist since at least 15 years ago, when he lost the use of his 
right hand. Symphony Hall at 2:30. 

A rare opportunity to see Roberto Rossellini’s 253-minute The 
Age of the Medici in its entirety is offered tonight at the Harvard- 
Epworth Church, starting at 6:30. 

MOVE, a company of dancers, will be performing at the Joy of 
Movement Center, 536 Mass. Ave., Cambridge. Curtain is at 8 p.m. 
Tickets are $3.50. For information call 492-7427. 


























Two of the finest offerings in the Coolidge Corner’s marvelous 
film noir series are Jacques Tourneur’s Out of the Past (1947), with 
Robert Mitchum, Kirk Douglas, and Jane Greer; and Joseph (Gun 
Crazy) Lewis’s The Big Combo (1955), with Cornel Wilde and 
Richard Conte. Both are showing Wednesday and tonight. 

Henry Callahan, master photographer, will discuss his 40 years of 
experimentation in color, which resulted in the book Harry Calla- 
han: Color. He will appear at Boston Public Library, Copley Square, 
Rabb Lecture Hall, at 7:45 p.m. Free. 








Sonny Rollins 





Alive! is a jazz quintet that nobody has ever heard of, but will. 
Lead singer Rhiannon delivers the lyrics in a rich, powerful, elastic 
style, and her scat singing is intricate and creative. Check ‘em out at 
the Berklee Performance Center at 8 p.m. Tickets are $7.50. 

Dealers will be offering old and new comic books at the Captain 
America Superheroes Festival and Comic Book Convention, pre- 
sented by NEWCON. Joe Simon, creator of Captain America, is a fea- 
tured guest, along with Howard Chaykin, adaptor of the Star Wars 
saga to the comics. At the Sheraton-Boston Hotel, third floor. Call 
236-2000. 
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Hot dots 


by Clif Garboden 





SUNDAY 


Noon (38) Jeremiah Johnson (movie). Robert Red- 
ford portrays a prettified version of the mountain 
man they called Liver Eatin’ Johnson in this 1972 
Western. 
Noon (56) Six Hours with Jerry Lewis (movie). The 
eternal kid you hated in fifth grade clowns his way 
through three comedies — The Disorderly Orderly 
(with Glenda Farrell and Everett Sloane, 1964), 
Three Ring Circus (with Dean Martin and Zsa Zsa 
Gabor, 1954) at 2 p.m., and Who’s Minding the 
Store? (with Jill St. John and Agnes Moorehead, 
1963) at 4 p.m. 
1:00 (4) Football. The Pittsburgh Steelers vs. the 
Tampa Bay Buccaneers. ; 
1:00 (7) Football. The Dallas Cowboys vs. the New 
York Giants. 
4:00 (4) Football. The Miami Dolphins vs. the Los 
ngeles Rams. 
4:00 (5) Roots, part Iii. Kunta Kinte settles down as 
— This episode concludes with the birth of 
izzy. 
4:00 (38) The Caine Mutiny (movie). Humphrey 
Bogart and Jose Ferrer star in the 1954 version of 
Wild Strawberries. : 
5:30 (2) From Jumpstreet: Ear/y Jazz. More biack- 
music history, featuring Alvin Alcorn and Roy 
Eldridge. 
6:00 (56) Star Trek, “|, Mudd.” 
7:00 (2) Evening at Symphony. Ozawa and the 
BSO whip through Weber's “The Ruler of the 
Spirits” Overture, then give center stage to soloist 
Peter Serkin for a rendition of Brahms’s Piano 
Concerto No. 2. 
7:00 (38) Hockey. The Bruins vs. the Pittsburgh 
Penguins. 
8:00 (2) Cosmos: The Backbone of Night. Dr. 
Sagan gets a little mystical as he explores previ- 
ously held miscnceptions about what those lights 
in the sky really are. We've always subscribed to 
the theory that the earth exists inside an over- 
turned colander on the drainboard of the gods. 
8:00 (4) All the President’s Men (movie). Robert 
Redford, Dustin Hoffman, and Jason Robards 
depict the press’s role in the Nixon-era scandal, 
which in any sane political climate would have put 
the Republicans out of business for good. 
8:00 (5) The Spy Who Loved Me (movie). The title, 
but not the plot, is taken from one of lan Fleming's 
James Bond adventures. Roger Moore plays Sean 
Connery opposite Barbara Bach's legs and Curt 
Jurgens’s whatever. 
8:00 (56) Condominium, part Il. A repeat of the 
conclusion of the Sun Belt soap opera/disaster 
drama based on the trash best-seller by John D. 
MacDonald. 
9:00 (2) Masterpiece Theater: Pride and 
Prejudice, part lll. Mr. Bingley packs and goes to 
London, greatly upsetting Jane. Meanwhile, Eliza- 
beth takes Mr. Wickham’s side against Mr. Darcy. 
10:00 (7) Dallas. Another special episode hurrying 
the series toward the solution of the J.R. shooting 
mystery before viewers lose interest. 
11:00 (2) Monty Python’s Flying Circus. Olympic 
hide-and-seek. 
11:30 (4) The Guns of Navarone (movie). Gregory 
Peck, David Niven, Anthony Quinn, James Darren, 
and Stanley Baker take on the big shots. Did you 
know that the theme song to this film has words? 





Really, “Islands of Greece are green and 
beautiful,/Green and beautiful,/Where the olive 
trees grow/In the fields below,/But high on the 
cliffs the guns are hidden there,/Guns are hidden 
there/In a cavern of stone,/Guns of Navarone 
....” It gets worse. 


MONDAY 


6:00 (68) Boston ... Livel This week's musical 
interludes will be provided by the |-Tones. 

8:00 (2) The 8 Hamlet. Derek 
Jacobi stars in the Bard’s Danish intrigue. Also 
featuring Claire Bloom, Eric Porter, and Lalla 


Ward. 
8:00 (7) The C (movie). Jon Voight, Faye 
Dunaway, and little Ricky Schroder star in Franco 
Zeffirelli's 1979 heart-warmer remake of the 1931 
boxing yarn. 
8:00 (38) Harry and Tonto (movie). The story of an 
old man and his cat. As in all sentimental animal 
movies, the four-footed friend dies. Art Carney and 
Ellen Burstyn star. 
8:00 (56) Some Like it Hot (movie). Tony Curtis, 
Jack Lemmon, and Marilyn Monroe star in the oft- 
aired 1959 comedy. A pair of unemployed musi- 
cians find life kind of a drag. 
9:00 (4) ice Castles (movie). Robby Benson, Lynn- 
Holly Johnson, and Colleen Dewhurst share the 
romance and drama of ice skating. From 1978, 
with music by hard-schlocker Marvin Hamlisch. 
Cae. (5) Football. The Patriots vs. the Houston 
ilers. 











TUESDAY 


7:30 (5) The Muppets. Jim Henson and his 
hound’s-tooth hams are joined by guest-host 
Glenda Jackson. 

8:00 (2) Nova: Voyager: Jupiter and Beyond. 
On the eve of Voyager's arrival, WGBH is airing 
this recap of the probe's history and travels. . 
8:00 (4) Smokey and the Bandit (movie). Burt Rey- 
nolds and Sally Field bomb through the South in a 
Pontiac muscle-car in this extraordinarily popular 
1977 slapstick. 

8:00 (56) Midnight Cowboy (movie). John Schlies- 
inger’s 1969 portrait of the dark side of practically 
everything stars Dustin Hoffman, Jon Voight, and 
Sylvia Miles. Not the sort of thing that plays well on 
television. 

9:00 (2) The Body in Question: Shaping the Future. 
At last, epigenesis on prime-time TV. A look at real 
and imagined genetic systems, plus the key to the 
DNA code. 

9:00 (7) The Promise of Love (movie). One Day at a 
Time kid sister Valerie Bertinelli stars as a bride 
whose husband is killed in Vietnam. 

10:00 (4) Smothers Brothers Special. Gien 
Campbell, Martin Mull, and past presidential hope- 
ful Pat Paulsen join Tom and Dick for this fre- 
quently pre-empted variety show. ‘ 

11:50 (5) In the Heat of the Night (movie). Norman 
Jewison’s compelling 1967 racial drama, starring 
Rod Steiger and Sidney Poitier. 


WEDNESDAY 


8:00 (2) Survival Special: Caribou: The Incredible 

















A previous administration — All the 
President's Men, Sunday at 8 on 
NBC 


Journey. Michael Landon (a Reagan booster, add 
him to your knitting) narrates a documentary on 
the annual 2000-mile Canadian caribou migra- 
tion. 

8:00 (56) The Wind and the Lion (movie). Sean 
Connery stars as a sheik who, having never seen 
T.R. Baskin, risks the wrath of Teddy Roosevelt to 
_kidnap Candice Bergen. 

9:00 (2) Abba in Concert. Four very clean and not 
terribly talented Swedish people pretend to play 
rock 'n’ roll. 

9:00 (7) Angel ag | (movie). A made-for-TV 
production starring Ralph Waite as a displaced 
West Virginian seeking meager fortune as a South 
Florida farm laborer. Also starring Paul Winfield, 
Jennifer Warren, and Mitchell Ryan. 

11:30 (7) Alice Doesn’t Live Here Anymore 
(movie). Ellen Burstyn, Kris Kristofferson, Vic Tay- 
back, and Diane Ladd star in Martin Scorsese's 
1975 inspiration for the TV series. 


THURSDAY 
7:30 (38) Hockey. The Bruins vs. the Winnipeg 


Jets. 

8:00 (2) This Old House. Actually, that old house. A 
repeat of the first show of the first renovation. Host 
Bob Vila shows off the deplorable neglect visited 
upon a once-proud rchester house. 

8:00 (56) Marlowe (movie). James Garner plays 
private eye Philip Marlowe to supporting players 
Gayle Hunnicut and Rita Moreno in this 1969 
update of Raymond Chandler's The Little Sister. 
Marlowe encounters every character known to 
urban man as he searches for a missing stripper. 
8:30 (7) Rocky (movie). Yo! Syivester Stallone’s 
landmark paean to peon fortitude is unharmed by 
small-screen display and diminished not at all by 
the failure of its star's second trip to the well. 
9:00 (4) The Godfather, part |. Billed as the 
“complete novel for television,” this is the first 
installment of a multi-part remix of the two block- 
buster Mafia movies. Topight we meet Robert De 
Niro and the fledgling don. 

9:30 (2) From Jumpstreet: Dance to the Music. The 
Rod Rodgers Dance Troupe and tap-dancer Honi 
Coles chronicle the history of black dance, from 
the cakewalk era to today. 











FRIDAY 





8:00 (38) Dr. Strangelove (movie). Peter.Sellers, 
George C. Scott, ef a/., in the 1964 classic cold- 
warhorse. 

8:00 (30) Battie of the Bulge (movie). Henry Fonda, 
Robert Shaw, and Robert Ryan star in a 1966 WWII 
saga about the Allied armies’ attempt to make the 
Nazis run out of gas. 

9:00 (2) Masterpiece Theater: Pride and 
Prejudice, part ill. A repeat of Sunday's episode. 
9:00 (4) The Godfather, part ||. Guns and lovers, by 
now it’s all in the family. 

9:00 (5) California Suite (movie). Herbert Ross 
directed this 1978 Neil Simon hotel story starring 
Michael Caine, Jane Fonda, Alan Aida, Elaine May, 
Walter Matthau, Bill Cosby, and Richard Pryor. 
10:00 (7) Dalias. No, you won't find out tonight, but 
Sue Ellen starts suspecting herself. 

11:30 (2) The Best of SoundStage. Country music 
from Eddie Rabbitt and Bobby Bare. Simulcast on 
WEEI-FM (103). ¥ 

12:30 a.m. The Speical. Billy Crystal, 
hosts Susan Anton (?), David Bowie, Yes, Don 
McLean, Fred Knoblock, the Korgis, the Busboys, 
and the Vapors. 





SATURDAY 


4:30 (2) Palooka (movie). Jimmy Durante, Lupe 
Velez, and Stu Erwin star in a- 1934 ringside 
comedy. Of special interest is the appearance of 
James Cagney’s brother William. You'll recognize 





him. 

1:00 (56) Rodan (movie). Flying monsters 
exhumed. A 1957 classic, starring Kenji Sawara. 

2:30 (56) Monster Zero (movie). Nick Adams high- 
lights an otherwise completely unfamiliar cast in 
this 1966 monster drama in which Godzilla and 
Rodan are kidnaped by an enemy planet and used 
against us. ‘ 
7:00 (56) Star Trek, “Metamorphosis.” 

8:00 (2) Connections: The Long Chain. James 
Burke looks at how some now-common sub- 
stances were discovered by accident, and how 
they changed the course of history. 

8:00 (38) Hockey. The Bruins vs. the Pittsburgh 
Penguins. 

9:00 (2) The Shakespeare Plays: Hamiet. A repeat 
of Monday's Derek Jacobi performance. 

9:00 (4) The Godfather, part ill. Bringing us up to 
the conclusion of the ofiginal movie. The family 
business moves to Vegas. 

9:00 (7) High Noon, Part Two: The Return of Will 
Kane (movie). With Frank Miller out of the picture, 
one wonders what other threat can compel our 
hero back to action? A made-for-TV sequel (and 
potential insult to the original) starring Lee Majors, 
David Carradine, and Pernell Roberts. 

9:00 (25) The Westerner (movie). A 1940 William 
Wyler Western starring Gary Cooper, Fred Stone, 
Forrest Tucker, and Walter Brennan as Judge Roy 
Bean. 

11:30 (4) Saturday Night Live. 

11:30 (5) His Girl Friday (movie). The only news- 
paper movie newspaper people really like. Cary 
Grant, Rosalind Russell, and Ralph Bellamy 
spread the romance of ink in this excellent 1940 
Howard Hawks comedy taken from Hecht 
MacArthur's script for The Front Page. 


The 525th line. Just to be fair, two late winners in 
the My Mother, the Car! round of Stump Christine 
Gilmore were Scott Lieberman of Boston, and 
Kevin Stock of Dorchester. Early returns on our 
latest question strongly favor the house. 





Air waves 





by Billy Pope 





SUNDAY 


8:00 a.m.-noon (WBCN) Boston Sunday Review. 
An examination of the presidential election and 
what happens next; a discussion of toys and safety 
with Susan Laber of the University of Chicago; a 
look at numerology with Jeff Burack; and an inter- 
view with the Roches. 

10:30 a.m. (WCAS) NOW We’re Talking. Officers of 
NOW and members of the Massachusetts 
Women's Caucus discuss what the election means 
for women. . 
Noon (WGBH) Ford Hall Forum. “Terrorism as a 
Tactic.” A talk by Robert Delaney, professor of 
public diplomacy at the US Naval College. 

1:00 (WMBR) Musically Speaking. A new show 
blending jazz, R&B, and women’s music. 

1:30 (WGBH) Cincinnati Symphony. Uri Segal 
conducts the Overture to Schubert's Rosamunde, 
Prokofiev's Piano Concerto No. 2, with Tedd Josel- 
son, and Elgar’s Enigma Variations. 

2:00 (WCRB) New England Concert Hall. The 
Lyric Arts Ensemble performs Mussorgsky’s 
Songs from the Nursery and Songs and Dances of 
Death, Schumann's Drei Romanzen, and Poulenc’s 
Trio for Oboe, Bassoon, and Piano. 

4:30 (WGBH) First Person America. ‘“Troupers 
and Pitchmen: A Vanishing World.” This new 
series of oral histories concerning the Great 
Depression opens with a portrayal of medicine 
shows, vaudeville palaces, and carnival jammers. 
Repeated Thursday at 10:30 p.m. 

6:00 (WBUR) A Question of Place. “Bertrand Rus- 
sell.” A profile of Russell, with a dramatization of 
several of his writings by John Houseman. 

7:00 (WRKO) Linda Ronstadt Special. A two-hour 
special featuring Jerry Brown's favorite rock 
vocalist. ‘ 

7:05 (WCRB) Showtime. Ethel Merman stars in the 
Broadway recording of Styne’s Gypsy. 

7:05 (WITS) Hockey. The Bruins vs. the Pitts- 
burgh Penguins. 

7:30 (WBZ-AM) Basketball. The Celtics vs. the 
Chicago Bulls. 

7:30 (WBUR) Firesign World. in part || of a Pacifica 
Radio interview, David Ossman and Phil Proctor of 
the Firesign Theater reveal plans for a stage per- 
formance, a film, and a new recording project. 
7:30 (WGBH) Folk Heritage. A feature on the 
music of Raw Honey. 

8:00 (WCUW) Music of the Whole Earth. The 
music of the Bauls, itinerant street musicians in 
rural Bengal who have been traveling to remote 
Indian villages singing mystical songs for cen- 
turies. 





~ 8:00 (WERS) Metrowave. This show features Bos- 


ton rock 'n’ roll music and interviews; the Vinny 
Band perform in the studio at 9 p.m. 

8:00 (WHRB) Sunday Night at the Opera. James 
Judd conducts the Philharmonia Orchestra and 
Chorus in Meyerbeer's Dinorah, with Cook and Du 
Plessis. 

8:30 (WCRB) Sunday Evening at the Opera. 
Eugen Jochum conducts Wagner's Die Meister- 
singer von Nuernberg, with Ludwig, Fischer- 
Dieskau, and Domingo. 

9:00 (WBUR) Jazz Alive! Trumpeter Woody Shaw 
and his quintet; vocalist Abbey Lincoln and her 
trio; and pianist Dave Burrell. 

9:00 (WAAF) Rock Concert. Pat Benatar in a per- 
formance recorded live. 


9:30 (WROR) Urban Views. Lewis Spence, the 
receiver/administer of BHA, discusses fair housing 
and tenants’ rights. 

10:00 (WBCN) Basement Tapes. AC/DC in a per- 
formance recorded live at the Paradise in 1978. 
10:30 (WGBH) Folk Festival, USA. “The 1979 New 
Orleans Heritage Fair.” Performances of blues, 
Cajun, early jazz, and other musical styles 
indigenous to the South. 

10:30 (WROR) The Professionals. Gynecologist 
Joel Berman discusses toxic shock syndrome and 
Rely tampons, birth control, and menopause. 
11:00 (WBCN) King Biscuit Flower Hour. The Biue 
Oyster Cult and the Babys. 

Midnight (WCOZ) Concert Special. Eddie Money 
and Billy Burnette recorded live in concert. 


MONDAY 


11:00 a.m. (WGBH) Morning Pro Musica. An inter- 
view with BSO cellist Jules Eskin. 

1:00 (WITS) Pat Whitley Show. Barry Rubin, 
author of Paved with Good Intentions, talks about 
the Iranian crisis. 

6:30 (WBUR) Behind the News. A special election 
analysis on what the hell happened, with listener 
call-ins. 

7:00 (WGBH) The Spider’s Web. Trumpet of the 
Swan. The reading of the E.B. White story con- 
tinues through the week. 

7:30 (WGBH) Reading Aloud. The Count of Monte 
Cristo. The reading of the Alexandre Dumas 
adventure tale continues through the week. 

8:00 (WGBH) San Francisco Opera. Berisiav 
Klobucar directs Richard Strauss’s Die Frau ohne 
Schatten, with Nilsson, Rysanek, Hesse, and 
Herincx. 

9:00 (WEEI-FM) Super Artist Spotlight. A feature 
on the Beatles, which continues each night this 
week. 

9:00 (WEEI-AM) Football. The Patriots vs. the 
Houston Oilers. 

9:00 (WHRB) Special Concert. John Harbison 
conducts the Cantata Singers and Orchestra in a 
concert program of Bach, Mendelssohn, and 
Layton. 

9:00 (WCRB) San Francisco Symphony. Kurt 
Masur conducts Beethoven's Piano Concerto No. 5 
(Emperor), with Claudio Arrau, and Dvorak’s Sym- 
phony No. 9 (From the New World). 


TUESDAY 


10:00 a.m. (WGBH) Morning Pro Musica. Benja- 
min Britten’s War Requiem is played in observance 
of Veterans Day. 

6:30 (WBUR) Legal Issues. Attorney Anne LoDolce 
discusses the mother’s dilemma in child custody 
cases, with listener call-ins encouraged. 

7:00 (WCUW) Shadows of the Nuclear Age. “The 
Road Not Taken.” A look at the years of dissent, 
from Ban-the-Bomb protests to the anti-nuclear 
activists of today. 

7:30 (WITS) Hockey. The Bruins vs. the Detroit 
Red Wings. 

8:00 (WGBH) Frick Collection Concerts. The 
Michael Piget Baroque Ensemble performs cham- 
ber works of Handel, Scarlatti, Mancini, Bach, 
and Telemann. 

9:00 (WCRB) Chicago Symphony. Rafael Kubelik 
conducts an ajl-Mozart program: Masonic Funeral 














Music, Symphony No. 41 (Jupiter), and Mass in C 
(Coronation), with Popp, Zikai, Oliver, and King. 
10:00 (WGBH) A Question of Place. “Noam 
Chomsky.” A sound portrait of linguist Noam 
Chomsky that explores the structures of lan- 
guage, its uses, and human nature. 

10:07 (WEEI-AM) Mystery Theater. “A Ton of 
Gold.”:An archaeological team’s search for Indian 
treasure also yields an ancient mystery, but of 
course. Mysteries are broadcast each weekday 
night. 

Midnight (WCOZ) Midnight Album Feature. The 
Allman Brothers’ Live at the Fillmore East. 


WEDNESDAY 








6:30 (WGBH) Horizons. “Nurses Burn-Out Too.” * 


An exploration into why nurses seem unable to 
change their high stress/low rewards situation. 
7:30 (WBZ-AM) Basketball. The Celtics vs. the 
Washington Bullets. 

8:00 (WGBH) Mostly Beecham. “Beecham’s 
Haydn.” Part V features Sir Thomas conducting 
Haydn’s Symphony No. 96 (Miracle), Symphony 
No. 102, and excerpts from the Seasons; plus con- 
versations with critics, scholars, and Beecham 
himself. 

9:00 (WCRB) Cleveland Orchestra. Frank Ship- 
way conducts Rossini’s Semiramide Overture, 
Mozart’s Horn Concerto No. 4, with Barry Tuck- 
well, and Rachmaninoff's Symphony No. 2. 

10:00 (WGBH) The Studs Terkel Almanac. Studs 
talks with poet Lisel Mueller, who also reads from 
her book The Need To Hold Still. 

Midnight (WCOZ) Midnight Album Feature. The 
Doors’ 73. 


THURSDAY 


9:30 a.m. (WCUW) Pierced Hearings. The Diary of 
Anais Nin, part |. A 1966 recording of Anais-Nin 
reading from her diaries. 

1:00 (WMBR) The Crazy Quilt. More apocalyptic 
jazz, folk, and rock. 

6:30 (WGBH) A Storytelling Special. Jay O'Calla- 
han and Doug Lipsman recite their original tales 
7:30 (WMBR) Rainbow Tales. Storyteller Virginia 
Tashjian reads a children’s version of the Greek 
myth “The Winged Horse.” 

7:30 (WITS) Hockey. The Bruins vs. the Winnipeg 
Jets. 

9:00 (WCRB) New York Philharmonic. Henry 
Lewis conducts Haydn's Symphony No. 99, Ravel's 
Alborada del Gracioso, and Rachmaninoff's Sym- 
phony No. 2. 

10:30 (WGBH) First Person America. “Troupers 
and Pitchmen: A Vanishing World.” See the listing 
for Sunday at 4:30 p.m. 


FRIDAY 


9:00 a.m. (WMBR) Late Riser’s Club. Veteran 
rasslin’ scribe Ralph Turnbuckle is guest DJ, 
playing selections from Antonino Rocca, pro 
wrestling champ in the '50s. 

2:00 (WGBH) BSO (live). Seiji Ozawa conducts 
Beethoven's Symphony No. 2, Bloch's Schelomo 
with cellist Jules Eskin, and Copiand’s Dance Sym- 
phony. 

4:00 (WMBR) Jazz Celebrations. James |saacs 
pays tribute to Blue Note records, from Sidney 
Bechet to Ornette Coleman. 

6:30 (WGBH) Storytelling Special. Judith Black 
spins one of her special tales. 

7:30 (WBZ-AM) Basketball. The Celtics vs. the 
New Jersey Nets. 

8:00 (WATD) The Salil Loft. A performance by 
John McCutheon. 














8:00 (WBUR) and (WGBH) 80th Birthday Tribute 
to Aaron Copland. From Carnegie Hall, Copland 
conducts his The Tender Land Suite, Short Sym- 
phony, and Appalachian Spring and narrates his 
Lincoin Portrait, with ‘Leonard Bernstein con- 
ducting. 

9:00 (WCRB) BSO. From the Tanglewood concert 
of August 8, 1980, Colin Davis conducts an ail- 
Berlioz program: Tristia, the Royal Hunt and Storm 
from Les Troyens, Sara la Baigneuse, and Sym- 
phonie Fantastique. 

11:00 (WGBH) The Blues Hour. A feature on Papa 
Charlie Jackson, Gertrude “Ma” Rainey, and their 
medicine shows. 

11:00 (WDLW) Live from the Lone Star Cafe. Tom 
T. Hall in a performance from the New York City 
honky-tonk. 

11:30 (WEEI-FM) Soundstage. Eddie Rabbitt in 
concert. Simulcast with Channel 2. 


SATURDAY 


9:00 a.m. (WMFO) Something About the Women. 
A preview of the Women’s Pentagon Action, and a 
discussion of women in new wave. 

9:30 a.m. (WBZ-FM) Metro Life. Alan Burgess, co- 
author with Ingrid Bergman of her biography, My 
Life, relates stories about the legend. 

Noon (WGBH) The Jazz Grotto (live). Perform- 
ances by the Bobby Green Band, Ray Santisi and 
James Rueben, and the Walker Band. 

1:00 (WMBR) Artists at Work. 8 to the Bar per- 
forms swing and ‘50s rock in a performance 
recorded live. 

1:30 (WHRB) and (WITS) Football... Harvard vs. 
University of Pennsylvania. 

1:30 (WEEI-AM) Football. Boston College vs. 
Syraeuse. 

2:00 (WCRB) Opera and Oratorio. John Frandsen 
directs the Danish Radio Symphony in Nielsen's 
Maskarade, with Hansen, Plesner, and Landy. 
8:00 (WITS) Hockey. The Bruins vs. the Pitts- 
burgh Penguins. 

8:00 (WCRB) and (WGBH) BSO (live). See the 
listing for Friday at 2 p.m. 

10:00 (WGBH) The Lowell Lecture Series. “The 
New Cosmopolitans.” Academics, politicians, and 
businessmen discuss the new elite in a changing 
Boston society. 

11:00 (WDLW) Jamboree USA. John Conlee 
croons his way through a soft country perform- 
ance. ; 

Midnight (WCOZ) Midnight Album Feature. The 
Beatles’ White Album. 











WAAF 107.0 FM WDLW 1330 AM 


WATD 95.9 FM WEE! 590 AM 

WBCN 104.1FM = WEE! 103.3 FM 
WBUR 90.9 FM WERS 88.9 FM 
WBZ 1030 AM WGBH 89.7 FM 
WBZ 106.7 FM WHRB 95.3 FM 
WCAS 740 AM WITS"1510 AM 
WCOZ 94.5 FM WMBR 88.1 FM 
WCRB 102.5FM § WMFO 91.5 FM 


WROR 98.1 FM 
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My Turn; Elephant Man. Allston Cinema: $2 for first show of the (except holidays). $2.50 at mid- 














Ce Charleen: Fri-Sat. 6, 8:45, Sat. mat: ; 
Cw @ a bol 3:10 Exeter Theater: Rocky Horror Picture day, $1.50 for seniors till 5 pm. night. $3 after 6 and on Sat, Sun 
sr Show. Arlington, Capitol & Regent: $1.25 Sun.- and holidays. 
Harvard Square: Flesh Gordon. Thurs., $1.50 Fri-Sat. Nickelodeon: Discount coupons avail- 
CAMBRIDGE Orson Welles: Richard Pryor in Concert; Belmont Studio: $1.50 all times. able. 10 admissions for $25. 
rome Harder They Come; Rock 'n’ Roll Brattle Theater: $2.50 before 6 pm, ; 
BRATTLE (876-4226) High School, = $2.50 Wed. Discount coupons avail- perBlaoc Cinema: $1 Sat-Sun. 


These listings are compiled almost a week Pl ALLEY,1 & Il (227-6676) able. 





‘ 40 Brattle St. near Harvard Square. ; ‘ 
before theater bookings are final. New 237 Washington St. : : 3 Cinema Brookline: F Orson Welles: $1.50 with a Welles T- 
shows are often schedeled with ite ad- I: Resurrection; Sun-Sun, 1:30, 3:30, Porc gre ae G00D DEALS Cleveland Circle: 2 ior iusioe. shirt Mon-Tues. Discount coupons 
vance notification. Please call the theater 5:45, 8, 10 oe ik RAG 3 ie TNEER 3 é too..- 
before steppin’ out, and be advised that ll: Private Benjamin: Sun-Sun. 1:30, Notorious: Sun. 7:50, mat. 3:40 Good deals are subject to change at a Coolidge Corner: $2.50 for last show of —_pybjix: $1.25 all times. 
Pandora's Box: Mon-Tues. 5:45, 9:40 moment's notice so check with the the night. Somerville, Broadway & Somerville: $1.25 


3:30, 5:30, 7:45, 10 

PUBLIX CINEMA (482-1288) 
166 Washington Street 
Call for feature. 


sneak previews are common on Friday and 
Saturday nights. Escape! 


BOSTON 


Flesh: Mon-Tues. 7:45 

The Third Man: Wed-Fri. 6, 9:40 
Spellbound: Wed-Fri. 7:45 

The Thiet of Bagdad: Sat, Sun. 5:30, 9:45 


theater before taking off. 
Academy Newton: $2 for first show. 


Sun-Thurs., $1.50 Fri-Sat. 
West Newton: $1.25 for weekend mat. 


Fresh Pond Cinema: $1.50 all times. 
Harvard Square: $2 till 6 pm Mon-Fri. 
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ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 

|: The Awakening: Sun-Thurs. Call for 
times. 

ll: The Big Red One: Sun-Thurs. 1:30, 
3:30, 5:35, 7:40, 9:40 

BEACON HILL 1, Il, & Il (723-8110) 
1 Beacon St. 

|: Divine Madness: ‘Sun-Sun. 1, 2:45, 
4:30, 6:15, 8, 10 

Wl: Jesus: Sun-Sun. 1, 3:15, 4:30, 7:45, 
9:45 

Il: Caligula: Sun-Sun. Call for times. 

CHARLES |, Il & Ill (227-1330) 
195-A Cambridge St. 

I: It's My Turn: Sun-Sun. 1, 2:45, 4:30, 
6:15, 8, 10 

I: Elephant Man: Sun-Sun. 1, 3:15, 
5:30, 7:45, 10 

il: Gloria: Sun-Sun. 1:15, 3:30, 5:45, 
8, 10:15 

CHER! |, Wt & Il (536-2870) 
Dalton St. nr. The Prudential Center. 

1: Kagemusha: Sun-Sun. 1:30, 4:30, 
7:30, 10:15 

‘tl: The Stunt Man: Sun-Sun. 1, 3:15, 
5:30, 8, 10:15 

Il: Ordinary People: Sun-Sun. 1, 3:15, 
5:30, 7:45, 10:15 

CINEMA 57 | & Il (482-1222) | 
200 Stuart St. 

|: Motel Hell: Sun-Sun. 1:30, 3:30, 
5:45, 7:45, 10 

il: The Awakening: Sun-Sun. 1:15, 3:15, 
5:30, 7:45, 10 

EXETER THEATER (536-7067) 
Exeter St. at Newbury 

Melvin and Howard: Sun-Sun. 1, 2:45, 
4:30, 6:15, 8, 10 

MUSIC HALL (423-3300) 
268 Tremont St. 
Call for feature. 

NICKELODEON CINEMA (247-160) 
600 Comm. Ave. 

|: Bad Timing: 
5:30, 7:45, 9:55 

Il: The Man Who Fell To Earth: Sun-Tues. 
1, 3:30, 6, 8:30 
Every Man For Himself: Wed-Sun. 1, 
2:35, 4:10, 5:45, 7:20, 8:55, 10:30 

PARIS (267-8181) 


Sun-Sun. 1:10, 3:20, - 


SAXON (542-4600) 
219 Tremont St. 


Fade to Black: Sun-Sun. 1:30, 3:30, 


5:45, 7:45, 10 

SYMPHONY (262-3888) 
252 Huntington Ave. 
Call for feature. 


BROOKLINE 


CHESTNUT HILL I, Il, I & IV (277-2500) 
Rte. 9 at Hammond St. 

1: Battle Beyond The Stars: Sun-Sun. 1, 
3:15, 7:30, 10 

il: La Cage Aux Folles: Sun-Sun. 1:15, 
3:15, 5:15, 7:30, 9:45. 

il: The Stunt Man: Sun-Sun. 1:30, 4:25, 
7:20, 10 

IV: Private Benjamin: Sun-Sun. 1, 3:10, 
$: 15; 7320; 10 

V: Ordinary People: Sun-Sun. 
4:20, 7:15, 10 

CIRCLE CINEMA |, Il & Ill (566-4040) 
Cleveland Circle 

I: It's My Turn: Sun-Sun. 2, 3:50, 5:40, 
7:30, 9:30, 11:30 

il: Elephant Man: Sun-Sun. 1:45, 4:20, 
7:20, 9:50, 12:10 

Ill: Stardust Memories: Sun-Sun. 1:30, 
3:30, 5:30, 7:45, 9:45, 11:45 

CINEMA BROOKLINE (566-0007) 
Washington St. at Rte. 9 

Caddyshack: Sun-Thurs. 7:15, 9:15, 
Sun and Tues. 1:15, 3:15, 5:15 

COOLIDGE CORNER (734-2500) 

290 Harvard St. 

: Murder She Said: 
Sun. mat. 4:25 
Murder Ahoy: Sun-Tues. 6, 9:25, Sun. 
mat. 2:50 
Apocalypse Now: Wed-Thurs. 7:15 
Who'll Stop The Rain: Wed-Thurs. 5, 
9:50 
The Marriage of Maria Braun: Fri-Sat. 
7:45, Sat. mat. 3:35 
Donna Flor and Her Two Husbands: Fri- 
Sat. 5:45, 10, Sat. mat. 1:40 

li: Samurai Trilogy-Part 1: Sun-Tues. 

7:25, Sun. mat. 4:05 

Baby Cart in the Land of Demons: Sun- 
Tues. 5:45, 9:10, Sun. mat. 2:25 
Out of the Past: Wed-Thurs. 7:40 








1:30, 


Sun-Tues. 7:50, 


The Red Shoes: Sat-Sun. 2, 4:15, 7:15, 


mat. 3:10 


FRESH POND CINEMA (547-8800) 


Fresh Pond Shopping Center. 


|: Dressed To Kill: Sun-Sun. 2, 4:15, 


7:15, 9:25 


li: Middle Aged Crazy: Sun-Sun. 2, 3:50, 


5:35, 7:30, 9:25 


GALERIA CINEMA (661-3737) 


57 Boylston Street 


Chant of Jimmy Blacksmith: Sun- Thurs. 


Call for times. 


HARVARD SQUARE (864-4580) 


1434 Mass. Ave. 


All That Jazz: Sun. 3:20, 7:55 

The Rose: Sun. 1, 5:30, 10:05 
‘Fame: Mon..2:55, 7:35 

New York, New York: Mon. 12:30, 5:15, 


9:55 


Being There: Tues. 2:35, 7:30 
Ruling Class: Tues, 12, 4:50, 9:45 


OFF THE WALL CINEMA (547-5255) 


15 Pearl St. 


Dreams That Money Can Buy: Sun. 4:20, 


6:20, 8:25, 10:30, Mon-Wed. 6, 8, 
10 


The Real Lenny Bruce: Sat-Sun. 4:20, 


6:20, 8:25, 10:30, Thurs-Fri. 6, 8, 
10 


ORSON WELLES |, Il & Ill (868-3600) 


1001 Mass. Ave. 


|: The Life and Times of Rosie The Riveter: 


Quilts in Women’s Lives: Sun-Sun. 
2, 4, 6, 8, 10 


- fl: Richard Pryor in Concert: Sun-Thurs. 


2:15, 4:15, 6:15, 8:15, 10:15 
One Trick Pony: Sun-Sun. 2:15, 4:15, 
6:15, 8:15, 10:10 


lil: Return of the Secaucus Seven: Sun- 


Sun. 2, 3:55, 5:50, 7:45, 9:45 





MIDNIGHT MOVIES 





The following theaters screen films Fri- 
Sat at or around midnight. For sub- 


see suburban 


NUCLEO ECLETTICO, 37 Clark St., 
Boston. Thurs-Sun. 8:30 pm. 
CLASSIC ETHNOGRAPHIC FILMS, 
Peabody Museum, Harvard 
Univ. Nov. 12: “Man of the 

Serengeti.” 

DEDHAM PUBLIC LIBRARY, movies at 
the main library. Nov. 12: “On 
the Waterfront,” 3 and 6:30 pm. 

BOSTON AFTER DARK, 64 Aberdeen 
Ave., Camb. (Mt. Auburn 
Library). 498-9085. Nov. 13: 
“Here Comes Mr. Jordan.” 

BROOKLINE PUBLIC LIBRARY, 361 
Washington St., Brookline. Nov. 
13: “Gunga Din,” 7 pm. 

GERMAN CULTURAL CENTER FOR NEW 
ENGLAND, 170 Beacon Street, 
Boston (Goethe Institute) Nov. 
12: “The Baker's Bread.”. 

NEWTON FREE LIBRARY, 414 Centre 
St:, Newton. Nov. 12, 13: “Hong 


Kong. 

-NEXT MOVIE THEATER, 1 Boylston 
Place, Boston. Oct. 28-Jan. 4: 
“All That Glitters.” 

CAMBRIDGE PUBLIC LIBRARY, Field 
Branch, 826 Camb. St., Camb. 7 
od free. Nov. 13: “Sailor- made 


oath CAMBRIDGE LIBRARY, 70 
Rindge Ave., Camb. 

MASS.COLLEGE OF ARTS FILM 
SOCIETY, 364 Brookline Ave., 
731-2340. Rm. C-9, $1.50 non- 
members. Nov. 12: “They Are 
Their Own Gift,” 8 pm. “White 
Heart,” room C-9, 7:30 and 9 


pm. 

THE LEVERETT HOUSE ARTS SOCIETY 
in the Old Library Theater 
(McKinlock Hall, Leverett 
House). Harvard Univ., presents 
“The Roar of the Greasepaint 

.. The Smell of The Crowd” 
on Nov. 13-15. 

FOGG ART MUSEUM, Harvard Univ., 
Camb. Nov. 9: “Jacques Louis 
David,” “Edgar Degas.” : 

THE NO WALL THEATER, 11 Garden 
St., Harvard Sq., 491-8018. 

THE PUBLIC THEATER, 1175 Sol- 
diers Field Rd., Allston. 


FILM SPECIALS 


WHERE'S BOSTON is shown hourly 
each day at 60 State St. (661- 
2425). Tix $1.50-$3. 

FRENCH LIBRARY (266-4351) 53 
Marlborough St. Nov. 9: “Pepe 
Le Moko.” Nov. 14-16: “A Bout 
De Souffle.” 

FRIDAY NIGHT AT THE MOVIES pre- 
sents “screen gems” at 7 and 9 
pm at the Blacksmith House, 56 
Brattle St., Camb. (547-6789). 
Admission $2. Nov. 14: “Far 
From the Madding Crowd.” 

+ SOMERVILLE LIBRARY, Highland 
Ave. and Walnut St., screens 
films each Thurs at 6:30 pm. 
FREE. Nov. 13: “She Wore A 
Yellow Ribbon.” 

CENTRAL SQ. LIBRARY, 45 Pearl St., 
Camb. Throughout Nov.: “No! 
But -1 Saw The Movie,” Tues. 
nights at 7 p.m. 

SUMMER FESTIVAL OF FILMS is pre- 
sented each FRI evening at 5 
and 7 pm at the Boston Public 
Library, Rabb’ Lecture Hall, Cop- 
ley Square, Boston. FREE. 

SCI-Fl AND HORROR FILMS are 
shown each Mon. night at Ding 
Ho/Constant Comedy, 13 
Springfield St., Inman Sq. Nov. 
10: “X — The Man with the X- 
Ray Eyes.” 8 pm. 

WORCESTER ART MUSEUM shows 
free series of British comedy. 2 
pm. Nov. 11: “Two Women.” 

CAMBRIDGE PUBLIC LIBRARY, 449 
Broadway, Camb. 498-9080. 
Nov. 12: “Mole and the Chewing 
Gum,” “Kind Hearted Ant,” 
“Caterpillar.” 

HARVARD-EPWORTH CHURCH, 1555 
Mass. Ave., Camb. Nov. 9: 
“Augustine of Hippo.” Nov. 13: 
Knock on any Door,” 

FRAMINGHAM PUBLIC LIBRARY, 49 
Lexington St., Framing ham. 
Every Mon. Nov. 3-Dec. 8: 
Foreign Film Festival, 3 p.m., at 





Centre Branch and 7:30 p.m., at 
the Main Library. Nov. 10: “The 
Music Room.” 

MODERN TIMES CAFE, 134 Hamp- 
shire St., Camb. Film Series, 
Saturdays at 9 pm, Sundays at 5 
pm, $2. Nov. 9: “Nobody Waved 
Goodbye,” 5 pm. Nov. 15: “The 
Hustler,” 9 pm., Nov. 16 at 5 


pm. 

CARPENTER CENTER FOR THE VISUAL 
ARTS, 24 Quincy St., Camb., 
Tues., Thurs. 5 p.m., $1-$1.50. 
Nov. 13: “Ivan the Terrible.” 

OLD CAMBRIDGE BAPTIST CHURCH, 
1145 Mass. Ave. 

LYRIC STAGE, 54 Charles St., 
Boston, 742-8703. Wed-Fri. 8 
pm. Sat. 5 pm, 8:30, Sun. 3 pm. 

BOSTON FILM/VIDEO FOUNDATION 
1126 Boylston St., Boston, 536- 
1540. $2 for BF/VF- members, $3 
for general public. Nov. 13: “A 
Tribute to James Blue.” Nov. 15: 
Kit Fitzgerald and John Sanborn. 

MEDIA IN SPACE, a six-week series 
at Boston Univ., 640 Comm. 
Ave., Boston. Nov. 13: “The 
Earth's New Moons.” 

CANADA ON FILM at the |.C.A., 955 
Boylston St., Boston, 266-5152, 
sponsored by the Canadian 
Consulate $1.50, 6 and 8 p.m., 
$2.50 for double features at 6 
p.m. Nov. 9: “Montreal Main,” 
“Goin’ Down the Road.” Nov. 13: 
Independant and Experimental 
Canadian Films, part 1, Nov. 14: 
part 2, 6 and 8 pm. 

CENTER SCREEN, CARPENTER CEN- 
TER, 24 Quincy St., Camb., 494- 
0200. Nov. - Dec: ‘Critics’ 
Choice Series,” Fri. evenings 
and Sat. mat. Sat-Sun. evening 
showing of Independent Films. 
Special programs are presented 
in the adjacent room B-04 next 
to the main lecture hall. Nov. 14: 
“Ballad of Narayama,” 7:30 and 
9:15 pm., Abbot Meader in 
person, 8 pm. Nov. 15: “Bad 
Boys,” 2 and 3:45 pm. Nov. 15- 
16: “Radio On,” 6:30, 8:20, 10 


urban’ midnights, 
listings. 
Circle Cinema: 


The Big Combo: Wed-Thurs. 6, 9:35 
Town Bloodyhall: Fri-Sat. 7:10, 9:55, 
Sat. mat. 1:30, 4:20 


841 Boylston 
Stardust Memories: Sun-Sun. 
3:15, 5, 7, 8:40, 10:20 








1:30, 





Stardust Memories; It's 





1001 Mass. Ave., Cambridge 868-3600 


Orson welles Cinemas Discount Parking Available 


A MOVIE PASS to the first 25 people to correctly answer the following (Mon. between 5 & 5:30 at 868-3603, please): 
What do Paul Simon, Alexandro Jodorowsky, Charlie Chaplin, and Woody Allen all have in common? Last week’s answer: NO! 


“SUPERB! BRILLIANT! A fascinating documentary 


on the experience of female workers in America during World War II.” 
— Bruce McCabe, Boston Globe 

“An important, compelling tale told with a mixture of humor, rue, joy, 

and irony!” — Alan Stern, Boston Phoenix 


and ej? 3 of 


pre RIVE TE 








? 


A fascinating and sardonic portrait of the music “industry” and its people seen through the eyes 
of a former ‘60's protest singer heading ‘‘directly from adolescence into middle age.’’ Directed 
by Robert M. Young (SHORT EYES”, “RICH KIDS’). 2:15, 4:15, 6:15, 8:15, 10:10 


““SECAUCUS 7’ IS IRRESISTIBLE!” 


—Bruce McCabe, Boston Globe 


“THE MAGNIFICENT ‘7’!” 


—David Chute, Boston Phoenix 


John Sayles’ touching comedy about the reunion 
of 8 former friends, lovers, and ‘‘cellmates” from 
the early ‘70's. 2:00, 3:55, 5:50, 7:45, 9:45 pm. 


Return of the 
Cran? 


Produced and Directed by Connie Field 
Domestic. Shop girl. Waitress. Cook... Those were the jobs for women in the 1930's 
-- when they could get work. Suddenly the U.S.’entry into World War I! created an 
unprecedented demand for new workers. Notions about what was “proper work” 
for women changed overnight, ‘’Rosie the Riveter’’ was born-- the symbol of work- 
ing women in that time. And Connie Field’s extraordinary portrait of that era and 
its people is at once funny, touching, heartbreaking, and possibly, the most import- 
ant and vital women’s story and document of the last séveral years. 


pus: Quilts in Women’s Lives 
Complete shows at 2:00, 4:00, 6:00, 8:00, 10:00 


The Late snows: Fri. & Sat., Nov. 14 & 15 at 12:15, 


1 *Ravones’ 7 RICHARD PRUDR 


Rec sie! 3 THE HARDER THEYCOME 

















ARLINGTON, Capito! (648-4340) 
204 Mass. Ave. 
Brubaker: Sun-Thurs. 7, 9:15, Sun. 4:45, 7, 
9:15 
Oh God! Book HI: Fri-Sun. 7, 9, Sun. 5, 7, 9 
Santa Claus: Sat.-Sun. 1:15 
ARLINGTON, Regent (642-1197) 
Medford St. 
Herbie Goes Bananas: Sun-Thurs. 7:15, 9, Sun. 
1:15, 5:30, 7:15, 9 
Airplane!: Fri-Sun. 7:15, 9, Sun. 5:30, 7:15, 9 
Roller Boogie: Sat. Sun. 1:15 
BRAINTREE, General I-IV (848-1070) 
South Shore Plaza 
I: Battle Beyond the Stars: Sun-Sun. 1:15, 3:20, 
5:15, 7:30, 9:30 
il: Private Benjamin: Sun-Sun. 1, 3:15, 5:20, 
7:30, 9:40 ; 
I: Elephant Man: Sun-Sun. 1:45, 4:20, 7:20, 
9:45 


IV: The Stunt Man: Sun-Sun. 1:30, 4:10, 7:20, 
9:45 
BROCKTON, General Five (588-5050) 
Westgate Mall 
|: Elephant Man: Sun-Sun. 1:45, 4:20, 7:20, 9:45 
it: it's My Turn: Sun-Sun. Call ior times. 
Wl: The Stunt Man: Sun-Sun. 1:30, 4:10, 7:20, 


9:45 

IV: Battle Beyond The Stars: Sun-Sun. 1:15, 3:20, 
5:15, 7:30, 9:30 

V: Ordinary People: Sun-Sun. 1:30, 4:10, 7:20, 
9:45 


BROCKTON, Sack I-IV (963-1010) 
Route 27 

I: Private Benjamin: Sun-Sun. 1:15, 3:30, 5:30, 
7:45, 10 

li: Divine Madness: Sun-Sun. 1:20, 3:25, 5:35, 
7:45, 9:55 

il: Fede To Black: Sun-Sun. 1:20, 3:25, 5:30, 
7:35, 9:35 

IW: Caligula: Sun-Sun. 1, 4, 7:15, 9:55, midnight 

BURLINGTON, General |-I| (272-4410) 
Route 128, exit 42 

1: Private Benjamin: Sun-Sun. 1; 3:15, 5:20, 
7:30, 9:40 

li: Fade To Black: Sun-Sun. 1:15, 3:20, 5:15, 
7:30, 9:30 


DANVERS, Liberty Tree (777-1818) 
Liberty Tree Mall 

1: The Awakening: Mon-Fri. 7:45, 9:45, Sat., Sun 
mat. 1:30, 3:30, 5:30, Fri-Sat. 11:45 

i: W's My Turn: Sat-Sun. 7:45, 9:45, Sat. Sun. 
mat 1:30, 3:30, 5:30 

DANVERS, Sack Six (777-2555 or 593-2100) 
Endicott St. 

1: Fade To Black: Sun-Sun. 1:20, 3:25, 5:35, 
7:45, 9:40 

i: Elephant Man: Sun-Sun. 1, 3:15, 5:30, 7:45, 
1 


0 

il: Song of the South: Sun-Sun. 1:10, 2:50, 4:30, 
6:10, 7:40, 9:30 

IV: Jesus: Sun-Sun. 1:05, 3:05, 5:25, 7:30, 
9:45 

V: Divine Madness: Sun-Sun. 1:10, 3:15, 5:15, 
7:40, 9:40 

Vi: Motel Hell: Sun-Sun. 1:20, 3:25, 5:35, 7:45, 
9:55 

DEDHAM, Showcase 8 (326-2100) 
950 Providence St. 

1: Oh God, Book fl: Sun-Sun. 1, 3, 5, 7:20, 9:40, 
11:40 

ll: Divine Madness: Sun-Sun. 1, 3, 5, 7:25, 9:35, 


11:30 

Wil: It's My Turn: Sun-Sun. 1:30, 7:30, 9:35, Sat. 
Sun. mat. 3:20, 5:10 

V: Ordinary People: Sun-Sun. 2, 4:30, 7:20, 
9:50, 12:10 

V: Stardust Memories: Sun-Sun. 1:30, 3:20, 5:10, 
7:30, 9:25, 11:10 

Vi: Song of the South: Sun-Sun. 1, 3, 5, 7:15, 
9:15, 11:15 

Vil: Jesus: Sun-Sun. Call for times. 

Vil: Fade to Black: Sun-Sun: Call for times. 

Midnight shows, Thurs-Sat. only. 

FRAMINGHAM, General !-V (235-8020) 
Route 9, Shopper's World 


|: Fade To Black: Sun-Sun. 1:15, 3:20, 5:15, 
7:30, 9:30 

i: W's My Turn: Sun-Sun. 1:30, 3:30, 5:20, 
7:30, 9:30 

Wl: Private Benjamin: Sun-Sun. 1, 3:15, 5:20, 
7:30, 9:40 

IV: Elephant Man: Sun-Sun. 1:45, 4:20, 7:20, 
9:45 


V: Battle Beyond The Stars: Sun-Sun. 1:15, 3:20, 
5:15, 7:30, 9:30 

NATICK, Sack 6 (237-5840) 
Rte. 9, opp. Shopper’s World 

I: Motel Hell: Sun-Sun. 1:15, 3:15, 5:15, 7:25, 
9:30 

ll: Divine Madness: Sun-Sun. 1:15, 3:15, 5:15, 
7:35, 9:35 

IM: The Awakening: Sun-Sun. 1:30, 3:30, 5:30, 
7:45, 9:45, Fri-Sat. 11:55 

IV: The Stunt Man: Sun-Sun. 1:20, 4:20, 7:20, 
9:40 

V: Ordinary People: Sun-Sun. 1:05, 3:15, 5:25, 
7:40, 10 


Vi: Jesus: 
9:30 
NEWTON, Academy (332-2524) 
102 Beacon St., Newton Centre. 
The Great Santini: Mon-Fri. 7:40, 9:50, Sat. Sun 
1:15, 3:20, 5:30, 7:40 
Divine Madness: Sun-Sun. Call for times. 
NEWTON, West Cinema (964-6060) 
1296 Washington St. 
|: The Wicker Man: Sun-Sun. 7:30, 9:35 
ll: The Conformist: Sun-Thurs. 7:25 
Last Tango in Paris: Sun-Thus. 9:30 
The Immortal Bechelor: Fri-Sun. Call for times. 
Ryan's Daughter: Sun-Tues. 7:45 
The Emigrants: Wed-Sat. 8:15 
The New Land: Sun. 8 
RANDOLPH Cinema (963-8664) 
|: Hopscotch: Sun-thurs. 7, 9 
Song of the South: Fri-Sun. 7, 9, Sat. sun. mat. 
1,3 
ll: No Nukes: Sun-Thurs. 7:05, 9:05 Sun. Tues. 
mat. 2 
Bon Voyage Charlie Brown: Sun. Tues. mat. 2 
Saugus, General I-li (321-1345) 
Route 1 
1: Dressed to Kill: Sun-Sun. 2, 4:15, 7:15, 9:25 
Hl: Battle Beyond the Stars: Sun-Sun. 2, 4:20, 
7:15, 9:20 
SOMERVILLE, Broadway (625-5316) 
81 Broadway 
Herbie Goes Bananas: Sun. 1 
Greek film: Sun. 3:30, 7 
Herbie Goes Bananas: Mon-Thurs. 7:15, 9 
Dressed To Kill: Fri-Sun. 7, 9 
Santa Claus: Sat. Sun. 1 
SOMERVILLE, Somerville (625-1081) 50 Davis 


Sun-Sun. 1:10, 3:20, 5:30, 7:30, 


Sa. 

STONEHAM, General I-I! (438-4050) 

Routes 128 and 28 

1: Battle Beyond the Stars: Sun-Sun. 2, 4:20, 7:15, 
9:20 

ll: Smokey and the Bandit II: Sun-Sun. 2, 3:50, 
5:35, 7:35, 9:35 

WALTHAM, General |-Ii (890-1064) 
477 Winter St. 

I: Middle Aged Crazy: Sun-Sun. 2, 3:50, 5:35, 
7:30, 9:25 


WINTHROP, Kincade (846-5562) 
50 Putnam St. 
Call for feature and times. 
WOBURN, Showcase Five (933-5138) 
Main St., Middlesex Canal Park 
1: Divine Madness: Sun-Sun. Call for times. 
Il: yg Man: Sun-Sun. 2, 4:30, 7:20, 9:55, 
12:10 


Hl: Jesus: Sun-Sun. 1, 3, 5, 7:30, 9:50, 11:50 

IV: The Stunt Man: Sun-Sun. 1:45, 7:20, 12:20, 
Sat. Sun. mat. 4:30 

V: Stardust Memories: Sun-Sun. 1:30, 3:20, 5:10, 
7:30, 9:25, 11:10 

It's My Turn: Sun-Sun. 1:30, 7:30, 9:35, 11:25, 
Sat. Sun. mat. 3:20, 5:10 

First Deadly Sin: Sun-Sun. 1:15, 7:20, 9:45, 
11:45, Sat. Sun mat. 3:15, 5:15 
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Cinema Bookstore 





1642 Massachusetts A 


492-6767 


ve., Cambridge 











EDDY’S THEATRES 


( EXETER ST. copiey sq. 536-7067 
ie “A rich, wonderful new comedy.” 


Stephen Schiff, Boston Phoenix 
1:00, 2:45, 4:30, 6:15, 8:00, 10:00 


FRIDAY & SATURDAY, 12 MIDNIGHT 
IME ROCK YHORROR PICTURE SHotr ) 


( GALERIA 57 Boylston St., Harvard Square 661-3737 ) 


2 
































( “A LUMINOUS, SUPERB FILM...so beautiful and so 
ot se ebay that It lingers in the mind long after one has 
ed to turn to other matters.” Bruce McCabe, Boston Globe 


1:30, 3:30, 5:30, 7:40, 9:45 
Call Theatre for Coming Attraction 




















(te te & STAR THEATERS & *&) 





961-6060 


West Newton Cinemas | 2? 3 
1296 Washington St., Newton 
961-9211 








DIANE CILENTO EDWA 


BERTOLUCC! DOUBLE FEATURE 


"te. 


EXCLUSIVE AREA SHOWING 


‘tn. WACKER MAN) 


CHRISTOPHER TEE BRITT EKEAND 





RD WOODWARD 


“THE 
CONFORMIST” 























Ni 
(. ALLSTON 214 Harvard Ave., 277-2140 


(\@ena Rowlands delivers 
the kind of performance 
Oscars are made for.”’ 
People Magaz'ne 
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ll 


1:00, 3:00, 5:15, 7:20, 9:30 
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FIRST SHOW $2.00 


€2 
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| SHOWCASE CINEMAS 


BARGAIN MATINEE DAILY: FIRST SHOW ONLY $2.00 








| CIRCLE 1-2-3 CHESTNUT HILL AVE. CLEVE.CIRCLE -566-4040 | 








jut MICHAEL J) 
CLAY BURGH DOUGLAS IR 





4 funny love story 















| LAWRENCE 1-2:3-4 ROUTES 114 AND 495 -TEL.686:2121 f 
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GOLDIE HAWN 

THESTUNT |} private 
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R BETTE MIDLER 
DIVINE MADNESS 


Walt Disney's G 





the 


DEDHAM 1-2-3-4-5-6:7-8 RTE 1& RTE 128-EXIT 60- 
OH,GOD! 
Ordina 
* South Peop 






326-4955 

DOUBLE BILL! ——=<7; 
STARDUST- 

Pc BOOKII & Memonies 


ee | SMy Tun 




















}FADE TO BLACK | JESUS © | AWAKENING 





CHARLTON HESTON Rr 

















WOBURN 1:2:3°4-5 RTE 128 -EX!T 39 AND RTE 38 - 933-5330 














re -.-the man CLAN BURGH | Agar goer 
Divine pres caat | Nr| eM | ae 
Mn JESUS | «MAW | stun’ | RN 


















Please Call Theatre For Screen Times 

















“l AM NOT AN ANIMAL! 
‘TAMA HUMAN BEING! 
I...AM...A MAN!” 


Paramount Pictures Presents A Brooksfilms Production Anthony Hopkins and John Hurt as The Elephant Man 
Anne Bancroft Jonn Gielgud Wendy Hiller Music by John Morris Director of Photography Freddie Francis 
Executive Producer Stuart Cornfeid’ Screenplay by Christopher DeVore & Eric Bergren & David Lynch 

Produced byJonathan Sanger Directed by David Lynch Read the Ballantine Book 





[IPG] PARENTAL GUIDANCE SUGGESTED <=> | 





SOME MATERIAL MAY NOT BE SUITABLE FOR CHILDREN | 





OO[eousrsterco}” | not upon the Broadway play or any other fictional account | F 





[Based upon the life of John Merrick, the Elephant Man, and] | aaa 
a> 8 





A 


© MCMLXXX by Paramount Pictures Corporation. All Rights Reserved. Panavision’ A Paramount Picture ==" *} 


Now Playing 











SACK 
CHARLES 1-2-3 


o CAMBR' 


CIRCLE CINEMA 


‘MESTNUT HILL AVE. 





neor GOV. CTR. 227-1330 





566-4040 





CLEVELAND CIRCLE 








GENERAL CINEMA SACK 
CINEMA CITY 























SOUTH SHORE PLAZA | 593-2100 
848-1070 EXIT 24 OFF RT. 128 








THE BOSTON PHOENIX, SECTION THREE, NO. Wivivc. 


Nov. 13-19, Thurs.- Wed. 


7ke Real Lenny Bruce , 


Lenny Bruce A must see!” 
Performance Film — The Real Paper 
“Extraordinary, chiefly ph 
because It shows a Lenny Bruce on TV 
physically decaying Bruce Two fresh, early, vital 
still functioning with appearances on the Steve 
flashes of brillance.” Allen Show back In 1959. 
—Bruce McCabe, Boston ‘Mon thru Fri 6.00. 8:00, 10.00 

fe [ee =) Sat. & Sun. 420, 6.20 825, 10.30 
“A portrait of genius.” Thru Weds. Nov. 12. 
— David Denby DREAMS THAT MONEY 
“The laughs keep ele) aalialen CAN BUY 


Cinema 
in a Cafe Atmosphere 


15 Peari St Cambridge Ma 02139 
354-5678 recording 547-5255 office 


Parking opposite theater 
a One block from Centr 

















“A rich, wonderful new comedy.” 


Stephen Schiff, Boston Phoenix 


“BRILLIANT...a classic folk tale, lovingly told...” 


Charles Michener, Newsweek 


“Splendid... fascinating. ..Vastly colorful 
and entertaining...’ rex Reed 


“Sharp, engaging, very 
funny...’ 


Vincent Canby, New York Times 


‘Jonathan 

Demme’ lyrical 

comedy, Melvin and Howard 

is an almost flawless act of 

sympathetic imagination” Pauline Kael, New Yorker 


“One of the warmest, funniest, most 
energizing comedies imaginable” stephen Schaefer, US Magazine 


elvin and Pfoward 


A true Story? 
+ 


" - 
‘i e 


WRITTEN BY BO GOLDMAN 
MUSIC BY BRUCE LANGHORNE 
PRODUCED BY ART LINSON 
AND DON PHILLIPS 


PAUL LE MAT WITH JASON ROBARDS 
IN A LINSON/PHILLIPS/DEMME PRODUCTION 
“MELVIN AND HOWARD" 
STARRING MARY STEENBURGEN 
CO-STARRING JACK KEHOE DIRECTED BY JONATHAN DEMME 
AND MICHAEL J. POLLARD A UNIVERSAL PICTURE/AN MCA COMPANY 
[yp | _aeermcren <5 hi [READ THE JOVE BOOK] 


Fugen 17 equines accompanvins | 
1 ‘Pama! OF ADU! GuAROe J 








©1980 UNIVERSAL CITY STUDIOS INC 


zz 


# 


-°New’England‘Premiere 
Exeter’ St. Theatté 


Copley Square, Boston 536-7067 
1:00, 2:45, 4:30, 6:15, 8:00, 10:00 














Film strips 


compiled by David Chute 
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MOVIE OF THE WEEK: Every Man for Himself (1980). Jean-Luc Godard has called this his 
“second first film.” His first-first, of course, was the epochal New Wave crime story 
Breathless (1959). But after a string of challenging, inventive works that included 
Alphaville, Pierrot Le Fou, and Made in USA, Godard’s experiments and political 
explorations seemed to carry him beyond the range of much of his audience in the 
‘70s. Every Man, which is reputedly Godard’s mos? accessible and personal film in 
years (the protagonist, played by Jacques Dutronc, is named Paul Godard) focuses 
on-a few days in the life of a Swiss television producer who is considering a move to 
the country, and the sorting out of his complex personal life. Among the variables are 
an ex-wife (Paule Muret) and a small daughter, a current mistress (Nathalie Baye), 
and a young prostitute (Isabelle Huppert), whose “trade” connects the private, sexual 
concerns of this film with the social and economic themes of Godard's earlier work. 
Opens Wednesday, November 12, at the Nickelodeon. 


* 
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THE AGE OF THE MEDIC! (PART !): COSIMO DE”* 
MEDIC! (1973). This is one of Roberto 
Rossellini’s historical films made for Italian 
television, but its intended medium 
shouldn't cast a shadow over the film itself 
— after all, Rossellini's exquisite The Rise 
of Louis XIV was part of the same series. In 
this, the first of three films about the Medici, 





’ Rossellini explores the Florentine 


Renaissance from 1430 to 1450 through 
the figure of Cosimo de’ Medici, a banker, 
merchant, and art patron. Harvard- 
Epworth Church. 

tt we ANNIE HALL (1977). Woody Allen's 
best film is about a New York nightclub 
comedian who wins and then loses the love 
of a beautiful Midwestern WASP. Since the 
movie stars Allen and Diane Keaton, it's 
hard not to take it as an autobiographical 
statement. Indeed, in many ways Annie 
Hall feels like an early summing-up. One 
had always wondered what would happen if 
Allen took off the ingratiating, nice-guy 
mask and revealed what he really thought of 
the world; he does so here and the results 
are both melancholy and devastatingly 
scornful. Deeply felt and astonishingly in- 
ventive, Annie Hall must be reckoned one 
of the best films of the ‘70s — proof, if any 
were needed, that comedy can move us as 
profoundly as tragedy. Beautifully shot by 
Gordon Willis. Harvard Square. 

%& xx APOCALYPSE NOW (1979). Francis 
Coppola's film, loosely based on Conrad's 
Heart of Darkness, is a hallucination of the 
Vietnam War — Vietnam as the end of the 
world. And some of its scenes immerse us 
in more tumult, more information, and more 
fear than the movies have ever offered 
before. In fact, the film is so vivid and un- 
nerving that it almost doesn't matter if its 
story is messy, its acting variable, and its 
script downright trashy (especially Michael 
Herr's narration, delivered in a “hard- 
boiled” monotone by Coppola's Marlow- 
figure, Martin Sheen). Besides the boring 
last half-hour, during which a logy Marlon 
Brando mutters Kurtzian profundities, the 
worst things in it are the attempts to arouse 
sentiment; the best are the flabbergasting 
battle sequences — in which Coppola and 
cinematographer Vittorio Storaro forge a 
nightmare beauty out of sheer destruction. 
And the ferocious, confident performance 
of Robert Duvall, as Colonel Kilgore, a jaun- 
ty lunatic who has embraced and been in- 
vigorated by the war, is the only one power- 
ful enolgh to stand up to the film's visual 


» (and aural) force. Coolidge Corner. 


@AUGUSTINE OF HIPPO (1972). Roberto 
Rossellini didn’t solve the problem of how to 
dramatize the spiritual struggles of a saint 
— he simply ignored them. The result is 
perhaps the most prostrating of all his 
historical-pageant films, and it provides 
precious little insight into this key Christian 
thinker. Rossellini’s intriguing premise (". . . 
at this moment we find ourselves at the end 
of a civilization, just like Augustine”) 
promises far more than the movie ever 
delivers. Harvard-Epworth Church. 
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@BAD TIMING/A SENSUAL OBSESSION (1980). 
Can ciphers have meaningful 
relationships? That's what you keep asking 
yourself as you watch Nicolas Roeg’s new 
tilm. Milena Flaherty (Theresa Russell), a 
voluptuous, empty-headed free spirit living 
in Vienna, has taken an overdose of sleep- 
ing pills. Inspector Netusi! (Harvey Keitel) . 
wants to know if her lover, a priggish psy- 
chiatrist (Art Garfunkel), took his own sweet 
time about calling the ambulance, and if so, 
why? As the story unfolds, in Roeg's 
patented time-fragmented style, it becomes 
painfully apparent that these two people are 
utterly dull and vacant. Roeg’s technique 
has backfired this time. It muddles matters 
far too much, and exposes the script (by 
Yale Udoff) for the aihed it is. Nickelodeon. 
BALLAD OF NARAYAMA (1958). Director 
Keisuku Kinoshita (Woman in the Dunes) 
based the style and subject matter of this 
film on Japanese folk tales and the tradition 
of Kabuki theater. It’s the story.of an elderly 
woman, facing death, who becomes 
obsessed with making a mountaintop her 
final resting place. Center Screen at the 
Carpenter Center. 

BATTLE BEYOND THE STARS (1980). John 
Sayles, the writer-director of Return of the 
Secaucus 7, wrote the screenplay for this 
parodistic space opera, described as “a 
sci-fi Seven Samurai.” Richard Thomas 
(aka John-Boy Walton) and Robert 
Vaughan star. Directed by Jimmy T. 
Murakami; produced by Roger Corman. 
THE BEST OF THE ZAGREB AND OTTAWA 
ANIMATION FESTIVALS. Two programs, one 
per festival, highlighting some of the best 
new work in animation. Both programs are 
international in scope, showcasing short 
films from Japan, England, Canada, 





Holland, Bulgaria, Hungary, Poland, 
Czechoslovakia, even the United States. 
Most of the films have yet to win distribution 
in this cguntry, and this may’ be your only 
chance to see them. Center Screen at the 
Carpenter Center. 

THE BIG COMBO (1955). Joseph H. Lewis, 
director of the wonderful B-film noir Gun 
Crazy, reportedly brings a similar aura of 
doom and perversity to this account of an 
all-out police effort to break the back of a 
powerful crime syndicate. With Cornel 
Wilde, Richard Conte, Brian Donlevy, and 
Lee Van Cleef. Coolidge Corner. 


BORDERLINE (1980). Charles Bronson plays 
a tough, tough immigration enforcer patrol- 
ing the US-Mexican border. Ed Harris, who 
has the lead‘in George Romero's upcoming 
Knightriders, has his first major film role as 
a ruthless smuggler of illegal aliens. 
With Bruno Kirby, Wilford Brimley, and 
Kenneth McMillan. Directed by Jerrold 
Freedman. Fresh Pond. 
*&&*kKBREATHLESS (1959). Jean-Paul 
Belmondo, in the role that brought him in- 
ternational fame, stands before a movie 
poster, fingers his lip, and sighs. “Bogie,” 
he murmurs, and the Atlantic Ocean is 
magically crossed, the connection forged 
between the Hollywood film of the ‘40s and 
the French New Wave. Breathless, 
Godard's innovative first feature, is un- 
doubtedly a movie classic. Its story of a 
hardened but romantic French killer'and a 
pretty, naive, bland and infinitely dangerous 
American girl (exquisitely played by Jean 
Seberg) ‘is a fascinating metaphor for the 
relation of French and American sen- 
sibilities. The film is full of quotes from old 
movies, and the style is a mix of disarmingly 
naturalistic tableaux and stylized posing 
(the characters speak a wildly over-literary 
dialogue), exhilarating from start to finish. 
Watch for appearances by Truffaut, 
Chabrol, Jean-Pierre Melville (as the 
celebrity who announces his ambition: to 
“become immortal and then to die”) and 
Godard himself. French Library. 


Cc 


%*xLA CAGE AUX FOLLES (1978). A routine 
comedy of errors, performed in “gay face,” 








’ this film is partly redeemed by the ac- 


complished camping of its actors: Ugo 
Tognazzi, charming and dignified as the 
proprietor of a St. Tropez nightspot 
specializing in female impersonation; and 
Michel Serrault, as the club's flaming drag- 
queen headliner — who is also Tognazzi’s 
long-time lover. Edouard Molinaro’s deter- 
minedly. gag-fixated farce centers on the 
chaos that erupts when Tognazzi’s son 
brings the ultra-respectable parents of his 
bride-to-be home to meet Papa. Molinaro 
never explores the ambiguous central 
relationships, and he doesn't lend his movie 
enough speed and wit to work on us all by 
itself. But he puts the performers front and 
center, and they prove very entertaining in- 
deed. Chestnut Hill. 

* *CARNAL KNOWLEDGE (1971). Mike 
Nichols's chilly goodbye to the romanticism 
of The Graduate boasts a darkly comic 
Jules Feiffer script that renders in depress- 
ing detail the futility of sexual relations. A 
glistening, almost malignant film with fine 
performances by Jack Nicholson, Art Gar- 
funkel, Ann-Margret and Candice Bergen. 
Harvard Square. 

ek & THE CHANT OF JIMMIE BLACKSMITH 
(1978). Based on a novel by Thomas 
Keneally, which in turn is based on a true 
story, Fred Schepisi’s film is the story of a 
rampage: in 1900, a young, educated hailf- 
aborigine (Tommy Lewis) finds he can 
neither enter the world of the whites nor 
return to the spooky primitivism of aborigine 
culture. Suddenly, to his own astonishment, 
he explodes, murdering seven whites — 
five of them women or children. Schepisi 
avoids melodrama; his images are spare 
and clean, and imbued with a sorrowing 
faialism. His assurance and quietude create 
an almost Brechtian distance; we are first 
led to sympathize wholly with Jimmie in his 
struggle for success in the white world, then 
we're utterly appalled at his viciousness. 
The war of reactions within us puts us in 
touch with the war that’s raging in Jimmie, 
and in Australia itself. Jimmie Blacksmith 
is great political filmmaking because it ap- 
proaches politics through ritual, re-enacting 
Jimmie’s crimes so that we feel the dread 
and regret that surrounded them. The social 
statement lies in our response. Galeria. 
kkk kCITY LIGHTS (1931). In which the 
Tramp, shuffling through the Depression, 
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meets a blind flower girl, swallows a whistle 
at a cocktail party. and gets some party 
Streamers mixed up in his spaghetti. Mak- 
ing light of hard times, Chaplin came up 
with one of his most satisfying comedies, a 
movie which, if marred by sentimentality, 
also bears a tinge of high tragedy. It's end- 
ing remains one of the most moving 
epiphanies in the history of the movies. 
Coolidge Corner. 

%& && THE CONFORMIST (1971). Bernardo 
Bertolucci’s version of Alberto Moravia’s 
celebrated novel tells the story of Clerici, a 
young, passionless Fascist official in '30s 
Italy who is assigned to murder his former 
professor and winds up falling for his wife, 
who also must die. Where Moravia's tone 
was calm and detached, Bertolucci’s is 
aflame; he turns the novel into a baroque 
melodramatic thriller full of dazzling com- 
positions, ravishing lighting and color, and 
elliptical dialogue. -The effect is to trap the 
passioniess monster in a swirling, im- 
passioned milieu. Bertolucci can't help feel- 
ing a most un-Moravian sympathy with his 
horrid protagonist, and the film’s extraor- 
dinary power derives in part from the spec- 
tacle of watching an inhuman killer stripped 
to quivering humanity. Jean-Louis Trintig- 
nant, stiff, suspicious, and almost obscene- 
ly narcissistic, gives one of the finest perfor- 
mances of his career in the title role, and 
Dominique Sanda, Stefania Sandrelli, 
Pierre Clementi, and Gaston Moschin co- 
star. West Newton. 
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*x*xxDIVINE MADNESS (1980). Director 
Michael Ritchie (Smile, Semi-Tough) 
whittled a half-million feet of live footage 
down to 94 minutes to produce a slick, ex- 
hilarating, and finally exhausting concert 
film. Bette Midler is seen performing her 
latest stage act before audiences in 
Pasadena. She struts, flounces, dishes the 
Royal Family, stands on her head, tell 
raunchy Sophie Tucker jokes, and sings 
her guts out. This movies may be the ideal 
way to partake of the goodness that is Miss 
M in one walloping dose. Beacon Hill, 
-Academy, suburbs. 

%**xDREAMS MONEY CAN BUY (1946). Hans 
Richter’s legendary surrealist film turns out 
to be something of a disappointment. It’s 
the story of an ordinary fellow with a poetic 
soul who, finding himself capable of bring- 
ing dreams to life, sets out to make a few 
bucks from his new-found skill. Accom- 
panied by the music of such luminaries as 
John Cage and Darius Milhaud, the dream 
sequences were composed by Richter, 
Max Ernst, Fernand Leger, Man Ray, 
Marcel Duchamp, and Alexander Calder; 
oddly enouah, they lack imagination, and, 
except for ..e Calder and Richter 
segments, remain scarcely memorable. Off 
the Wall. 

%& xx xDRESSED TO KILL (1980). Brian De 
Paima’s best movie, and it's as scary and 
funny and self-conscious as the director's 
Carrie. But this one is not for kids, and you 
don't feel embarrassed at the im- 
plausibilities and trivialities, because none 
of it is childish. Dressed To KilLis a sort of 
fantasy remake of Psycho, .in which a 
transsexual killer, armed with a straight 
razor, terrorizes a sexually repressed 
housewife (Angie Dickinson), a tough- 
talking hooker (Nancy Allen), and the 
housewife’s computer-whiz teenage son 
(Keith Gordon). The film takes place in a 
world of repression, a world of prurience 
and pent-up desire. Dickinson's expensive 
shrink (Michael Caine) tells her to release 
her repressed emotions, and it’s clear the 
director agrees; for De Palma, repression 
breeds monsters. Here, sex, violence, even 
a Casual conversation ail have the same 
pornographic allure». De Palma's gliding, 
sensuous Camera creates a poetry of sur- 
faces, a beauty beyond meanings and 
morals. Of course, treating volatile subjects 
like transsexuality and women's sex fan- 
tasies (which, here, are always rape fan- 
tasies) simply as movie devices is bound to 
enrage some people. But De Palma doesn't 
care. His film is a sort of prescription for 
movie-watching: indulge your fantasies all 
you want, he says. Fight them — or try to 
act them out — and you invite trouble. 
Fresh Pond, Harvard Square, suburbs. 
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% &&THE ELEPHANT MAN (1980). This new 
fiim by Eraserhead’s David Lynch tells the 
true story of John Merrick, an intelligent but 
terribly deformed sideshow freak of Vic- 
torian England. The screenplay, by Lynch, 
Christopher DeVore, and Eric Bergren, 
often waxes sentimental, but the movie 
doesn't shrink from being a horror picture 
as well. The tug-of-war it stirs up in us — 
between revulsion and sympathy, morbid 
curiosity and liberal piety — gives the filma 
disturbing power. Lynch knows how to 
make our skin crawl, and fans of the 
repellent Eraserhead will recognize the 
high-contrast black-and-white 
photography, the gurgling, growling sound- 
track, and the fascination with the look and 
feel of German expressionist and French 
surrealist films. Here, Lynch's style cap- 
tures the look of Dickensian London, and 
the movie accumulates a dark, subtle 
power. Yet in spite of a heroic performance 
by John Hurt — who acts eloquently from 
inside his elaborate elephant-man make-up 
— and a surprisingly restrained and precise 
one from Anthony. Hopkins, as Merrick’s 
doctor, the film lapses into bathos in the 
scenes of guttersnipes attacking Merrick, 
and in the scenes with Anne Bancroft ham- 
ming it up as a grande dame of the theater 
who befriends the freak. Charles Circle, 
West Newton, suburbs. 

ENTER KYOSHIRO, THE SWORDSMAN (1962). 
With the exception of the Zatoichi series, 
the many adventures of a brooding, cold- 
blooded Eurasian ronin named Kyoshiro 
Nemuri — the self-styled “son of the Black 
Mass” —. were the most popular samurai 
movies in Japan in the '60s. Raizo Ichikawa 
(Fencing Master) played the cruel, fixated 
Nemuri, the illegitimate son of a Western 
missionary, in this stylized, almost surreal 
series. Directed by Tokuzo Tanaka. 
Coolidge Corner. 
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FADE TO BLACK (1980). Dennis Christopher 
the bike-racing hero of Breaking Away, 
plays a wigged-out film buff taking bloody 
vengeance on his enemies, in this horror 
film by Vernon Zimmerman (Unholy 
Rollers). For each killing, Christopher dons 
the disguise of a different screen. idol; 
Dracula, the Mummy — even Marilyn 
Monroe. Saxon, suburbs. 

Continued on page 26 
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“GODARD’S BRILLIANT NEW COMEDY... 
a stunning, original work...breathtakingly beautiful and often 
very funny... | trust it will outlive us all.” 
—Vincent Canby, New York Times 


“NO GODARD FILM SINCE ‘PIERROT LE FOU’ HAS EXCITED 
ME AS MUCH AS ‘EVERY MAN FOR HIMSELF’. Godard’s zest for cinema 
is undiminished ...he has captured the subtle reality of what it is to be 
a thinking, feeling being in these ridiculously convulsive times.” 
—Andrew Sarris, Village Voice 


“*EVERYMAN FOR HIMSELF’ Should be seen by everyone 


interested in movies or in life, without hesitation or delay.” 
—Jonathan Rosenbaum, Soho News 6 


“WONDERFULLY INTELLIGENT, FUNNY... 
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— David Anseri, Newsweek 
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**xFANTASIA (1940). Leopold Stokowski 
conducts the Philadelphia Orchestra in the 
music of Bach, Tchaikovsky, Dukas, 
Beethoven, Stravinsky, Mussorgsky, and 
Schubert ‘while butterflies, dinosaurs, 
Mickey Mouse, and the Devil cavort in 
animation. The film is basically kitsch; ex- 
cept for the music, it has the same relation 
to the fine art it pretends to be as Caesar's 
Palace has to architecture. But it’s in- 
teresting today — and a bit scary — to 
observe how much of our basic childhood 
learning came from Disney. Brilliantly 


drawn, of course. Cinema 57, suburbs. 

%& %& & &XFLESH (1968). One of the best of the 
Warhol/Morrissey films, Flesh is an honest, 
compassionate, unblinking look at the crazy 
New York subculture of homosexual 
hustlers. Like Trash and Heat, it is almost 
an homage to the camera itself, its silent 
omniscience and its knack for dramatizing 
anything. Joe Dallesandro plays an East 
Village hustler whose wife (Geraldine 
Smith) sends him out to. get some money 
for her friend's abortion. During his travels 
he encounters the outrageous Geri Miller, 
an old girlfriend, and in a very striking se- 
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An extraordinary story. 





“Moving, intelligent and funny. 

Mary Tyler Moore is remarkably fine. 
Tim Hutton is excellent. Donald Sutherland 
realizes his best film role in years. 
‘ORDINARY PEOPLE’ is so good, 
so full of rare feeling.’’ 


-Vincent Canby, N.Y. Times 


quence advises some fledgling (and rather 
unattractive) hustlers on the tricks of the 
trade. Dallesandro’s. nearly inanimate per- 
formance perfectly conjures up the gritty 
aimlessness of East Village life, and the 
film's roughshod technique makes for a 
documentary atmosphere that's weirdly 
beautiful, even romantic. Brattle. 
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%*& &GLORIA (1980). This smoky, violent little 
genre piece might have fared better in the 
hands of many directors besides John 
Cassavetes — but who else would ever 
have attempted it? Cassavetes’s wife, Gena 





Rowlands, plays a tough former gun moll 
shielding a wise-mouthed seven-year-old 
from the mob; it’s a broad, powerful, funny 
performance that sweeps the picture along. 
Without it, there wouldn't be much to enjoy 
except some effectively seamy film noir at- 
mosphere and a succession of clumsily 
staged action scenes. As the hunted boy, 
John Adames gives Rowlands so little to 
work with in their scenes together that 
Gloria often borders on monodrama. And 
while Rowlands holds the center 
marvelously, the movie feels under- 
populated around the edges, even a bit 
monotonous. With Buck Henry and Julie 
Carmen, as the kid’s parents. Charles, 
Allston, suburbs. 
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*THE GREAT SANTINI (1978). Lewis John 
Carlino's film is reminiscent of those TV 
dramas of the '50s whose sole purpose 
seemed the display of sensitivity. Santini is 
sensitive all right, but it's also unspeakably 
banal. The title refers to the nickname of 
Robert Duvall’s Colonel Bull Meechum, a 
natural warrior without a war to fight, who 
vents his frustration on his family — and 
particularly on his son Ben (Michael 
O'Keefe), who isn’t sure he wants to be a 
soldier. The film’s most powerful moments 
dramatize Ben's confusion and pain; the 
worst focus on his friendship with a lovable, 
kind-hearted black named Toomer (Stan 
Shaw). The movie tells us little that's new 
about the macho warrior, and Duvall’s per- 
formance, while technically impressive, 
feels hollow; he doesn’t just play Bull 
Meechum's gross or chauvinistic actions, 
he plays grossness or chauvinism. And 
since Duvall seems to hate the character, 
we wind up thinking that Bull hates himself. 
Academy. 





H 


%& #&& THE HARDER THEY COME (1973). Jim- 
my Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
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“Weather Building” (1976), Barry 
Greenwald's “Metamorphosis” (1976), and 
an anonymous work entitled “Blow Job” 
(18Te. Institute of Contemporary Art. 
*xINTERIORS (1978). Woody Allen's first 
“serious” movie is austere and maddening- 
ly full of talk about death and despair, but 
beneath its bleak elegance lurks a vaguely 
sentimental problem play. Its central figure 
is Eve (Geraldine Page), a domineering in- 
terior decorator who has set impossible 
standards for her husband (E.G. Marshall) 
and three grown daughters. Diane Keaton, 
Kristin Griffith and Marybeth Hurt play roles 
that are too schematically drawn, and Allen 
makes the larger mistake of having them tell 
us who they are when they should be show- 
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“FUNNY, FAST, LITERATE AND AUDACIOUS. 
MAY BE THE MOST ORIGINAL AMERICAN 
MOVIE OF THE YEAR? — 1.00 00> newsvee 
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“A VIGOROUS, SPELLBINDING AND PROVOCATIVE NEW 
FILM. YOU'RE LEFT GASPING.” 
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DYNAMIC, SO DAZZLING, AND SO FASCINATING THAT 
IT SIMPLY OVERPOWERS ITS AUDIENCE.” — secis Privin. xaac tv 


—Charies Champlin. Los Angeles Times 
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ing us, But when Maureen Stapleton makes 


her striking mid-film entrance as the woman 
Marshall marries after his separation from 
Page, this stiff, sour movie becomes a 


touching meditation on what it really means 
to grow up. Harvard Square. 

#& & & IT'S MY TURN (1980). This new roman- 
tic comedy by Claudia Weill (Girl Friends) 
is a.slight, lumpy, pleasant film about a 
nice, liberated Jewish girl who has no 
problems at all — until she finds out what 
she's been missing. Kate Gunzinger (Jill 
Clayburgh) is a Chicago mathmatics 
professor whose relationship with lover 
Charles Grodin is warm and enjoyable — 
maybe to a fault, since these two don't really 
seem to communicate very much. When 
Kate travels to New York, to be interviewed 
for a job and to attend her widowed father's 
second wedding, she drifts into an affair 
with Ben (Michael Douglas), her new step- 
brother and a former baseball player; the 
tenderness and sympathy she feels — con- 
nectedness, she calls it — make her wish 
her life weren't quite so neat. Weill and 
screenwriter Eleanor Bergstein know, 
however, that you don't rediscover the joys 
of old-fashioned commitrnent and change 
your life in one weekend: What's most 
fascinating is their scrupulous refusal to 
sway our judgment, to manipulate us into 
agreement. It’s refreshing to watch a movie 
that leaves you room to disagree. Charles, 
Circle, suburbs. 

JESUS (1980). An Inspirational Films 
presentation that stars neither Marty Feld- 
man nor Dudley Moore. It's the real thing. 
Reaching a new nadir in the history of 
movie-into-book “novelizations,” the ads 
for this opus ask us to “Read the Spire 
paperback.” As if a movie tie-in edition of 
the original, with 12 pages of color photos, 
wouldn't have done just as well. Beacon 
Hill, suburbs. 
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KAGEMUSHA (1980). A large-scale historical 
epic and samurai film, Akira Kurosawa’s 
Kagemusha (aka The Shadow Warrior) 
tells the story of a commoner who is forced 
to impersonate an assassinated feudal lord. 
The lord and his stand-in are both played 
by the great Tatsuya Nakadai, best known 
for his quiet, spooky roles in Japanese ac- 
tion films, including Yojimbo (Nakadai was 
the nasty guy who pulled a gun on Toshiro 
Mifune) and Sword of Doom. Winner of the 
top prize at this year’s Cannes Film Festival, 
Kagemusha promises a return to form for 
Kurosawa, after the doldrums _of Dersu 
Uzala. (See review this issue.) Cheri. 
KNOCK ON ANY DOOR (1949). Nicholas Ray 
(Rebel Without a Cause) directs 
Humphrey Bogart and a young John Derek 
(now known mostly as “Mr. Bo Derek” — a 
Moniker that ought to be a song title) in an 
early molodrama of troubled, anti-social 
youth. Derek, who was then being groomed 
for stardom (ah, the irony!) plays a vic- 
timized lad who turns to crime; lucky for him 
he has defense attorney Bogart on his side. 
With George Macready, Allene Roberts, 
and Susan Perry. Harvard-Epworth 
Church 
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%#&%* *LAST TANGO IN PARIS (1972). Marion 
Brando's extraordinary performance and 
Bernardo Bertolucci’s colorful, rather daz- 
zling direction make up for the silliness of the 
plot here, and the film's much-vaunted sex- 
uality is shocking mainly for its brutality. 
Jam-packed with subplots, films-within-a- 
film, Freudian references, and flashbacks, 
this story of a haunted expatriate at the end 
of his rope, though far from the ground- 
breaker it may once have seemed, has its 
wrenching moments, and certain scenes — 
Brando's childhood reminiscence, his con- 
frontation with his dead wife, the tango — 
retain a matchless beauty. Harvard 
Square. 

&*x*xTHE LIFE AND TIMES OF ROSIE THE 
RIVETER (1980). Using perod footage and 
new interviews, documentarian Connie 
Field tells the story of the millions of 
American women who filled in on factory 
assembly lines during World War II, when 
the men were away at the front. It's an im- 
portant, compelling tale, and Field tells it 
with a mixture of humor, rue, joy, and irony. 
The movie seems to grow in stature during 
its brisk 60 minutes, as it depicts the ex- 
hilaration of having new jobs; the unex- 
pected hazards of the factories; the 
bitterness women felt when, at war's end, 
they were pushed out to make room for 
returning soldiers. The five women inter- 
viewed, all of whom have an easy rapport 
with the camera, are the center of the film; 
they give it warmth. Without a trace of self- 
righteousness or didacticism, Rosie the 
Riveter steeps us in our past — and con- 
nects it with the present. Orson Welles. 
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*&*x THE MAN WHO FELL TO EARTH (1976). 
Nicolas Roeg's flashy cinematic intelligence 
and dazzling (sometimes mystifying) editing 
are in full flower in this sci-fi film about 
Earth's figurative and literal gravity. Untor- 
tunately marred by mawkishness and 
opacity, it features a touching, ghostly per- 
formance by, appropriately enough, David 
Bowie as a visitor who floats from outer 
space into Middle America in search of 
water (perhaps) for his thirsty planet. Candy 
Clark effectively conveys the eagerness to 
love, mother, and betray allegedly inherent 
in Earthwoman, and Rip Torn delivers a 
puzzling performance as a scientist who 
gives up randiness for advanced elec- 
tronics. The version shown here restores 
some 20 minutes of footage cut from the 
first American release prints, and the new 
material helps a great deal; at least now you 
can figure out what the movie's about. 
Nickelodeon. 

kx %k*KTHE MARRIAGE OF MARIA BRAUN 
(1979). Rainer Werner Fassbinder’s film is 
an epic comedy charting the parallel 
obsessions of a woman and a nation in the 
post-war years of the German Economic 
Miracle. Swift, assured, and economical, 
it's clearly the work of a cinematic master. 
Fassbinder hasn't toned down his elaborate 
style, but this time the astringent wit, the 
framing devices, and the waltzing camera 
wotk have been harnessed to a superb 
story (and an outstanding screenplay by 
Peter Marthesheimer and Pea Frohlich). 
Hanna Schygulla is Maria, a woman who 
devotes her life — with a ruthlessness that 
seems at once terrifying and utterly inno- 
cent — to the husband she hardly knows, 
mostly because nothing has come along to 
dispel her devotion. And if Fassbinder’s 


Continued on page 28 
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SECTION THREE, NOVEMBER 11, 1980 


Continued from page 27 

Germany seems hideous at times, 
Schygulla — who in this film represents her 
fatherland — is never less than mesmeriz- 
ing. Coolidge Corner. 

*%& kx XMELVIN AND "HOWARD (1980). In 
Jonathan Demme's rich, wonderful new 
comedy, Mr. Deeds and Citizen Kane finally 
meet, in the person of a slow-witted blue- 
collar fellow named Melvin Dummar (Paul 
Le Mat) and Howard Hughes (Jason 
Robards). Taking as fact Dummar's story of 
how Hughes came to leave him a substan- 
tial portion of his fortune, Demme con- 
structs a warming parable of the American 
spirit, he shows us how Dummar and 
Hughes both reflect aspects of the same 
dreams of wealth, luck, and grace. Most of 
the film is essentially plotless, an examina- 
tion of the ups and downs of Melvin’s life in 
the years after his first meeting with Hughes. 
It's tough-minded and unromantic about 
the foolishness and tackiness of that life, but 
it's also suffused with a startling generosity 
of spirit Demme must have the most 
symphathetic camera style since Renoir’s. 
Le Mat, Robards, and Mary Steenburgen, 
as Dummar’s first wife, put us inside the 
skins of characters we might normally dis- 
miss or look down upon, and the’results are 
warm, funny, and even a little spooky. Ex- 


eter. 

* MIDDLE AGE CRAZY (1980). This variation 
on Blake Edwards's 70 features ail the in- 
gedients we've come to- expect: a 
successful man (Bruce Dern this time) 
who's happily married to a sexy, loving 
woman (Ann-Margret), has a birthday (his 
40th, natch), gets freaked out about his age, 
buys a Porsche, chases a sexy young 
Dallas Cowgirl, and chucks his job (as Tex- 


as'’s premiere taco-stand builder). In 70, 
this was all rehearsed with wit and nota little 
venom. Middle Age Crazy has neither. It's 
as cheap and synthetic-looking as a TV sit- 
com, and devoid of surprise or invention. 


~ Ann-Margret is warm and touching as the 


aging sexpot-wife (art imitates life), but 
Bruce Dern is hardly convincing as a man 
going crazy: he looks sane only in his sieep. 
Coolidge Corner, Fresh Pond, suburbs. 
*#MOTEL HELL (1980). Writers-prroducers- 
siblings Stephen-Charles and Robert Jaffe 
piece together effects from several grisly, 
low-budget horror movies, and seem to 
fancy the result a gallows-humor homage. 
Trouble is, the films they're parroting (main- 
ly Night of the Living Dead and The Texas 
Chainsaw Massacre) are already self- 
parody, and hack director Kevin Connor 
(Warlords of Atlantis) reduces the humor 
to strident mugging, burlesque, and sick 
puns. Performers like B-movie stalwart 
Rory Calhoun (as a cannibalistic motor- 
lodge proprietor), Nancy Parsons (as his 
rotund wife), and Wolfman Jack (as a 
backwoods preacher) are as pushy as 
lampshade-on-the-head party clowns. 
Worst of all, Connor and the Jaffes make 
fun of Z-grade shockers without supplying 
a single good shock fhemselves — a mis- 
take the gore-film greats they're imitating 
never made. Cinema 57, suburbs. 

* MURDER AHOY (1964). The fourth and last 
of the movies starring Margaret Rutherford 
as Agatha Christie's dotty-old-maid detec- 
tive, Miss Marple. This over-strenuous out- 
ing finds her stuck on a British Navy training 
vessel with flustered commander Lionel 
Jeffries. And, of course, there's a killer on 
board. Directed b§¥ George Pollock 
(Murder, She Said). Coolidge Corner. 
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%* *xMURDER, SHE SAID (1962). The first and 
best of thé Miss Marple mysteries, starring 
Margaret Rutherford. Agatha Christie’s old- 
maid detective, a fanatical reader of 
thrillers, witnesses a killing on the train while 
returning to her village home, and sets off in 
hot pursuit of the murderer. The character 
and the material are fresh and deftly 
treated, and the story is a good mystery to 
boot. With Arthur Kennedy and James 
Robertson Justice. Directed by George 
Pollock. Coolidge Corner. 





N 


*&*xTHE NEW LAND (1973). Jan Troell's 
sequel to The Emigrants is flawed but even 
more powerful than its predecessor, due 
largely to its greater narrative momentum. 
Once again Max Von Sydow and Liv 
Ullmann turn in immaculate performances 
as the Swedish farming couple now trying 
to settle in 19th-century Minnesota. There 
are blizzards, hostile Indians and the Civil 
War to cope with, and Troell’s careful direc- 
tion, photography, screenwriting and 
editing lend the tale an epic grandeur. 
Featuring a remarkable performance by 
young Eddie Axberg, the film's sound 
engineer, as the peripatetic brother. West 
Newton 

ok KNEW YORK, NEW YORK (1977). A pain- 
ful story, painfully told by Martin Scorsese, 
about the misalliance between a simple, 
happy big-band singer (Liza Minnelli) and a 
self-destructive bebop sax player (Robert 
De Niro). There's plenty of beautifully 
played jazz, but the film isn’t really a 
musical; instead it's about the lives of 
musicians, an attempt to uncover the dark 
underside of the flamboyant musicals of the 
‘40s and early ‘50s. What emerges is an un- 
stable and: gritty modern despair, 
dominated by De Niro’s intense yet im- 
penetrable performance as a man whose 
rhythm is literally different from anyone 
else's. Harvard Square. 
*%*xxxNOTORIOUS (1946). Hitchcock's 
splendid romantic thriller, with Ingrid 
Bergman giving One of her finest perfor- 
mances as a spoiled, wayward girl whom 
Cary Grant talks into entering a romantic 
and dangerous espionage scheme. Visual- 
ly, the picture is magnificent, with the 
famous swirling ballroom ‘shot that travels 
from a staircase to a close-up of a key in 
Bergman's hand, other close-ups of 
dancers’ faces and poisoned cups of 
coffee, and several bouts of hair-raising 
suspense. But its emotional complexity is 
what sets Notorious apart, with Bergman's 
latent masochism augmenting her suffering 
at the hands of both the Nazis and Grant, 
who does a bravura turn as the hard guy in 
love. Best of all, perhaps, is Claude Rains, 
one of Hitchcock’s most sympathetic 
villains. Brattle. 
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ONE TRICK PONY (1980). Pau! Simon wrote, 
scored, and stars in this semi- 
autobiographical account of the anguish of 
a fabulously rich and famous pop star who 
has just turned 30 and whose singing style 
is out of date. With Blair Brown, Rip Torn, 
and Joan Hackett. Directed by Robert M. 











Young (Short Eyes, Rich Kids). Orson 


Welles. 

% xORDINARY PEOPLE (1980). Directing for 
the first time, Robert Redford begins his 
adaptation of Judith Guest's 1976 best- 
seller with somber autumn scenes set to 
Pachelbel's “Canon in D Major”; nothing's 
happened yet, and already the movie's try- 
ing to look like a masterpiece. The setting is 
a prosperous suburb of Chicago, the sub- 
ject the disintegration of a very presentable 
WASP family. The son, Conrad (Timothy 
Hutton), who believes himself responsible 
for the drowning death of his older brother, 
is coming apart, fighting the turmoil aroused 
in him by the feigned cheeriness of his 
father (Donald Sutherland) and the inability 
of his mother (Mary Tyler Moore) to forgive 
him for his breakdown and attempted 
suicide. There are good things here, es- 
pecially in Moore's portrayal of an ice 
princess, which is so cool, brittle, and nasty 
that it borders on the perverse. But 
screenwriter Alvin Sargent injects the pic- 
ture with so much rhetoric and cliche that it 
just lies there. As a director, Redford un- 
derstands actors; what gives the film the 
poignancy it has are the performances of 
Moore and Hutton, and Judd Hirsch’s jaun- 
ty turn as a Jewish psychiatrist dispensing 
wisdom to gibieioe WASPs. Cheri, 
Chestnut Hill, suburbs. ~~ 

wk kxOUT OF THE PAST (1947). Jacques 
Tourneur's excellent, noir-ish tale of 
betrayal is one of the great creeping 
paranoia movies. Robert Mitchum is at his 
best as the detective hired by wicked Kirk 
Douglas, a big-time gangster, to find his 
moll, Jane Greer. The incredibly com- 
plicated plot comes from Geoffrey Homes's 
Build My Gallows High. Coolidge Corner. 
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%& & & &PANDORA'S BOX (1928). Adapting the 
Frank Wedekind play (which also formed 
the basis of Alban Berg’s opera Lulu), Ger- 
man director G.W. Pabst made a daring, by 
now legendary casting choice: he selected 
a relatively unknown American actress 
named Louise Brooks for the central role. 
Amid Pabst’s smoky, decadent at- 
mosphere, Brooks was transformed into a 
uniquely erotic figure: a bold girl in a helmet 
of black hair who nonchalantly drives men 
to suicide. Lulu’s slow slide to ruin — from 
the high-style German call girl who vamps 
dapper Francis Lederer at a gambling 
casino to the London streetwalker stalked 
by fate (in the form of Jack the Ripper) — is 
saved from melodrama by Pabst’s extraor- 
dinary eye for detail and his powerful sense 
of erotic computsion and despair. Brattle. 
& & & &PEPE LE MOKO (1936). This extraor- 
dinary prototype of the American film noir 
actually issued from the French director 
Julien Duvivier. And it stars that most 
quintessentially French actor, the late Jean 
Gabin, in a perfect distillation of his typical 
role as the rough but tender lower-class 
guy, the king of his downtrodden milieu, 
who is lured to his death by a rich, seduc- 
tive woman. The setting is the sordid un- 
derworld of the Casbah in Algiers, and 
Gabin plays an_ internationally famous 
gangster holed up there because it is the 
one place the police can never penetrate to 
nab him. Although the film has a dark, 





despondent tone, it is full of lively scenes in- 
cluding such deservedly famous ones as 
the killing of a stoolie to the sound of 
raucous piano music, the identification of 
each of the gang members by peculiar 
mannerisms (coin-tossing, knife-flipping 
and other devices borrowed from Hawks's 
Scarface) and Pepe's thrilling chase 
through the alleys of the Casbah after a 
woman (Mireille Balin) who will lure him into 
the clutches of the police as she sails awav 
with her rich husband on an ocean liner. 
French Library. 

*PRIVATE BENJAMIN (1980). This feels less 
like one movie than like the linked pilots for 
three TV sitcoms — all starring Goldie 
Hawn. In the first, she and Albert Brooks 
(Real Life) play wacky newlyweds. In the 
second, she’s a recent widow who joins the 
Army to forget, and in the third, a WAC 
stationed in France and pitching woo to a 
Jewish-French gynecologist (New Yorker 
Armand Assante is actually quite convin- 
cing as a Gallic womanizer). Well, you get 
the idea. Private Benjamin is as lame and 
forced as a TV show, and it can't keep its 
mind on any one idea for more than 20 
minutes. Directed by Howard Zieff (House 
Calls). With Eileen Brennan. Pi Alley, 
Chestnut Hill, suburbs. 
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RADIO ON (1979). Wim Wenders (The 
Ameriéan Friend) produced this picar- 
esque New Wave anti-thriller from England, 
directed by Christopher Petit. With David 
Beames, Lisa Kreuzer, and Sting.-Music by 
David Bowie, lan Dury, Lena Lovich, 
Kraftwerk, Devo, and Wreckless Eric. See 
review in this issue. Center Screen at the 
Carpenter Center. 

*&*xTHE REAL LENNY BRUCE (1959-’66). A 
double-feature program showcasing Lenny 
Bruce. The Lenny Bruce Performance 
Film (1966) is a record of his next-to-last 
live concert. It's a sad affair for his fans, and 
a rather puzzling one for the uninitiated, 
who will wonder why this flabby, rambling, 
mostly pitifully unfunny man is still spoken 
of with awe. Lenny Bruce on TV (1959- 
61), features clips of a far livelier Lenny on 
the old Steve Allen show, although he could 
hardly be seen full-strength on the tube. As 
the only filmed records of Bruce in ex- 
istence, these films are essential; as the 
only basis many viewers will have for 
omg ah his legend, they're a crime. Off 
the W. 

ie RAEBECCA (1940). Daphne du Maurier's 





immensely popular lady's Gothic novel 
became one of Hitchcock's most 
successful films. Although the Master 


avows it's not a true Hitchcock picture, he 
added the element of suspense, making it 
arise from personality conflicts in the 
original story. The plotline is now classic: a 
shy girl marries a handsome baron whose 
first wife, Rebecca, died mysteriously. The 
piot thickens and thickens, with the help of 
a sealed-off room and a sinister 
housekeeper. Rebecca was Hitchcock’s 
first American film and a huge hit, garnering 
Oscars for best picture and George 
Barnes's camerawork. The actors were 
three of England's finest: Joan Fontaine in a 
beautifully nuanced performance, 
Laurence Olivier, and the macabre Judith 
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Sat. and Sun., Nov. 15 and 16, 
Christopher Petit’s 


RADIO ON 


New England Premiere 


With music by David Bowie, 
Kraftwerk, Robert Fripp, 
lan Dury, Lene Lovich, 
Wreckless Eric, Devo. 
Associate Producer: Wim 
Wenders. Starring David 
Beames and Lisa Kreuzer, with an appearance by Sting. 


6:30, 8:20 and 10:10 PM 





A new anti-thriller, beautifully photographed in black and white, 
in which the brother of a corpse in a bath begins a journey to 
discover the cause of death. He finds several similarly lost 
characters, and, along the way, the reasons for the journey 
become less important than the journey itself. 






















Fri., Nov. 14, 8 PM only. Rm. B-04 (adjacent to main hall) 


ABBOTT MEADER. In person. 


Maine independent film artist, with a program of his lyrical/ 
personal works that reflect his belief that “art is play.” 





by Meader. 





TICKETS: $3 for RADIO ON showings, $3.50 for personal appearance 
Subscription Memberships good for 12 admissions In 
1980-81 season plus many other benefits, still on sale for $15. 


For information on the CRITICS’ CHOICE series, sponsored by the Japan 
Institute, call CENTER SCREEN at 494-0200. 


| arta supported by the Mass. Council on the Arts and Humanities and the ee 






































Anderson. George Sanders added able 
support. Brattle. 

**xTHE RED SHOES (1948). Although the 
plotline about a ballerina torn between love 
and dedication to her art seems even sap- 
pier today than it did in 1948, Jack Cardiff's 
remarkable color photography looks almost 
better, and the ballet sequences, which are 
what the film is really alll about, stand up 
weil. Moira Shearer is still engaging as the 
young prima, though Anton Walbrook’s 
quirky impresario has not aged as graceful- 


De Brattle. 

ESURRECTION (1980). Ellen Burstyn plays a 
woman, crippled in the auto accident that 
killed her husband, who finds that she has 
acquired the power to heal the sick by the 
laying on of hands alone. This scrupulously 
nonsectarian spiritual fable, directed by 
Daniel Petrie (The Betsy), features Sam 
Shepard (the Pulitzer Prize-winning 
playwright who made his screen acting 
debut in Days of Heaven) and the legen- 


dary stage actress Eva Le Gallienne, in her 
first film performance in years. See review in 
this issue. Pi Alley. 

wk kx #xRETURN OF THE SECAUCUS 7 (1980). 
This feature, the first written and directed by 
Boston novelist John Sayles (Union Dues), 
is a comedy of modern manners that 
bristles with verbal and narrative invention. 
Sayles emerges as a humorist, a showman, 
and a natural entertainer, skillfully weaving 
together the stories of seven old friends — 
activists and semi-activists who have known 
each other since the '60s — who meet for a 
weekend reunion on a New Hampshire 
farm. The acting, by a cast of unknowns, 
isn't always equal to the layered, ironic 
dialogue, but the Sayles talent shines 
through. At times, he seems overprotective 
of his characters, but he’s so deft at presen- 
ting the material, which unfolds in a series 
of short, crisp blackout-style scenes, that 
one takes pleasure in the movie simply as a 
narrative mechanism. Orson Welles. 


%& & & *kRICHARD PRYOR — LIVE IN CONCERT 
(1979). This filmed stage performance — 
Richard Pryor’s one-man stand-up act — 
has dozens of plots, innumerable 
characters, and more laughs than any 
movie in memory. There are torrid sex 
scenes, shoot-outs, even conversations 
with talking dogs. Pryor is a jive-talking 
Proteus. Before your eyes he turns into a 
horny monkey, his own grandmother, a 
miniature horse, a dog, and then a different 
breed of dog — and you can tell the breeds 
apart. Pryor is an original whose profanity 
springs from a heartfelt search for truth — 
truth that's ordinarily too intimate and em- 
barrassing to surface in our language and 
thinking. He digs away at double-talk and 
euphemism, the better to unearth buried 


“experience. One comes away convinced 


that his comedy is fueled by fear and even 
hatred; yet in exorcising his own demons, 
Richard Pryor liberates us, too. Orson 
Welles. 


%**ROCK ‘N’ ROLL HIGH SCHOOL (1979). If 
only it were better! The Ramones finally 
arrive on screen in a Roger Corman- 
produced ersatz beach-party pic that cutes 
them up and tones them down. Their 
irresistibly mindless music fails to come 
through on the hushed soundtrack, and the 
numerous dopy subplots — about LA high 
school kids trying to cop free concert tickets 
or to get laid (or both) — dilute what should 
be all-out anarchistic fervor. With P.J. Soles 
and Vincent Van Patten. Orson Welles. 


* THE ROCKY HORROR PICTURE SHOW (1976). 
A second-rate rock revue, mixing 
homosexuality, camp sadism, and spoofs 
of old horror movies. This adaptation of the 
London stage hit about a square couple in 
the clutches of kinky Dr. Frank'n‘furter has 
become a cult item all over the country. Our 
warped readers are hereby advised that it's 
far too tame and far too clumsy to measure 
up to their fantasies. However, the film's 
audiences are something else. Starring Tim 

Continued on page 30 
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GEORGE LUCAS and FRANCI 






Twentieth Century-Fox Presents AN AKIRA KUROSAWA FILM - A TOHO-KUROSAWA PRODUCTION 
KAGEMUSHA - THE SHADOW WARRIOR 
Starring TATSUYA NAKADAI - TSUTOMU YAMAZAKI Co-starring KENICHI HAGIWARA 
Executive Producers AKIRA KUROSAWA - TOMOYUKI TANAKA Directed by AKIRA KUROSAWA 
Written by AKIRA KUROSAWA - MASATO IDE Music by SHINICHIRO IKEBE 


© 1980 TWENTIETH CENTURY-FOX 





Co-Winner Best Film 
1980 Cannes Film Festival 








"a READ THE 
SPIRE PAPERBACK 





“TIGHTLY PACED, GRIPPING AND 
EX ACTINGLY ACCURATE.” 


© 1979 Warner Bros. inc 


An Inspirational Films Presentation 
of a Genesis Project Production 


Distnbuted By Warner Bros 
A Warner Communications Company 
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“MOTEL HELL" starring RORY CALHOUN PAULLINKE NANCY PARSONS NINA AXELROD 
EK | produced by STEVEN-CHARLES JAFFE and ROBERT JAFFE 
executive producer HERB JAFFE written by ROBERT JAFFE and STEVEN-CHARLES JAFFE 
directed by KEVINCONNOR > music by LANCE RUBIN Copynght © 1980 United Arbsts Corp. All nghts reserved 


United Artists 
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Continued trom page 29 

Curry, with Richard O'Brien, Barry 
Bostwick, Susan Sarandon, and Meatioaf. 
Exeter. 

*&*xTHE ROSE (1979). Mark Rydell’s film, 
about a doomed rock singer very like Janis 
Joplin (Bette Midler), is a howling nightmare 
of rock ‘n’ roll life that delivers all the familiar 
cliches about success and self-destruction, 
sometimes piling them three or four deep. 
But it holds us nevertheless. In her sur- 
prisingly effective film debut, Midler hasn't 
yet developed techniques for protecting 
herself on the screen; her all-out perfor- 
mance Is sordid, freakish, hypnotically ugly. 
But she has extraordinary conviction, 
enough to galvanize the whole movie. And 


at times, The Rose gets closer to the way 
life feels on the rock trail than any fiction film 
ever has. Harvard Square. 


S 


wk *& we wTHE SAMURAI TRILOGY, PART |: 
MIYAMOTO MUSASHI (1954). Hiroshi 
Inagaki's breathtaking entertainment has 
the feeling for space and action of some of 
the best American color Westerns, and 
applies it to teeming material that recalls our 
own historical or Biblical epics. Toshiro 
Mifune stars, as the real-life 16th-century 
samurai-saint, a farm boy whose fierce 
desire for conquest coincides with his 








Buddhist yearning for self-conquest. This 
first film in the trilogy follows Musashi's ear- 
ly battles, his encounter with an amorous 
widow and her daughter, and the com- 
mencement . his life-long 
Coolidge Corne. 

kk SAMURAL TRILOGY, PART TWO: DUEL 
AT ICHIJOJI TEMPLE (1954). In the second 
section of Inagaki’'s wonderful epic, 
samurai-saint Musashi Miyamoto (Toshiro 
Mifune) encounters the treacherous master 
of a martial-arts academy, and confronts 
Japan's other top swordsman, the arrogant 
dandy Kojiro (Koji Tsurata). Coolidge 


Corner. 
SHADOWS (1958).. John Cassavetes's first 
feature grew out of a series of actors’ im- 


travels. 


provisations. It's the story of three black 
siblings, two of whom are passing for white, 
and their degrading sexual experiences in 
the Big Apple. With Lelia Goldoni. Music by 
Charlie Mingus. Shown here in a brand new 
35mm print, supplied by Cassavetes. 
Museum of Fine Arts. 

% &SPELLBOUND (1945). A lesser Hitchcock 
film, interesting for its extraneous but amus- 
ing technical tricks and its lavish but rather 
silly Dali-composed dream sequence. 
Gregory Peck woodenly plays an alleged 
amnesiac who may or may not have killed 
his doctor; we A ghd is the shrink 
who loves him. 

* STARDUST MEMORIES (1980). Something 
has gone wrong with Woody Allen. 
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HARVARD SQUARE 


THEATRE 


SUPERFILM CELEBRATION 27 






























Continuous Matinees Daily « Monday thru Friday $2.00 till 6:00 p.m. « $3.00 after 6:00 p.m. « Sat., Sun. & Holidays, $3.00 All Day 
(Midnight Friday & Saturday $2.50) « Senior Citizens & Children under 14 years - $1.50 all times 

Nov. 12 Last Tango in Paris 12:00-3:50-7:45 Dec. 10 Watership Down 12:00-3:55-7:55 
Wed. Carnal Knowledge 2:10-6:00-9:55 Wed. Lord of the Rings 1:35-5:35-9:35 
Nov. 13 Blazing Saddles 1:30-4:40-7:55 Dec. 11 IN CONCERT! LIVE! 
Thur. Take the Money and Run12:00-3:10-6:20-9:35 Thur. Jack Bruce & Friends 7:00 pm & 10:00 pm 
Nov. 14 Dressed to Kill 12:30-4:10-7:55 Dec. 12 Biues Brothers 3:25-7:45 
Fri. Don’t Look Now 2:20-6:00-9:45 Fri. Animal House 1:30-5:40-10:00 






































Fri.-Sat. Nov. 21-22 
2001: ASpace Odyssey  —=s_—™ 


















Dec. 20 





MIDNITE Fri. (only) Nov. 14 Fri.-Sat. Dec. 12-13 

Ww The Jimi Hendrix Story _ Night of the Living Dead ene: 
Annie Hail 2:55-7:35 

Nov. 15 IN CONCERT! LIVE! Everything ... About Sex 12:00-4:30-9:10 

Sat. The Yellow Magic Orchestra 7:30 p.m. Sat. Bananas 1:30-6:05-10:40 

Nov. 16 Annie Hall 1:30+-4:50-8:10 Dec. 14 To Have and Have Not __1:00-4:30-8:05 

Sun. Interiors 3:10-6:30-9:50 Sun The Maltese Falcon 2:45-6:15-9:50 

Nov. 17 Days of Heaven 3:35-7:55 Dec. 15 The Shining 3:05-7:45 

Mon. Bound for Glory 1:00-5:15-9:35 Mon. The Exorcist 1:00-5:35-10:15 

Nov. 18 The Last Detail 1:00-4:30-7:55 Dec. 16 The Life of Brian 2:15-5:05-7:55 

Tue. Five Easy Pieces 2:50-6:20-9:45 Tue. Reefer Madness 1:00-3:50-6:40-9:35 
Nov. 19 Gone With the Wind 12:00-4:00-8:15 Dec. 17 Black Stallion 12:00-3:55-7:55 
Wed. Wed. The Dove 2:05-6:00-10:00 

Nov. 20 Dr. Zhivago 12:00-4:00-8:00 Dec. 18 Last Tango in Paris 12:00-3:50-7:45 
Thur. Thur Carnal Knowledge 2:10-6:00-9:55 

Nov. 21 2001: A Space Odyssey 3:15-7:40 Dec. 19 -Nashville 3:00-7:45 

Fri. Barbarella 1:30-5:50-10:05 Fri Taxi Driver 1:00-5:45-10:30 


Coconuts (1929) 





Fri.-Sat. Dec. 19-20 
Erotic New York Film Festival 








Fri. Nite 12:30am. _ 






3:00-7:15 









































Lion in Winter ; 


Fri-Sat. Nov. 28-29 
Erotic New York Film Festival 





12:30-5:00-9:35 


Nov. 22 Casablanca 1:25-4:35-7:55 Horsefeathers (1932) Bs a ea 
Sat. Play it Again, Sam 12:00-3:10-6:25-9:45 Sat. Duck Soup (1933) 1:45-5:55-10:10 

Nov. 23 My Bodyguard 1:00-4:20-7:45 Dec. 21 Being There 3:10-7:35 

Sun Breaking Away 2:40-6:00-9:25 Sun. Network 1:00-5:25-9:50 
Nov. 24 Women in Love 3:50-7:45 Dec. 22 Flesh Gordon 1:00-3:55-6:50-9:45 
Mon Sunday, Bloody Sunday 1:30-5:40-9:55 Mon. Kentucky Fried Movie = 2:25-5:20-8:15 
Nov. 25 Urban Cowboy 3:05-7:35 Dec. 23 Swept Away 12:00-3:55-7:55 
Tue. The Last Picture Show —_—_1:00-5:25-9:55 Tue. Seven Beauties 1:55-5:50-9:50 
Nov. 26 Kramer vs Kramer 12:00-4:00-8:05 Dec. 24 —Closed— 

Wed. Unmarried Woman 1:50-5:50-9:55 Wed. 

Nov. 27 Mary Poppins 4:00-8:00 Dec. 25 The Wizard of Oz 4:30-8:10 

Thur Yellow Submarine 6:25-10:25 Thur. Singing in the Rain 6:15-9:55 

Nov. 28 A Man for All Seasons 2:55-7:30 Dec. 26 Airplane 12:30-4:05-7:45 


The Buddy Holly Story 


Fri.-Sat. Dec. 26-27 
The Jimi Hendrix Story 





2:05-5:40-9:20 





1:00-4:25-8:00 


























































































Nov. 29 Airplane 12:30-4:05-7:45 Dec. 27 Harold and Maude 

Sat. M.A.S.H. 2:05-5:40-9:20 Sat. The Graduate 2:35-6:00-9:35 
Nov. 30 Bread & Chocolate 1:00-4:40-8:25 Dec. 28 Fame 2:55-7:35 

Sun. Cousin, Cousine 3:00-6:40-10:25 Sun. New York, New York 12:30-5:15-9:55 
Dec. 1 North By Northwest 3:50-8:05 Dec. 29 Hair 3:00-7:40 

Mon. Dark Passage 2:00-6:10-10:25 Mon. Lady Sings the Blues 12:30-5:05-9:45 
Dec. 2 Lawrence of Arabia 1:30-8:00 Dec. 30 Dr. Strangelove 12:00-3:50-7:45 
Tue. Ruling Class _ 5:20 Tue. Casino Royale 1:35-5:25-9:20 
Dec. 3 Clockwork Orange 3:25-7:50 Dec. 31 All That Jazz 3:20-7:55 

Wed. Mean Streets 1:30-5:10-10:10 Wed. . The Rose 1:00-5:30-10:05 
Dec. 4 Apocalypse Now 3:20-7:55 Jan. 1 Divine Madness 12:30-4:05-7:45 
Thur. Slaughter House Five = 1:30-6:00-10:30 Thur. Tommy 2:10-5:45-9:25 
Dec. 5 Caddy Shack 12:30-4:15-8:00  - | Jan. 2 2001: A Space Odyssey 3:15-7:40 

Fri. Shampoo 2:15-6:00-9:45 Fri. Barbarella —__1:30-5:50-10:10 
ho Fri.-Sat. Dec. 5-6 home Fri.-Sat. Jan. 2-3 

ely Flesh Gordon ey, 2001: A Space Odyssey 

Dec. 6 Sleeper 12:00-4:30-9:00 Jan. 3 Clockwork Orange 3:25-7:50 

Sat. Senenes 300-735 i Sat. Mean Streets 1:30-5:10-10:10 
Dec. 7 Hopscotch 1:00-4:35-8:10 Jan. 4 Sesteting >. About Sex oS SET 
Sun. Heaven Can Wait 2:50-6:20-10:00 Sun. Bananas 1:30-6:05-10:40 
Dec. 8 La Cage Aux Folles 1:00-4:35-8:15 Jan. 5 Carny 12:30-4:15-8:05 
Mon. Seduction of Mimi 2:40-6:15-9:55 Mon. Alice's Restaurant 2:20-6:05-9:50 
Dec. 9 American Gigolo 3:25-7:55 Jan. 6 The Last Wave 12:00-3:55-7:55 
Tue. Looking for Mr. Goodbar 1:00-5:25-9:55 Tue. ____The Man Who Fell to Earth 1:50-5:45-9:45 
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Although it's sometimes very funny, his new 
film is also stingy and stand-offish. Lifting 
his plot almost point for point from Fellini's 
8%, Allen'has made a bitter comedy about 
his own sterility and creative blockage, and 
about how much he loathés all of us, his 
jerky fans. Sandy Bates, the big-time com- 
edy divector Allen plays, treks to a New 
Jersey resort hotel — the Hotel Stardust — 
to be feted and interviewed during a meet- 
the-filmmaker weekend. The movie turns 
Sandy's critics, fans, and producers into a 
procession of grotesques, and his con- 
tempt for his followers only thinly disguises 
his contempt for himself. Allen generously 
presents himself with’ another agonizing 
choice betweén’ two beautiful women, 
Marie-Christine Barrault, as a healthy 
dream girl, and Jessica Harper, as a 
neurotic pick-up (who reminds him of his 
nstitutionalizéd ex-mistress, played by 
Charlotte Rampling). The very opposition 
feels fatuous and schematic here, so when 
a choice is eventually made, we have no 
emotional stake in it. Paris, Circle, sub- 


urbs. 
ww wkTHE STUNT MAN (1980). Richard 
Rush, who worked nine years to get this 
cture mage, has called upon everything 
e ever iearned about. Keer ng a movie — 
ind an audience — jumping. The Stunt 
Man is fast, clever, and exhilarating; it feels 
is if every second of running time, every 
of film, has been crammed with 
value. Telling the story of a 
inal, Cameron (Steve 
roped into service as the 
tar’s stunt double in a World War | picture 
eing shot on location; Rush constructs an 
intricate, metaphorical wind-up toy of a 
movie that never bogs down or takes itself 
too seriously. The toppling-dominoes plot 
structure keeps us guessing, and sets us up 
for the truth-and-reality games the picture is 
playing, the philosophizing itself is just one 
more movie-movie stunt: a brain teaser. 
Peter O'Toole, crowing joyfully, is the all- 
seeing, megalomaniac director, swooping 
down from the heavens — and into the 
frame — astride his winged camera crane. 
Barbara Hershey, as the film star Cameron 
falls for, is the picture's only weak link: she 
lacks the patina of glamor, the aura of am- 
biguity, the role requires. Cheri, Chestnut 
Hill, suburbs. 
SWORD OF VENGEANCE NO. 5: BABY CART IN 
THE LAND OF DEMONS (1974). The upcoming 
American release Shogun Assassin was 
“adapted” (that is, it was re-cut and dubbed 
with new dialogue) from another installment 
in this notorious series of action films, 
reputedly the most frenzied and violent ever 
to spew forth from Japan — and that's say- 
ing something. The protagonist, played by 
Tomisaburo Wakayama, is a widowed 
itinerant samurai whose arsenal of weapons 
is concealed in the baby carriage con- 
taining his infant son. Directed by Kenji 
Misumi. sia Corner. 


crap 
entertainment 
fleeing crit 
Railsback), who is 


T 
%xTAKE THE MONEY AND RUN (1969). 
Woody Allen's first stint as producer- 


director-star, in which he casts himself as 
Virgil, a crook frequently confined to the 
hoosegow and so inept that he can never 
hope to achieve his dream: a place on the 
FBI's Ten Most Wanted list. Maniacally fun- 
ny, and the jokes, as — are strictly hit- 
or-miss. Harvard Squa 





we eTHE ae, OF BAGDAD (1940). Alex- 
ander Kc ersion of the perennial Ara- 
bian Night ts fantas a after 40 years, 
an untarnisne x # delight. Brilliantiy 
photographed umptuous early 


does wnat only the 
do, it awakens 
audiences young and 

attained 
nuffin thief 
ures OT a 
s0seag prince 


Technicolor, the film 

greatest of fairy tales can 

a sense of wonder in 
i€ 


Sabu, the Elephant Boy, 








wno experience tne 
lifetime while Delping 
regain n one Co nr at, the gaunt 
Germa in actor ») played the SOMASIT: 
dulist in The Cabinet of Dr. Caligari, is the 
Splendi dly netarious Vizier Jaffar, and ‘Rex 
Ingram is the mighty genie. Brattle. 
THE THIRD MAN (1949). in the murky 
ruins of war-torn st Mg Joseph Cotten 
Stalks his old friend Orson Welles, who has 
taken to such monstrous activities as peddl- 
ing ersatz penicillin. Although Welles 
appears late in the film, his influence (and 
those of Messrs. Hitchcock and Lang) is 
clear in Carol Reed’s haunting romantic 
thriller penned by Graham Greene. The 
confrontation on the ferris wHeel and the 
final chase through the sewers remain 
among the most striking scenes in post-war 
cinema, and Anton Karas's melancholy 
zither music is almost as memorable. Brat- 


tle. 

TOWN BLOODY HALL (1971). Chris Hegedus 
and D.A. Pennebaker's documentary ac- 
count of a confrontation — billed as a 
“Dialogue on Women’s Liberation” — be- 
tween Norman Mailer on the one hand, and 
an array of feminist sharpshooters on the 
other, among them Germaine Greet, Susan 
Sontag, Betty Friedan, Jill Johnston, and 
Diana Trilling. Coolidge Corner. 

TRIBUTE TO JAMES BLUE. The political, 
documentary-styled films of the late James 
Blue are showcased. The feature-length fic- 
tion Olive Trees of Justice (1962), set in 
Algiers, contrasts its hero's memories of his 
peaceful past with the war-torn realities of 
the present. The short video tape “The In- 
visible City” (1979) is acomplex documen- 
tary of modern urban life. Blue’s producer 
and collaborator, Adele Santos, will be pre- 
sent to discuss his work. Boston 
Film/Video Foundation. 


W 


e@THE WICKER MAN (1973). Robin Hardy’s 
film (from a plodding script by S/euth's 
Anthony Shaffer) bills itself as a 

sophisticated horror movie. But while it 
begins intriguingly enough, an unfortunate 
script and a howler of a score (yes, folks, 
this is a musical horror film) transform it into 
one of the silliest movies in years, a sure bet 
for camp immortality. Edward Woodward 
plays a police detective, dispatched to a 
small Scottish island in search of a missing 
girl, who falls into the clutches of the local 
pagan fertility cult (Christopher Lee prances 
and mugs hysterically as the sinister leader 
of the sect). Little things tip Woodward off: 
naked women writhing in the grass, jars 
labeled “fdreskins” at the local pharmacy. 
Inadvertently funny highpoints include a 
soulful song about sex, “Gently, Johnny,” 
sung while a pair of snails copulate on 
screen, and Britt Exland’s galumphing nude 
mating dance. Best line (spoken by 
Christopher Lee of naked schoolgirls who 
hope to impregnate themselves by jumping 
over a bonfire): “They do love their divinity 
lessons!" West Newton 
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“SILENT SCREAM" : 
Starring REBECCA BALDING * CAMERON MITCHELL * AVERY SCHREIBER 
BARBARA STEELE * STEVE DOUBET*BRADREARDEN = 
YVONNE DE CARLO as “MRS. ENGELS” introducing JULI ANDELMAN as “DORIS” 
Executive Producers JOAN HARRIS & DENNY HARRIS « Producers JIM & KEN WHEAT 
Written by KEN & JIM WHEAT and WALLACE C. BENNETT 
Direct HARRIS « Associate Producer LESLIE ZURLA 
R From AA AMERICAN CINEMA 


© 1980 AMERICAN CINEMA RELEASING, INC. 


STARTS FRIDAY NOV. 14 AT A THEATER NEAR YOU 











Slay by play 


compiled by John Bush Jones 





ALL THAT GLITTERS. The Next Move, under the 
artistic directorship of Robert Johanson, who 
also wrote the music and lyrics for this show, 
has done more than make a musical of “The 
Miser.” It has turned Moliere’s dark farce about 
avarice into a silly, sophomoric songfest star- 
ring Phineas T. Bluster, with Howdy Doody on 
harpsichord. At the Next Move Theater, 1 Boyl- 
Ston Place, Boston (423-7591), through Janu- 
ary 4. Curtain is at 8 p.m. Tuesday through Fri- 
day; at 5 and 9 p.m. on Saturday; and at 7:30 
p.m. on Sunday. Tix $9-11. 

AND NEVER SAID A WORD. Kaleel Sakakeeny’s 
Stunning, expressionistic collage of Heinrich marital affair. The playwright’s gimmick is that 
Boell’s 1953 novel, “Acquainted with the he assembles the skeleton from feet to head, 
Night,” in which Wendie Flagg and Peter Kov- chronicles the surprisingly arid adultery from 
ner give compelling performances as middle- finish to start. Of course, what's important is 
aged, married lovers trying to preserve their what isn't said — or felt. At the Trinity Square 
humanity, their small pleasures, amid the Repertory Company, 201 Washington Street, 
bleakness of post-war Germany. A beautiful Providence, Rhode Island (401-351-4242). Cur- 

piece of work, first presented last spring at the tain is at 2 p.m. on Sunday (November 9). Tix 
Goethe Institute and being revived by Stage! at $8-$11. 

the Suffolk Theater, 41 Temple Street, Boston BETRAYAL. Another one, closer to home. David 
(542-3200), November 11 through December Wheeler directs the Charles Playhouse produc- 
13. Curtain is at 8:15 p.m. on Tuesday through tion, starring Paul (“The Jeffersons”) Bene- 
Saturday (7:30 p.m. on Wednesday). Tix dict, Jenny Agutter, and Richard Jordan. Sorry 
$5.50; $7.50 on Friday and Saturday. kids, no Al Pacino. At the Charles Playhouse, 


ARSENIC AND OLD LACE. Watch out for Auntie’s 
elderberry wine — one swig and you could die 
laughing, in Joseph Kesselring's comedy of 
murder and mayhem, written long before black 
comedy was even an expression, let alone a 
vogue. At the Trinity Square Repertory Com- 
pany, 201 Washington Street, Providence, 
Rhode Island (401-351-4242), through Novem- 
ber 16. Curtain is at 8 p.m. on Wednesday 
through Sunday, with 2 p.m. matinees on 
Wednesday and Sunday. Tix $8-$11. 

BETRAYAL. Skillful acting and directing flesh out 
Harold Pinter’s bare-bones portrait of an extra- 
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Wendie Flagg in And Never 
Said a Word 


76 Warrenton Street, Boston (426-6912), 
through November 30. Curtain is at 8 p.m. 
Tuesday through Friday; at 6:30 and 9:30 p.m. 
on Saturday; and at 3 and 7:30 p.m. on Sun- 
day. Tix $9.95-$12.95. 

BITS AND PIECES and LOVE COURSE. Corinne 
Jacker's Obie Award-winning drama about a 
woman reconstructing the memory of her dead 
husband, and A.R. Gurney’s comedy about two 
teachers of Romantic literature departing from 
the syllabus for a vicarious affair. At the 
Peoples Theater, 1253 Cambridge Street, Cam- 
bridge (354-2915), through December 7. Cur- 
tain is at 8 p.m. Thursday through Saturday, 
and at 6 p.m. on Sunday. Tix $5; $6 on Satur- 

day. 

GROWING PAINS. A musical by, about, and fea- 
turing Charlestown youth — something like a 
Boston-based rendition of “The Me Nobody 
Knows.” At the Charlestown Working Theater, 
442 Bunker Hill Street, Charlestown (242- 
3534), November 14 through 23. Curtain is at 
7:30 p.m. on Friday and Saturday and at 2 p.m. 
on Sunday (November 16). Tix $4. 

A HATFUL OF RAIN. You can’t modernize a ‘50s 
melodrama about heroin addiction with inci- 
dental references to the '80s. The play seems to 
have sprung a few leaks, but a competent cast 
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does its best to keep it afloat. At the Nucleo 
Eclettico, 37 Clark Street, Boston (742-7445), 
through November 30. Curtain is at 8:30 p.m. 
Thursday through Sunday. Tix $5. 
HOLD ME, LET ME 60. A two-woman dramatic 
Collage focusing on the mother-daughter 
relationship and including the writings of Vir- 
ginia Woolf, Erica Jong, Frank Wedekind, Erma 
Bombeck, and others. At the Church of All 
Nations, 333 Tremont Street, Boston (357- 
5798), through November 16. Curtain is at 8:30 
p.m. Thursday through Saturday and at 3 p.m. 
on Sunday. Tix $4, $3.50 for seniors and stu- 
dents. . 
THE ISLAND. Athol Fugard’s drama, written with 
John Kani and Winston Ntshona, set in a South 
African prison colony, where two black prison- 
ers are rehearsing “Antigone.” Presented by the 
Boston Shakespeare Company's Second Stage, 
at the Boston Shakespeare Company, 300 Mas- 
sachusetts Avenue, Boston (267-5600), 
November 9 and November 28 through 30. Cur- 
tain is at 8 p.m. on Sunday (November 9). Tix 
$3.50, $1.75 for BSC subscribers. 
LOVE AMONG THE ENGLISH. An anthology of short 
plays by George Bernard Shaw, featuring 
“Overruled,” “How He Lied to Her Husband,” 
“Augustus Does His Bit,” “Beauty’s Duty,” and 
“The Fascinating Foundling” — all glued to- 
gether with music-hall turns. Presented by the 
Cambridge Repertory Company at the First 
Church in Cambridge, Garden and Mason 
Streets, Cambridge (734-3149), November 14 
through December 13. Curtain is at 7 p.m. and 
9 p.m. (these MUST be short plays!) on Friday 
and Saturday. Tix $4. 
MACBETH. Director Vincent Murphy shakes up 
the usually staid Boston Shakespeare Com- 
pany with an intriguing if reductive treatment of 
the play, in which the Macbeths are sympto- 
matic of an infected world, and not the infec- 
tion itself. A grim but arresting physical pro- 
duction gives us something to look at besides 
the acting — which is lackluster. At the Bos- 
ton Shakespeare Company, 300 Massachu- 
setts Avenue, Boston (267-5600), in repertory 
with “The Tempest.” Curtain is at 8 p.m. on 
Thursday and Saturday, and at 2 p.m. on Sun- 
day. Tix $4-$8.50 with senior and student dis- 
counts. 
A MIDSUMMER NIGHT'S DREAM. Alvin Epstein’s 
recurring pre-Freudian “Dream” is an eerie, 
earthy spectacle, infused with slapstick and 
Henry Purcell’s haunting music for “The Fairy 
Queen.” The ART production, transferred to the 
Wilbur, where it seems more perfectly con- 
tained than at the Loeb, has lost its ponderous 
artiness and is really quite magical. At the Wil- 
bur Theater, 246 Tremont Street, Boston (547- 
8300), through November 22. Curtain is at 8 
p.m. Tuesday through Saturday; and at 7:30 
p.m. on Sunday; with 2 p.m matinees on Sat- 
urday and Sunday. Tix $7-!,i7. 
NATIONAL MARIONETTE THEATER. David Syro- 
tiak’s troupe of small, wooden actors performs 
“In Concert” for adults and “The Little Con- 
cert” for children. At the Studio Thea\r, North- 
eastern University, Boston (437-2249 , Novem- 
ber 13 through 15. Curtain is at 8 p.n:. Thurs- 
day through Saturday, with a 2 p.m. matinee on 
Saturday. Tix $3.50, $2.50 for studenis, $1.50 
for seniors, with reduced prices for the chi 
dren's matinee. 
NOR’. Staged reading of a new play, a portrait of 
James Joyce as a married man, by area play- 
wright Grant Keener. At the Nucleo Eclettico, 37 
Clark Street, Boston (742-7445). Curtain is at 2 
p.m. on Sunday (November 9). Tix $1.50 
OUR FATHER'S FAILING. The second play of Israel 
Horovitz's Alfred Trilogy, in which Wakefieia's 
most alienated citizen visits his father in tire 
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$12.50, $10.50, $9., $8. 


asylum on the hill. At the Inman Square Alley 
Theater, 1348 Cambridge Street, Cambridge 
(492-9567), through November 30. Curtain is at 
7:30 p.m. Thursday through Saturday, and at 7 
p.m. on Sunday (November 9). Tix $5; $4 for 
Students and seniors. 
OUR TOWN. Meanwhile, back in Grover's Cor- 
ners,.... Once again George, Emily, and a 
graveyard of gabby ghosts are resuscitated in 
Thornton Wilder's bucolic paean to pre-Sea- 
brook New Hampshire. Presented by the Court 
Theater, at the Overland Theater, Massachu- 
setts College of Art, 26 Overland Street, Boston 
(267-9446), through December 6. Curtain is at 
8 p.m. Thursday through Saturday. Tix $5. (See 
review in this issue.) 
THE PRICE. Arthur Miller's drama of brotherly 
hate eventually ends in understanding, thanks 
to a huggable octogenarian furniture dealer 
who proves that Miller can write comedy. At the 
Lyric Stage, 54 Gharles Street, Boston (742- 
8703), through November 30. Curtain is at 8 
p.m. Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday. Tix 
$5-$7. (See review in this issue.) 
THE REFORMER. Staged reading of a new play by 
area playwright Edward Sullivan. At the Nucleo 
Eclettico, 37 Clark Street, Boston (742-7445). 
Curtain is at 2 p.m. on Sunday (November 16). 
Tix $1.50. 
ST. MARK’S GOSPEL. A most unusual and highly 
acclaimed one-man show, the Gospel accord- 
ing to Alec McCowen, now performed under his 
direction by Michael Tolaydo. At the Spingold 
Theater, Brandeis University, Waltham (894- 
4343), November 14 and 15. Curtain is at 8 
p.m. on Friday and Saturday. Tix $7.50. 
SHEAR MADNESS. Seemingly a hack whodunit 
set in a Newbury Street hair salon, this saloon 
entertainment opens up to include the audi- 
ence as amateur gumshoes. We thought this 
was silly — though not as silly as the cabaret 
audience after a few drinks — but it’s undeni- 
ably popular. In fact, it appears we may never 
wash this manslaughter out of our hair. Or, to 
use the apropos lingo, “Shear Madness” seems 
permanent. At the Charles Playhouse, Stage Hl, 
76 Warrenton Street, Boston (426-5225), 
through December. Curtain is at 8 p.m. Tues- 
day through Friday; at 6:30 and 9:30 p.m. on 
Saturday; and at 7:30 p.m. on Sunday. Tix $8- 
$11 


THE SHOEMAKER’S WIFE. Susan McGinley’s pro- 
duction of Garcia Lorca’s strange, buoyant 
comedy about a May-December marriage 
makes ingenious use of puppets, masks, and 
color. Alas, while the props capture the blend of 
whimsy and surrealism in the play, the acting 
and direction keep it earthbound. Presented by 
Galaxy Theater at the Piano Craft Building, 791 
Tremont Street, Boston (266-7650), through 
November 15. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $4 on Thursday, $5 on 
Friday and Saturday. 

SLEUTH. In Anthony Shaffer's grotesquely comic 
thiiller, the games people play can be deadly. 

Tiis revival is by Lowell’s own resident Equity 
tneater, now in its second season. At the Merri- 
mack Regional Theater, Mahoney Hall, Univer- 
sity of Lowell South Campus, Broadway and 
Wilder Street, Lowell (454-3926), through No- 
vember 16. Curtain is at 8 p.m. Tuesday 
through Saturday, and at 4 p.m. on Sunday, 
with a 2 p.m. matinee on Saturday. Tix $5.50- 
$9. * 

STUDEBAKER MIME COMPANY. As Suffolk Uni- 
versity artists-in-residence, the company pre- 
sents “3-D," described as a creative mix of new 
and familiar works. At the Suffolk University 
Theater, 41 Temple Street, Boston (542-3200). 
Curtain is at 3 p.m. on Sunday (November 9). 
Tix $5, $4 for students. 

THE TEMPEST. The lyrical-dramatic plot is more 
blustery than tempestuous, and magic is at a 
minimum, in Bill Cain’s conventional treatment 
of Shakespeare's late romance. Only the clowns 

— and in this “Tempest,” they include Caliban 

and Ariel — rock the boat, with laughter. Anc 

that, alas, is the stuff TV comedy is made on. A‘ 

the Boston Shakespeare Company, 300 Mas- 

sachusetts Avenue, Boston (267-5600), 

through January 4, in repertory with 

“Macbeth.” Curtain is at 8 p.m. Wednesday and 

Friday. Tix $4-$8.50, with senior and student 

discounts. 





DA 
BRUBECK 
QUARTET 


DAVE BRUBECK, Piano 
RANDY JONES, Drums 
JERRY BERGONZI, Tenor Sax 
CHRIS BRUBECK, 
Bass & Trombone 
CREDIT CARD CHARGE: 542-3200 


TICKETS ALSO AT BOSTIX 


NOV. 21, 22, 23 


John Hancock Hall 421-2000 





THE LAUGHING STOCK 
COMEDY BITS & IMPROVISATION 
Every Tuesday at CONSTANT COM 
EDY, Dinc Ho Cams. 661-7701. Every 
Sunday at the COMEDY CONNEC- 
TION, BACKSTAGE AT THE CHARLES PLay- 
HOUSE 338-8827 or 648-8700 





PAULTAYLOR 
DANCE COMPANY 


FRI. NOV. 21, 8 P.M. 
& SUN. NOV. 23, 3 P.M.: 
Dust 
From Sea to Shining Sea 
Esplanade 


SAT. NOV. 22, 8 P.M.: 
Public Domain 
Nightshade 
Airs 
Prices all performances: 
$13.50, $11.50, $10.50, $8.50 
MAIL QRDERS NOW 
to PAUL TAYLOR DANCE CO., John Hancock 
Hall, 180 Berkeley St. Boston 02116. Make 


checks payable to Celebrity Series. Enclose | 
self-addressed stamped envelope. 


CREDIT CARD CHARGE: 542-3200 
TICKETS ALSO AT BOSTIX 
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Five Hilarious Short Comedies 


\Fridays & Saturdays at 7 & 9 PM 
- \at First Church in Cambridge 
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Sw Harvard .Sduare 
(next to Sheratert’Commander Hotel) 
Tickets still only $4.00 
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Art listi 


AHMED'S GALLERY 
96 Winthop St., Camb. Through Nov. 13: 
Muriel Angelil and Gayle Vernon. 

ALIANZA (262-2385) 
140 Newbury St. M-Sa 10-6. 

ALPHA GALLERY (536-4465) 
121 Newbury St. Tu-Sa 10-5:30. 

ANDOVER GALLERY 
91 N. Main St., Andover. Tues.-Sat. 9-5. 
Through Nov. 14: Linda Plotkin, hand- 
colored lithographs and ink wash drawings. 


ARETA (266-4466) 
161 Newbury St., Boston. 
Through Dec.: Haitian Art, Iranian Sculp- 
ture. One of the finest collections in America. 

ART ARK (625-9090) 

46 Holland St., Somerville M-Sa. 10-6. Fine 
arts and crafts. Through Nov. 14: Drawings 
by Kathryn Lloyd, watercolors by Michael 
Compton. 

ARS LIBRI (536-3264) 

711 Boylston St., 5th floor M-F 9-6, Sat. 11-5. 
Rare, illustrated and scholarly books on the 
fine arts. 

ART ALIVE 
200 Merrimack St., Lowell. Mon.-Fri. 10-4. 

ART COLLOQUIUM GALLERY (745-7618) 

Old Town Hall, Salem. 

ATLANTIC MONTHLY GALLERY (526-9500) 

8 Arlington St., Boston, M-F 9:30-5. Through 
Nov.: Sculpture by Mary Sears Baring Gould. 

BAAK GALLERY 
59 Church St., Cambridge. 

BETSY VAN BUREN GALLERY 
290 Concord Ave., Camb. 354-0304. 

BILLIARD ROOM GALLERY (661-8777) 
58A Garden St., Camb. Wed-Sat. 11-5, and 
by appointment. Through Nov. 15: group 
show in conjunction with Artweek. 

BOSTON ARCHITECTURA! CENTER (536-3170) 
320 Newbury St. M-Th 9-10 pm, F-Sat. 9-5, 
Sun. .2-5. Through Nov. 14: Small Wonders. 

BOSTON CITY HALL, MAIN GALLERY. 

Mon-Fri. 10-5 p.m. Through Nov. 28: The 
Boston Society of Illustrators is holding its 
3rd Annual Juried Exhibition. 

BOSTON VISUAL ARTISTS UNION (227-3076) 

77 North Washington St., Boston. Tues-Fri. 
11-6, Wed. 11-8, Sat. 11-4. free. 
Through Dec. 6: A Sculptor’s Point of View. 

BROMFIELD GALLERY (426-8270) 

30 Bromfield St. M-Sat 12-6. Through Nov. 
28: Peter Hoss. 

CAMBRIDGE ART ASSOCIATION (876-0246) 
25R Lowell St., Camb. Tues-Sat. 10-4. 
Through Nov. 20: Exhibition of work by Cam- 
bridge Artists celebrating Camb. 350. 

CAMBRIDGE ARTS COUNCIL (498-9033) 

57 Inman St., Camb. Art on the Town, paint- 
ings by Carol Phillips, Suzanne White, 
through Nov. 30. 

CENTER AND MAIN GALLERY 108 Main St., 
Gloucester. Tu-Sa 10-4 p.m. Through Nov. 
21: Worlds Beyond Worlds, show by Ethel 
Voedisch-Price. 

CHILD GALLERY 
169 Newbury St. 

CHINESE ECONOMIC DEVELOPMENT COUNCIL CEN- 
TER (482-1011) 

31 Beach St., 2nd flr. M-F 9-5. 

CLARK GALLERY (259-8303) 
Lincoln Station, Lincoln, Tu-Sat. 10-5. 
Through Nov. 19: Photoways: Twelve New 
England Photographers. Through Nov. 29: 
Contemporary Master Graphics. 

CONCORD ART ASSOCIATION (369-2578) 
37 Lexington Rd., Concord, MA 
Tu-Sat. 11-4:30, Sun. 2-4:30 
Children and senior citizens free, adults 50 
cents. Through Dec. 14: An exhibition and 
sale of crafts by the Mass. Assoc. of Crafts- 
men. 

ART AT COOLEY’S, 34 Newbury St., 

COPLEY SOCIETY OF BOSTON 
158 Newbury St., Boston. Tu.-Sa. 10-5. 

CUTLER/STAVARIDIS GALLERY (482-4151) 

354 Congress St., Boston. Through Dec. 6: 
Paintings by Marianne Stikas. 

DOLL AND RICHARDS GALLERY (354-4025) 

50 Church St., Camb. Tues.-Sat. 11-6, Tues. 
and Thurs. 

FEET OF CLAY (731-3262) 

17 Station St., Brookline Village. Mon.-Sat. 
11-6. 

EARTHLIGHT (266-8617) 

249 Newbury St. Wed.-Fri. 12-7, Sat. 12- 
5:30. Fantasy and science-fiction art. 
Through Nov. 22: Fantasy and Science fic- 
tion art, sculpture, and jewelry. 

FEDERAL RESERVE BANK GALLERY (973-3454) 
600 Atlantic Av., Boston. Mon-Fri. 1-4 

FOX. GRAPHICS 
36 Broomfield St., 4th fl., 

FRAMEWORKS, (354-9867) 

7 Upland Rd. Camb. Mon, Fri., Sat., 10-6 
p.m., Tues., Wed., Thurs., 10-9 p.m. 
Through Nov.: Richard Duncan, photog- 


Boston. 


Boston 423-2559. 


raphs. 
FRIENDS GALLERY 

383 Huron Ave., Camb. 547-1267. Tues-Sat. 

10:30-4:30. Through Nov. 29: Woven Cover- 

ings: Clothing, Acces-sories, Blankets by 

Sara Wright. 

THE GALLERY (267-4029) 

303 Columbus Ave., Mon.-Fri. 11-6. Through 

Nov. 21: recent paintings and drawings by 

Arnold Hurley. 

GALLERY CINTAMANI (277-2275) 

34 Brainerd Rd., Allston. By appointment on- 

ly. Through Dec. 1: Uriel Levi, Deborah 

Miller, Yoram Shayer, and Michael Case 
GALLERY CONSALVO 

5 Faneuil Hall Marketplace. 

GALLERY EAST (426-1940) 

24 East St., Boston. Tu-Fri. 12-6. 

Persian Truth. Recent work of Minoo Assadi 

and Kamran Zahedi. Through Dec. 2: Pablo 

Hurtado, paintings. 

GALLERY EAST AT ART INSTITUTE OF BOSTON (362- 

1223) 

i Beacon St., Mon-Fri 9-5, Mon-Thrus. 6- 
Through Nov. 28: Preview of the Graphic Ar- 
tist Guild-Boston First Annual 12 by 12 Mina- 
ture Art Auction. Call 451-5362. 





GALLERY OF WORLD ART (332-1800) 
745 Beacon St., Newton Centre. Mon-Fri. 
9:30-5:30. 
GALLERY ON THE GREEN 
1837 Massachusetts Ave., Lexington. Tues- 
Sat. 10-5. Through Nov. 29: Jane Cherma- 
yeff. 
GALLERY 355 
355 Boylston St., Boston. Mon-Fri 9-4. 
Through Nov. 28: Works by Pierce Patrick. 
GEORGE LEWIS GALLERY (267-6306) 
20 Newbury St., Boston. Tues-Sat. 10:30- 
4:30. 


Abstract paintings by George Lewis. 
GLASS VERANDA (267-3779) 
36 Newbury St., Boston. Tues-Sat. 10-5:30. 
Nov. 13-26: Special exhibition on the glass- 
work of Ricky Bernstein. 
GRAPHICS and GRAPHICS (266-2475) 
168 Newbury St., Boston. Through Nov. 29: 
Graphics | and Graphics II, prints by Robert 
Motherwell. 
GUILD OF BOSTON ARTISTS (536-7660) 
162 Newbury St., Boston. Tues.-Sat. 10:30- 
5:30. Nov. 11-29: Don Stone, recent paint- 
ings. 
HARVARD NEIGHBORS (495-4313) 
HARCUS KRAKOW GALLERY 
7 Newbury St., Boston. Tues-Sat. 10-5:30. 
Through Nov. 26: Paintings by Sandi Slone. 
HARVARD NEIGHBORS (495-4313) 
17 Quincy St., Weekdays 9:15-12:45 and 
2:15-4:15. Through Nov. 12: Elec- 
trographic, Transfer, and Offset, works on 
paper and canvas, by Kenneth J. Eisenberg. 
HAYDEN CORRIDOR GALLERY 
160 Memorial Drive, Cambridge, -at MIT. 
Through Nov. 16: Aaron Fink, works on 
paper. 
HAYDEN GALLERY 
160 Memorial Drive, Cambridge, at MIT. 
Through Nov..16: the Material Object. 
HELEN BUMPUS GALLERY (934-2721) 
147 St. George St., Duxbury. Mon-Thurs 10- 
9, Fri-Sat 10-5, Sun 1-5. Through Dec. 1: 
Models, sketches, and drawings by Lloyd 
Lillie. 
HELEN SHLIEN GALLERY (482-9866) 
354 Congress St., Boston. Wed-Sat. 12-5 by 
appointment. Through Nov. 29: Small sculp- 
ture by Robert Cronin and abstract paintings 
by Jack Wolfe. 
HIRSHBERG GALLERY (266-0933) 
344 Boylston St. Sun. 1-5, M-F 10-2. 
INSTITUTE OF CONTEMPORARY ART (266-5152) 
955 Boylston St., Boston. Through Jan. 4: 
“Dada; Berlin; Cologne; Hanover.” Also 
“Alice Stallknecht: Portrait of a New England 
Town.” 
HYATT REGENCY 
575 Memorial Drive, Camb. Through Dec. 15: 
Works by Karen O’Neil Newman. 
IMPRESSIONS (262-0783) 
275 Dartmouth St. Tu-F 10-5:30, Sa 11-5 
Through Nov. 29: Paul Harcharik, new work 
on paper; Richard Hirsch, recent clay work. 
JACQUELINE BECKER GALLERY (267-0569) 
118 Newbury St. M-Sa. 9:30-5:30 19th and 
20th c. prints and drawings; calligraphed 
choirbook pages; bookplates. 
KOLBO GALLERY 
435 Harvard St., Brookline. Through Nov. 14: 
Frann Addison, contemporary ceremonial 
creations. 
LITTLE CENTER GALLERY 
Clark University, Worcester. Mon-Fri 12-6, 
Sat-Sun 2-6. Through Nov. 19: Twelve New 
England photographers. 
LOPOUKHINE NAYDUCH GALLERY 
354 Congress St., Boston. Tues.-Sat. 11 
5:30 


MOBILIA (876-2109) 
348 Huron Ave., Camb. M - Sat, 10:30-6 
Through Dec. 6: Ellen Hauptli, clothing in 
motion. 

NIELSEN GALLERY (266-4835) 
179 Newbury St., Boston. Through Nov. 29: 
Harvdy Quaytman, recent paintings. 

NAGA GALLERY 
67 Newbury St., Boston, 267-9060. Tues-Sat. 
10-5. Through Nov. 22: Works on paper by 
Susan Zeeman Rogers. 

OFF THE WALL (547-5255) 
15 Pearl St., Camb. Open whenever the Off 
the Wall cinema is. Through Nov. 25: Works 
by Joe La Mantia. 

PROJECT ARTS CENTER GALLERY 
141 Huron Ave., Camb. 9:30-5 daily. 

PUCKER/SAFRAI (267-9473) 

» 171 Newbury St., Boston. Through Nov. 18: 
works of Enrico Pinardi. 

QUADRUM GALLERY (965-5555) 
in the mall at Chestnut Hill. Mon-Fri 10-9:30, 
Sat 10-6. 

ROCKWELL GALLERY (354-6827) 
69 Harvey St., Camb. W-Sun 2-5 

ROGER HARVEY GALLERY (536-8025) 
a Newbury St., Boston. Tues.-Sat. 10- 


eit MICHAUX (536-9898) 
290 Dartmouth St., Boston. Tues-Sat. 10:30- 


5:30 

ROTENBERG GALLERY (261-3747) 
130 Newbury St., Bos. Tues.-Sat. 10-5 
Paintings by Judi Rotenberg. 

SEMIRAMIS (661-1815) 
10 Mt. Auburn St., Camb. M-Sa 10-6 
Ancient Chinese scrolls, African and Eskimo 
Art. 

SILKWATERS GALLERY (482-2872) 
149 Pearl St., Boston, M-Fri, by appointment 


only. 
SOCIETY OF ARTS AND CRAFTS (266-1810) 
171 Newbury St., Boston. Tues-Fri. 11-6, Sat. 
10-5, Mon. 11-4. Through Dec. 6: Holiday 
Collectibles. 
THAYER ACADEMY GALLERY (843-3580) 
745 Washington St., Braintree. Mon-Fri 9-4 
Through Nov. 14: Cartoons by Jim Dobbins 
THOMAS SEGAL GALLERY (266-3500) 
73 Newbury St. Tu-Sa 10-5:30. 
281 GALLERY (267-5279) 
281B Newbury St. Tu-Sa 10-5 and by ap- 
pointment. Through Nov. 29: Transparent 
watercolor techniques. Paintings by Inessa 
Derkatsch and Jonathan Prince. 
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Nov. 20 - 23 Sun., Nov. 16 THE KRUEGER BAND 
THE GORDON Mon., Nov. 17 ALIVE ’n PICKIN’ 
BROTHERS 





Every Thurs. Nite 
Ladies Mud Wrestling 





Every Sun. Night 
Ladies Night 
No Cover Charge - 














men or women 
Ladies - first 2 drinks free 








Crossroads 


495 Beacon Street, 
(At Mass. Ave.) 262-7371 





Early Bird Special 
Upstairs Lounge 
7-9 Every Night 

2 For 1 Drinks 





Wed., Nov. 12 
TBA 


Sat., Nov. 8 — Song Styles of 
WANETTA and FRANK 
Scorpio Disco Upstairs 
Sun., Nov.9 
Entertainment Jazz Brunch 
= HENLEY-DOUGLAS JAZZ GROUP 
e! 
WILLIE WRIGHT GUITARIST/SINGER 


Mon., Nov. 10 


WILLIE WRIGHT 





KEMP HARRIS, pins EXPOSE 
12 9 
RON MURPHY Singer 


Thurs., Nov. 13 


ips a Saree 
HENLEY-DOUGLAS JAZZ GROUP 


Stanhope St. at Clarendon St 
Opposite Han G 
One Minute 
Reservation 6.2 
Major Credit Cards Accepted 
Function Room Available 














Thurs., Nov. 13 
BOB LAZAROFF 
Fri., Nov. 14 
RICH & FAMOUS 





Every Saturday 
COMEDY CAMP 
Stand Up Comedians 
Joke Telling Contest 


$1.00 cover every night 
except $3.00 cover Saturday 
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What do LITT #AT 
& Chicken Legs have in common? 


Kiul Sarrere 


Pichia Hayurird 
Kenny Gradnay 
Sam Clayton Cambridge 


Former Members of Little Feat 


See them at THE CHANNEL with 
THE NIGHTHAWKS 


Thursday, November 13th. Ph. 451-1905 








Mon., Nov. 10 
THE RUNES 
THE LABELS 


Tues., Nov. 11 
THE LABELS 
SKINTHINGS 





Wed., Nov. 12 
DESIGN 
HARBINGER 





Thurs., Nov. 13 
ARTHUR SLICK & THE 
NICE GIRLS 
DESIGN 





Fri., Nov. 14 
La PESTE 
JUNK 





LIGHTHOUSE LOUNGE 


Features the best rock & roll 
on the north shore! 


340 REVERE BEACH BLD 


Thurs. - Sat., 
Nov. 13 - 15 


SETH 


A WEEK 
DELIGHTS + PROPER | Q. REQUIRED 


336 REVERE BEACH BLVD. 340 REVERE BEACH BLVD. REVERE, 
GAME ROOM OPEN SUN-WED 
stein ene 








MAIL 
Happy Hour 9 - 10 drinks 1/2 “rice 





Sat., Nov. 15 
JUNK MAIL 
BOYS LIF 











Happy Hour 9 - 10 drinks 1/2 Price 


69 Broad St., Boston 
K KT Syd yard 











Bunrattys 


Boston's best music - nightly 
186 Harvard Ave. 


UH-1-ANNA-2- 


Listen to CAS for the Mystery Intros — 
Name all 10 and win big prizes! 


THE ALTERNATIVE 








Allston, Mass. 254-9804 





Sun., Nov. 9 























‘JIM M-CETTRICKS 











STATE OF MIND BER 
Mon., Nov. 10 
THE SPORES PHONE : 479-8989 
Tues., Nov. 11 Wollaston Beach Blvd. Quincy 
THE PROJECTORS 
plus * Tuesday Only « 
SONGSTERS JOHNNY BARNES 
Wed., Nov. 12 & THE 
RIGGA-ROW AUTOMATICS 
FACE iy FACE ¢ WED. * THURS. ¢ FRI. « 
THE LIFTERS DIRTY DOG BAND Nov 13 





Fri. & Sat., Nov. 14 & 15 
T. McGINNIS BAND 
From 8 - 10 
All vodka drinks 75¢ 





Sun., Nov. 16 
SLIPKNOT 














urs 
TENNIE KOMAR & THE SILENCERS 
PULSE 


° SAT. P.M. & SUNDAY 2:30» HARBINGER 


DERMOTT 


HENRY 
& His ‘Irish Band 





Fri. & Sat., Nov. 14& 15 
SHANE CHAMPAGNE 


THE ATOMICS 
A JOHN GENTILE PRODUCTION 
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: TH [Dy aT nan SQUARE, CAMBRIDGE 
dl JOHN PAYNE BAND 
1 CHANNE | ers 
e Wy ° Mon.-Thurs., Nov. 10-13 
CHANNEL — fil) xisnsitin 
Roston’s Largest Concert & Dance Club [qj | M!XE METHENY QUARTET 
Located directly on the Waterfront! ° DOWNSTAIRS —_] 
THE SPEEDIES A} | LUCID «in ALIDA ROHR 
Sat. —FromNY se 
Nov. 8 Lou Miami & the Kozmetix . Thurs., Nov. 13 
The Make ey eee 
Boston's Rock 'n’ Roll Salute ° re Sa-Now Ma 
To WCOZ's Leslie Palmiter § LBBB QUARTET ug 
° w/ American Teen . - ‘ 
Wed. Jon Butcher Axis : 
Hy Nov. 12 State of Mind ; 
: And Special Guests . 
: THE‘STOMPERS ° 
: Former members of 4 
Little Feat! 4 
Thurs. ° 952 Mass Av,Camb. 
Nov. 13 CHICKEN LEGS ° Tel. 491-7800 
° & THE NIGHTHAWKS ; Sun,Mon — Nov 9, 10. 
: iigelaam =tale)t-lale Mane ° Last Round 
; Fri. és THE SLITS ° Tues-Novil. 
a Nov. 14 ound & Gagged # | & Wild Accusations 
: V; a | @ Wed—Nov 12. 

Dé BUSH TETRAS H| » QUAZGAA 
oy. 45 The Rudies : Loos.” 
The Suburbs . 

OINGO BOINGO H | @--CABGOSE 
° ley .\, [cme] ae tele): ° eg 7, 
4 Coming Ps Ba 
H Soon! BOSTON ROCK PARTY Ih (thastharees 
° MARTHA & THE MUFFINS : Seite —The Martelis 
7 Advance Ticket Sales! All Strawberries © Out of HIM sunnqtd fam Specials 
‘ Town Harvard Sq. © Open Door in Brocktone kk MONDAYS ANY VODKA 
~~ Concert Charge © 426-8181 @ Elsie’s © Newbury § DRINK 75¢ 
41 Comicse Store 24 ° TUESDAYSDOMESTIC BEER S0¢ 
7 : * WEDNESDAYS 2 FOR 1 
§ LARGE GAME ROOM e@ LOW DRINK PRICES! & 
: ID’s Required Pd 
. Across the Bridge trom South Station; Turn Right at First Light . 
25 Necco Street, Boston 451-1905 “4 











































OPEN 11:30 FOR LUNCH 




















Enjoy the mellow sounds of 
Barbara Evans Monday through 
Wednesday evenings... 

And swing to the Big 
Band Sound of the Boston 
Swing Sextet Thursday 
through Saturday evenings. 


So get above it all and take in a spectacular 
view of the city lights, the Charles and 
Cambridge — at the new Up & Up. 

No cover with plenty of free parking. 


A 





A “>. 
HOWARD 
motor lodges 


Atop the Howard Johnson’s Motor Lodge, 
Kenmore Square 


575 Commonwealth Avenue, Boston 











listings 


All listings on the next few pages are free. If 
you want your message to reach millions, have 
all the details in by the Monday two weeks in 
advance of your event. Send notices of local 
cosmic events to Listings Editor, Boston Phoe- 
nix, 100 Mass. Ave., Beantown 02115. All copy 
subject to our revision. 


NOTE: ABSOLUTE LISTINGS 
DEADLINE IS MONDAY 

AT 5 P.M. — 

SEND ‘EM IN, FOLX! 
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PHONE NUMBERS 
EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 ’ 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1580 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Cali 911. 

POPSON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBULANCE: 86i-3400 

METRO AMBULANCE: Boston 288-6700, South 
Shore 843-2600 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 484-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM AND WOMEN’S HOSPITAL: 732-5636 
POISON INFORMATION CENTER: 232-2120 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, 
medical and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal informa- 
tion. 

CT. ELIZABETH’S HOSPITAL: 782-7000 


HOT LINES 


CHOATE MEMORIAL HOSPITAL, 21 Warren Ave., 
Woburn (935-1187) can help you if you are 
abusing your child, feel scared, confused or 
guilty, 24 hours. 

REPLACE, (862-8130) Lexington. Hotline crisis 
intervention center. 

PROJECT PLACE, (267-9150) 32 Rutland St., 
South End, Boston. 

SURVIVAL (471-7100). Open 24 hours, 7 days a 
week. Serves entire Norfolk County. South 
Shore area. 

PULSE (762-5144) in Norwood. Trained coun- 
selors to help with alcohol, drug, personal 
problems. ‘ 
SAMARITANS, (247-0220) to befriend the des- 
pairing and suicidal, 24 hours, 7 days. 

CODE HOTLINE 48)-3130, crisis counseling, info, 
referrals. Call M-F 9 am-11 pm, weekends 7 
pm-il pm. 

PROJECT FRIEND, Marshfield, 834-6563. 24 hrs. 
Information, referral, crisis intervention. 
PUOSTO. Bridgewater, 697-8111. 24 hr in- 
formation and referral. 

WOBURN WORKSHOP HOTLINE (933-3336) 4-10 
pm, Mon-Fri. Information, referrals, counseling 
and. crisis intervention. 

OPERATION VENUS (774-7492 or 1-800-272- 
2577) Venereal disease info and help. 
CHILD-AT-RISK, child abuse help 24 hrs, 1-800- 
792-5200. 

PARENTS ANONYMOUS (1-800-882-1250). 
CANCER INFORMATION SERVICE, 9-4:30 M-F, 1- 
800-952-7420. 

STATE ENERGY PHONE (1-800-922-8265). 
PARENTAL STRESS (1-800-632-8188). 

SERVICES AGAINST FAMILY VIOLENCE (324-2221) 
Malden. For battered women. 

VEGETARIAN HOTLINE: (643-4236). 

THE DEPARTMENT OF PARKS AND RECREATION 24- 
hour hotline. For information concerning spe- 
cial events and daily programs: 725-4006. 
THE SMOKERS’ QUITLINE (1-800-952-7444) Mon- 
Fri., 9:30-4 pm. Moral support for smokers who 
are trying to kick the habit. 

PROSTITUTES UNION OF MASS. (PUMA) (524- 
7507). Bail money available for prostitutes. 


ALCOHOL and DRUGS ts 


ALCOHOLISM CLINIC of Dimock Community 
Health Clinic provides free individual and group 
counseling, alcoholism education, family ser- 
vices, and referral to detox, halfway house, etc. 
55 Dimock St. in Roxbury call weekdays 9 to 7, 
442-8800, x201, 202 or 203. 

BOSTON COUNCIL ON ALCOHOLISM, 250 Boylston 
St., Boston, 267-7334. Educational programs 
for community groups. Call Mon-Fri 8:30-4:30. 
ALCOHOLISM CLINIC AT BOSTON CITY HOSPITAL 
(424-4815 or 4824). Outpatient alcoholism 
services and treatment include evaluation; indi- 
vidual and group counseling; family and 
couples counseling. Call for appointment. 
































THE SALVATION ARMY Harbor Light Center (536- 
7469) 407 Shawmut Ave., Boston. Provides free 


‘overnight lodging for homeless men and 
‘women; halfway house for alcoholics. Free 
clothing, food, job referral and counseling Open 


24 hrs. 
ALCOHOLISM SERVICE at the Brigham and 
Women’s Hospital: outpatient treatment, in- 
dividual and group therapy, 732-6022. 
WORTH SUFFOLK ALCOHOLISM SERVICES, 427 
Broadway, Chelsea (884-8154), 22 Tewks- 
bury, Winthrop (846-9551). Weekdays 8:30- 
4:30, eves. by appt. 
LISTEN, INC. (223-8911 or 233-8917), 28 Taylor 
St., Saugus. Provides free individual and fami- 
ly counseling, drug and alcohol education, - 
drug information and referrals. Mon-Fri 9-5. 
OPERATION MATT information and referral ser- 
vice for teenagers affected by alcohol. Phone 1- 
800-272-2586, 8:30 a.m. - 10 p.m. daily. 
APPLETON TREATMENT CENTER FOR ALCOHOLISM 
115 Mill St. Belmont (855-2781). Offers in- 
patient and aftercare services. 
RIDGE-SOMERVILLE PROGRAM (354-2020, 
ext. 532) Camb. Hospital, 1493 Cambridge St. 
Emergency walk-in service; groups and 
referral; for alcoholics and their families. 
SUBSTANCE ABUSE TREATMENT PROGRAM 252 
Tremont St. (956-5906) provides an 
educational series about and for addicts and 
alcoholics. 
AL-ANON (834-5300) 460 Wasington St., Brain- 
tree. Help and support for families of 
alcoholics. 
PROJECT PLACE (267-9150), Drug info and iden- 
tification, help with bad trips, overdose, etc. 
DRUG ADDICTION Rehabilitation Center (436- 
6000, ext. 138), Boston State Hosp., 591 Mor- 
ton St., Dorchester. A therapeutic community 
offering inpatient and resident programs, 
related services. Open to everyone. 
ALCHOHOLISM INFO REFERRAL (524-7884) 24- 
hour referral phone service. 
NEW ENGLAND MEDICAL CENTER, offers treatment 
for drug dependent individuals. Services in- 
clude information and referral, psychological 
and physical examination, individual and group 
therapy and an-After Care program. Call 956- 
5907 or drop by 252 Tremont St., Boston. 
MIDDLESEX EAST, 41 Sharon St., Waltham (894- 
5570) provides drug-abuse outpatient services 
for the communities of Waltham, Weston, 
Watertown and Belmont. 
HOMOPHILE ALCOHOL TREATMENT SERVICES (542- 
5188), 80 Boylston St., Suite 855, Boston. An 
outpatient counseling and education program 
for lesbian and gay alcohol abusers. 
PEOPLE 70 PEOPLE ASSOC. (890-1886), 181 West 
St., Waltham. Offers weekly group therapy pro- 
gram for couples of whom one or both may be 
recovering from alcoholism. 


ENVIRONMENT 


BOSTON CLAMSHELL COALITION (661-6204) 595 
Mass. Ave., Camb. Anti-nuclear-power group 
holds meetings each 1st and 3rd Wed. of the 
month. 

CAMPAIGN FOR SAFE ENERGY (423-1901) 120 
Boylston St., Boston. Purpose: to confront the 
presidential candidates with the issue of 
nuclear power. Volunteers needed for organiz- 
ing throughout NE and for office work in Bos- 








ton. 

SIERRA CLUB (227-5339) 3 Joy St. Local branch 
of the oldest environmental-protection org., 
with literature, info, committees on a variety of 
eco-issues. Volunteers, participants welcome. 
Open 9:30-3 weekdays. 

SOUTH DAKOTA BLACK HILLS INTERNATIONAL SUR- 
VIVAL GATHERING meets each Mon. at 7 pm at 
the MOBE office, 13 Sellers St., Camb., (354- 
0008). 

NATIONAL NO-NUKES PRISON SUPPORT COLLEC- 
TIVE is being formed; for info, write Jack Joppa, 
65 Lincoln Pl., Garfield, NJ 07026. 

FUND FOR ANIMALS (964-0721) 137 Walnut St., 
Newton, is an active international organization 
working on all humane and conservation issues 
concerning animals. Lit and slide lex available. 
NURSES ENVIRONMENTAL HEALTH WATCH (566- 
2256 or 547-2427) PO Box 454, Brookline, 
02146. Local branch of national organization 
concerned about radiation, toxic wastes, and 
industrial carcinogens. Speakers, meetings, 
etc. Write for info. 

GREENPEACE (542-7052) 286 Congress St. Ac- 
tivist envid-ronmental group involved with en- 
ding the world's whaling industry and stopping 
harp-seal slaughter. Film presentations avail- 
able, volunteers always needed. 

ZERO POPULATION GROWTH (742-6840) 14 Bea- 
con St. Environmental group seeking to change 
attitudes and practices that lead to population 
growth. Stop by or call, weekdays 10-5. 
URBAN SOLAR ENERGY ASSOC. (USEA) c/o Brandt, 
21 Burnside Ave., Somervite 02144 (628- 
5558). For anyone interested in solar energy, 
renewable resources, and conservation in the 
city. Monthly newsletter, informational 
meetings, workshops and barn-raisings. 

NEW ENGLAND COASTAL POWER SHOW, 40’ Kin- 
naird St., Camb., 02139. Traveling energy 
show presents workshops on’ problems and 
solutions, has various working solar models, 
posters, literature. Volunteers needed. 
HABITAT (489-3850) 10 Juniper Rd., Belmont, is 
an institute seeking to increase environmental 
awareness and action. 

ECOLOGICA (367-1880) 7 Commercial Wharf 
West, Boston. Non-profit, tax exempt “United 
Fund” for grassroots safe-energy and environ- 
mental groups with a thrust toward fighting nu- 
clear power. 

EPIC (523-0376) 3 Joy St., Boston. Energy Pol- 
icy Information Center, promoting an energy fu- 
ture based on conservation and the efficient use 
of renewable energy sources. EPIC opposes 
synthetic fuel development, mining and burning 
of coal, and nuclear power. Speaker's bureau, 
lobbying, info resource. 

























Square (536-1950), Craig Russell. 
PARADISE 
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WEW ALCHEMY INSTITUTE is researching basic 
human-support systems — food, energy, 
shelter. For info, write to 237 Hatchville Rd., E. 
Falmouth, MA 02536. 

MASS. PUBLIC INTEREST RESEARCH GROUP (423- 
1796) 120 Boylston St., Boston. A statewide 
citizen-action organization working for safe 
energy, environment protection, and consumer 
justice. Volunteers needed. 

COALITION TO END ANIMAL SUFFERING IN EXPERI- 
MENTS, PO Box 27, Camb., MA (825-6700). 
RALLY FOR ANIMAL RIGHTS meets at noon, Nov. 1, 
at the Prudential building on Boylston St. March 
to the Common near the State House. Speakers 
“and music at 1 p.m. Cali CEASE for more info. 


GAY LIBERATION 


LESBIAN AND GAY HOTLINE: 426-9371 Mon.-Fri. 6 
pm-midnight. 

HOMOPHILE COMMUNITY HEALTH SERVICE, 80 
Boylston St., Boston (542-5188). Counseling 
and referral, a mental health clinic for gay men 
and women. . 

GAY SPEAKERS’ BUREAU (354-0133) P.0. Box 
2232, Boston 02107. 

DAUGHTERS OF BILITIS (661-3633) 1151 Mass. 
Ave., Camb. Organization for gay and bisexual 
women. Discussions each Tues. at 8 and each 
Thurs. at 7:30 p.m. except 2nd of each month. 
BAGALS (Boston Area Gay and Lesbian School- 
workers) PO Box 178, Astor Station, ‘Boston 
02123. Write for info. 

WASS GAYS POLITICAL CAUCUS (242-3544) 295 
Franklin St.,. Boston. Statewide gay political 


lobby. 

CLEARSPACE, 104 Charles St., Box 119, Boston 
02114. Meet second Tues of each month at Ar- 
lington St. Church, 355 Boylston St., Boston. 
LAGMA (Lesbian and Gay Media Advocates) 
works on media coverage of gay issues, 426- 
9371 M-F 6 pm to midnight. 

GAY PROFESSIONAL WOMEN’S ASSOC. Box 308, 
Boston U. Station, Boston 02215. 

GLAD (Gay and Lesbian Advocates and De- 
fenders) 2 Park Sq., Boston (426-1350) Gay 
civil-liberties cases. No fee. 

FRENZ & LUVVERS offers newsletter, social 
“events, pot-luck dinner and discussion second 
Fri. each month, write to PO Box 814, Boston 
02123. 
GAY NURSES ALLIANCE/EAST (GNA/EAST) PO Box 
673, Randolph, MA 02368. National organi- 
zation for gay health-care workers. 

PARENTS AND FRIENDS OF GAYS (days, 542-5188, 
eves. 426-9371) Support group for family and 
friends of gays. Meets first Mon. of every 
month, 7:15 p.m., at Episcopal Theological 
Seminary, 99 Brattle St., Camb. 

FENWAY COMMUNITY HEALTH CENTER, (267- 
7573) 16 Haviland St., Boston. Health care for 
the lesbian and gay communities. By appoint- 


ment. 

BOSTON ALLIANCE OF GAY AND LESBIAN YOUTH 
(429-9371) Mon-Fri., 6 pm-midnight. An 
organization geared to meet the various needs 
of gays 22 and under. 

MASS. BAY COUNSELING ASSOC., 31 Channing 
St., Newton Corner (965-1311). Professional 
mental health counseling by and for gay per- 
sons. 

ISSUES OF GAY LIFE CONFERENCE, (266-0612) 
Nov. 15, at the Episcopal Divinity School in 
Camb. Registration is $15.00. 
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BOSTON MEN'S CENTER (776-9660 or 776-7458) 
BO scans 14 Beacon St., Boston. 


. 967 Comm. Ave., Boston (254- 


THE RAT, 528 Comm. Ave., Boston (247- 
7713), the Atlantics» the: Loners,~ the 










Blossom Special, will bring some fresh- 
cut bluegrass to the Afosa Civic Center, 
44% Main St.,; Concord, NH. Call 266- 


Arsenal St. Consciousness-raising groups, in- 
dividual, work-related, Viet vets, and 
workshops. FREE. 

NEW ENGLAND MALE REPRODUCTIVE CENTER (247- 
6632) at the Doctors Office Building of Universi- 
ty Hospital (BU), 720 Harrison Ave., Boston. 
Devoted solely to the treatment of male infertili- 
ty and impotence. 

WORTH SHORE MEN'S CENTER (999-5918). PO 
Box 344, Beverly, MA 01915. Workshops, dis- 
cussions and more. 

MEN'S RIGHTS, INC. (547-5054) Box 8J 402 
Rindge Ave., Camb. Concerned with sexism and 
men’s problems. 








HILDREN 





PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows at 1 
and 3. Tix $2. Nov. 8-9: “The King Who 
Moved A President,” by the Poobley Greegy 


Theater. Nov. 15-16: “Duffy and the Devil.” ° 


CHILDREN'S ART CENTER 36 Rutland St., Boston 
(536-9666) conducts painting, sculpture and 
other workshops. Yearly registration fee $2. 

CHILDREN’S MUSEUM, Museum Wharf, 300 
Congress St., Boston (426-8855). See Art 
Listings for exhibits. Tues.-Sun. 10-5 p.m., 
Fri. until 9 p.m. Closed Mon. Adults $3.50, 
children 3-15 and seniors $2.50. Through 
Dec: ‘Crosswalk’ alternating with 
“Firework,” 11:30 and 1:30 pm. $2. Nov. 13 
and 16: Kits for Kids, Nov. 13, 7-9 pm, NOv. 
16, 1-3 pm, $5. Nov. 15: Recycle/Losing 
Your Marbles. 

DIAL-A-STORY (552-7157) 6 pm to 8 am and 
whenever the Newton Junior Library is 
closed. 

HELP FOR CHILDREN offers guidance for kids and 
their families on day care, counseling, drugs, 
runaways, foster and medical care, educa- 
tion, Chapter 766 and much more. Hours M-F, 
9-5. Boston: 727-8898; Cambridge: . 492- 
172. 

FRANKLIN PARK (442-0991) and STONE (438- 
3662) ZOOS are open year-round. 

YES (Youth Enrichment Services) (267-5877) 
180 Mass. Ave., Boston, provides city kids 
with recreational, educational, and voca- 
tional programs. 

BOSTON CHILDREN’S THEATER (277-3277) 124 
Holland Rd., Brookline, offers performances 
and classes. 


JOHN F. KENNEDY LIBRARY Children’s Program, : 


which features a movie, exhibits, and games, 
runs each Sat.-Sun. at 11:30 am at the JFK 
Library, Columbia Point, Dorchester (929- 
4523). 

WEIGHBORHOOD CHILDREN'S THEATER, St. Thomas 
Aquinas Church Hall, 97 South St., JP. 

PUBLIC LIBRARY Highland Ave. at 

Wainut St. Free programs for children and 
teens, including films, crafts, story hours, 
reading clubs, and more. Call 623-5000 for 

info. 

WEWTON FREE LIBRARY (552-7162) 414 Centre 


Smith.” 
“MATINEE MADNESS,” new Saturday children’s 
film series at the ICA. Nov. 15: Laughs and 
Thrills, 1-2:30 and 3-4:30 





LUBS 





AHMED’S DISCOTHEQUE (547-9382), 96 Winthrop 


St., Harvard Sq Intimate subterranean disco. 
Belly dancing Wed. 

ALAN'S TRUCK STOP (388-0881) Rtes. 495 & 
150, Amesbury. Country music. 

THE ARK (247-9548) 835 Beacon St., Boston. 
Live music, disco Fri.-Sat. 

ART ARK COFFEEHOUSE, 46 Holland St., Somer- 
ville, 625-9090. Show time at 8 pm. 

AURORA COFFEE HOUSE (281-0756) 169 E. Main 
St., Gloucester. Listening room, light 
comestibles, entertainment each Fri.-Sat. 

AVEROF, 1924 Mass. Ave., Cambridge (354- 
4500). Entertainment nitely. Nov 9-15: 
Special show from Las Vegas with Rima and 
Jamal. 

BACK ROOM at the Idler, 123 Mt. Auburn St. Har- 
vard Square (492-9639). No cover, folk, jazz, 
and blues. Coffee house. 

THE BACKSIDE (326-2144), Rte. 1A behind Ded- 
ham Plaza. Live music, food, drink and danc- 
ing, 7 nights a week. No cover, no minimum. 

BACKSTAGE RESTAURANT AND BAR (338-8827), 
Charles Playhouse, 76 Warrenton St. Open 
from 7 pm. Comedy Connection performs 
Tues-Sun. All shows 8:30 pm. Cover varies. 

BACHELOR BACHELORETTE CLUB (698-1613) 
Sundays, 3:30-7:30 pm, informal dance 
parties featuring Randy Rando’s Band at 
Tino’s, 326 No. Main St. (Rte. 128, Exit 67S 
to Rte. 28), Randolph. $5. 

THE BACKYARD (964-6684) 107R Union, Newton 
Centre. Entertainment nightly. Sun-Tues.: 
Rich and Famous. No cover. 

BAR ZACHARY’S (261-2800) 120 Huntington 
Ave., Boston. Dancing. Jacket and tie 
required. 

THE BARN (277-1200) 1200 Beacon St., 
Brookline. Recordings from ‘40s big bands. 

BEN'S LOUNGE (436-9669), 2 Bowdoin St. 
Dorchester. 

BLACKBURN TAVERN (283-9108) 2 Main St., 
Gloucester. Nov. 13: Ebacher and Hyde Band. 
Nov. 14-15: Dow Jones. 

BOSTON-BOSTON, (262-2424) 15 Lansdowne St. 
Sophisticated sound and lighting show; snow 
and fog machines; Boston’s largest disco 
dance floor. Open Wed.-Sat. 9-2 a.m. D.J., 
Jeff Tilton. Nov. 13: The Plasmatics. 

BUDDIES (262-2480) 733 Boylston St., Boston. 
Disco and lounge. Gay info center 9 pm-1 am. 

BUNRATTY’S 186 Harvard St., Allston (254- 
9804). Large dance floor and separate game 
room. $1 cover. 

CAFE PROMENADE (261-2800) 120 Huntington 
Ave., Boston. Tues. through Sun.: Faye 
Seeman, harpist. 7:30-11:30 pm. 

CAN-TAB LOUNGE, 738 Mass. Ave., Central Sq. 
Jazz jam sessions each Sunday, $1. Each 
week: Little Joe Cook and the Thrillers. Nov. 
9: “A Tribute To John Coltrane.” 

CANTONE’S, 69 Broad St., Boston (338-7677). 
New wave. 

CASEY'S TOO (925-9850) 247 Nantasket Ave., 
Hull. Live music. Thurs.-Sat: City Express. 
CELEBRATION (536-1950) 533 Comm. Ave. Every 
Sun. and Wed. night ride El Toro, the 
mechanical bull of “Urban Cowboy” fame. 

Cover varies. 

THE CHANNEL (451-1905) 25 Necco St., Boston 
(across the bridge from South Station). Con- 
cert and dance club. Nov. 13: Chicken Legs, 
Nighthawks. Nov. 14: Bound and Gagged, 

others. Nov. 15: Bush Tetras, the Rudies, the 


Suburbs. 

CHATAMS CORNER, (227-6454) 8 Commercial St., 
Boston. Th-Sat: live music. 

THE CLUB, 823 Main St., in Cambridge, (491- 
7313). Cocktails and boogying to live rock. 

CLUB CASINO ((603) 926-4542) Hampton Beach, 
N.H. Live sounds, disco, top name acts. 

THE CROSSROADS PUB, 495 Beacon St., Boston. 
(262-7371). Th: Bob Lazaroff. F: Rich and 
Famous. Sat-Sun: Comedy Camp with Dennis 
Leary. 

CROWN & ANCHOR (487-1430) 247 Commercial 
St., Provincetown. 

CYRANNO’S (254-0003) 200 N. Beacon St, 
Brighton. Th: Live country rock. 

DAISY BUCHANAN (247-8516) 240a Newbury St. 
Small club, no cover or dancing. 

DIAMOND JIMS PIANO BAR, The Lenox Hotel, 
Boston (536-5300). M-Sat., 5-8: Singalongs, 
with pianist Ella Hall; 8:30-1:30, Kevin Gibbs 
on piano. 

DING HO (661-7700) 13 Springfield St., Inman 
Sq., Camb. Lotsa comedy. W-Sun: Constant 
Comedy, with Chance Langton on Thurs, 
Steve Sweeny on Sun. Every Tues.: the 
Laughing Stock. 

DOUBLES (236-2000) Sheraton-Boston Hotel 

Mon.-Fri. 11 am-1 am, weekends 6-1 am. Enter- 
tainment by singer-pianist Gail Grossman and 
pianist Napua Davoy. 

DOYLE’S (524-2345) 3484 Washington St., J.P. 
Local sounds, 9 pm-1 am. $1 Nov. 12-13: 
Jug Band, Muskadine. Nov. 14: Last Round. 
Nov. 15: Chris Jones and the Regulars. 

DUCA’S STEAK AND SPIRITS (879-1555), Rte. 9, 
Framingham. Jazz every Sun. 8:30 p.m. Nov. 
9: the Art Mathews Quintet. Nov. 16: the Dick 
Johnson Swing Shift. 

ED BUAKE’S, 808 Huntington Ave., Boston (566- 
9267). Live music Fri-Sat. 

THE EMPEROR OF CHINA LOUNGE, 100 Tremont 
St., Boston (542-0522). Live jazz every 
Thurs. 8-12 p.m. 

ELIOT LOUNGE, (262-8823) Mass. and Comm. 


night. Nov. 11: Nard’s rock 'n’ roll revue. 
Nov. 12: Christopher Jones and the Regulars. 
Nov. 13: 11th Hour Blues Band. Nov.'14: Bob 
a Igg Mooter. Nov. 15: Tappin’ at 


THE CUB (357-5050), 77 Warrenton St, 


Boston. Pianist nightly, disco dancing, music 
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HIGH TIMES 
FRANK 
SHOOSHAN 
BIG BAND 


LITTLE JOE COOK 
& THE THRILLERS 


LOOSE CABOOSE 
ICEL TT 
CAZ 
MARTELLS 
RON LEVY 


JOHN LINCOLN 
WRIGHT 
Tel: 277-0982 
1648 Beacon St., 
si gete) 4ilat:) 
Food, Drink and Music 














THE LISTENING ROOM 
47 PALMER STREET 
HARVARD SQUARE 





SPIDER BRIDGE 
(Bluegrass) 


RACHEL FARO 
Thurs., Nov. 13 NORMAN BLAKE 

plus ERIC SCHOENBERG 
2 shows 8 & 10:30 


‘ 


Sat., Nov. 8 








Wed., Nov. 12 





















U. UTAH PHILLIPS 
plus LEE BRYANT 


Fri. & Sat., 
Nov. 14 & 15 



















Sun., GLOUCESTER HORNPIPE 
Nov. 16 AND CLOG SOCIETY 































Wed., Nov. 19 OSCAR BRAND 










Thurs., Nov. 20 MIMI FARINA 





















Fri.-Sun., MARY McCASLIN 
Nov. 21-23 and JIM RINGER 
Tues., Nov. 25 MEG CHRISTIAN 

plus MARCIA TAYLOR 
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concert club 


~ Sat., Nov. 8 
PASTICHE 
THE THRILLS 


Sun., Nov. 9 





SHOW BEGINS 9:30 P.M. 
830 LYNNWAY, ROUTE 1A 
LYNN, 
TEL. 581-5555 — FREE PARKING 
Tickets now On sale at 
The Main Act, All Strawberries 
0.0.T. Cambridge, Open Door 


CALL 592-2774 
FOR CONCERT INFO 


LIVE DJ BRUCE KETTELLE 
WZBC-FM 





Fri., Nov. 14 


Palio Ciaap 





Every Sunday 
Drink and Sink 


8-12 PM 
All you can drink $6.00 
Live Dance Bands 
Complimentary admission 
to veterans with 
military 1.0. or 00214 





Tues., Nov. 11 


Sat., Nov. 15 
TRADEMARKS 


with UPSTARTS 
DAWGS 


Sun., Nov. 16 
FATE 
All you can drink $6.00 





Thurs., Nov. 20 


FACE TO FACE 


THE MIRRORS 





GENERAL FOODZ 
MAJOR 
DISTURBANCE 





Fri., Nov. 21 


AM Leeqing. 





Wed., Nov. 12 
MAXIMUM DRIFT 





4rista Recording Ariist 


THE ELEVATORS 


Sat., Nov. 22 


sinew 


Sun., Nov. 23 








379 Somerville Ave. 
Somerville (off Union Sq.) 625-4975 

















LADIES INVITED 



















Sat., Nov. 8 
THE MARTELLS 
Sunday 
PAUL RISHELL 
BAND 


Mon. & Tues., Nov. 10 & 11 


INA RAY BAND 


Wed., Nov. 12 


WILD 
ACCUSATIONS 


Thurs., Nov. 13 
W3C7/I Night with 
THE ATLANTICS 

.. $1.04 admission 
































Fri. & Sat., Nov. 14 & 15 


FACE TO FACE 


Every Sunday 3-6 
Stage Fright Showcase 
with your host Champagne Charlie 
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UH-1-ANNA-2- 


Listen to CAS for the Mystery Intros — 
Name all 10 and win big prizes! 


BOS 


THE ALTERNATIVE 
















e Prizes 








Fenway-Boyilston, 1271 Boylston, Boston, MA 


Celebrate the 1980 Cheshire “English 
Pub” Beer Dart Championships! 
Benefit for Muscular Dystrophy! 
¢ $1.00 Special on Cheshire Beer 


¢ Good English Pub Fun! 


Mon., Nov. 10, 7 pm 
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ye 

e 
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Mon .Nov 9810 


11TH HOUR BLUES BAND 


Tues .Nov 11 * 
GUITAR JUNIOR 
formerly with Muddy Waters 
"LUTHER ALLISON 
Ep { 


5 5S i! N v 14 ‘ . 
NATURAL BOOGIE BAND 


354-2525 












































New England's Finest Listening Room 


One night - Tues., Nov. 11 
Prior to Carnegie HaliN.Y.C. . 


An Evening with 
The Fabulous Jazz Singer - 
Muse Recording Artist 


MARK 
MURPHY 


3 sets: 8, 9:30 &11PM 
Tickets: $5.50 & $7.50 


Special Guests 
BOB MOVER 
ART MATHEWS 
BOBBY WARD 
and others 
Only minutes from Boston! 


Take Route 128 N. to Exit 22E 
boy Wm @F-| ole) Meh (4-1-1 Om =1-0-16 ce ae oR ie) 





Sandy berman's\\ 


805 Jar / Bloes Revival 
ee 














































































Towne Fyouse 
x» Pub 


137 MAIN ST. 


MAYNARD, MASS. 
897-9825 








New Format Quality Music 





Sun., Nov. 9 
GUNSMOKE 
Tues., Nov. 11 
THE PENCILS 
Wed. & Thurs., Nov. 12 & 13 
DIDI STEWART & 
THE AMPLIFIERS 
Fri. & Sat., Nov. 14 & 15 
WILD ACCUSATIONS 


Drink Specials 
Every Thursday 


























\ihS BA CE 
~ 192-9639 Uy 
I21MOUNTAUBURN * 
HARVARD SQUARE 
Sun., Nov. 9 
COWFOLK’S DREAM 
Mon., Nov. 10 
HOOT 
Tues., Nov. 11 
DREW PARTON 
Wed., Nov. 12 
SAMMY HAYNES 
Thurs., Nov. 13 f 
PAUL RISHELL 
Fri. & Sat., Nov. 14 & 15 ‘ 
ROD MAC DONALD & j 
THE BOSTON mm PEGGY ATWOOD 
pose COTT 
CASEY’S TOO | 
Air conditioned for your comfort 1222 Commonwealth Ave. 
247 Nantasket Ave., Hull Corner Harvard & Comm. Ave. 
= 566-9014 
925 9850 Sun., Nov. 9 
RON LEVY 
Thurs.-Sat. Every Monday 
SETH THE FABULOUS 
SHITTONS 
Thurs. Night No Cover “Female version of Sha-Na-Na” 
All Bar Drinks 30¢ Every Tuseday 
8-10 PM SOUVENIR ASHTRAYS 
with MICHAEL & MATT 
. ZAITCHIK 
Beer Blast Nightly also COLIN TILTON & 
Draft Beers 30¢ 
STEVE CHALL 
8-10 PM Wed., Nov. 12 
MEMPHIS ROCKABILLY 
A Every Thursday 
Coming ZAITCHIK B 
THE KRUGER BAND Le 
RON LEVY BAND 
Sat., Nov. 15 : 
11th HOUR BLUES BAND 
; Sun., Nov. 16 
FAT CITY BLUES BAND 
Coming 
Wed., Nov. 19: : 
ROUTE 140 ¢ TAUNTON, MASS. 11th HOUR BLUES BAND 
(617) 822-0343 Fri., Nov. 2 
25 MIN. FROM BOSTON . 94 GE LEH 
Every Wednesday ‘i & ws Nov. 28 & 29 
Beer Blast DIDI STEWART & THE 
8:30-10 : AMPLIFIERS 
with HANGING WOMEN Wed., Dec. 10 
CREEK THE MARTELLS 





Upcoming Events 
Fri., Nov. 14 


THE NIGHTHAWKS 
Fri., Nov. 21 


NeRvgus 
ENED 
Sat.; Nov. 22 


ne 
| 
T 















































; 24- 
Bar Happy Hour 

















Il 
CDONALDS 





4-7 pm 
Mon.-Fri. 
Lounge Open 
Ample Free Parking 
pm-2 am 





Thurs., Nov. 13 
From N.Y. 


THE 
ATTITUDES 
_ Fri. & Sat., 
Nov. 14 & 15 
THE FAMOUS 


STRANGERS 
Held Over!! 


Sun., Nov. 16 

Giant 6 Ft. 

TV Screen 
Sport & Movies 
(“Superman”) 
















south & 


mcbride s 


























Continued on page 35 
by Lynne Olson. Dinner 6 p.m.-1 a.m., cash 
bar. 

FLYING MACHINE, Holiday Inn Government Cen- 
ter (742-7630), Boston, Mon-Sat. 9 pm-2 am. 

FROLICS, Salisbury Beach (465-8400). Rock 'n’ 
roll ballroom, casual dress. 

GATSBY’S, Park Square, Boston (247-8848). 
Small casual pub, no dancing or cover. 

GLADSTONE'S, 1239 Comm. Ave., Allston (254- 
9588). Fine audibles nightly. 

GREAT SCOTT, (566-9014) 1222 Comm. Ave., 
Aliston. Every Sun., the Ron Levy Bluesman 
Band. Every Mon., The Shittons. Nov. 15: 
Nancy Garrick Band. Nov. 16: Fat City Blues 
Band. Every Tues., Michael and Matt 
Zaitchik. Every Thurs.: Zaitchik Bros. 

GROG (465-8008) 13 Middle St., Newbury- 
port.Nov. 9: Little Malcolm and the 
Malfunctions. Nov. 11: Hoot w/Doug 
Johnson. Nov. 12: Rob Carison. Nov. 13: 
Lyons Hunt. Nov. 14-15: T.J. Wheeler and 
the Smokers. 

HARPO’S JAZZ CLUB (401-846-2948) 22 Downtin 
St., Newport, Ri. Jazz, rock, folk, some NW; 
no food; doors open 8 pm. Nov. 9: Big World. 
Nov. 11: the Otis Read Musical Theater. Nov. 
12: the Elevators and the Press. Nov. 13: 
Urban Guerillas. Nov. 14: James 
Montgomery, Island. Nov. 15: Matt “Guitar” 
M ; 


urphy. 
HONEY LOUNGE (536-3136) 909 Boylston St., 
Boston. New wave. 
HOTEL BRADFORD (426-1400) 275 Tremont St., 


Boston. 

HUSKIES, (247-4143). 272 Huntington Ave. 

HYATT REGENCY HOTEL, Camb., 975 Memorial 
Drive (492-1234). Nov. 13-15: 3rd Annual 
Backgammon Club’s Benefit for Children’s 
Hospital Medical Center. 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum. 

INN-SQUARE MEN'S BAR, ladies invited, 1350 
Cambridge St., Camb. (491-9672). 
Entertainment nightly. Paul Rishell Band 
every Sun. 

JACKS, (491-7800). 952 Mass. Ave., Camb. 
Nov. 9-10: Last Round. Nov. 12: Quazgaa. 
Nov. 13-15: Loose Caboose. 

JASON'S (262-9000) 131 Clarendon St. Disco, 
dining, piano bar. Dress code. Fri. at noon: 
Jazz jam sessions. 

JASPER’S (625-4975) 379 Somerville Ave., off 
Union Sq., Somerville. Live sounds. 

J0’S JAGUAR (427-8953) 37 Roxbury St., Rox. 

JONATHAN SWIFTS (661-9887) 30 Boylston St., 
Harvard Square. Every Sun. Naked Truth, 
‘60s Oldies Band. Every Mon. Reggae dance 
concerts. Every Fri. Sing-a-Long w/Tim 
Danahy. Nov. 10: Max.Romeo. Nov. 11: John 
Hartford, Dillards. Nov. 13-15: the Allen 
Estes Band. 

KING'S ROW 1, (261-3532) Brookline Ave. at 
Fenway Park. Live music, dancing nightly. 
KING’S ROW Hi, (254-0710) at Sammy White's 
Brighton Bowl, 1600 Soldiers Field Rd. 

Brighton. 

KIX DISCO BAR (266-7050) 590 Commonwealth 
Ave., Kenmore Sq. Proper dress. Over 20. 
LIVINGROOM COFFEEHOUSE (876-5657) 580 
Mass. Ave., Camb. Every Fri., 8 p.m. $2. 
THE LIVING ROOM (401-521-2520) 372 West- 
minister St., Providence. Rock and new wave. 
THE LOBSTER HOUSE (263-5905) 77 Rocky Neck 
Ave., Gloucester. Every Sunday in lounge, 
jazz quartet featuring Lou Silvestri, piano, 
Jerry Mambro, tenor sax, John Voigt, bass, 
Gary Moffie, drums. 10 pm-1 am. No cover. 
LULU’S, (423-3652) 3 Appleton St., Boston. New 
Orleans bordello atmosphere with creole 
cooking. Nov. 9: Stan Getz Quintet. Nov. 13- 

16: Woody Shaw Quintet. 

LUNASEA (822-0343) Rte. 140, Taunton. 

MACDONALD’S, (524-9864) South and McBride, 
J.P. Sun-Wed. movies, Thurs-Sat., live 
music. Nov. 14-15: Sugar Ray and the Blue 
Jones. 

MAGOO'S SALOON, 1391 Washington St. West 
Newton (527-9553). Open noon to 2 am, 
casual dress. Every Tues, 50s night, with 
Jim Wolfman Petrillo. Mon-Sun: Recorded 
music with Ron Aruda and Paul Lyons. 

TOMMY MAHAR’S SHOWROOM, (426-6735) 5 
Hamilton Place, Boston W-F: Comedy 
Connection. 

MAIN ACT, 830 Lynnway, Lynn. 

MAI TAI, Quincy Ave., Braintree. 

MATT TALBOT’S, (338-9089) 77 Berkeley St., 
Boston. Live music. 

ME AND THEE COFFEE HOUSE (631-1215) at the 
Unitarian Universalist Church, 28 Mugford 
St., Marblehead. Open Fri. nights. Nov. 14: 
Bill Staines. 

MICHAELS PUB 52-A Gainsborough St. Boston 
(247-7672). Jazz nightly. Nov. 9: James 
Williams Quartet. Nov. 10: The Fringe. Nov. 
11: Jerry Bergonzi. Nov. 12: Jeff Stout and 
Tony Lada Sextet. Nov. 14-16: Flute Juice. 

MICHAEL'S HOUSE RESTAURANT (631-1255) 26 
Atlantic Ave., Marblehead. Nov. 14-15: Marty 
Dunphy. 

MISTER McNASTY'S (536-2509) 88 Queensberry 
St., Boston. R 'n’ r and jazz. 

MODERN TIMES CAFE (354-8371) 134 Hampshire 
St. Camb. 

MOLLY'S (783-2900) 161 Brighton Ave., Allston. 
Fri.-Sat.: pogo a Gogo (dance to rock and 
new wave). Tues. and Thurs: Oldies with 
Jack McCoy. 

MR. C’s ROCK PALACE,(454-5557). 111 
Thorndike St., Lowell.- Nov. 14: Jonathan 
Edwards. 

MY PLACE, 266 Commercial St. on the 
Waterfront (742-3922). No cover or 
minimum. Live sounds Fri.-Sat., jazz. 

NAMELESS COFFEEHOUSE, 3 Church St., Cam- 
bridge (864-1630). No charge for anything. 

NARCISSUS (536-1950) 533 Comm. Ave., 
Kenmore Sq. Disco, computerized neon 
lighting, 3 dance floors. Mon. nights: the 
Comedy Troupe, Ted Bergeron, Ross 
Bickford, the Cabdriver, Steve Bulyga, 8 pm. 

NEW RISE CLUB (876-8297) 485 Mass. Ave. Cen- 
tral Sq., Camb. Music, dance, disco & new 
wave W-Sun. Bar, game-room, large dance 
floor, restaurant. Nov. 9: Cocktail sip and 
dance, Unisex Hairstyle Show by Keyetta’s 
International Coiffures. Nov. 10: Pre- 
Veteran's Day disco, music by Rudy Dottin. 
Nov. 13: jean ’n’ t-shirt nite, no cover. Nov. 
14-15: Rudy Dottin. 

NICK'S (482-0930) 100 Warrenton St., Boston. 
Dining, dancing, drinking. 

OXFORD ALE HOUSE, (876-5353). 36 Church St., 
Harvard Square (behind the Coop). 

PAPILLON, (566-8495), 1353 Beacon St., 


Brookline. Light eats, beer and wine. 

PARADISE, 969 Comm. Ave., Allston. 254-2052. 
Nov. 9: Sadao Watanabe. Nov. 11: The 
Persuasions. Nov. 12: Peter Allen. Nov. 13: 
Michael Urbaniak. Nov. 15: 999. 

PASSIM, (492-7679) 47 Palmer St., Harvard Sq. 
Folk music. 

PEASANT STOCK (354-9528) 421 Washington 
St., Somerville. Dinner and music. 

PHOENIX COFFEE HOUSE (289-6090) 7 Washing- 
ton St., Malden. Music, movies, eats. 

PLAZA BAR, Coprey Plaza Hotel, Boston (267- 
5300). No cover, proper dress. M-Sat. Pianist 
Neil Olmstead, 4:30-9 pm. Nov. 3-Jan. 3: 
Dardanelle, jazz singer-pianist. 

PLAY IT AGAIN SAM, 1314 Commonwealth Ave., 
Brighton. “Boston Comedy” every Fri-Sat. 9 
pm, Starting Nov. 7. 

PLOUGH AND STARS,(492-9653) 912 Mass. Ave. 
in Camb. Fine folk, exotic live sounds Sunday 
and Tues.-Thurs. each W: Crockett. 

POOH'S, 414 Comm. Ave., Boston (262-6911). 

RANCH HOUSE (834-9149) 222 Canal St., Green 
Harbor, Marshfield. New Wave. 

THE RAT, (247-7713) 528 Comm. Ave., Boston. 

RED COACH GRML, 150 Granite St., Braintree 
(843-1002). Each Sun: Leon Merian’s 14 


piece big band. . 

RICHARD'S PUB (782-6245), 3 Harvard Ave., All- 
ston. Fri-Sat. country, bluegrass and tradi- 
tional Irish music, 9 pm, no cover. 

RILEY'S BEEF & PUB, 15 New Chardon St., Gov't 
Center (723-8089). Jazz, disco, funk. 

RYLES, (876-9330) Inman Square, Cambridge. 
Live jazz nightly. Every Sun. the John Payne 
Music Center Student Saxophone Choir, 9:15 


pm. 

SAINTS BAR, 112 Broad Street, Boston. All 
women welcome, come and dance. For 
directions call Women's Center, 354-8800. 

SANDY'S JAZZ REVIVAL (922-6954, 7515) 54 
Cabot St., Beverly. Jazz club. 

SATCH’S (266-2929) 4- Stanhope St., Boston. 
Tu-Sun: entertainment, no cover. Every Sun., 
brunch extravaganza. Sun. afternoon, Kemp 
Harris, vocalist. Sun. and Mon. evening, 
Willie Wright. Tues., Kemp Harris, vocalist. 
Wed., Ron Murphy, vocalist. Thurs., Wanetta 
and Frank, singing duo. Fri., Henley Douglas 
Jazz Group. Sat., Wanetta and Frank. Fri-Sat. 
evenings, disco upstairs. 

78 BROADWAY CLUB, 78 Broadway St., Boston. 
Disco DJ, live entertainment.Open 10 pm-5 
am Thurs-Sun. Call 451-0481. 

SCOTCH ‘N’ SIRLOIN, 77 North Washington St., 
Boston (723-3677). Wed.: D.J. Sullivan. 
Thurs.: The Jim Snads Oldies But Goodies 
Road Show. Fri: The Diamond Brothers Band. 
Sat.: The Dick Johnson Swing Band. Sun: 
J.D.; Billy, and Ken. 

SHELLEY'S PUB and BACKGAMMON CLUB (236- 
2000), Sheraton-Boston Hotel. Mon-Sat. 5 
pm-2 am. Backgammon nightly and live mu- 
sic for dancing by the Trilogy Band. 

SIR HARRY'S (338-7979) 18 Oliver St., Boston. 

SKYCAP PLAZA (442-3131), 575 Warren St., Dor- 
chester. Every, Sun: live jazz 6 pm-midnight, 


3. 

SPEAKEASY (354-2525) 24 Norfolk St., Central 
Square, Cambridge. Fine artists nitely. 

SPINOFF (262-6132) 145 Ipswich St., Boston. 
Roller skate to rock, disco, and new wave. 

SPIT (262-2437), 13 Lansdowne St. Bos- 
ton.Dance to NW, rock, and reggae. Open 
Wed.-Sat. 10-1:37 a.m. DJs: Wed. Albert 0., 
Thurs. Tom Lane. Fri. Oedipus, Sat. Tony V. 

STEPPIN’ OUT LOUNGE (623-9286) 318 Broad- 
way, Somerville. Live rock and new wave 
Wed-Sat. Reduced cover with college 1!.D. 

STUDIO RED TOP, 4th floor, 367 Boylston St., 
Boston (262-5328). Women's jazz and jazz 
poetry. Nov. 14: Moonbow. 

STUDLEY'S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line (354-9145). 

SWISS ALPS, (354-1366) 114 Mt. Auburn St. 
Camb. Live Jazz, every Mon. Mike Turk and 
Michael Kernan 8:30-11:30 pm. Every Thurs. 
Jeff Massanari and Marshall Woods. 

SUNFLOWER, 22 Boylston St., Harvard Sq. Jazz 
seven nights a week. 

THE TAM, 1648 Beacon St., Brookline (277- 
0982). Food, drink and live music. 

THACKERAY’S (762-2555) Rte. 1, Walpole Mall. 
Entertainment nightly. 

TEN-0-SIX (731-0254) 1006 Beacon St., 
Brookline. 

TINKER’S (formerly Estelle’s) 888 Tremont St., 
(427-0200) Boston. 

1369 CLUB, (491-9625) 1369 Cambridge St. in 
Inman Sq., Cambridge. Live jazz seven nights 
a week from local groups. -Price is right, no 
cover. 

UNCLE SAM'S (925-2585) 296 Nantasket Ave., 
Hull. Great Sound, lighting, dance floor. 
UNDERGROUND (566-8577) 1110 Comm. Ave., 
Allston. Showcase for local new-wavers. 
UP AND UP LOUNGE (267-3100) 575 Comm. Ave., 
Kenmore Sq., features a full-service bar, 
dancing to live music and a film show be- 

tween sets. Call for more details. 

WAG SITUATION, 367 Boyiston St., Boston (262- 
5328), presents jazz concerts every Sat. 9-12 
pm, $5. B.Y.0.B. Nov. 15: Tribute To Duke 
Ellington. 

WALTER JO'S 2427-8506 or -9130) 981 Tremont 
ST., South End. Dancing, no cover. 

WALTER'S, 1700 Beacon St., Brookline (566- 
3469). Jazz and show tunes nitely. 

WEBB BROOK CLUB (667-1502) Webb Brook Rd., 
Billerica, MA. Every Thurs. Ladies’ Mud 
Wrestling. 

WESTGATE LOUNGE (583-2700) in the Westgate 
Mall. Every Mon., Disco Joe Jazz. Wed-Sun., 
Metro, no cover. Tues., Under-20 night, Leg- 
acy, 8-12 pm, $3. 

WHO'S ON FIRST, 19 Yawkey Way, Boston. Live 
music. 

WINE CELLAR (536-7662) 524 Comm. Ave., 
Kenmore Sq., Boston. 
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PARTICIPATION 


FOLK DANCING info: call the Folk Arts Center of 
Continued on page 38 





Paayieie ~<a 





ah te Sh Radetich, & Bok wan Re ay Oe ee ee ee ee ee ne ee 


































































































ees vow  Ji@ELIoTr 
, Boston University 
Nov. rea used records COMM. & MASS. AVE. BOSTON 
é PHONE 262-8823 
aed | Boston's : Sat., Nov. 8 Tappin’ at the Met 
sepia a Largest Used Record Store | | -o2—~ ine Met 
Uncle Sam’s a Ad Igg_Mooter 
Nantasket Beach Records — New, Used, Rare Tues., Nerd’s Rock & 
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Jonathan - 
SWIFT'S 
661-9887 


30 Boylston St. 
Harvard Sq. 


Entertainment Nightly. 
Giant Happy Hour, Fridays 4 to 7 


come to 

















: at. = Tk RED 
aioe) 6BARN 


Rte. 9 Westboro 


Sun., Nov. 9 JAMES WILLIAM QUINTET 366-1362 
featuring BILLY PIERCE 




















1 McKinley Sq., Boston 


Celebrate the 1980 Cheshire “English 
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” H fear Sin Alon 
wae and BIL EVANS "Wed. - Sun. Pub Beer Dart Championships! orpy I ur Sing 9 
Tues., Nov. 11 JERRY BERGONZI Nov. 12 - 16 Benefit for Muscular Dystrophy! e pm me cover 
ee Seana TONY LADA SEXTET GANGBUSTERS ¢ Special low prices on Cheshire Beer Oldies Night Begins with 
Thurs., Nov. 13 AMM MOSHER with e Prizes Pheenix NAKED TRUTH 
; Mon., Nov. 10 
Fri. & Sat., FLUTE JUICE . * Good English Pub Fun! wed., nov. 12, 7 pm Reggae Dance Concert with 
epgh md pvc ' Shows at 9& 11 
BILL guitar : 
TIM LANDERS bass Every Wed. night Advance tickets availabie 











Tues. & Wed. 35¢ drinks 528 Comm. Ave. Tues., Nov. 
Nov. 18 & os pag DAWSON 8-11 pm Boston, Ma. 02215 BLUE Ie GRASS SPECIAL 
usic 'till 2: : 


CHAWLA 


52A Gainsboro St. Boston 247-7262 ‘ 
insboro 0 Music Starts At 8:30 







































Sun., Nov. 9 Mon., Nov. 10 Tues., Nov. 11 





Wed., Nov. 12 








































































“. ‘ HN HARTFORD 
SOMEONE [jf REFRIGERATORS NEEDLES MPC Shows at 7:30 & 10:30 
a MARKY DAUGHTERS LAZERS . Advance tickets available . 
g” single MUSSEL LIMBORACE 007 ome Gn 
¢ of ROC THE NEIGHBORHOODS 
“28 Xai ot ROE ) TAXI BOYS 
se Harvard Sq. Sat. Nov 15 Sun., Nov. 16 ‘ FAMOUS STRANGERS 
best isa 14 ; THE RAVENS 
rista Recordin Vv; ing OIG! : 
” Music err Harvard Sq./Kenmore Sq. = rere NE a’ s.tevatons =VACUUM HEADS : Fun begins at 8 
Cheapo Records, Central Sq. fadeennd THE SHADES EOPLE IN STORES i a 
AEWBURy ComiCS THE OUTLETS : 2 ate 
: un., Nov. 1 
Call WCOZ/WAAF/WBCN request lines Dance to your favorite tunes 
for American rock & roll at itS finest! from the 60's with 
NAKED TRUTH 
S _ a . Mon., Nov. 17 











MAGIC & THE REGGAE 
kkk STARS Kitt 


Sat. Nov. 8 | LIVE ENTERTAINMENT 8 PM wy lg 


&. . Dance Contest 
4 2 a tie EIGHT-TO-THE-BAR 


ed BA Prizes! 


























Wed., Nov. 19 


























THE JAMES COTTON 
ye aye 
INA RAY BAN D Advance tickets available 
“Thurs., Nov. 20 
Mon., Nov. 10 















Fri. ne bet Nov. 21 & 22 





DONNA 88 QUEENSBURY STREET BOSTON f= 




























DeCHRISTOPHER (is te Cerieay, corner o& Kienernook & Queensbury.) ROOMFUL OF BLUES 
a re Tues., Nov. 25 
BAND Thurs, & Fri,, Nov. 20 & 21 WILLIE DIXON 
Tues., Nov. 11 JOHN HAMMOND 


Shows at 8 & 10:30 
Advance tickets available 








‘of MEMPHIS 
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FOSTER & TULLEY Thurs-Sat., Nov. ROCKABILLY BAND 


MID I(t ] ~ SLEEPY LaBEEF aya ant 
Thurs.-Sat., Dec. 4-6 
RAVELER (et 


NO COST PARKING 536-2509 















Every Wed. Night 















Thurs., Dec. 4 
ELVIN BISHOP 
Jonathan Swift's is available for 
private parties in December 
’ call 661-7720 for info. 
Tickets for ail ancy ops events also 
av ailable at Bo ) Music at Berklee 
icketron Out. ot. Town, Elsie’s 
Store 24 & 

Concert Charge - 426-8181 




















Drink discounts, door cowboy hats, pizzas, 
et 
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“) Sun., Nov. 9 
GROVER ELVIN MOONEY 
& MOON UNIT 
Mon., Nov. 10 
1] JOHN DOUGLAS BAND 
Tues., Nov. 11 
CON BRIO 
featuring GERRY BERGONZI 
| Wed., Nov. 12 
MIKE STERN 
“| & Guest 
Thurs., Nov. 13 
URGE 


Fri. & Sat., Nov. 14 & 15 
LESTER PARKER 











RANCH HOUSE 


222 Canal St Green Harbor. Marshield 
{on the road to Duxbury Beach) 
834.9149 


Sat., Nov. 8 
CAT'S A 
Mon., Nov. 10 
Veteran’s Day Eve 
THE KRUEGER BAND 
Wed., Nov. 12 
MIDNIGHT TRAVELER 
Thurs., Nov. 13 
FRANCE e THE T’S 
Fri. & Sat., Nov. 14 & 15 
THE SPORES 
































MILL HILL CLUB 
Naight: Lifer on the Cape 


ROUTE 28 « WEST YARMOUTH 
775-2580 





Tues., Nov. 11 


KATE TAYLOR 
and 
SKINTIGHT 
Save Georges Bank 
Benefit 
Wed.-Sun., Nov. 12-16 


SAHARA 


Coming 


JAMES COTTON 
JONATHAN 
EDWARDS 

















fUWICY 


ROCK 'N’ ROLL 


CLUB 
(FORMERLY JIMBO’S) 














Lounge & Game Room 
Open Wed. - Sun. 














NEW ENGLAND 
LACE 


Sun., Nov. 9 
ALIVE ’N’ PICKIN 
Wed., Nov. 12 
Every Wednesday Special 
Prices on alcoholic beverages 
begin at 50¢ 8 p.m. and Increase 
25¢ each hour 


Thurs., Nov. 13 


THE LINES 
draft beer 25¢ 
vodka drinks 50¢ 
all night long 


Fri.. Nov..14 






































‘BARLEY NECK INN. 
E. Orleans 
Sun., Nov. 23 





. io RE 


20 OCEAN AVE 
VERE BEACH. MASS 
284-9506 


<p ue Next to Surf Club 


EXCUSE ME G 
COUNTRY & WESTERN 


C&W JAMBOREE NITES 
WED., THURS., AND SUN. 





OES $ 





Wed., Nov. 12 
Thurs., Nov. 13 
Sun., Nov. 16 
ROBIN RIGHT 
AND 
RIGHT COUNTRY 





Fri., 
Sat. 


Nov. 14 
, Nov. 15 


LIVE OLDIES BAND 
TALK OF 
THE TOWN 
508 DANCE 60s 





‘NEXT 
WEEK 


YODELIN’ CRAZY 
JOHNNY WHITE 








A SAL RIZZO PRODUCTION 











18 year olds welcome with drivers’ 
license ID. 


Wed., Nov. 12 
Ladies’ Night 
THE 4 HORSEMEN 
featuring 
VINNY’S ITALIAN 
STALLIANS 
music by MESSENGER 
with special guest MR. GUI 


Thurs, Nov. 13 
Beer Blast Night 
25¢ draft beer 50¢ vodka drinks 






















Fri., Nov. 14 
A special evening with 


JONATHAN 
EDWARDS 


Special Guest 
4, Columbia Recording Artist 








the Stompers 


—————EEEO 


Wed., Nov. 26 


JAMES 
MONTGOMERY 
BAND 





with 








Thurs., Nov. 27 
The South Shore 
Rock Party 


Fri., Nov. 28 
BEAVER BROWN 
Sat., Nov. 29 


RIVA 
fit 


296 Nantasket Ave., Nantasket Beach. - 
Positive 1.D. required for alcoholic 
beverage. 

Dress casually. Information — 925-2585. 
The finest sound & lighting 
equipment in the Northeest. 

Tickets for all events are available 

through: ROKETRON MUSIC WORLD, 
Weymouth, POPCORN RECORDS, Wey- 
mouth, MUSIC SMITH, Hanover, OPEN 
DOOR, Brockton, CRAZY SHIRTS, 
Scituate, and Box Office. 


Produced & Directed by Frank Petrella 














——_ 





































vA JEANNE FRENCH 
NEW RIDERS Adv2nce tickets $5.00 
Sat., Nov. 15 
OF THE Rock a RG Bicbut with 
PURPLE SAGE 
a ‘upset 
Th apRyo0 Ait. 
NEIGH bo JOHNN / BARNES 
& THE AJ TOMATICS 
Fri., Nov. 21 Wed Nov 


dd ‘ES’ NIGHT 
Th Nov. 20 





Jteadliners 


Beat the Clock on Fri. 2 Sat. 
Reduced Drink Prioes « c 


poe 


Wed., Nov. 12 
DOW JONES 





Thurs., Nov. 13 
B. WILLIE SMITH 





Continued trom page 36 
New England at 862-7144. Nov. 7-9: Square 
Dance weekend at East Hill Farm, Troy, NH; 
NEFFA Contra., 11 Garden St., Camb. 7:15. 
Nov. 14: Cambridge Folk Orchestra Folk 
Dance Party, Christ Church, Zero Garden St., 
8:15-11:15 pm. Nov. 15: FAC Folk Dance 
Party, 5 Magazine St., Camb., 8-11 pm.; 
Square dance, Concord Scout House, 
Concord, 8 pm. Caller, Ted Sannella. 


FOLK DANCING happens each Fri. from 8:15 to 
11 pm for beginners, and each Thurs. at the 
same time for the more advanced, at the First 
Baptist Church, 5 Magazine St., Central Sq., 
Camb. Admission $2.50, $2.00 for students. 

DANCE FREE provides an alternative dancing 
space for those who are just not cut in the 
disco mold, with all kinds of music, no 
smoking, and no alcohol each Wed. at 7:30 
pm at the Christ Church, Zero Garden St., 
Harvard Sq., Camb. (491-4195). Donations 
are usually asked for at the door. 

INTERNATIONAL FOLK DANCE evenings can be en- 
joyed each Tues. at 8 pm at the Walker Build- 
ing, Marlborough (481-8104). Tix $1-$2. 

SCOTTISH COUNTRY DANCING takes place each 
Mon. at 8:15 at the Cambridge YWCA (491- 
6050). 

FRAMINGHAM INTERNATIONAL FOLK DANCERS 
(877-0151), each Wed. 

NORTH SHORE FOLK DANCERS (631-7821) 
Crombie St. Church, Salem. Wed. all year, 8 


pm. 

CHELSEA HOUSE FOLKLORE CENTER, INC. features 
folk dancing every Mon. evening, 7:30 pm 
Dancing starts at 8:30. $1.50. Nov. 15: John 
McCutcheon, 8-10 pm. $4. 

DANCE FRIDAY a weekly multi-media event where 
you can dance barefoot anyway you like in a 
smoke- and alcohol-free environment at the 
Joy of Movement Center, 23 Main St., Water- 
town Square, $2; Children under 12 with an 
adult free. Fridays 8:30-11:30 pm. 

SAFE ENERGY CONTRADANCE at the First Congre- 
gational Church, 11 Garden St., Camb. 7:30- 
11 p.m., $3. Call 661-6014. 

BOSTON CENTER FOR THE ARTS, (482-5037). 
Every Fri., 6-8 p.m., Boston Dance Jam at 
557 Tremont St., Boston, studio 300. All 
invited $1.50. 

SQUARE DANCING at MIT Student Center, 8 p.m. 
Tues. nights are free to beginners. Krash 
Kourse, Nov. 11. 

ARTS IN THE PARK, at the Underwood School, 
Newton Corner. 





PERFORMANCE 





JOY OF MOVEMENT CENTER, 536 Mass. - Ave. 
Camb. 

DANCE COLLECTIVE (536-3959) 31 Moon Hill Rd., 
Lexington. 

HWA YU TAI CHI, (482-1325). Grand Master, 
John Chung Li performs the Hwa Yu Tai Chi 
form every Sun. evening at 7 p.m., 25 Edin- 
boro St., Chinatown. 

CYCLORAMA BUILDING, Boston Center for the 
Arts, 539 Tremont St. 

JOY OF MOVEMENT CENTER, 393 Boylston S*., 


Boston. 

OUT OF THE WATER/INTO THE FIRE will be per- 
formed Nov. 14-16: Late Night Flight. Dances 
by Bette Fain and Nikki Hu, 8 pm, at South 
Street Loft, 90 South St., Boston. 

ZELLSWORTH DANCERS Nov. 9, 8 pm in Sargent 
oe Studio, Univ. Rd., Boston, $4, $2 with 

U ID. 

ime LONDON EURYTHMY GROUP at Cary Memorial 
Hall, Lexington, Nov. 12, 8 pm. $6, $4 for 
seniors/students. 





Fri., Nov. 14 
Surprise Rock & Roll Special 
Advance tickets now avail. at 


Ticketron and other usual outlets 
et we Call for info gs @: 





Sat., 1 
THE BLEND 





Tues., Nov. 18 


THE RUBIES 





wed., Nov. 19 the Stompers 





Thurs., Nov. 20 
THE ALLEN ESTES BAND 


ECTURES 








Fri., 


Nov. 21 


Columbia Recording Artist 
JEANNE FRENCH 


with special guest DOW JONES 








Sat 


.. Nov. 22 
THE ALLEN ESTES BAND 











BE =9 BLAST 
FOU!! TAINHEAD 
F i.. Nov. 21 
JON BUTCHER AXIS 
STATE OF MIND 
Sat., Nov. 22 
AMERICAN TEEN 











Nov. 30 
Please note new date 
All tickets purchased for 
26th will be honored 


Warner Bros. 
Nat'l Recording Artist 
Call 454-5557 
for info 
Advance tickets $6.50 





























A e A 0 
Coming In December 


JOE COCKER 
JAMES COTTON 
THE NERVOUS EATERS 
NEW ENGLAND 
TROOPER 
RANDY HANSEN 
THE BLUSHING BRIDES 


Tickets available at Out-of-Town Camb., 
Heads Up - Lawrence, Midiand Records - 

Methuen Mall, Hurdy-Gurdy - Worcester & 
Oxford, Garcia - Worcester, O! pic 
Records - Nashua, NH, and inner Sight 
Records - Manchester, NH 











GET DOWN 


Wed.-Sun. 8-1AM 
STEVE 
GODDARD 








Wed., Nov. 12 


THE ae 


Ye Price AN 8-10 pm 











Thurs., Nov. 13 


HICKORY 





ov. 14&15 


TOM FAY 


1.00 cover 





Route 139 Marshfield 
-4931 


834 
Casual dress, valid |.D. 

















OBSERVATORY NIGHTS are held the third Thurs. 
of each month at Harvard’s Center for Astro- 
physics, Phillips Aud., 60 Garden St., Camb. 
(495-7461). 

LECTURE SERIES, first and third Wed. of each 
month, beginning 7:30 pm at the Museum of 
Transportation, 300 Congress St., Boston. 
Call 426-6633 for details. 

LIBRA FULL MOON FESTIVAL, meditation for world 
peace. Lectures and meditation at Maitreya 
World Foundation Inc., 63 Coolidge Rd., All- 
ston. Call 783-4633. 

CAMBRIDGE FORUM Wed. evenings at 8 p.m., 3 
Church St., Harvard Sq. “Should We 
Decriminalize Victimless Crime?” Featuring 
William Homans, Dahmen and Marshall and 
Judge W. Arthur Garrity Jr. Nov. 12. 

TOASTMASTER’S. Join a friendly group helping 
each other to better their public speaking. 
Every Mon., 6:45 pm, at Howard Johnson, 
Southbound on the SE expressway, 77 Bos- 
ton St. 

THE FORD HALL FORUM, Sun. evenings at 8 pm at 
Northeastern, 360 Huntington Ave., Boston. 

BLACKSMITH HOUSE lecture series, Tues. eve- 
nings at 8:15 pm and Thurs. mornings at 10 
am. “Women For Survival,” by Mareba Jos, 
Nov. 11. “Art and Mythology,” by Lori R. 
Toepel, Nov. 13. 

“WILLIAM JAMES, the Swendenborgian Connec- 
tion and Cambridge in the late 1860s,” pre- 
sented by Eugene Taylor at the Swedenborg 
Chapel, Quincy at Kirkland, Camb. 8 pm. $1. 
Nov. 12: “William James and J.J. Garth 
Wilkinson.” 

THE ETHICAL SOCIETY OF BOSTON, 5 Comm. Ave., 
meets on Sundays at 11 am. “A Rational 
Suicide: The Jo Roman Case,” Nov. 16. 

INSTITUTE OF CONTEMPORARY ART offers Art 
Sandwiched-In every Fri. at 12:15 pm. Nov. 
14: “Contemporary Photography:” 

SOOKSTORE CAFE (367-5078) “Grace” lecture 
every Sun, 7-9 pm. Cold buffet and wine, 
free. 


“HEROES AND ANTIHEROES,” a three-part series 
by Eli Wiesel, at BU's Morse Auditorium, Part 
three on Nov. 10, 7:30 pm. 

“RECENT DEVELOPMENT IN THE METABOLIC TREAT- 
MENT OF ARTHRITIS AND CANCER,” Nov. 15, 8 
pm, at the Trinity Baptist Church, 115 Mass. 
Ave., Arlington. Lecture by Dr. Harold Man- 
ner. Call 484-4077. 

“THROUGH THE DARK WOOD,” by Nina Bawden, at 
Simmons College, Nov. 13, 7 pm, in the Main 
College Lecture Hall C-103. 

“HOW YOU CAN STOP HUNGER: THE GRAIN 
RESERVE,”: speakers Norm Farmelli and Nick 
Motterm, Nov. 9, 7:30 pm, at Christ Church, 
Zero Garden St., Camb. 

“POST DIVORCE LIFE STYLES,” presented by the 
Divorce Resource and Mediation Center, Nov. 
12, 8 pm, at 2464 Mass. Ave., Camb. Call 
492-3533. 

“SOCIALISM AND FEMINISM,” Nov. 13, 8 pm, at 
ACTWA HALL, 150 Lincoin St., Boston. Call 
426-9026. 

“NORTHEAST ENERGY POSTURE AND ENERGY 
ALTERNATIVES FOR THE FUTURE,” New England 
Aquarium, Central Wharf, Boston. Nov. 13, 7 
pm. free. 

“LABOR CAN DEMAND SAFE ENERGY AND FULL 
EMPLOYMENT,” Nov. 13, 7-9:30 at 100 
Arlington St., Boston. Guest Speakers include 
Mel King, Dick Greenwood, William Davis, 
and more. 

“HARRY CALLAHAN,” master photographer, will 
discuss his 40 years of experimentation in color 
photography, Nov. 13, 7:45 pm, at Boston 
Public Library, Rabb Lecture Hall. Reception to 
follow at 190 Newbury St., Boston, free. 

“ENTERTAINING WITH WINE,” a talk by Ruth Ley, 
Nov. 13, 5:30 pm, the French Library, 53 
Marlborough St., Boston. $5. Call for 
reservations, 266-4354. 

“WHAT'S HAPPENING IN POLAND: A WORKING- 
CLASS VIEW.” Nov. 9, 2 pm, 550 Mass. Ave., 
Camb., 2nd floor. 

“BATIK, USING SLIDES AND TEXTILES FROM JAVA,” 
by Joy Wood, Nov. 12, 7:30 pm, at 7 Davis 

~Sq. Suite 7, Somerville. $2.50. 

“REPRESENTING THE ABUSED CHILD,” a-sym- 
posium for attorneys, Nov. 15, 8:30-4:30, at 
Barry Pavilion, Boston College Law School, 
885 Centre St., Newton. 

“RELAXATION TECHNIQUES AND RELEASING YOUR 
CREATIVE POTENTIAL” will be held at the 
Offices of Comprehensive Medical Services, 
2nd fl., 93 Union St., Newton, on Nov. 13, 
7:30 pm., free. 

“IT TAKES MORE THAN A NATIONAL ELECTION TO 
STOP NUCLEAR WAR,” by Jerome Grossman, 
Morse Auditorium, 602 Comm. Ave., Nov. 9, 
11 am. 





ISC. 








BOSTON CAMERA CLUB meets each MON at 7:30 
pm at the First Presbyterian Church, 32 Har- 
vard St., Brookline (731-1953). FREE. (Next 
meet, Nov. 10) 

BOSTON SCRABBLE PLAYERS CLUB meets each 
MON from 6:30 to 9:30 pm at the Jackson 
Mann Community Schoo!, 500 Cambridge St., 
Allston (except on all school holidays). 
Players are ranked, prizes awarded for high- 
est scores, and refreshments served. Admis- 
sion $1.50. 

BIKELINE FOR BOSTON-AREA COMMUTERS. To en- 
courage people who are not confident bicycl- 
ing in traffic to commute by bicycle, the 
Boston Area Bicycle Coalition has estab- 
lished a Bike Buddy System. Call 491-RIDE. 

MASS. SOCIETY FOR THE PREVENTION OF CRUELTY 
TO ANIMALS is looking for people to adopt all 
breeds of dogs and cats. Call 522-5055, ext. 


151. 

NEWTON COMMUNITY CONCERT BAND will be 
registering through Dec. 2 from 7:30-9:30 
p.m. Call 552-7120. $10. Music fee. 

CAMBRIDGE COMMUNITY CHORUS rehearsals 
every Tues. 7-9 at the Common Place, 130 
Prospect St., Camb. 492-8105. 

CREOLE CUISINE, a four-week series of culinary 
demonstrations and luncheon, to be held at 
the French Library in Boston, through Nov. 
25. Call 266-4354. 

PURTITY SUPREME HEARTBREAK HILL 10K ROAD 
RACE. Start/finish at Chestnut Hill Reservoir in 
Newton and follow 6.2-mile course over 
Beacon St., Walnut St., Comm. Ave., and 
Heartbreak Hill, on Nov. 9, 10 a.m. 

JEWISH COMMUNITY BOOK FAIR. Nov. 9-11 at 
Hebrew College, Brookline. 

PSYCHIC EXPOSITION sponsored by Bill Burns 
and the Foundation for Psychic Develop- 
ment, Nov. 9, 11-6 p.m. at the Charter Rm., 
New England Life Hall, 225 Clarenden St., 
Boston. $1. Call 369-8269 

“COPING WITH MATH ANXIETY,” free workshops 
led by Natalie Gelbert, on Nov. 10, and 17 at 
7:30 pm at the Newton Free Library, 414 Cen- 
tre St. 

NEW ENGLAND MINIATURE AND DOLL HOUSE 
EXHIBIT SHOW AND SALE, Nov. 9, 10-5 p.m., at 
Danversport Yacht Club, 161 Elliot St., Dan- 
vers, MA, 532-0606. 

BRIGHAM AND WOMEN'S HOSPITAL is giving a 
Dinner Dance, Nov. 15, 7 p.m., at the Quincy 
Market Great Hall. Call 732-5318. 

ARLINGTON BOYS CLUB 6th ANNUAL BAZAAR will be 
held just outside of Arlington Center on Pond 
Lane, Nov. 9, 9-1 p.m. Public invited for Pan- 
cake Breakfast, 8-1 p.m. 

DISCO DANCE PARTY. sponsored by the New 
Wave Singles Club, 8 p.m., Nov. 9 at the 
Newton Holiday In.. Ages 20-39. $5. Call 
584-7411 

“SOUTH PACIFIC” at Brooks Schoo! Aud., Lin- 
coln, on Nov. 14-15, 8 p.m. Call 259-9508. 

INTERNATIONAL INSTITUTE OF BOSTON sponsors a 
social evening of dance, film, and chess, 7- 
11 p.m. at 287 Comm. Ave. Call 536-1081. 
Nov. 9 is Latin dancing night. 

STUDEBAKER MIME COMPANY, Suffolk Univer- 
sity's first Artist-In-Residence. Through Nov 




























































9, Thurs-Sat 8 p.m., Sun. 3 p.m. 

PARADE MAKING with Northeast Kingdom Puppet 
Theatre, 15 Newbury St., Boston. Large 
puppet construction for 1980-81 First Night 
Parade, plus more. Through Nov. 30: Tues- 
Wed 6-10, Sat. 1-5. Call 783-4808. 

7-MILE ROAD RACE at Buckingham Browne and 
Nichols School, intersection of Fresh Pond 
Parkway, Memorial Drive, and Greenough 
Bivd., on Nov. 9, 8 a.m. Céntact Glen Doyle, 
523-0218 

AUTUMN LITTER HARVEST on Thompson's Island, 
Nov. 15. Boat transportation and free hot 
lunches provided. Morning clean up, after- 
noon island exploration. Volunteers needed. 
Depart Kelly's Landing, S.B. on the Pilgrim IV 
at 9:15 a.m., returning at 3:15 p.m. 
Boat/meal reservation a must. 328-3900. 
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CLASSICAL 


EARLY MUSIC SERIES at Hammond Castle 
Museum. Nov. 15: The Cambridge Sym- 
phonics Brass Quintet.ELIOT HOUSE 
LIBRARY, corner of Boylston St. and Mem- 
orial Drive. Nov. 16: Works of Handel, Tele- 
mann, Vivaldi, and others with Sheila 
Beardsles and Stanley Silverman. 

NEW ENGLAND CONSERVATORY OF MUSIC, 290 
Huntington Ave., Boston. Nov. 9: Works by 
Ernest Bloch and Herbert Fromm, Jordan 
Hall, 8 p.m. Nov. 10: Faculty Recital, Jordan 
Hall, 8 p.m. Nov. 11: Opera Scenes, Brown 
Hall, 8 p.m. ov. 12: Backstage at the Con- 
servatory with special guests. Nov. 13: 
Scholarship String Quartet, Federal Reserve 
Bank, noon. New England Conservatory 
Rerertory Orchestra, directed by Wolfgang 
Balzer, Chorus, directed by Lorna Cooke de 
Varon. Jordan Hall, 8 p.m. Nov. 14: Live pro- 
gram notes, Keller Room, noon. Bella Davi- 
dovich will give a Symphony Hall concert, BU 
Celebrity Series, 8 p.m. Nov. 15: Mass. Youth 
Wind Ensemble, Jordan Hall, 8 p.m. Nov. 16: 
the Baltimore Symphony Orchestra will give a 
Symphony Hall concert in the BU Celeb-rity 
Series, 2:30. Faculty Recital, Old West 
Church 131 Camb. St., 3 p.m. Wind Ensem- 
ble, Gardner Museum, 4 p.m. The Dave Quar- 
tet will give a Symphony Hall concert in the 
BU Celebrity Series, 8 p.m. 

CAMBRIDGE COMMUNITY CHORUS, rehearsals 
every Tues., 7-9 pm, at The Common Place, 
130 Prospect St., Camb. Call 492-8105. 

FOGG CHAMBER MUSIC CONCERTS at 32 Quincy 
St., Camb. 495-2387. Nov. 9: Sonatas for 
pianoforte and violin. 

BOSTON UNIV. SCHOOL OF MUSIC, Marshall Rm., 
855 Comm. Ave. 

EARLY MUSIC SERIES, Museum of Fine Arts. Nov. 
16: John Gibbons, lecture-recital series. 

MUSIC FROM MARLBORO CONCERT. One Follen St., 
Camb. Nov. 14, 8 p.m 

THE DUO ONDINE, with Jean-Michel Varache and 
Patricia Thomas. Nov. 16, 5 p.m., at 53 Marl- 
borough St., Boston. 

MUSIC AT MIT, Nov. 13, Chapel Concert, MIT 
Chapel, noon. 

EVENING CONCERT SERIES. Longy School of 
Music, co-sponsored by The Camb. Arts 
Council. Concerts will be held at Central 
Square Library, 45 Pearl St., Camb., Mon- 
days at 7 p.m. Nov. 10: Music for Flute and 
Strings. 

DUNSTER HOUSE MUSIC SOCIETY, Dunster House 
Library, second fl. F-entry, Harvard. Nov. &: 
Works by Shostakovich and Debussy, 3 p.m. 
Nov. 12: works by Bach, 5:30 p.m. Nov. 15: 
Works by Saint-Saens, Davison, Telemann, 
5:30 p.m. 

CHAMBER MUSIC at First Parish of Watertown, 

. corner of Church and Summer Sts., Water- 





town. 

THE MYSTIC VALLEY CHAMBER ORCHESTRA. will 
present Mendelssohn's Overture to “A Mid- 
summer Night's Dream,” Stravinsky's 
“Orpheus,” and Mozart's Piano Concerto No. 
9, Kenneth Seitz, piano soloist. Nov. 9, 2:30 
p.m. at the First Church, Garden St. at Mason 
on Camb. Common. $1.50 students and 
senior citizens, $3 for all others. 

FORM AND FANTASY: The piano music of Robert 
Schumann, a lecture/concert, Nov. 10, 8 p.m. 
at Longy School of Music, One Follen St., 
Camb. free. 

SCOTTISH CHAMBER ORCHESTRA, with Jaime 
Laredo at Symphony Hall, Nov. 11, 8 p.m. 
MECHANICS HALL, Worcester, presents The 
Academy of St. Martin-in-The-Fields, 
directed by lona Brown. Nov. 13, 8 p.m. 
RECITAL OF FRENCH SONGS with Marjorie McDer- 
mott, mezzo-soprano, and Angela Vanstory, 
pianist. Nov. 15, 8 p.m., at Chickering Reci- 
tal Hall, 791 Tremont St., Boston. Cali 536- 

8293. : 


POP, ETC. 


FRIENDS OF GREAT BLACK MUSIC, at the Loft, 164 
Lincoln St., Boston. Every Thurs., strictly 
rockers hi-fi session, and guest artists, start- 
ing at 9 p.m., $1. 

MUSIC AT BERKLEE PERFORMANCE CENTER, Nov. 
12-13: “A Funny Thing Happened On The 
Way To The Forum.” 8:15, $1. Nov. 12: 
Anthony Gorruso, trumpeter, 4:30, free; Gil- 
bert King, 7:30, free. Nov. 13: Victoria Hart, 
7:30, free. Nov. 14: Ben Smeall, violinist, 
4:30, free; Marti Bonne, pianist, 7:30, free; 
Sonny Rollins, 8 p.m., $8.50. 

JAZZ CELEBRATIONS at Emmanuel Church, 15 
Newbury St., Nov. 9: “Tribute to Joe Venuti" 
with Randy Sabien Quartet, 7:30. Nov. 13: 
David Moss, 7:30. 

BRIGHT MORNING STAR, in a benefit concert, on 
Nov. 18 8 pm, at the Paulist Center, 5 Park 
St., Boston. Call 354-0008. 

WORCESTER AREA FOLK SOCIETY, 90 Main St., 
Worcester. Doors open at 8 p.m. Nov. 13: 
Utah Phillips. Nov. 15: Greg Clarke. 








SAFAM, a‘ Jewish recording group, in concert 
Nov. 15, at Brandeis Univ. 8 p.m. 

KING'S SINGERS CONCERT in Sanders Theater, 
Memorial Hall, Harvard Univ., Nov. 15, 8 p.m 

CONCERTS AT ORPHEUM THEATER. Nov. 14-15 
Talking Heads. 
YELLGW MAGIC ORCHESTRA will perform Nov. 15, 
7:30 p.m., in Harvard Sq. Theater. $5.50. 
THE DOOBIE BROTHERS in concert, Nov. 15, 7:30, 
at Boston Gardens. 

JAZZ FROM STUDIO 203, featuring the Chris 
Brooks Quartet, Nov. 12, 8:30, at 295 Hun- 
tington Ave; Boston. $3. 








OTICES 


NOTE: Please consult the classified ads in our 
Lifestyle section to discover the myriad 
educational experiences available in the Hub. 

CIVIC CENTER AND CLEARINGHOUSE (227-1762) 
can help you explore career options through 
volunteer work in ecology, Consumerism, 
health services, advocacy, teaching, tutoring 
and more. Also career counseling. 

MIDDLESEX COUNTY JAIL needs volunteers with 
knowledge, skills or talent to lead mini- 
courses for prisoners awaiting trial. Contact 
Paul Blazar at 729-8030 

DARE FOSTER HOMES, 14 Beacon St., Rm. 306, 
Boston, is seeking people interested in 
becoming foster parents. Call 723-3420 day 
or night. 

BOSTON VETERANS DISCHARGE UPGRADE PROJECT 
(367-2535) 25 Beacon St., Boston. Call for 
free, confidential help in upgrading unfair 
discharges. 

MENTAL PATIENTS LIBERATION FRONT (266-4846) 
230 Boylston St., Boston, Rm. 204. Weekly 
SUN night meetings at 6 pm. 





MASS. ASSOCIATION FOR THE BLIND (738-5110) . 


needs volunteers to help a blind male adult 
with recreational activities; volunteers inter- 
ested in learning Braille also needed. 

CEASE (Coalition To End Animal Suffering in Ex- 
periments) is an all-volunteer organization 
(825-6700). 

CONCERNED UNITED BIRTHPARENTS (491-8556) 
Box 126, Somerville, MA, 02144. A sup- 
port/activist group for people who have had a 
child placed for adoption. 

ASIAN AMERICAN RESOURCE WORKSHOP (864- 
2603) 27 Beach St., 3rd floor, Boston. Open 
SAT. for the expression of the Asian 
American experience through art, culture, 
and history. Seeking supporters and 
members. 

INFORMATION CENTER FOR INDIVIDUALS WITH 
DISABILITIES (727-5540, voice, or 727-5236) 
20 Providence St., Rm. 329, Boston. 

NEWTON AREA CETA is looking for contributions 
for a book which will deal with the thoughts, 
feelings, and attitudes of disabled individuals 
in their struggle to be accepted as func- 
tioning members of society. Contact Lynn 
McKenna or Dianne Quigley at 964-4800. 

JEWISH FAMILY AND CHILDREN'S SERVICE is look- 
ing for volunteers to be friendly visitors to 
elderly people. Contact Nancy Bloom at 227- 
6641. Volunteers are needed to help Russian 
immigrants adjust to America. Call 566-5716. 

FRIENDS MEETING AT CAMBRIDGE. 5 Longfellow 
Park, Camb. (876-6883) Provides accurate 
information and a chance to talk over impor- 
tant issues regarding Draft Registration. Ses- 
sion meets Mon, 7:30 pm, Tues., 3:30 and 
7:30 pm. 

VETERANS. The Bedford House at 200 Springs 
Rd., can help you make something of your 
life. Call them at 275-7500, ext. 560 

TALK TO THE SOCIALISTS. programs of the World 
Socialist Party, 295 Huntington Ave., Boston, 
Rm. 212. Group discussions from 10 am to 12 
noon. 

UNITED CEREBRAL PALSY is looking for volun- 
teers to help staff in making phone calls in 
their Phonathon, through Jan. 2. Call 232- 
9850. 

THE BROOKLINE EXTENDED FAMILY CARE FOR 
YOUTH AGENCY (232-4750). Recruiting Brook- 
line families who are willing to offer a tempor- 
ary home to a Brookline youth for up to five 


days. 

CITIZENS INFORMATION CENTER progides infor- 
mation on Native American, energy, econ- 
omic, and social issues. Mon.-Fri., 10-4, 59 
Temple Pl., Suite 444. Call 426-9286. 

OMEGA, a comprehensive program of emotional 
support and information for those grieving a 
loss, offers support meetings twice monthly. 
Call 625-1920. 









OETRY 
& PROSE 


PHONE-A-POEM (492-1144) features a different 
poet every two weeks, 24 hrs. a day. 

CENTRAL SQUARE WRITERS’ GROUP meets each 
MON at 7 pm at the Central Square Library, 
45 Pearl St., Cambridge (498-9081). FREE. 

CALAMUS POETS present open readings each 
TUES at 8 pm at the Community Church of 
Boston, 565 Boylston St., top floor. FREE. 

AMERICAN FICTION DISCUSSION GROUP meets 
alternate THURS at 7 pm at the Central Sq. 

* Library, 45 Pearl St., Camb. (498-9081). 
FREE. 

ART ARK (625-9090) 40 Holland St., Somerville, 
sponsors poetry reading each WED at 8 pm. 
Admission $1.50. 

STONE SOUP sponsors poetry readings each 
MON at 8 pm at the Sword in the Stone Coffee 
House, 13 Charles St., Boston (738-8660). 
Nov. 10: Poez, followed by open reading. 

GARGOYLE magazine holds a poetry. workshop 
every week free in the Harvard Sq. area. 
Write Workshop, 117 Pembroke St., Boston, 
MA 02118. Nov. 14: Alfred Corn reads from 








his latest book, “The Various Light,” at Old 
Cambridge Baptist Church, Harvard Sq., 8 
p.m. $2. 

BLACKSMITH HOUSE POETRY READINGS at 56 Brat- 
tle St., Camb. Nov. 10: Ruth Whitman, read- 
ing from “Permanent Address, New Poems 
1973-1980.” 

FRAMINGHAM PUBLIC LIBRARY, 49 Lexington St., 
Framingham. Readings every Sun. 2:30 pm 
Nov. 9: Donna Kate Rushin. 

AVENUE VICTOR HUGO poetry readings. Nov. 9 
The Hot Mamma Poetry Cooperative. 

CONTEMPORARY WRITERS’ SERIES sponsored by 
Tendrill Magazine at ICA, 955 Boylston St. 

IFEANY! MENKITI AND CLARENCE MAJOR will read 
from their works in MIT Room 14E-304, Nov 
13, 8 p.m. 

FRANK BIDART will read from his works on Nov 
12, 8 p.m., in the Cinema, Hilles Library, Har- 
vard Univ. Free. Call 495-2454. 
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NEHSA (New England Handicapped Sports Asso- 
ciation) (742-8918) PO Box 2150, Boston 
02106. Non-profit organization sponsors 
regular sports participation, competition, and 
instruction for the handicapped. ; 

BOSTON SKI & SPORTS CLUB (734-6726) 325 Har- 
vard St., Brookline. Offers members partici- 
pation in all kinds of sports. Weekly coed 
volleyball WED, from 6 to 8:30 pm at the 
Beaver Country Day School, 791 Hammond 
St., Chestnut Hill. Admission $2. Nov. 15: 
Tennis party at the Waltham Racquetball 
Club, 249 Lexington St., Waltham, 7 p.m. 
Reservations Required, Call 734-6726. 

BOSTON WOMEN’S RUGBY CLUB gives athletic, 
aggressive women an opportunity to com- 
plete in this tough sport. Call 469-2267 or 
924-0683. 

HORSEBACK RIDING (696-4250) YMCA Ponka- 
poag Outdoor Center, Blue Hills Reservation, 
Canton. Instruction available. 

BOSTON AREA BICYCLE COALITION (491-RIDE) 3 
Joy St., Boston. Non-profit advocacy group to 
promote safe cycling for transportation and 
recreation. 

BICYCLE REPAIR COLLECTIVE (868-3392) 351 
Broadway, Cambridge. Repair, learn to re- 
pair, or have your bike repaired. 

TENNIS-UP (247-3051) 100 Mass. Ave., Boston, 
5th floor. Practice courts with ball ma- 
chines, group lessons available too. 

BAL-A-ROUVE (395-4589) 376 Mystic Ave., Med- 
ford. Roller skating. Call for schedules. 

ACADEMY OF FENCING (926-3450) 125 Wainut 
St., Watertown. 

HANG GLIDING, for the foolhardy, the brave, and 
the crazy, comes into its own at the Aeolus 
Flight Training Center, Groton Hills Ski Area, 
Groton, MA (692-3189). Open Sat-Sun and 
holidays 9 am-5:30 pm. Instruction, flights, 
available. 

HALE RESERVATION (326-1770) 80 Carby St., 
Westwood, is a 1120-acre outdoor education 
and recreation center offering classes and 
workshops for everyone. 

THE APPALACHIAN MOUNTAIN CLUB (523-0636) 


nn ofamning and 
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offers heip in pianning hiking, camping ar 
Canoeing trips in the Northeast, as well as 
maps, guidebooks and more. 5 Joy St., Bos- 
ton, 9-5. Mon-Fri. 523-0636. 

VOLLEYBALL GAMES, Boston Ski and Sports Club 
hosts weekly co-ed games at Newton Armory, 
1137 Washington St., W. Newton on Weds. 
7-10 pm, $2., $3.50. 

BOSTON TABLE TENNIS CLUB (247-8410), Shaw- 
mut Bank Bidg., Kenmore’Sq., 7-midnight. 
VOLLEYBALL GAMES at the Newton Armory, 1137 
Washington St., W. Newton, hosted by the 
Boston Ski and Sports Clubs, Wed. 7-10 p.m. 
$2 for club members, $3.50 non-members. 

Call 734-6726. 





RIPPING 


THOMPSON ISLAND INFORMATION CENTER offers 
self-guided trail walks each weekend through 
two miles of meadows and glens. Boats leave 
from Kelly’s Landing, near Castle Island in 
South Boston, Sat. 11:15 and 1:15 and Sun. 
at 11:15. Tix $3.50. (328-3900). 

ANDOVER GALLERY OF FINE ARTS, 91 North Main 
St., Andover. 

EXPOSITION OF CRAFTS, products and ideas for 
older buildings. Fuller School, Rte. 128, Glou- 
cester, 10-5 pm. Free. 

HOPKIN CENTER, Dartmouth College, Hanover, 
N.H. Sun-Thurs. 7:30 am-11 pm. Nov. 9: 
Pilobolus Dance Theater. Nov. 11: Andrew 
Rangell, piano. Nov. 12-13: Company. Nov. 
14: the New Swingle Singers. Nov, 15: Sam 
Rivers and his Studio Rivbea Ensemble. 

HARVEST CRAFT FAIR presented by the North- 
boro Jr. Women’s Club, on Nov. 8-9, 10-5 
p.m. The fair will be held at the Northboro 
Middle School, Pleasant and Lincoin Sts, 
Northboro 

HELEN BUMPUS GALLERY, Duxbury Free Library, 
147 St. George St., Duxbury. Gallery hours, 
Mon-Thurs. 10-9 p.m., Fri-Sat. 10-5 p.m. 
Nov. 2-Dec. 5: Lloyd Lillie, drawings, studies 
and life size models, Thomas Jefferson, 
Booker T. Washington and James M. Curley. 

MUSEUM OF ART AND COLLEGE, Rhode Island 
School of Design. Through Nov. 16: “A Case 
for Boxes.” Nov. 7-30: “Mario, Giacomelli: 
Photographs 1955-1980.” 

NEW HAMPSHIRE PERFORMING ARTS CENTER, at 
the Palace Theater; 80 Hanover St., Man- 
chester, N.H. Nov. 9, 13-15: “The Fantas- 
ticks.” 

WADSWORTH ATHENAEUM, Hartford, Conn. 
Through Nov.: American paintings, sculp- 
tures, and miniatures. Call 278-2670. 
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VYaEeS OXFORD ALE HOUSE 


36 Church Street HARVARD SQUARE 
Directly behind the Harvard Coop 876-5353 
Dunster’s Pub © Two TVs « Five Dart Alleys © Happy Hour 5-8 


Celebrate the 1980 Cheshire “English 
Pub” Beer Dart Championships! 
Benefit Muscular Dystrophy 

¢ 95¢ Special on Cheshire 


“English Pub” Beer CT 
Phoenix 


e Prizes 
¢ Good English Pub Fun! 


Wed., Nov. 12,7 pm 
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Molly’ 


161 Brighton Ave., Allston 783-2900 
Home of the 16 oz. Drink 
Celebrate the 1980 Cheshire “English 
Pub” Beer Dart Championships! 

To Benefit Muscular Dystrophy 
e 95¢ Special on Cheshire ‘English Pub” Beer 
e Prizes , 
e Good English Pub Fun! 


Mon. Nov. 10, 7 pm 
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ROCK AND ROLL 
SUPERMARKET 


141 TREMONT ST, BOSTON 
338-9835 
Diagonally across from Park St. Station 





Thurs., Nov. 13 
Arista Recording Artist 


ELEVATORS 
at the 
MAIN ACT, CYNN 
581-5555 

















BLUEGRASS 
FREAKS 
UNITE 


JOHN HARTFORD 
AND 
THE DILLARDS 


Jonathan Swift’s 
Tues., Nov. 11 


ED BOREE'S 
Thurs., Fri., & Sat., 
Nov. 13, 14, & 15 


THE 
_ FAT CITY 
BLUES BAND 


Ave., 
(nr. Brookline Village) 



















































3 Appleton St. 
Boston, MA 


Open for Jazz & Good Cookin’ 
7 Nights a Week 


Sat. & Sun., Nov. 8 &9 
STAN GETZ 
QUINTET 
Wed., Nov. 12 


LEON 
COLLINS 
& THE 
JAZZ TAP 
REVIEW 


‘Thurs.-Sun., Nov. 13-16 
WOODY SHAW 
QUINTET 


BRUNCH IS BACK 
__NOW, VALET PARKING! 








Every Thursday Night 
No audition 
necessary! 


Prudential 
Center r 

















Huntington Avenue Side 


















““STARDUST MEMORIES’ 
IS A MARVELOUS MOVIE:’ 


—Vincent Canby, New York Times 
KH KKKKKKKKKEK 


“| HAVE TWO WORDS FOR YOU 
—SEE IT!” 


—Gene Shalit, NBC-TV (Today) 
wm mH KKK KKK 






“AUDACIOUS AND 
WICKEDLY FUNNY?’ 


—Janet Maslin, New York Times 
Kom KKKKKKaKk 


““STARDUST MEMORIES’ 
IS LIKE A FILMIC FUNHOUSE!” 


—Newsweek 





Woody Alien 
Charlette Ram pp ling 
Jes 4400G Ha iprer 


Marie-Christine Barrautt 


Tony Roberts S. 
Memones 


A Jack Rollins - Charles H.foffe Production 
‘Stardust Memories producer Robert Greenhut 
Whitten and Directed lug es Allen y 
Eacecutiue Produce AA ollianA Charles pes 
Director of Photog yf Willi “ite 
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PG PARENTAL GUIDANCE SUGGESTED 
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xtraor Inary Scott Cain, Atlanta Journal 
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Magnetic’...:.. 
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, ascinating Charles Chaplin, Los Angelas Times 
44, ® ° LA 
Gripping Joe Pollack, St. Louis Post Dispatch 
4 ° LA 
Emotion David Mannweiler, Indiafapolis News 
“S ° 1 . Ld 
pellbin S Bruce Williamson, Playboy 
“Fabulous. 
a ou Bruce Kirkland, Toronto Sun 
Beautiful’: 
eaut Elizabeth Phillip, Huntington Herald Dispatch 


If you want a motion picture to talk about, 
argue about, wonder about. 





ELLEN BURSTYN *°*rix""" RESURRECTION 
aio staring SAM SHEPARD ROBERTS BLOSSOM sna EVA LE GALLIENNE 


Written by LEWIS JOHN CARLINO ‘Director of Photography MARIO TOSI, A.S.C. Music by MAURICE JARRE 
Produced by RENEE MISSEL and HOWARD ROSENMAN Directed by DANIEL’ PETRIE 
Read the novel from POCKET BOOKS A UNIVERSAL PICTURE [JPG|PARENTAL GUIDANCE SUGGESTED <> 


ar ers 
(01980 UNIVERSAL CITY STUDIOS INC = J -) 











EXCLUSIVE ENGAGEMENT — a 








“ ‘PRIVATE BENJAMIN’ comes out with 
flags flying. Goldie Hawn proves that 
she is the screen’s leading comic actress. 


If we gave promotions she'd be a general.” 
Pat Collins, ABC-TV 
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“PRIVATE BENJAMIN’ is funny and 
Goldie Hawn is totally charming.” 


Vincent Canby, New York Times 
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“ “PRIVATE BENJAMIN’ will make 


you laugh...wacky humor!” 
Gene Shalit, NBC-TV 





GOLDIE HAWN 





PRIVATE BENJAMIN 
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R UNDER 17 REQUIRES ACCOMPANYING | seasnen ine by arn Bron © 
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BOB CUCCIONE AND 


BETTE : MIDLER 


PENTHOUSE FILMS INTERNATIONAL 


a DIVINE 
MADNESS 


A NATIONAL TREASURE CHEST 








CALIGULA. 


NO PASSES—NO BARGAIN MATINEE 
NO ONE UNDER 18 WILL BE ADMITTED 
UNDER ANY CIRCUMSTANCES. 
POSITIVE ADULT IDENTIFICATION 
WILL BE REQUIRED. 








Produced and Directed ts MICHAEL RITCHIE 


‘ rita’ JERRY BLATT, BETTE MIDLER, BRUCE YILANCH 
se. EXCLUSIVE is Eecutive Producer HOWARD ee 
WILLIAM A. FRAKER, ASC. 
ENGAGEMENT iediaponeten* CSE)” Caer cher 


= A Ladd Company Release Unrouch Varner Brom A Warner ( ommunication, ( cmpam 
~ WO Le hak enue Rechts Meret 





[yop Lansetmeree 52] [por mare madness read “AV iew Hom a Broad” by Bette Midler 
UR anes] Soundtrack ‘vaitable on \tkantic Recurds and Lape. 



































